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ROTZ RECORDS IS PROUD TO PRESENT IT'S TOTALLY REMODELED WEBSITE!!! 

SO YOU ASK YOURSELF " WHAT DOES THE ROTZ WEB SITE HAVE TO OFFER ME THAT OTHER 

WEB SITES DON'T?". 



WHERE DO WE BEGIN? 


I -i ROTZ RECORDS OFFERS THE FASTEST AND MOST RELIABLE SERVICE, 

^jf I WE UPDATE THE WEB SITE DAILY WITH OUR NEW RELEASES & 

GIVE YOU PICTURES AND DESCRIPTIONS OF ALMOST 1 0,000 TITLES 
THAT WE CURRENTLY CARRY. NOT TO MENTION THE ARRAY OF T-SHIRTS, 
STICKERS AND PATCHES. YOU CAN ACCESS ALL KINDS OF INFO BY OUR SUPER POWER SEARCH. 
A CHECK MARK LETS YOU KNOW WHETHER THE ITEM IS IN STOCK. OUR SHOPPING CART 
SYSTEM FREES YOU OF THE HASSLE OF WRITING DOWN WHAT YOU WANT TO PURCHASE. 


USER FRIENDLY!!! 


listen to this 



WE AT ROTZ LIKE TO KEEP CLOSE CONNECTIONS WITH OUR STORE, 

MAILORDER, AND ON-LINE CUSTOMERS. YOU CAN E-MAIL US WITH ANY 
QUESTIONS THAT YOU HAVE. YES STORES, THIS GOES FOR YOU TOO! ALL 
CREDIT CARD ORDERS ARE TOTALLY SECURE AT CHECK OUT OR YOU CAN 
PRINT OUT YOUR ORDER AND SEND IT IN TO US. EVER WONDER WHAT 
COCKSPARRER SOUNDS LIKE? CLICK ON THE ICON TO NOT ONLY GET A SOUND SAMPLE, BUT 
A BAND BIO AND NEAT-0 PICTURES TOO! AND ONCE YOU'RE TIRED FROMSHOPPING & SEARCH- 
ING KICK BACK AND RELAX IN OUR OWN ARCADE. IT EVEN HAS ASTEROIDS! ! ! 

ING, KILK BAUANUK W£ HAVE S0 ME OF THE BEST SERVICE THIS SIDE OF A HOLIDAY 

CKvILL INN. ALL ORDERS ARE SENT OUT THE SAME OR NEXT BUSINESS 

THAT5 US DAY WE RECEIVE them, stores and one-stops , you too can 
ACCESS OUR WEB SITE TO GET ALL OF THE INFO THAT YOU NEED 

** ^ * - AND still reap in all of our benefits, just contact our 

SALES MANAGER @ EXT.33 FOR ANY QUESTIONS. THIS IS FOR STORES WITH EXSISTING AC- 
COUNTS BUT ANY STORE CAN ACCESS THE WEB. TO RECEIVE ONE OF OUR BRAND-SPANKIN' 
NEW CATALOGS (OUT IN OCTOBER), JUST SEND $6 TO THE ADDRESS BELOW & YOUR $6 WILL 
GO TO YOUR FIRST PURCHASE. 

ORDERING FROM A DISTRO HAS NEVER BEEN THIS MUCH FUN! CHECK IT OUT AND SEE WHAT 
WE HAVE TO OFFER WITH CONSTANT UPDATES, DISCOUNTS, AND AN ARCADE, HOW CAN 


YOU GO WRONG? 

ROTZ RECORDS DISTRIBUTION , MAILORDER <& LABEL 
2211 NORTH ELSTON AVENUE 
CHICAGO, ILLINOIS 60614 U.S.A. 

PHONE: (773)862-6500 FAX: (773)862-6592 
U S. STORES CALL 1*800*72*NOISE (STORES ONLY KIDS!!!) 

www . . com 





SUBURBAN VOICE 
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LYNN, MA 01903-2746 

Phone: 978-532-7705 (No Fax!) 
K-mail: aldlcn (" shore. net 
STREET ADDRFSS (For UPS/Fcd Ex/ 
Airborne ONLY... otherwise, please 
send all packages to the PC) Box): 

18 Sherwood Ave., Peabody, MA 01960 

SELF-RIGHTEOUS 
ABSOLUTE RULER 
(and all writing and photos, 
except where indicated) 

AL 

CONTR1 BUTORS/STAFF 

Nick B rani gan 
Chris " 

Rachel Courtney 
Steve Davis 
Alex Dorfman 
Dave Grenier 
Chris Howe 
Phil Lerman 
Scott Munroe 
The Old Man 
Jason Schreurs 
Shred 

Jane Simpkin 
Anna Sin 
Andy Thurston 

RECEPTIONIST 
Ellen Quint 

THANKS, YOU RULE 

Ellen. Bob Catalano. Ken Casey. Mark 
Lind. Brian Sheklian. Shred. Leo. 
Christian. Mark Civilarese. Steve. Seth 
and Josh at WBMT. BJ. Steve R. and 
everyone at the Middle East. Gabe 
Steinbaeh. James Whitten. Tim Burton. 

Chris Miller. Brian MeTernan. Steev 
Rieeardo. Mare Bayard. Andy Steele. Pal 
Leek. Skott Wade. Tom Rakip, Bonnie. 
Anthony from In My Eyes. Diek Lueas. 
Michelle (S/nink zine). Chris Suspect, the 
bands who provided tracks for the 7" and 
anyone 1 forgot... 


THIS ISSUE IS DEDICATED TO THE 
MEMORY OF TIM YOHANNAN 

...it's also dedicated to Matthew Shepard. 
James Byrd. Jr. and Dr. Barnett 
Slepian. three men murdered by the 
lowest form of "human" life for. respec- 
tively. being gay. being black and protect- 
ing a woman's right to choose. What a 
great fuckin' country, huh? 


•••IMPORTANT— 

SV REVIEW POLICY 

SV covers mainly punk, hardcore, oi and ga- 
rage rock. Reissue releases of the above are also 
welcome for review — anything from the 50s to 
now, if it has that raw, energetic spirit. Metal, 
adventurous jazz, post-punk/noise, emo and other 
eclectic styles are covered on an increasingly se- 
lective basis. I mainly want the punk stuff. 
PLEASE — NO MORE SKA!! If you’re a punk 
band and throw in a ska song or two, I suppose 
that’s OK, but I’m thoroughly sick of this genre. 
It’s OVER!! And it wasn’t that great to begin 
with... We don’t review swing music either. That’s 
one so-called revival where the appeal completely 
eludes me. Further, if you use the terms “alter- 
native” or “electronica” to describe your music, 
don’t bother sending it! ! I also, for the most part, 
don’t generally review any Christian or so-called 
“spiritual” music. People can follow whatever 
belief system they want but I don’t wish to pro- 
mote music of that nature in this ‘zine. 

We do the best we can, but not everything we 
get will be reviewed. It's just not humanly pos- 
sible! CD’s, LP’s, 7”, videos and music or politi- 
cally-oriented ‘zines and books are all welcome 
| for review. 

***VERY IMPORTANT*** 

WE DO NOT REVIEW ADVANCE 
PACKAGES!! 

Hate them. They suck... The completed album 
(either CD or LP) must be sent to get a review; 
Arwork and lyrics are elements I consider in re- 
views — I can’t review something if I don’t have 
the complete package. With punk and hardcore, 
it’s more than just the music... why review some- 
thing without all of the elements in tact? If you 
don’t want to send something twice, just send 
the completed album . Advances are put in a sepa- 
rate section from the regular review pile and usu- 
ally end up getting ignored. The only cassettes 
that will be reviewed must be cassette-only re- 
leases — if they’re available on LP or CD and you 
send cassette, it won’t be reviewed. 

Thanks for your continuing support. It’s ap- 
preciated... I mean it! There are few things in the 
world better than having your senses blown away 
by an amazing recording. So keep ‘em coming... 

— AL- 


SV MAILORDER 

Postpaid prices are for the US and Canada . 
Overseas prices apply to the rest of the world. 
Please make any check or money-orders pay- 
able to Suburban Voice 

FANZINES 

SY#41~15th ANNIVERSARY ISSUE -Anti- 
Flag, UK Subs, Business, Defiance, Suspects, 
Dicks, Sweetbelly Freakdown, Ensign plus a CD 
featuring 33 (mostly) rare/out of print/tough to 
get songs by such bands as Youth Brigade, Pro- 
letariat, FU's, Jerry's Kids, Ensign, Halfoff, Of- 
fenders, Instigators, Avail, Raw Deal, Psycho, 
Stretch Marks, COC, MDC and a lot more. 73 
minutes long and the zine is 148 pages, our 
biggest issue~$6.00 ppd/$8.00 overseas 

BACK ISSUES: 

SV #40-Showcase Showdown, Misfits, NOFX, 

I Violent Society, MDC, ADZ, Electric Franken- 
stein, Fluf, Wretched Ones, New Sweet Breath 
Ben Weasel, Chixdiggit!, Rutles, plus a 7" EP 


with Violent Society, Halflings, Everready and 
New Sweet Breath- 1 32 pages-$4.00 ppd/$6.00 


overseas 

SV #39 — Blanks 77, Propaganda, Strife, Doc 
Hopper, Lifetime, Parasites, No Use For A 
Name, Sicko, Girls Against Boys, Tub, Chum, 
plus a 7" with Jon Cougar Concentration Camp, 
Tub and Fed-Up. 1 16 pages — $4.00 ppd/$6.00 
overseas 

SV #38 — Swingin’ Utters, Civ, Brainiac, Fitz 
Of Depression, Garden Variety, Rhythm Colli- 
sion, Ignite, Nomeansno, The Pist, plus a 7" 
with Showcase Showdown, Rhythm Collision 
& Hellbender. 100 pages — $4.00 ppd/$6.00 
overseas 

SV#37 — Avail, Riverdales, Horace Pinker, Bat- 
talion Of Saints, Horace Pinker, Muffs, Elastica, 
Boris The Sprinkler, Youth Brigade, Bouncing 
Souls, plus a No Empathy/Wretched Ones 7". 
96 pages — $4.00 ppd/$6.00 overseas 

SV #36 — New Bomb Turks, Arcwelder, Bad 
Religion, God & Texas, Wayne Kramer, Queers, 
Raw Power, Type O Negative and a Dischord 
tribute/AIDS benefit 7" with Sinkhole, Horace 
Pinker, Bruisers and Shattered Silence. 88 
pages — $3.50 ppd/$5.00 overseas 

SY#35 — All, Afghan Whigs, Alcohol Funnycar, 
Buzzcocks, Doughboys, Freeze, Gaunt, Shades 
Apart, Tad, Therapy?, plus a 7" EP with Shades 
Apart, Bombshell and Doc Hopper. 80 pages 
(not counting the 4 blank pages my idiotic ex- 
printer added!) — $3.50 ppd/$5.00 overseas 

SPECIAL DEAL (does NOT include issue 
#41)-any 3 back issues for $8 ppd/$12 over- 
seas, any 4 for $10 ppd/$15 overseas, any 5 for 
$12 ppd/$18 overseas, all 6 for $14 ppd/$20 
overseas. 


FOUND WHILE MOVING- 
FROM THE ARCHIVES! 

(Qtys. ltd.-not included in " special deal") 

SV #25— from 1988-Rollins, DOA, Goo Goo 
Dolls (before they sucked !), Killdozer, Soulside, 
Wrecking Crew, Exodus. No 7" with this one. 
56 pages-$3.00 ppd/$5.00 overseas 

BLUDGEONED EAR #2, #3~from 1989. I'd 
almost like to forget about this, but here are the 
second and third issues of this short-lived SY 
metal offshoot. #2 features Motorhead, Celtic 
Frost, Death Angel, Armored Saint, Hallows 
Eve, Overkill and Wargasm (32 pg.)/#3: Sacred 
Reich, Annihilator, Atrophy, Destruction 
Mucky Pup, School of Violence (24 pg.)-$2.00 
EACH ppd/$4.00 EACH overseas 

RECORDS 

SUBURBAN VOICE CHEAPIE 7” COL 
LECTION (SV 015)— A lot of my back issues 
are out of print. But I’ve still got some 7" discs 
left, so I’ ve put together a pack of 4 records, plus 
a low-budget sleeve, but it’s cheap, so no one 
has any right to complain. The records come 
from Issues #28, 29, 30 and 32. The bands are 
Haywire, Left Insane (2 songs each), American 
Standard, Crucial Youth, Sheer Terror 
Crawlpappy, Slap Of Reality, 41 1 and Kingpin, 
A steal! — $4.00 ppd/$6.00 overseas 
(Note: we only have a handful of these left with 
the S.O.R./41 1/Kingpin 7 "from #32.. After we 
run out , this will be re-packaged with a new 




cover and the 7 V from issue #33-34-- featuring 
Verbal Assault, Daltonic and Shattered Si- 
lence-will be the 4th 7 " in the package. It'll be 
the same price.) 

ISOLATED-Punk Rock Tribute 7” EP (SV 
Oil) — A1 (S' V), ! Tim (Up Front, Eidolon, V.Card) 
and Scott (Said & Done, Eidolon, V.Card) cover 
the Adolescents (“Kids of the Black Hole”), 
Subhumans (“No”) and Minor Threat (“Guilty 
Of Being White”) on this AIDS benefit record — 
$2.00 ppd/$4.00 overseas 

THIRD DEGREE-Opium (SV 008) — 4 song 
double 7" — Mid-tempo and melodic hardcore, 
at a low price — $2.00 ppd/$4.00 overseas 

BOSTON HARDCORE ’91 EP (SV 005)— 

The same 7" that came with the now out-of-print 
issue #31 — Sam Black Church (an early demo 
version of “Formaldehead”), Wrecking Crew 
(“Ignorance Obeyed”) and Said & Done (“Col- 
lege Boy”). In a somewhat lame sleeve, but 
cheap — $2.00 ppd/$4.00 overseas 

SAID & DONE and DALTONIC 7"s now out 
of print and no re-press is planned. Sorry... 


DISTRIBUTION 

Dutch East, Ground Zero, Lumberjack, 
Newbury Comics, No Idea, 1000 Flowers, 
Rotz, See-Hear, Surefire, Tower, Vacuum and a 
few others, I’m sure... 

I do deal directly with stores, but there’s a 10 
copy minimum and COD (or pre-payment, to 
save those ridiculous COD charges) is 
preferable. 


ADVERTISING INFO 

As of now, I have no set deadline or street 
date for the next issue. I'm anticipating 
sometime in mid-spring, but who knows. I'll 
inform all regular advertisers of the pending 
deadline. If you want info, call, write or e- 
mail and I'll add you to the advertiser list and 
you'll receive notification, rates, etc... With 
my sporadic publishing schedule, it's always 
a good idea to check first, before sending in 
any ads. . 


THIS N THAT 

This section will attempt to give some updates on 
local happenings, as well as other bits that I didn't get 
to elsewhere in the 'zine. Hope it's of some use... 


Sue Blank and Paul Russo (Pinkerton Thugs/Unseen) 
are in the process of organizing a record store/all-ages 
show space somewhere in the city. They're working on 
a business plan, attempting to get a loan and get this 
thing off the ground. Paul was supposed to write a col- 
umn for this issue to explain it in more depth, but he 
never did. Oh well... anyway, with the dearth of all- 
ages venues in the area, this would be a welcome 
change. If you want to get involved, call them at 617- 
739-3389 


There's a Boston punk mailing list that you can sign 
up for, started by Tom, who maintains the Boston Punk 
website. The web-site can be found at http:// 
bostonpunk.thegeek. net. You can sign up for the e-mail 
list there and, also, find info on shows, local bands, 
news, etc.. There's also a bulletin board to post mes- 
sages. 


A couple of radio shows to mention-"Boston 
Unscene," which plays local punk, hardcore, ska, etc., 
is hosted by Steve Morse and can be heard Sunday night 
from 9-11 on WERS in Boston, 88.9 FM. Also, "The 
Next Generation," co-hosted by Steve, Josh and my- 
self can be heard Thursday evenings from 6-9 PM on 
WBMT in Boxford, 88.3 FM. This station reaches 
around the Topsfield/Boxford/Middleton area, so if you 
live up that way, please tune in. 

••••• 

I'll have my "Best of ’98" in the next issue... but, 
even though it's late November as I write this, there's 
no question that Dillinger Four's "Midwestern Songs 
Of The Americas" is absolutely the best album I've 
heard all year. In fact, it's the best album I’ve heard 
since the New Bomb Turks' "Information Superhigh- 
way" came out in 1994. Yeah, it’s that good. Even if 
you choose to ignore the two zillion reviews in this 
issue, don't ignore this album (read the review for more 
info). I’ve played it at least 100 times since I got and 
I’m not tired of it yet. You will not be able to get these 
songs out of your head. I can't recall one piece of mu- 
sic that's so dominated my home and car stereos since 
that Turks' album did. I could kick myself for missing 
their show in July at the Elvis Room (had Sox tickets) 
but I won't make the same mistake again 
• •••• 

HELP WANTED: I'm always looking for new col- 
umnists in SV and competent, reliable record review- 
ers, mainly for heavier hardcore and pop/punk. If those 
styles are something you're into, please write or e-mail- 
-send samples of your writing, if possible. Too many 
people have been making promises to help and then 
flaking out when it comes time to do something. You 
up to it? 


MOBCORE 



Arson Family • 20 song CD 

20 songs of pure violent hardcore punk. 



Highway Strippers • 4 song 7" 

4 songs of rockin’ garage punk 
(red vinyl) 



Hooray For Everything • 2 song 7" 

Dark emo influenced NY hardcore. 



Roundhouse 

“Lashing Oat” 7”ep 

FSR005 Debut release irom these young kids from 
the outskirts of Chicago. Af/Hatebreed influence: 
This record is dedicated to the memory of Raybeez 
of Warzone. 

Still available: 

FSR004. ONE SECOND THOUGHT m bw r ^ f m^r 
FSR003. REJUVENATE M To the Extreme” CD 
F5R002. REJUVENATE: "s/f Tep 
PRICES are ppd, please make Monejrorden payable to 
Tom DeRosa not FSR! 

UiJL A = 53.00, CDs = 58.00. For Priority Mai you 
Can add 52.00 to the total of your order. 

Canada /Surface: T'\ = $4.00, CDs = $9.00 
Airmail: 7"i= $6.00. CDs= $11.00 

lor CSfitCG tea aMMj5n US «teU ISOWerM. it crm-w ter 
irauM or tor. te. farwwn. uroteta. farter, tew. faf.ate 

Send ail mail to: FSR, P.0. 8ox 1252, Madison Sq Sta, 
New fork, NT 10IS9-I2S2, LL5JL 

Miuiaifa Fsratl57@aol.com rm«r ni 


We also distribute other fine punk 
bands, so write to us for a catalog 
or check out our web s ite! 

PRICES: 

CD's $10 US/$14 World 
7" $4 US/$6 World 
prices include postage 

Send checks, money orders, 
or well hidden cash to: 
Mobcore Records 
PO Box 5177 
Wakefield RI, 02880 USA 



CHECK OUT OUR 
WEB SITE! 

http: //w w w.netsense 

.net /-mobcore 

email: 

mobcore@netsense.net 
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Please send check or money order to Side One 6201 Sunset Blvd. Suite 211 Hollywood, CD 90028 




LETTERS 


Dear Al, 

What the fuck is up with those liner notes on 
the CD? If I had any idea you were going to be 
so down on the tape I never would have sent it in 
the first place! I think your readers should know 
that it was YOU who was all gung-ho about get- 
ting a previously unreleased version of an FU’s 
song. As I also explained IN GREAT DETAIL 
the only alternative at this point is to provide you 
with a very rough “rough mix” of a song that 
was already released and that I could not vouch 
for the quality of such a tape. You SAID that 
would be OK so why print all this passive-ag- 
gressive nonsense about “a shitty tape that Sox 
sent me.” I would have been more than happy to 
let you re-release something decent from a com- 
pilation we were on like “Death Wish.” In the 
future, I would appreciate it if you would be man 
enough to reject a tape which I gave you pro bono 
so I could make different arrangements rather 
than suffer the greater embarassment of reading 
about it on the liner notes of the fucking record. 

Thanks, “buddy.” 

John Sox 

John— You 're right. I'm sorry that I came across 
like a fucking ingrate on the liner notes. And I 
wish I'd thought of using “ Death Wish." Don't 
know why that didn ' t cross my mind. But I apolo- 
gize for the poor choice of words in the notes 
and really do appreciate the fact that you were 
willing to donate a song for the compilation . — 


Al/SV: 

I can’t believe I’m writing a letter in defense 
of South Carolina. In fact, scratch that. I just want 
to offer a different perspective on the letter in 
#41 about the dangers of tourism in SC. Having 
lived in South Carolina for 1 8 glorious (ha) years, 
it is clear to me that Defendant X is talking about 
Myrtle Beach, the Tourist Trap by the Sea. I’m 
from Charleston (you know, plantations, horse- 
drawn carriages, home of the Citadel, all that 
crap), so I can only offer limited knowledge of 
our friends up the coast, but here you go. 

First, a side note on the sad state of politics in 
SC. As you mentioned, Al, our senior (and boy is 
he a senior) senator is Strom Thurmond, whom 
your grandparents may remember ran for the 
presidency on a racially separatist (Dixiecrat) 
ticket in 1948. “The Thurmonator” is, shall we 
say, not what he used to be upstairs, but will con- 
tinue to get elected until he dies. (As I say, South 
Carolina — 200 years unmarred by progress.) And 
let us not forget our fine governor David Beasely, 
who did coke in college but has since found the 
Lord. (I wonder if his wife has found the illegiti- 
mate children David has all over the state...) South 
Carolina continues to be a Republican stronghold 
with a few “noble” exceptions, for example Joe 
Riley Jr., mayor of Charleston, and that is not a 
condition that will change any time in the 
forseeable future. 

Back to the letter. Tourism is indeed a top in- 
dustry in South Carolina, number one in Charles- 
ton and Myrtle Beach, if not statewide. Defen- 
dant X refers to “chemically polluted ocean- 
fronts,” which are a reality (www.epa.gov — look 


for Superfund sites in SC), and he also notes that 
most tourism dollars do not go back into the hands 
of the people, neither through education nor via 
social programs. (Side note: if education were 
really a priority in South Carolina, perhaps 
Charleston voters would not have defeated a re- 
cent bond referendum to improve their crumbling 
schools for fear of having their precious taxes 
raised.) The Confederate flag does indeed fly over 
the State House; many movements to bring it 
down have failed. Heritage not hate, my ass. I 
am not, however, sure what Defendant X means 
when he says that SC “continues to secede from 
the Union.” Granted, a large part of the popula- 
tion is unhappy with the White House, but the 
only people I ever met at home who wanted to 
overthrow the government were punks. I highly 
doubt that 67.3% of tourists find themselves in 
legal trouble during their visits to SC. On the other 
hand, I can tell you that 99% of resident punks, 
goths’ weird-looking kids, and homeless people 
get harassed during tourist season. Evidently it 
is illegal to sit in a public park in the middle of 
the day. I guess we were scaring away the impor- 
tant people (the ones with money.) I don’t know 
anything about the fines Defendant X spoke of, 
but I must say that I do not doubt that the police 
‘stretched the truth’ to get him convicted; I’ve 
seen it happen too many times. Again, the police 
I’ve been in contact with are the CPD but I don’t 
imagine that things are too different in Myrtle 
Beach. 

If you are going to boycott South Carolina, do 
it because the Confederate flag still flies over the 
State House. Do it because, in some places, the 
Ten Commandments are up in school board 
chambers (and courtrooms too, I believe.) Do it 
because of continuing environmental violations 
by factories in Greenville and Spartanburg, and 
the Savannah River Plant on the Georgia side. 
Do it because chances are, if you’re black, gay, 
or funny-looking, they don’t want you there any- 
way. On the other hand, you could go in there 
and make some changes. The point of all this 
oppression is to keep people like us from com- 
ing back, so that the insular little world of South 
Carolina will be protected. Don’t spend your 
money going to amusement parks and trendy res- 
taurants — try the independent bookstore or cof- 
feehouse (yes, we have those.) Talk to the kids 
who are trying to make a difference. It’s a diffi- 
cult choice to make — silent protest or active op- 
position — but what’s important is that you do 
SOMETHING. 

Sarah Holladay 
sholladay@wellesley.edu 

The good news is, since this letter was received, 
David Beasley was defeated in his re-election 
campaign in South Carolina-AL 

Al: 

First off, this is Roger from Stool Sample. Let 
me thank you for the nice words on our split w / 
Bloody Sods. Glad someone gets it. 

Anyway, reading "The Iconoclast's Comer" in 
#41 kinda hit a nerve. I don't know Rob Ross but 
I can identify. I'm 32 years old myself and there 
js a huge difference from when I first heard of 
"punk rock" to the avalanche of bullshit present- 
ing itself as "punk" today. When I was first get- 
ting into the "scene" everything was English 
(Damned, Clash, Pistols, Undertones, Stranglers, 
etc...). That s all we could find. Hell, we even 


played Black Rag's "Jealous Again" on 33 1/3 
for two weeks before we realized it was on the 
wrong speed ! There was a craving, a lust for new 
shit. Then, after awhile, it started to change. No 
more "Smash It Up," "Anarchy," etc. When that 
happened, I took the only step that felt proper, 
since violent punk was replaced with the likes of 
Crass and peace punk, I went skinhead for six 
years until the racist/factioning killed that as well. 
So I dropped out all together. Until 3 years ago 
when a kid working for me said he was in a "punk 
rock" band. It was new school and it sucked (they 
finally threw him out for being a drunk and we 
founded this band-Stool Sample). Back to my 
point-as we were learning about each other, I 
realized he'd never heard of 90% of the bands I 
used to love and I'd never realized punk rock had 
turned into something so un-punk. An industry. 
Sure, I've seen some "original" punks become 
millionaires but I'd never thought about it. 

When I was younger, I hung out with or drank 
beer with Black Rag, GBH, Raw Power, Descen- 
dents, Dag Nasty, UK Subs, Dr. Know and count- 
less other local bands. That was part of the at- 
traction-no rock star attitudes. Last night we 
opened for Jughead's Revenge and they never said 
a word to us. Personally I couldn’t give a shit but 
that's a prime example of the point I'm trying to 
make. "Punk rock" wasn't about hand-holding and 
patting people on the back and telling them 
everything's gonna be okay with a few whoa whoa 
chorus crap thrown in to make people happy. I 
thought it was about shaking up the establish- 
ment and now this crap parading as "punk" is the 
establishment. We gave it to the kids and they 
dropped the fucking ball. Bottom line. You don't 
see that "pay no more than" crap on all these 
"new" records. Like Mark from GMM told me- 
"when it comes to money, there's no such thing 
as punk rock." How true. 

I don't relate to today's "punk rock" and I never 
will and you know what? I'm fucking glad. As 
for me, well, I'm in a stupid band that I'll never 
see the money I've sunk into it, I'll never be the 
punk rock millionaire ala Hank Rollins or Mr. 
Brett, I'll never release anything on Epitaph and 
I still hate everything equally. God bless America, 
indeed. 

Big Daddy Roger Rotgut/4290 Bells Ferry Rd., 
#106-82, Kennesaw, GA 30144-1300 

WORDS OF PRAISE— A LITTLE EGO- 
STROKING ISN’T BENEATH ME 
Al: 

Congratulations on another fabulous issue of 
S V. I really enjoy your writing. I found your col- 
umn enlightening because it truly made me think 
about the points you raised after reading 
Commodify Your Dissent. I’ve been thinking a lot 
about the punk scene and how several labels/ 
zines/scenesters hide the fact very well that 
they’re just out for a buck and the punk/hardcore 
scene is just a perfect target of kids to solicit cash 
from. It’s true, at times I even feel like, oh shit, i 
just HAVE to get THAT record, or GO to THAT 
show. But where do you draw the line. Ya know, 

I truly enjoy being involved within this scene and 
I wouldn’t trade doing Muddle for the world, but 
I totally realize I enjoy making enough money to 
have the zine pay for itself. And I would love to 
see Muddle get as big as possible but still keep 
out ethics valid. I dunno, have you ever faced 
these problems or questioned your ideology? 

By the way, last semester I did a report on 




Celebration, Florida. That place is sick and dis- 
turbing. I can’t believe people are stupid enough 
to fall for globalized capitalism. Soon, Disney 
will be buying towns and city halls overseas. 
That’s so fucked up. People need to be aware of 
this and that’s why I enjoy reading about issues 
in zines (i.e. your zine). You make a lot of valid 
points and I hope people are thinking about them. 

I know I am. 

So thanks for getting my brain up and running 
again. It’s been hectic here for awhile. Today is 
my last day of college. I’m not sure how I feel. 
I’m excited and nervous. Well, here goes.... 

David Brown 

Al: 

I’ve gotta say, your latest issue is truly inspi- 
rational. If there’s one thing I hate, it’s listening 
to other zine publishers going on and on about 
how horrible it is to do a zine. But over the past 
few months, I’ve felt like doing nothing but go- 
ing on and on about how horrible it is to do a 
zine. Then I finished the new issue of Spank and 
I felt okay. Fantastically relieved that it was done; 
but I just felt okay. 

Then I get the new Suburban Voice with the 
magnificent Anti-Flag on the cover (they’re the 
only good show we’ve seen in the past five 
months), policies concerning no more promos (I 
actually like promos — it's the shitty advance-type 
packages with no lyrics or inserts that I can't 
stand and won't review — AL) (I thought I was 
the only one fighting that battle) and no more 
godforsaken ska. The interviews are great, there 
were mutliple record and zine reviews I actually 
agreed with and the live reviews. Al, I’m living 
through your live section right now. 

Fantastic issue. Now, I feel better than okay 
about Spank because I truly think there’s at least 
one more person on this earth who gets it. 

NOTE: This is not intended to be a whiny, woe- 
is-me, e-mail. I was just feeling sorta uninspired 
about zines and after reading SV , I’m back with 
a vengeance. 

Michelle D/Spank Fanzine/Des Moines, IA 

SUSPECTS ORIGINAL SINGER 
STRIKES BACK! 

Al: 

I was touring down in NC when i found SV 
15th Anniv. & spotted the CD which made me p/ 
u the zine for the 1st time in ages. Congrats on 
making it this far. I have few gripes about the 
zine and still have old issues when Tesco used to 
write shit and Samhain was a feature interview. 
(Note: I did interview Tesco but he never wrote 
for me and I never interviewed Samhain — AL) I 
hope this whole letter is all cohesive & stuff. 

The CD pulled me in. I started reading & I 
saw a interview w/a former band of mine (not 
really the same thing now as it was in ’93). The 
only thing that really interested me in what they 
had to say was that for once they mentioned me 
as the guy who pulled them together. Personally, 
I could care less for the way they painted me in 
the interview. But they could have really tried to 
paint in worst light. Instead i just get called “ob- 
noxious jewish kid -i was 26 when we did the 
Skrewdriver covers not to mention we also did 
some DC covers by the likes of Scream and Un- 
touchables (Judaism is a religion unless you’re 
Hitler and i’m buddhist plus as far as my research 
indicates I’m related to some very foolish 


europeans who kept trying to convince them- 
selves 2000 years ago they were putting some 
hippy on cross). It was great after 5 years to fi- 
nally get some fucking mention about my true 
contribution. 

Humorously to me in your email question ad- 
dendum, Chris Condayan failed to mention that 
Kent popped him in the face when he turned in 
his resignation. B. Harbin also committed bodily 
harm on Chris. Ah, the aggravation he brings out 
in certain musicians he plays with. Scott H. also 
quit the band and cussed Chris out in the pro- 
cess. Anyone see a pattern is developing here. 

The Suspects was formed by me as a side 
project to my main band (you figure out what 
that is called — i’m not going to sit here and do 
what everyone else does — SELF SERVING 
MEDIA MANIPULATION). I formed it because 
i figured GROHL made it big so the other Scream 
drummer would have to have similiar potential. 
MY OBNOXIOUS MARKETING MIND AT 
WORK. I want to make this clear. If I had known 
they were going to refuse to play with me after 1 
performance we gave where no one was prepared 
to play & the band did suck, i would’ve gotten 3 
other people to put DC punk back on the map w / 
me. Also, I wouldn’t have asked Chris to join 
because it took his commitment away from 
K.A.S.H. (yes that stands for Kosmic Alpha 
Scratch Homeboys) and I think that caused that 
band to fold. They were a prime example of where 
the sum was greater than the parts. None of 
KASH has gone onto do anything as original 
since the demise. This is all old news but no one 
ever hears my story and if they are going to bring 
me up, i’m going to open my mouth and tell how 
it really was & is. What really sucked for me was 
that once the Suspects got 1 iota of success, they 
fucking wouldn’t hook my band up w/any de- 
cent gigs even tho I got them on bills when they 
started out w/their new singer. Once Scott joined, 
he couldn’t be bothered to be my friend anymore. 
Me & Scott used to talk non-stop on the phone 
about our musical aspirations and boss tuneage 
even after Tie quit my main band “due to heart 
palpitations” leaving us hi & dry w/other shows 
booked. I wouldn’t have introduced him to those 
guys if i’d known the fame was going to inflate 
his ego. Give me a call dude when it totally de- 
flates so I can tell you i don’t have time for you. 
I’m done venting. Oh I forgot to add, me & Scott 
were going to do some Trouble Funk, Rare Es- 
sence & EU covers but that musician had no funk 
so we had to do the Skrewdriver stuff. 

Now what I really want to point to is that it 
seems like some of the music press is only re- 
viewing touring bands and bands that mail in 
promos or buy ads. If you are doing this, please 
don’t. Take a roadtrip and check out a scene you 
are a little less than informed about anywhere if 
you can afford it or buy something to review. 
Bands that tour are a minority and bands that mail 
out promos are a minority too. Hence, your read- 
ers may never hear of Lusty Penguins, The 
Trouble w/Larry or New Albanian Riots not to 
mention 4th Class Citizen or Betty Blue. I know 
you can’t review them all but shoot for it. SV’s 
review section is always packed so I got to credit 
you for that. 

I want to say something about Sweetbelly 
Freakdown’s interview. Their singer states that 
he “doesn’t really check out too many shows in 
DC anymore. I go to see stuff I like and always 
liked”. Then Dave in the band states “...who’s 
got something new to offer the punk rock scene? 


It’s just looked the same to me for a long time”. 
Well first off, and I’m really not getting worked 
up... really, I’m not running out to see a band that 
has no desire to go see anything but “what i like 
and always liked”. I can’t support musicians that 
hold that attitude. Second, “it just looked the same 
to me.” Then you weren’t digging deep enuff or 
your time for punk to be a meaningful thing has 
passed and you are stuck in the nostalgia thing 
where you don’t know what to do next. MOVE 
ON & OUT OF PUNK. YOU’RE IN DC, JUST 
FOCUS ON THE GOVERNMENT JOB AND 
LET THE NEXT WAVE OF MOHICANS DO 
THEIR THING. Oh, maybe all the new punk just 
sucks now and new punks are posers. I live in the 
DC area too & you better believe it has changed. 
Look at Banned in DC and see how many musi- 
cians were in the audience at shows. Now the 
“cool & Known” musicians only go to the media 
event concerts. The “scene” has gone down the 
tubes. I actually was hoping when I formed The 
Suspects that attitudes would change in this town 
but even they just became a part of the problem 
pretty quickly. 

Last bit of advice, for young musicians, be 
leery of who you do a band w /. 

I’d love to keep blabbering on but i’m going 
to call Mark Anderson up to do a write up on me, 
i’ve got to arrange for a photographer to take my 
picture on CBGB’s toilet and Pete Best is wait- 
ing to go to the track w/me. 

Luv, SEAN THE OBNOXIOUS BUDDHIST 
KID 

MORE FEEDBACK ON #41 AND I’M TOO 
LAZY TO CHANGE THE LOWERCASE 
LETTERS— DEAL WITH IT! 

hi al, 

thanks for sending out #41 , i definitely enjoyed 
it. i figured you would like some feedback, and 
since i’m not working for another precious few 
weeks i have some time to sit down and type this 
stuff out. 

i know people have a habit of flaking when 
they say they’ll do something for your zine, but 
if you hate doing interviews, maybe you could 
find somebody who does like them? i thought 
most of the interviews in #41 came out good, only 
the defiance one was a little weak, i had some 
criticisms of the suspects, but that’s only cuz i’m 
all obsessed about band’s political views, like 
when you ask them if military involvement is ever 
justified, scott says “tyrants take advantage of 
smaller countries...” hmm, who does that sound 
like? i been reading Chomsky’s “necessary illu- 
sions” (which i got for 50 cents) and that’s an- 
other great book of his. but anyway he makes the 
point how the media frames things so that when 
we’re the tyrants, it doesn’t get mentioned, but it 
doesn’t take much for the people we’re against 
to get called tytrants. is that suspects interview 
real old or something? i’m not so into anti-flag 
but i liked them more after reading the interview, 
i loved the gary floyd interview, he has so many 
great stories, i was laughing out loud. esp. when 
you asked him how much political good rock 
against reagan did and he said “it almost made a 
republican out of me!” hahaha! when i was liv- 
ing at his place, he told me the story of how this 
guy who turned him onto punk rock ended up on 
death row (tweaked out on speed and shot a cop 
with an ak-47) and he is such a great storyteller, 
we got on the topic cuz i had been talking to jord 
from propagandhi and he told the story of how in 
the small town him and the singer grew up in 


outside of Winnipeg, there was one store 
that sold cool metal records and it was 
run by this weird old guy who eventu- 
ally got arrested for molesting his re- 
tarded paper boy, then murdered in the 
only unsolved murder in the town’s his- 
tory. crazy! 

i was glad to see the old flyers too, all 
the shows i missed when i was young 
and clueless... (i still am?) i was glad to 
see the poison idea flyer, cuz i couldn’t 
remember if sheer terror played that 
show or not and no one would believe 
me that i saw sheer terror and poison idea 
at the same show... i think the show re- 
views are interesting, keep doing them, 
well i gotta go eat and stuff, take care, 
and i’ll keep an eye out for #42. 

jeff mason, sf, ca 

ANOTHER LETTER OF 

POTENTIAL INTEREST: 

Activate is an anarchist magazine for 
teenagers. We have been giving copies 
out in the suburbs of Sydney to try and 
spread our ideas. We have received le- 
gal advice nothing in the magazine goes 
against any law. Besides this, we believe 
we have the right to state our ideas.At 
Penrith, a local train station, three po- 
lice officers turned up when we were giv- 
ing them out. They interrogated one teen- 
ager for the ‘crime’ of having been given 
a copy of Activate. They also illegally 
confiscated his copy.At Liverpool sta- 
tion, another three police officers turned 
up. They blocked the entrance to the sta- 
tion, and interrogated every teenager that 
tried to go into the station. At Parramatta, 
another six police officers came. They 
told us to stop giving Activate out and 


leave, or we’d be arrested! Again, ac- 
cording to our legal advice Activate is 
perfectly legal. According to the law, we 
should have the right to spread our ideas. 
But the powers that be don’t recognise 
their own laws if it’s inconvenient for 
them. 

It’s worth noting that the Australian gov- 
ernment are hypocrites. Anarchists, 
along with lots of other people, protested 
against a racist politician called Pauline 
Hanson. The Australian government 
criticised the protestors — they accused 
us of being against freedom of speech! 

More important than the law, we be- 
lieve we have the right to free speech. 
We have continued to distribute Activate, 
and we will do so whatever the govern- 
ment says. We are asking for your sup- 
port. First, PLEASE TRY AND FOR- 
WARD THIS MESSAGE TO AS 
MANY PEOPLE WHO BELIEVE IN 
FREE SPEECH AS YOU CAN. You 
could also print it out for people who 
aren’t on the net. Also, we are happy to 
be interviewed (live or by email) for any 
magazine or program. Finally, you might 
want to buy a copy of Activate. Activate 
is non-profit and not funded by any 
organisation — in fact some people paid 
$100 to print the first issue. 

We can be contacted at 
<copsaretops@ hotmail.com>. Our mail 
address is Activate, PO Box 503, 
Newtown NSW 2042, Australia. Acti- 
vate costs 80c to mail order in Australia, 
$2 in New Zealand, $2.50 US or equiva- 
lent in the Americas, or 3 British pounds 
or equivalent elsewhere. 

We are currently setting up a web 
page. Contact us and we’ll send you the 
URL when it’s ready. 


IFAN ATTIC RECORD? 


RuntllLitter 


All-New England Punk and HC 1 All previouslyZiTelecise^on^ 


IJs 


VOLUME FOUR : 41 bands (A Global Threat, AM Stereo, Arch Dcluxx, Arson Family, I 

Ashley Von Huner& The Haters, Broadcaster, Bullyrag, The Chinks, Chris Ware Band, I 
Dimestore Haloes, Double Nuthins, Feces Pieces, The Fuctoobs, Fuzbuni, The Grand 
Pnxx, Greed Seed. Highway Strippers. The Howards. The Illegitimates. Johnee Earth- 
quake Band, The Kirks, Kozik, The Mr. Rogers Project, Nobody’s Heroes, Pop*A* 
Wheelie, Pope On a Rope. Prank, Pum\ Razorewire, Sheesh, Social Vims, S.P.O.S , 
The Stems, Stitch, STN, Supachik, Twisty Straws. The Uglies, The Vamtints, The 
Wards, and What) - $3 - q UU, ni 7 


VOLUME THREE : 39 bands (Aberrant Youth, Agent "84", Alley Swav, Average 

Suburbanites, Black RoseOarden, Bottom, Buzzard, Clepto, C Street Crew, Darkbust- 
er. Dislexics, The Doosh Bags, Downfall. Dr. Smooth, Family Fun, Frigate. Girl On Top, I 
Indolents Legion. The Injections, The Lamebrains, The Maggots, Mancie, The Nasties, 1 
Philth Shack, The Pipsqueeks, Poor and Neglected, Sanity Assassins, Shitfit, Social . 
Rebellion, Sorry Excuse, Spork. The Sqwags, The Stalkers, Stalking Leaver, :30 Seconds 1 
Over Tokyo, 25 Liars, The Useless Fucks, Where’s Ben?, and Zippo Raid) - $8 


VOLUME ONE & TWO are both sold out, good luck finding them now! 

^^vailabl eon^^^ ^RECORD^ 

I BINGE s/t CD - energetic, drunken, tension-filled pop punk with female vocals - $8 ■ 

I B RATFACE "A.D.D.” CD - nihilistic heavy punkATC with gruff & screaming vocals - $8 L 
I '* Vi tar ™ n Ass ” CD - wacky and original punk/glam/metal/rock for wierdos - $8 1 

I 9PR ^OLD “Boss" CD - UK ’78-flavored, very catchy pop punk rock - $6 ® 

I The MEDVEDS “My Mom Smoked My Stash” 7”ep - killer upbeat pop punk - $3.50 
I * “ _ Nipple from the Sun" 7”ep - their latest slab of hilarious punk rock - $3.50 B 

I WAREHOUSE / TOBOGGAN split CD - 2 albums of great punk/HC - S8 I 

I ^2 B ,? DY S HEROES “Kill Tomorrow” 7”ep - raw The Qucers/Ramonsey stuff - $3.50 F 
I F F Y TRAP / KERMIT’S FINGER split CD - over an hour of drunkpunk/HC -S8 j 
I PURRR “Pussy Power” CD - powerful & dominant female-fronted metal/pun k/core - $7 
I “Runt of the Litter" T-Shirt - XL only, two-sided (logo + 100 Runt band list) - $7 
I v/a Somethin In The Water” - Boston punk video comp-2 or 3 live trax by The Medveds, I 
1 Kermit’s Finger, Penis Fly Trap, Bastard Squad, Greed Seed, and Zippo Raid - $10 


POSTAGE / PAYMENT : Prices include postage in the US. foreign orders please add S2 

plus 50 cents per record. Payment preferred in well-concealed cash or money order (made 
out to E on Lxcr NOT Fan Attic). If you send a check you’ll have to wait until it clears my I 
|_bankb^m^ 

| FAN ATTIC RECORDS / POBox 391494 / Cambridge MA 02139~1 



LOOSE CHANGE 


u is for Delinquent CD 

Extremely catchy melodic hardcore that will 
have you singing along m no time. After 
listening to this you'll be kicking yourself foi 
not having all their other releases. 

$9 USA/ $11 World 
Sleepasaurus/Buford split 7 m 
Buford s/t 7“ $3 USA / $5 World (each) 
checks/money orders to: LUIS ESTEFANIA 
Send stamp for a complete mailorder list! 

NOISE PATCH RECORDS 

PO Box 1646 Redondo Beach C’A 90278 
Ph (310)379-5807 Fax (310)376-0083 
noisepatch@compuserve. com 

Distribution : 1000 Flowers*Revelation* Dutch East 1 " 
Lumberiack* Sound Idea*FaJse Sense*Reboimd* 
Crackle! (UK) and distro kids everywhere. 



The Internationally Famous hanch-kraft records Presents 


handi-kraft 31-03 23 st. #C 6 , Astoria, ny 11106 


the km van kuii 

human bomb 


debut 12 inch record 
$7.00 ppd 

also available, hellno Super Nasty pt 2 
7 inch ep S3 ppd 
to James Paradise 






Both previously released CDs, remixed and 

REMASTERED, PLUS TWO UNRELEASED SONGS. 


Salad Days Records 
146 Chiswick #3 
Brighton, MA 02135 

INFO@SALADDAYS . COM 
WWW . SALADDAYS . COM 

Distributed exclusively by Revelation 



HOUSEBOY -“1465 TAMARACK STREET PRESS ROOM 1 

On their 2nd full length CD Houseboy deliver the goods... 
and then some. 13 new melodic punk classics that will 
have you bouncing off the walls... guaran-fuckin-teed! 


THE JACKIE PAPERS - “UCKFAY OOYAY” CD 

Chris Barrows (ex-Pink Lincolns) & company rip through 1 1 
new songs of full on raging punk with a ton of attitude... and 
they look pretty damn good as well! 


$10 each U.S. • $13 each planet 

Distro by: Rotx Carolina 1000 Rowers, 1000 Leafs, Syndicate, Get Hip, Choke, etc. etc cash, check, m.o„ visa, me , 

to stiff pole records 


* the staff here at stiff pole records does not condone the use of drugs or alcohol... as far as you know 


indue papeM 

o UCKFAY OOYAY 


M6S TA «WlOC SIKtn PRESS ROOM 


► S Aji-K?S 


HOUSEBOY 


TIRED? DEPRESSED? DRUGS ARE A VIABLE OPTION' 

OR TRY THESE. 


RANDOM THOUGHTS 

by AL 


I’d like to apologize for a positive review I gave 
Dag Nasty’s “Field Day” in 1987 that I just came 
across. I don’t know what I was thinking — it must 
have been a lapse in rationality. How I could ever 
give an unredeeming piece of shit like “Field 
Day” any sort of praise is boggling. Temporary 
insanity? 


Just after Issue #41 was published, I found out 
about the death of Maximum Rock ‘n Rolls Tim 
Yohannan. I’ll resist the temptation to write a 
lengthy tribute to Tim, since he didn’t want to be 
memorialized, but I certainly feel a sense of loss. 
His passing had been expected, after waging a 
battle with lymphoma, but when I got the call 
about his death, there was still some shock and 
sadness. Say what you will about the guy — and 
he could be stubborn and intransigent in his view- 
points — but I considered him a friend. He was 
always cordial in our dealings, his door was open 
to me whenever I visited San Francisco and he 
had a tremendous sense of humor. His laugh was 
one of a kind — other people have mentioned that 
in writing about him and it’s the truth. I don’t 
always agree with MRR’s policies or their defi- 
nitions of punk, but that ‘zine was a catalyst in 
my “conversion” to the punk cause. It was one 
element that made me feel part of a community 
and Tim’s dedication was inspiring. We had some 
disagreements over the years, but that didn’t di- 
minish my affection for him or respect for his 
efforts. 


Jon Easley, formerly of the band Sorry (they 
appeared on the CD with the last issue), died in 
September from a drug overdose. He was 32 years 
old. A few friends and acquaintances have com- 
mented that it was a stupid death and one went 
so far to say that he didn’t feel any pity for Jon. I 
agree it was a stupid death but I can’t go so far as 
to not feel pity. I wasn’t close to Jon — he was 
pretty much a music scene acquaintance — and I 
hadn’t seen him that much in the last ten years or 
so. I have no idea what the circumstances sur- 
rounding his death were, other than it was a heroin 
overdose, or what led him to those circumstances. 
People experiment and fuck with things they 
shouldn’t. The list of heroin casualties in the 
music world alone is a long one and I don’t un- 
derstand why someone would want to put that 
shit in their body. It seems like completely irra- 
tional behavior. On the other hand, I’m not go- 
ing to judge them, either, because drug addiction 
is a disease and tough to break. I’ve had family 
members and close friends who have struggled 
with the ravages of addiction and, fortunately, 
have been able to free themselves from those af- 
flictions. So I feel pity and sadness about Jon 
Easley and wonder why people do that to them- 
selves. 


For the balance of this column, I’m going to 
vent and expound on some different issues on 
my mind, lately-and I’ve been seething at a lot 
of things in the news, as I read the newspaper or 
various magazines or watch various news and 
public affairs programs, although I do the latter 
less frequently because I’m sick and fucking tired 
of the obsession with Clinton’s sexual esca- 
pades — more on that later, and it’ll be a merci- 
fully brief comment. 

At the outset, let me state that it’s important to 
arm yourself with information. Read as much as 
you can. Not just the daily newspaper or the slick 
mainstream newsweeklies, such as Time or 


I Newsweek, both of which are little more than 
infotainment rags these days and also skew to- 
wards a status-quo point of view. I read The Na- 
tion, The Progressive, Z Magazine and Mother 
Jones. Granted, these magazines are clearly on 
the left/progressive side of the spectrum and have 
their own agendas and axes to grind, but they also 
bring out stories that get ignored in the main- 
stream press and news broadcasts. Voices that are 
shut out of the corporate-controlled media are 
heard, as well. When’s the last time you saw 
Noam Chomsky or Howard Zinn on one of those 
Sunday “pundit” shows or “Crossfire.” 

Is this outrage constructive? Just armchair 
whining? What, after all, am I willing to do about 
these issues besides writing about them in my 
‘zine? I honestly don’t have all the answers and 
don’t claim to be all that active an activist. I see 
someone like SV columnist and Retrogression 
publisher Dave Grenier getting out there on picket 
lines and organizing demonstrations and taking 
a proactive role in not only trying to expose 
people to progressive ideologies but also getting 
involved, as well. I feel as though I could be do- 
ing more and maybe I will. I’m typing this on a 
day when Dave’s demonstration outside the 
Guess? store in Boston and a rally for Mumia 
Abu- Jamal (after his request for a new trial was 
denied and his execution could be imminent) are 
being held. I should probably be there, shouldn’t 

I try to financially support causes I believe in, 
that do some good, especially on a local level. 
Suburban Voice has done benefit issues and 
records that have supported various groups. Once 
accounts get settled for issue #41, I should be 
able to donate several hundred dollars to Project 
Bread and a few other local food charities and 
soup kitchens. I’m neot doing it to assuage any 
sort of liberal guilt or to score credibility points. 
I’m doing it because I want to help people who 
are less fortunate than myself. Especially with 
the second anniversary of welfare reform. This 
could be a long, brutal winter for many people. 
You’re probably going to hear about a lot more 
homeless people freezing to death. Ellen and I 
were walking back to our car from a gig at 
Emerson College, not long ago, and as we walked 
by a homeless shelter, there was a sign up saying 
that they were full for the night. The shelters are 
filled to maximum capacity. 

Make no mistake, there’s a general war on the 
poor. The homeless people who can’t find space 
in the shelters are subjected to further humilia- 
tion and rousting. Park benches have metal di- 
viders so they can’t lie down on them — I saw 
benches of this type in a park in Burlington, VT. 
In downtown Lynn, benches were removed from 
in front of a soup kitchen so homeless people 
wouldn’t congregate there. Of course, some of 
these people have physical disabilities and now 
have no place to sit down while waiting for a 
meal. Lynn police are increasingly aggressive in 
their actions towards the homeless and drug-ad- 
dicted. Part of that ongoing joke of a drug war. 
Over $100 million in federal dollars has been 
earmarked for propaganda and enforcement ef- 
forts for this ongoing farce. A relatively small 
amount is earmarked towards treatment. 

While education is considered to be an impor- 
tant element in lifting people out of poverty, you’d 
think there’s more interest in putting people in 
prison than having them go to School, at least in 
California. A report on the radio program "Mak- 
ing Contact" on the prison-building mania men- 
tioned how a first year prison guard with a GED 
can be expected to be paid twice the salary of 
what a ten-year teacher, with a college degree, 
earns. A recent Nation editorial says: 

“According to the Justice Policy Institute, 


California’s higher-education budget shrank 3 
percent over the past decade while its corrections 
budget swelled 60 percent. Since 1984 Califor- 
nia has built twenty-one new prisons and one new 
university. For every African-American enrolled 
in a state university, five are incarcerated in a state 
correctional facility.. .California is leading a na- 
tional trend; From 1987 to 1995, state spending 
on prisons increased 30 percent but fell 1 8 per- 
cent for universities.” 

It doesn’t help that there seems to be an over- 
all anti-government, anti-tax mood in the coun- 
try. The social fabric is being shredded. And while 
the idea to get people off the welfare rolls and 
out working is valid, the powers-that-be are un- 
willing to raise the minimum wage to a level that 
provides a decent standard of living, unwilling 
(in Massachusetts, anyway) to allow education 
to count towards the work requirement, leaving 
people in dead-end, $6 an hour jobs without any 
benefits and that’s not enough to pay for food, 
rent or other necessities. In an article in the No- 
vember 1 998 issue of The Progressive, HUD sec- 
retary Andrew Cuomo is quoted as writing: 

“Our report shows that growing numbers of 
men and women who serve the fast food we eat, 
who clean the offices where we work, who watch 
our children in daycare centers, and who perform 
many other low wage jobs, aren’t paid enough to 
house their families in safe and decent condi- 
tions... without housing assistance, they live on 
the edge of homelessness, struggling desperately 
each month to put food on the table and keep a 
roof over their families’ heads.” 

I do vote, often for the lesser of evils, but I’m 
even wondering if that’s worth it anymore, when 
the choices often boil down to center-right and 
far-right (my congressman, John Tierney, isn’t 
that bad, though). I hear about the gubernatorial 
debate in California and the ultimate winner, 
Democrat Gray Davis, is running on his support 
for the death penalty and three-strikes. The dif- 
ferences between the two major parties are mini- 
mal but attempts to open up the election process 
to other parties, even to involve them in debates, 
is presented with a myriad of roadblocks. While 
I have my doubts, I feel I still have to vote, even 
if it’s the lesser of evils and for the various refer- 
endum issues that pop up on the ballot. Speaking 
of referendum questions, the state of Washingon 
voted to abolish affirmative action and it's said 
to already be having an effect on minority appli- 
cations to the state's universities. The same thing 
has already happened in California, who abol- 
ished affirmative action last year. 

One explanation for the ascendancy of con- 
servative politicians is their supporters often get 
out and vote in larger numbers. Some of the tra- 
ditional progressive constituencies — poor, work- 
ing class and minority populations— -don’t vote 
in large enough numbers and, therefore, we end 
up with politicians who represent less-savory in- 
terests. Suburbanites get out and vote more than 
their urban counterparts and their concerns tend 
to run more towards pocketbook issues and crime- 
-they look at the city as an evil, scary place, as 
seen on TV newscasts that tend to emphasize 
sensational crime stories (when they're not ob- 
sessing on Clinton) and, even though the crime 
rate has fallen in recent years, there's still a cry 
from both parties to get "tough on crime." And 
not raise taxes-who cares if schools or roads are 
crumbling; that's more money to pay for the SUV. 

The lower voter participation by minorities has 
meant, in the past, why a dyed-in the wool racist 
like Albert “Dapper” O’Neil keeps getting elected 
as a city councilor in Boston, despite the fact that 
Boston’s population is increasingly diverse. 
That’s why, in Lynn, there’s only been one Afri- 
can-American councilor in the city’s history (and 
a Republican, at that), despite the fact that sev- 
eral qualified minority candidates have run. Be- 



cause conservative white voters are more likely 
to vote in that city. So we end up with a mayor 
and city council whose attitudes towards drug 
abuse and the homeless tend to favor a scorched 
earth policy rather than anything constructive. 
The good news, though, is that the recent elec- 
tion might have reversed that somewhat. Appar- 
ently, attempts in some areas to get out the vote 
in African-American and Latino communities 
were successful-it's said to have made the dif- 
ference in North Carolina, where ultra-conser- 
vative senator Lauch Faircloth was defeated. It 
doesn't always quite work that way, though-in 
Texas, over 40% of the Latino vote went for Re- 
publican governor/head executioner George W. 
Bush. 

But, apparently, Clinton's sexual escapades 
weren't enough to get the electorate to turn out 
the Democrats. They kept the same number of 
seats in the Senate and picked up a few in the 
house. The country certainly seems to be on a 
rightward drift, though, as Democrats continue 
to resemble Republicans more and more and the 
latter still control both houses of Congress and 
the gubernatorial branch in a majority of states. 

I thought I was angry in the 80s — with 
Reaganomics, the jingoism of the ‘84 Olympics, 
the obscene attacks on Grenada and Panama, the 
US goverment-sponsored butchery in El Salva- 
dor, the attempts to overthrow a democratically- 
elected government in Nicaragua. But I’m even 
more ashamed of my country now. While strides 
have certainly been made with race relations and 
the tolerance, if not acceptance of homosexual- 
ity, we’ve still got a long fucking way to go. That’s 
more than apparent when, in the late 90s, you 
still have such incidents as a black man, James 
Byrd, Jr., tied to the back of a truck and dragged 
to his death in Texas; the torture and murder of a 
gay man, Matthew Shepard, in Wyoming; the 
murder of Barnett Slepian, a gynecologist who, 
among his services, provided abortions (I hate 
the term “abortion doctor,” as if that’s the only 
thing he did). With his assassination, suburban 
Buffalo, NY could ultimately be left without a 
physician willing to peform abortions. This inci- 
dent occurred a short time after Operation Res- 
cue terrorist Randall Terry ran for Congress (for- 
tunately, he failed to get the nomination in the 
Republican primary). The assault on choice 
continues, as Congress has come perilously close 
to banning late-term abortions (once again, I 
won’t use their terminology “partial birth abor- 
tion”). Violence is on the increase. According to 
a Nation article: 

“Since 1977 there have been more than 1700 
arson attacks, bombings and other extreme acts 
of violence against clinics; seven physicians and 
clinic personnel have been killed since the Su- 
preme Court reaffirmed women’s constitutional 
right to abortion in 1992. In the past several 
months, antiabortion fanatics have firebombed 
two women’s health clinics in North Carolina and 
attacked 22 clinics in Florida, Louisiana and Texas 
with acid.” 

The article goes on to state that 2/3 of the doc- 
tors who perform abortions are now beyond re- 
tirement age, only 12% of OB-GYN residency 
programs now teach abortion procedures and 
many medical schools don’t even mention abor- 
tion. Add to that the strong possibility that, un- 
der a Republican president elected in 2000, the 
Supreme Court could be skewed further to the 
right (hard to believe it could get much more con- 
servative than it is now) and a woman’s right to 
choose is under attack on many fronts. 

The perpetuation of ingrained hatred and big- 
otry continues. People voting to end bi-lingual 
education in California. Some areas refusing to 
give gays even the most basic of civil rights pro- 
tections. Homophobia is given credibility when 



MORE CHRISTIAN LOVE 


Trent Lott, the hardline conservative US senator 
from Mississippi, considers homosexuality to be 
some sort of disease or affliction similar to klep- 
tomania. When so-called football hero Reggie 
White of the Green Bay Packers, an ordained 
minister, denounces homosexuality during a bi- 
zarre speech in front of the Wisconsin legisla- 
ture. When the hatemongering reverend Fied 
Phelps shows up at Matt Shepard’s funeral with 
his brain-dead followers holding signs that say 
“God Hates Fags.” Gays are under assault from 
such orgnanizations as the Family Research 
Council, Focus On The Family and Pat 
Robertson, who uses his bully pulpit on the “700 
Club,” broadcast nightly on the Rupert Murdoch- 
owned Family Channel. According to Progres- 
sive editor Matthew Rothschild, Robertson even 
went so far as to warn Orlando, FL to beware of 
meteors because of its — and Disney’s — accep- 
tance of gays and lesbians. When the fires began 
raging over Florida, Robertson kindly claimed 
divine retribution. A compassionate “man of 
god,” that Robertson. 

It’s even a part of the punk and hardcore scenes. 
I hear the word “fag” bandied about at shows 
without a thought, the same prejudices that the 
“scene” was supposed to be fighting against. 
Stormwatch had a song called “Stay In The 
Closet.” In a recent issue of Interbang ‘zine, 
Hatebreed are quoted as saying, when asked if 
they’re homophobic, “we’re not afraid of fags, 
we hate fags!” Some militant sXe people con- 
sider homosexualilty to be unnatural and im- 
moral. As I’ve said before, I wonder if Ian 
MacKaye would have ever written that song if 
he’d known what sort of mentalities would have 
followed. Then again, some of these people would 
probably just make up another excuse to make 
disparagihg comments about gay people. 

Homophobia... as american as apple pie and 
the “Star Spangled Banner.” Speaking of that, it 
really annoys me to see that legendary war hero 
Norman Schwarzkopf doing a “public service 
announcement” on Channel 68 telling me that I 
should stand for the national anthem and show 
respect to this great country. Hey, Norm, how 
many innocent Iraqui civilians were you respon- 
sible for murdering during the Gulf War, again? 

I can trace my current feelings of disgust to 
two specific events in the 90s — the Gulf War, one 


of the most obscene and nauseating displays of 
rah-rah jingoism I’ve ever seen and the ‘94 Re- 
publican takeover of Congress. Of course, the 
revolution didn’t go through all the way but 
they’re still trying. Far-right members of Con- 
gress are attempting to create some sort of the- 
ocracy... wanting to ban flag-burning, legislate 
prayer in schools, provide vouchers for parochial 
schools that would drain money from the public 
school system, fighting attempts at needle distri- 
bution in Washington DC to combat AIDS — 
that’s just off the top of my head. Clinton’s been 
complicit, with his ludicrous “don’t ask don’t tell” 
policy for gays in the military, signing the De- 
fense Of Marriage Act, the Internet Decency Act 
(shot down by the Supreme Court) and the wel- 
fare reform bill. Yet, the Republicans still want 
him out of office. 

■* Speaking of those Republicans, no more Newt. 
But the projected replacement, Bob Livingston, 
isn't much better. According to an article by Ruth 
Conniff in the June '98 issue The Progressive : 

“If Newt scares the pants off progressives, in 
some ways Livingston is worse... Livingston has 
a list of accomplishments that does Gingrich’s 
radical conservative movement proud. As head 
of Appropriations, Livingston cut $50 billion from 
the federal budget and eliminated more than 300 
government programs, while resisting even the 
smallest reduction in military spending. He led 
the fight to provide full funding for the missile- 
defense system known derisively as Star Wars. 

He wrote the federal “three strikes” law, which 
puts three-time convicted felons in prison for life 
without parole. He expanded abortion restrictions 
on HMOs and blocked federal health programs 
from funding abortion. He stopped the Occupa- 
tional Safety and Health Administration from is- 
suing new standards on ergonomics, wl\jch would 
protect workers from carpal-tunnel syndrome. He 
is the proud co-sponsor of a union-busting na- 
tional right-to-work bill, English First legislation, 
and bills to repeal the estate tax, abolish the tax 
code, eliminate Americorps, and do away with 
the departments of Energy and Commerce. 

But Livingston’s greatest crusade is on the is- 
sue of Congressional ethics. Over the last several 
years, he has waged a relentless attack on the 
Federal Elections Commission (FEC). With only 
two investigators and twenty-seven attorneys in 
its enforcement division, the FEC has the respon- 
sibility of overseeing the campaign-finance laws 
for every elected official in the nation. Livingston 
has used his power as chairman of Appropriations 
to deny the agency’s repeated requests for more 
money to do its job — including an urgent request 
to hire more staff to deal with the record-break- 
ing $2.5-billion federal elections of 1996. Because 
it is chronically overworked and understaffed, the 
agency had to drop 204 cases in 1996 and 301 in 
1997. That doesn’t bother Livingston. “I’ve just 
been singularly unimpressed with this organiza- 
tion for the longest time,” he says. 

Livingston is the top recipient in the House of 
PAC contributions from Freeport McMoRan, a 
mining company based in New Orleans, which 
has been the target of protests for its links to the 
repressive government of Indonesia.” 

Sounds like a great guy, huh? Anyway, getting 
back to Clinton, my only comment on the whole 
Monica business — I don’t care what sort of sexual 
relationship they had nor does it really bother me 
that much that Clinton lied about it. From all ac- 
counts, it was a consensual situation. Sure, there 
are questions about his being unfaithful to his 
wife, ,how he took advantage of a young intern 
because of his position/power and he does have 
a long history of this sort of behavior. Believe 
me, I think he's a lowlife when it comes to how 
to treat women. Plus, there are plenty of other 
reasons to be disappointed with Clinton-see the 
previous paragraphs-but he’s not the first presi- 
dent to fuck around; just the first to get caught 
with his pants down, so to speak (sorry!). The 
problem, though, is this whole investigation is 


preventing Clinton and Congress from getting on 
with the country’s business and its domination 
of all broadcast media has pushed any other is- 
sue to the sidelines. More distraction and obfus- 
cation that eliminates focusing on the issues that 
matter. What bullshit... 

Remember, it's important to pay attention to 
what's really going on... 


QUEEN OF THE FAUX-PAS 
by Anna Sin 


PART I: 

INFERTILITY AND CHILDLESSNESS- 

YES!! EXPONENTIAL POPULATION 
GROWTH— NO!! 

Save the earth, kill yourself. This slogan has 
become such a mainstay of the vernacular that it 
is often dismissed as nary more than a cynical- 
yet- amusing phrase. Ah, but what truth it holds! 

Fuck the right wing. Fuck the left wing. Fuck 
the Anarchists. Fuck the Libertarians. Fuck the 
Fascists. Fuck the Democrats. Fuck the Republi- 
cans. Fuck them all (figuratively, not literally, of 
course. We don’t want to cause any pregnancies, 
mind you). Their complaints are a mere baga- 
telle when compared to the weighty issue that 
gives rise to practically all of the other “prob- 
lems” that the aforementioned groups kvetch 
about: overpopulation. 

Disgusted with not being able to find a park- 
ing space at school, I returned home to find yet 
another piece of junk mail from Zero Population 
Growth. But they benefited from beautiful tim- 
ing: they caught me in an especially misanthropic 
mood and I quickly made out a check to them for 
the $25 that was required for membership. Mind 
you, ZPG is far too conservative for me. I don’t 
want zero population growth, I want negative 
population growth! This is why I started my own 
nonprofit organization, the Society for the Pre- 
vention of Childbirth. Heterosexuals should be 
encouraged (but not forced) to either abstain from 
sexual activity or neuter themselves. And dammit, 
if heterosexuals insist upon having sex regard- 
less, they must take responsibility for any result- 
ing pregnancies and get that abortion. We do not 
need to pollute the earth with any more people 
than we already have. 

The more humans there are, the more crime 
there is, the more suffering there is and the more 
pollution there is. Think of how many people live 
in each house. Think of how many houses are on 
each street. Think of how many streets are in each 
city. Think of how many cities are in each county, 
etcetera, etcetera. It’s enough to blow your mind! 
There are six billion, count 'em, six billion resi- 
dents of this planet, and this figure could double 
in a mere fifty years if we keep our breeding prac- 
tices up. 

There are too many goddamn people on this 
planet, and they clog up the streets and pollute 
the atmosphere with their cars, factories, and 
other assorted bullshit. Humans have this sick 
compulsion to collect and hoard. They buy junk 
(e.g., beanie babies and cheap plastic toys to pla- 
cate the whining of their young progeny), which 
are a waste of precious resources, whose produc- 
tion pollutes the atmosphere and are ultimately 
destined to fill up landfills. And look at the green- 
house effect! If there weren’t so many goddamn 
humans burning fossil fuels, it wouldn’t be so 
insanely hot here in Southern California! But the 
worst thing about humans is that they’re homy 
bastards who generally can’t fight their compul- 
sion for unprotected heterosexual sex, and this 
sex begets even more humans! It’s a vicious 
cycle! 

I’m only twenty years old, but I anticipate that 


in about ten years, people will start informing 
me that I am selfish for not spawning. Fie upon 
them all ! I think that it is breeding that is the self- 
ish act, not abstaining from it! And now I shall 
proceed to back up this admittedly radical state- 
ment with logically sound reasoning. First, I shall 
examine the reasons people have kids in the first 
place, and then I shall debunk any perceived “va- 
lidity” of this reasoning and convince the reader 
that these seemingly-innocuous justifications for 
procreation are, in actuality, at the zenith of hu- 
man arrogance and self-absorption. 

Probably the biggest reason humans have a 
compulsion to breed is of the psychological/so- 
ciobiological nature. They crave immortality. 
They need someone to carry on the family name. 
They want to create someone in their image. They 
think that they are so cool, that civilization would 
be at a loss if they were not to pass on their DNA 
to future generations. The truth is, is that most 
people are not cool and, therefore, should not be 
spawning a bunch of boring, average, ugly kids. 
Very few people are cool enough to warrant do- 
nating their DNA to the gene pool; for example, 
it may be acceptable that Frank Zappa had chil- 
dren, even though his only good album was 
“Freakout”! He shouldn’t have had four and, in- 
stead, kept it at a mere two (preferably Dweezil 
and Moon Unit, since they had the best names). 
Of course, when one continues to ponder this 
point, he or she will come to the realization that 
since no one is in the position to deem certain 
people “fit” to breed, no exceptions can be made 
to the “no procreation” rule. Verily, the idea of 
selective breeding is very Nazi-esque, and since 
we have no valid reason to be concerned if there 
are people to replace ourselves after we die, the 
only alternative is to simply not breed at all, no 
matter how cool we are (or think we are). 

Or, perhaps some people breed because they 
think they’d be really good parents and give some 
“lucky” kid a happy life. Okay. I know all of you 
out there are really committed to the DIY ethic 
and everything, but spawning is one thing you 
should not do yourself (with or without the help 
of a partner). There are tons of healthy kids out 
there (most of whom don’t happen to be of the 
Caucasian persuasion; oh, boo fucking hoo!) that 
you can adopt. You don’t have to make your own 
babies! If you think you’d be such a goddamn 
NEATO parent, adopt, dammit, adopt! Dispense 
with the arrogant notion that you’d prefer a baby 
with half of your genetic material to a baby cre- 
ated by the combination of unfamiliar DNA! Get 
over yourself and give some neglected kid, oth- 
erwise destined for a life of bouncing from fos- 
ter home to foster home, a happy life! Don’t pol- 
lute the earth with your own offspring! 

Yet another compelling reason that having kids 
is selfish is because it contributes to overpopula- 
tion, which perpetuates problems that affect other 
people: crime, hunger, environmental degrada- 
tion, urban sprawl, crowding, ad nauseum. And, 
dammit, I (and most other people) don’t want to 
be packed like a sardine into a tiny apartment 
with paper walls like many people already are in 
Japan! I (and most other people) don’t want to 
breathe polluted air or suffer through 100+ de- 
gree weather. Yet, this is my fate, because all of 
you selfish breeders think you’re so cool that 
you’re doing the world a “favor” by polluting it 
with your spawn! 

Why else is it selfish to have kids? Because 
you’re putting your own interests ahead of the 
future kid’s. You want a child for your own rea- 
sons. But what kind of planet is your kid going 
to inherit? The ecosystem is going down the drain, 
the disparity between the rich and poor is increas- 
ing, and crime and violence is rampant. You may 
very well die before the ozone layer completely 


disintegrates, but your kid is going to have to deal 
with it. Face it, the world is not a pleasant place 
in which to live, and life is nothing but a mean- 
ingless and constant struggle plagued by misery 
and suffering. The only “happiness” to be found 
is superficial and under false pretences. (Why, 
yes, I have quite a nihilistic attitude.) 

So now I have convinced you to not have kids. 
Very good. But I know there are some of you out 
there who want to do more. After obtaining a 
vasectomy or tubal ligation (if you are hetero- 
sexually active), you can push for more compre- 
hensive sex education and wider availability of 
birth control. You can also abstain from donating 
sperm or ovum, as well as blood or organs if 
you’re especially misanthropic. Support the ef- 
forts of Dr. Jack Kevorkian. And should you de- 
cide to become a terrorist, perhaps you should 
bomb a sperm bank instead of the CIA headquar- 
ters. (It should be noted that the Society does not 
condone violence in any way, shape, or form. But 
hey, if you decide to be a terrorist, who are we to 
abstain from making suggestions as to what your 
target should be?) 

Furthermore, we must fight to do away with 
cloning, Viagra, infertility treatment, and artifi- 
cial insemination. Such “advances” in technol- 
ogy are only adding to the problem. We don’t 
need to clone more idiotic humans and we don’t 
need more pregnancy-causing erections. What we 
do need is impotence. What we do need is infer- 
tility. We need anything that keeps people from 
breeding. 

So, vacant remains my uterus. Tragically, I will 
not be passing on my (far superior) genes to fu- 
ture generations. I’m doing my part. Are you? 

Join today! Check out the Society for the Pre- 
vention of Childbirth on the Internet at http:// 
conk.com/world/society/index.html 


PART II: 

LOS ANGELES— NO!! 

SAN DIEGO— MAYBE!! 

Last summer — in fact, I remember the exact 
date because it was my birthday, August 14, 
1997 — I was visiting Berkeley, which is surely 
among the greatest cities to live in all of Califor- 
nia, and my friend introduced me to someone as 
“Anna — she’s from Los Angeles.” Immediately 
I corrected her: “Actually, I’m from San Diego.” 
As we walked away, I protested: “Ceci, I’m not 
from Los Angeles! I’m from San Diego!” Simul- 
taneously, my two hostesses, Ceci and Bianca, 
laughed and replied, “Same thing!” I then deliv- 
ered a poorly-worded and disjointed spiel about 
how offended I was that they regarded me as noth- 
ing more than a Los Angelino, and that I am ac- 
tually a San Diegan, distinct and independent 
from a resident of LA. It was then that I discov- 
ered that, although I’ve complained about the 
blandness of my birthplace and hometown all of 
my life, I am proud that there’s at least some- 
thing that distinguishes my Southern Californian 
ass from the Big, Evil LA. 

Yes, I’m always kvetching about how dull San 
Diego is, and so perhaps it is now time for me to 
look on the bright side: of all the places in South- 
ern California, San Diego is certainly the most 
desirable place in which to live (which admit- 
tedly isn’t saying much, when one takes into con- 
sideration the putrid wasteland that is SoCal). If 
I lived inland, say, in El Centro, it’d be even hot- 
ter and duller, and if I lived in Orange County, 
it’d be even more conservative. But perhaps the 
most redeeming quality San Diego has to offer is 
that it’s not Los Angeles. 

Fuck LA! That’s what I say, and I believe I 
am speaking for millions of San Diego County 
residents when I say this. Us poor, neglected San 
Diegans are sick of living in Los Angeles’s 
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shadow. For instance, bands never play in San 
Diego; they go as far south as LA and forget about 
us here, wasting away in this sucky little 
bordertown. And what has LA ever done for us, I 
ask you? I’ll tell you what! They pollute the air 
with their smog, and then it floats down to San 
Diego and mingles with our comparatively un- 
impressive skyscrapers. 

Los Angeles is nothing but a tangle of free- 
ways and interchanges filled with cars driven by 
aggressive yet chic assholes wearing sunglasses. 
As a city, Los Angeles is not even aesthetically 
pleasing; rather, thanks to urban sprawl, it looks 
like an extended suburb with a cluster of sky- 
scrapers plopped in the middle, adorned with a 
brown skyline. Everybody there thinks they’re 
hot shit because they have “connections.” (In fact, 
this phenomenon has lead me to formulate a 
theory: the amount of “connections” a person has 
is directly proportional to the number of freeways 
in that person’s city. But I won’t even go there 
right now.) 

At least San Diego’s freeways aren’t as con- 
gested and at least we have some unpaved earth 
left. At least there are less people here with sticks 
up their asses, and at least the city’s not so small 
that there are no cool record stores or vegetarian 
restaurants. But we really got the short end of 
the proverbial stick. Nothing exciting has hap- 
pened here since the Heaven’s Gate Cult Suicide 
(an example I encourage more people to follow 
in the name of thinning out the population — es- 
pecially if you’re from Los Angeles), and before 
that, nothing had happened since the 1996 Re- 
publican Convention, which was a disturbing time 
indeed: it was a bit disconcerting to drive down 
the not-so-congested streets of downtown San 
Diego and see signs affixed to streetlights that 
read “San Diego Welcomes the Republican Con- 
vention!” 

In closing, I would like to advise that you do 
not visit Southern California (especially during 
the summer),- but if you must, at least pay your 
respects to San Diego, the underrepresented, un- 
derprivileged Southern Californian metropolis. 
Go to the beach at La Jolla and look at the sea 
lions, buy records at Lou’s Records in Encinitas, 
and eat food at Pokoz’s, a neat little Mexican res- 
taurant in the Gaslamp District that caters to 
omnivores and herbivores alike (order the vegan 
chorizo! It kicks ass!). But don’t spend more than 
a day here, or else you will most likely die of 
boredom. Unless, of course, Shamoo and world- 
famous zoos are your cup of tea. In that case, I’ll 
grant you a two-day extension. 


PART III: DEDICATION 

This column is not dedicated to the humorless, 
fascist security guards at La Luna in Portland, 
Oregon. Thanks a lot, guys, for you practically 
ruined my experience of seeing X (original 
lineup, baby!) perform last June. And those tick- 
ets weren’t exactly cheap, either, especially when 
one takes into consideration the $7.50 “conve- 
nience charge” appended onto the original price 
by (evil evil evil) Ticketmaster (die die die). Now 
I’ll have to try to see X yet again, just so I can 
obtain closure! FIE!!! 

Rather, this column is dedicated to the memory 
of Kenneth Naoshi Ishida, who I went to high 
school with. In fact, we worked on the school 
newspaper together. Last July, he was kidnapped 
and murdered. He was twenty years old. My best 
memory of him was when we were going down 
to the darkroom to develop film, and this girl was 
walking in front of us, oblivious to the fact that 
an exceptionally long piece of toilet paper was 
stuck to the heel of her shoe, trailing behind her. 
The normally stoical Ken looked at me and started 
chuckling, and I started snickering, and then we 


were both laughing, and finally the girl noticed 
the toilet paper and was thoroughly embarrassed. 
Then a little bit later I got really pissed off at 
Ken for expecting me to develop film and then 
photos in a mere 40 minutes. 


PLAIN ENGLISH 

by Chris 


Ever since 1991, I’ve been an unabashed fan 
and supporter of Type O Negative, since their first 
LP, and make no apologies for it. Despite the of- 
ten alarming intensity of the lyrical images, I 
knew exactly what Pete Steele was on about. 
Reading the interviews he did at that time, even 
then I could see exactly what he was doing. And 
having interviewed the man myself, t can vouch 
for just how dry and deadpan his wit really is 
(extremely so) and just how intelligent he is as 
well (very) into the bargain. Which brings me to 
the theme of this column, just exactly what he’s 
on about, and one question that ties those two 
things together — is it just me or does everybody 
offend far too easily at everything? And to ask 
further, what it is that prevents people from us- 
ing their own heads to decide just what is “con- 
troversial” and what is not, and about how to re- 
act after reaching these conclusions? 

Political correctness is a higher form of cen- 
sorship in my universe, make no mistake about 
that. All it does is prevent you from voicing your 
own opinions on almost anything, especially if 
your opinion conflicts with what is considered 
“right .” It’s all well and good to be offended at 
things from time to time — part of being human 
is to be angry when necessary — as it is inevitable 
that you will, in your daily existence, run into at 
least one thing that offends you as soon as you 
leave the safety of your home. But when it gets 
to the point where EVERY little thing has to be 
made a major political cause, I say, “Give it a 
rest!*’ And, for that matter, “Get a life!” I was 
under the impression that diversity was a good 
thing, it does apply to everything, y’know. It re- 
minds me, in a way, of being a “Sunday Chris- 
tian” — most PC types take on “diversity”; they 
make a REALLY big deal about everything that 
is not “right” in the world and viciously casti- 
gate anybody who disagrees with them. Not to 
sound like Archie Bunker or anything like it, but 
that generally applies to them sounding as though 
they’re saying America is the most evil country 
ever and anything/anybody not American is wor- 
thy only of the greatest sympathy and understand- 
ing. And everybody who disagrees with them is 
WRONG and EVIL and, horror of horrors, UN- 
ENLIGHTENED. Again, no Archie Bunker I, but 
that is what it sounds like to me. 

For example, I have a problem with people 
adopting Chinese children and babies so that 
“they will have a better life” in this country. I 
have no problem with the concept itself, but my 
question is why not adopt one of the who knows 
how many homeless or or abandoned children in 
this country? Are they somehow not as worthy 
as Chinese children? Yes, I know, China has all 
these social and economic problems and a nasty 
Communist government but, still, do you see my 
point yet? Their motives are what I question; do 
they (the American parents) do this out of sin- 
cere altruism or do they do this to make them- 
selves feel less guilty about having been born 
American? Is it their way of trying to absolve 
themselves of whatever guilt, self-imposed or 
otherwise, that they feel over being in the big, 
bad majority of being white? Or is it simply be- 
cause these people feel the need to make them- 
selves superior, whether in their own minds or 
not, over us great unwashed masses who are just 


oh-so-primitive in comparison to them? Or so 
that, above all, they won’t have to answer up to 
anybody turning around and asking them “What 
are you doing with YOUR life?,” because with 
any luck the target of their righteous ire will be 
too busy defending themselves from such an in- 
tense storm of criticism? How sincere are those 
who are PC is my point there. 

It’s very convenient to have an oh-so high horse 
to be hopping onto at times when the impulse to 
jerk one’s knee hits a body. But when it becomes 
habit and standard operating procedure it tends 
to lose whatever impact it may have had before, 
and it stands to reason that people will eventu- 
ally begin to scoff and accuse you of crying 
“Wolf!” Remember that old folktale of the boy 
who did that all the time? Remember what hap- 
pened to him? When he got into real trouble and 
really needed help, he was ignored and paid the 
price for it. 

So, the point to be laid out here is very simple; 
how can you censor something that happens ev- 
ery day to everybody, that is, life itself? It’s im- 
possible. The only way you can do that is to stay 
at home all the time and create your own little 
sanitized environment that only will be what you 
have created to appease yourself. This is also 
impossible due to the demands of having to work 
and pay rent and bills, assuming you don’t live at 
home. As I always heard when I was young, you’ll 
always encounter jerks everywhere you go, so 
why let them all get to you? And if they do, whose 
fault is it? Just as much yours as it is theirs, I 
say. The universe will not implode if you let one 
misguided cretin slide for making a stupid re- 
mark that offends you. The likes of those fools 
are not worth wasting breath on, so why bother 
trying to convert them to the “right” way of think- 
ing? Most people are sufficiently set in their ways 
as to be not terribly into changing their minds, I 
find. At least the more mundane of folks are. Not 
that the “fringe” types are any better. There are 
times we are just as bad. But, again, it comes 
down to this: how sincere are these people in their 
beliefs? Are they just toeing a line to seem cool, 
are they really that stupid, are they sincere about 
what it is they say and do? 

Far be it from me to try and say much more 
than that, as I am hardly perfect myself. But the 
whole concept of PC just irks me so much I just 
had to fire off a few questions and see what hap- 
pened... and, for the record, I am not racist, sex- 
ist, bigoted, or homophobic. My motives for these 
things are based on personal belief that people 
are assholes due to simply being assholes, not 
because of race, gender, or sexual orientation. 
Those are small and petty things to not be con- 
sidered when judging somebody if you must do 
so. I am pro-choice as I believe that a woman’s 
body (or anyone’s body) is a temple and it is her 
choice due to it being her body to terminate a 
pregnancy if necessary. My new girlfriend had 
to have an abortion a couple of years ago for per- 
sonal reasons and is still very much a pro-choice 
activist, and has only let it augment her beliefs to 
that effect that it is a woman’s choice to do so. 
As much as she disliked having to do it and go 
through the procedure, she still thinks that it is a 
necessary service, and I do as well, despite my 
being male and not being able to bear and birth 
children. I also believe in women’s rights and try 
my best td be as respectful to women as I can on 
a daily basis, due to there being such a surfeit of 
pigs masquerading as men running about doing 
all manner of senseless and immature things to 
women every day. My point here is that I like to 
think my beliefs are based on sincerity and per- 
sonal experience above all as opposed to having 
to toe some line political, social, or otherwise. 
Why do anything for any reason aside from be- 
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ing able to look yourself in the face in the mirror 
every day and say “I am a worthy individual and 
I do what I think is right every day,”? That’s all 
I’m trying to say here.... 


STRAIGHT FORCE 

by Chris Howe 


God damn it. It seems like most people today 
are pretty full. They’ve got a certain number of 
ideas and commitments in there head, and when 
they add a new one there is no choice but to get 
rid of an old one. I always thought that kind of 
“full glass” scenario was something that set the 
punk scene apart from all the other shit heads 
out there. When you got that new hardcore shirt 
you still left the Dead Kennedys one in the drawer. 

But I guess that’s not so much the case right 
now. It’s pretty sad that right now most of my 
friends have barely hit the age of twenty, and 
we’ve already seen so much come and go. In the 
process of growing up in Connecticut, I saw an 
awesome hardcore scene completely fade away, 
a new one come and go, and watched as a strug- 
gling punk scene faded into non-existence. CT 
Hardcore started to die not to much longer after I 
had started going to shows. For a while there 
wasn’t much going on, but soon a new youthful 
hardcore scene emerged, and there were always 
at least two shows a week, just like I had remem- 
bered when I first started. Veganism and straight- 
edge, again, ran rampant, and kid after kid dedi- 
cated their lives and skin space to their “indi- 
vidual” causes. Sincerity, or the appearance 
thereof, was the life blood of the scene. 

We spent our weekends at shows, and harass- 
ing late-night diners. We scoped out the best 
vegan desserts and boasted them at shows. Kids 
found new ways to plaster X’s on to everything 
and spent the weekdays wearing every harcdcore 
shirt they could to school. Starting bands and 
zines about dedication was a common thing. We 
made flyers and silly crews, and plastered stick- 
ers everywhere. The kids tried to be united and 
sincere. And hardcore was abundant. We had it 
fucking made and were having the times of our 
lives. We, for the first time, were important. We 
made our own decisions, and stood by them. 
Something made us stand apart from our shitty 
fucking classmates, and it was our dedication. 
To veganism, straightedge, and hardcore. We 
were down for life. 

It’s funny now that I sit in our new office in 
Boston thinking of those times. It really wasn’t 
that long ago, only a few years, but those feel- 
ings, that scene, is long dead. But I guess that’s 
kid stuff. Silly fucking kids we were. Thought 
we were so smart, so real. So fucking punk. Silly 
fucking kid stuff I guess it all was. The hardcore 
scene really started to taper. Slowly kids dropped 
out. Shows were rare, bands, zines, and demo 
tapes were hard to find. A lot of kids moved away. 
Went to college. There really weren’t as many 
kids to boast your toffuti to, and no one was bring- 
ing vegan cookies to shows. Food Not Bombs 
and hardcore? Making patches, stickers, that stuff 
became juvenile and foolish. Slowly those kids 
that did stay into hardcore just didn’t have the 
common thread to lock them together as tight 
anymore. Most of these kids moved too. A lot of 
kids went to Boston. 

Kids lived in new houses now. New places, 
new people. But we’re still hardcore right? Mom 
wasn’t buying the soymilk anymore though. The 
crew really wasn’t a crew anymore. Your new 
friends drank and ate meat. No one was looking 
down your back. You could do what you really 
wanted to now. Not just what your friends thought 
were cool. Your “true till death” convictions were 


really nothing more than silly fucking kid shit, 
right? Pizza smells so good, and tastes better. And 
you have a lot more fun at parties when you’re 
shitfaced. Gets more chicks too. Your tattoos, 
well you can cover those up, and the stuff on the 
radio really isn’t all that bad. I mean it was all 
just silly fucking kid shit. All we ever stood for, I 
guess, was just immature fucking bullshit. The 
sweatshirts have been replaced with button down 
polyester shirts. The camo pants with khakis, and 
the sneakers with shoes. It happens. I mean who 
expects everyone to always be a silly fucking kid 
right? I mean who the fuck am I to say anything. 
I don’t look one damn thing like I used to and 
I’m sure as hell not gonna loose any sleep over 
it. When you got that sXe tattoo I thought you 
really meant it. But hey, what do silly fucking 
kids know, right? Man that was all a bunch of 
bullshit, the shows, the bands, the long weekends, 
our lyrics, our tattoos. That was all just growing 
up bullshit. I just wish someone would have told 
me. 


Notes: 

1 . Ok, Straight Force #4 is on it’s way out. It’s 
featuring In My Eyes, Proclamation, this column, 
and a bunch of other really cool punk shit. Two 
bucks by mail. You can’t beat that. 

2. The new No Way Out 7” is out and available. 
It’s hot and you should own it. 

Four bucks by mail. They also just recorded two 
new songs at Salad. Days for the upcoming “CT 
Hardcore 1999” comp on Bridge Nine. 
STRAIGHT FORCE 
PO Box 200069, Boston, MA 02120 


SQUAREPEGROUNDHOLE 

by Dave Circnier 


WE WIN ONE 

In issue #14 of Retrogression , I talked about 
going to the UAW rally to show my support for 
the striking auto workers in Flint and East Delphi, 
and in that piece I mentioned people at the rally 
from a nursing home in Rhode Island who were 
also on strike. I’ve spent the few free minutes I 
could scrape together over the past few weeks 
walking the lines with them, learning more about 
their struggle and their lives. 

Cartie’s nursing home in Central Falls, RI is 
owned by a real estate developer, a guy who 
knows little about health care aside from the fact 
that it is supposed to be a profitable industry. A 
few months back he hired a “consultant” from 
Chicago to come out here and bust up the union 
so he could squeeze a few more dollars out of his 
business. I guess this is what happens when 
money is made the highest priority in life, and 
investors make decisions about people’s lives. 

The workers contracts were coming up for re- 
newal, and the consultant gave them some song 
and dance about how the nursing home was not 
profitable enough and they were going to have to 
take a 7.5% pay cut, lose three holidays (includ- 
ing Christmas night), and have other benefits 
slashed. It is sort of odd, hearing a consultant 
who is raking in bushelbaskets full of money tell 
health care workers who are making a pittance 
(many, after 10, 20, or 30 years of service were 
still making $6-8 an hour) that *they* were the 
ones who were making too much, *they* were 
the ones who had to make sacrifices. The devel- 
oper who owned the joint also owned several re- 
tail plazas and had spent over a million dollars 
on bushes for them (at least according to Pamela, 
the union rep at the strike), why the hell wasn’t 
he having money taken out of his pocket? 

“That was a mistake. Maybe he can get away 
with that kind of thing in Chicago, but this is New 


England, birthplace of democracy in this coun- 
try. We’re gonna fight for what’s right.” 

That’s what one of the picketers told me. “It’s 
ridiculous” he said, “I’ve worked here for 25 
years, why am I all of a sudden worth 7.5% less 
today than I was for the past 25 years? I’m not.” 
His logic was basic, simple, and as far as I am 
concerned, correct. 

The strikers seemed to overwhelmingly be 
women in their forties, fifties and sixties. There 
were a few men, a few younger women, but the 
people I saw were mainly women who had given 
twenty years of their life or more to an organiza- 
tion only to get shafted. Most of these women 
had no higher education, and I thought I heard 
one or two of them mention not graduating high 
school. They had thick Rhode Island accents and 
many of them smoked heavily. But just because 
tltey lacked the type of finesse and articulation I 
see on the Brown campus does not mean that they 
were stupid. These people were intelligent, pas- 
sionate and tough as hell. After being out of work 
for seven and a half weeks, none of them looked 
like they were about to crack. Most of these 
women would be dismissed as “white trash,” but 
they stood up and fought for themselves, they 
fought for each other, and they won. 

You learn a lot. about yourself on the line, or 
so I am told. And you learn a lot about your fel- 
low workers. People who didn’t even know each 
others names at the beginning of the strike trusted 
each other intimately by the end. Solidarity, unity, 
simple words and phrases to most of us are dem- 
onstrated on the line every day. All too often I 
hear ignorant, classist comments judging people 
solely by their economic status. The working 
class are often assumed to be stupid, close 
minded, and lazy. People on strike are ridiculed 
for “wanting too much” or “not wanting to work.” 
In Rhode Island some people attacked the strik- 
ers for “hurting the patients” by not doing their 
jobs. 

The patients were hurt, but through no fault of 
the strikers. Either not believing the union would 
carry out it’s threat to strike, or thinking they 
could use guilt against the workers, or simply 
because they did not want to spend the time and 
money on it, the nursing home did not have a 
contingency plan to deal with a strike. This, by 
the way, is illegal. By law they had to have a plan 
in place to deal with a strike, either by having 
replacement workers ready or having a good plan 
of evacuation. A nursing home can not operate 
legally with little or no staff, there is a ratio of 
staff to patients that must be maintained for the 
home to be considered safe. The owner knew this. 
The union knew this. The State knew this. The 
union, by it’s obligation, gave a ten day warning 
of their intention to strike. This would have given 
the nursing home more than enough time to trans- 
fer the patients elsewhere. But for whatever rea- 
son, no plan was carried out. When the workers 
struck and the facility had far too many patients 
and not nearly enough staff, these elderly patients 
were unceremoniousy evicted with no notice. 
Many were brought outside in their pajamas, 
some of whom had soiled themselves (hey, 
they’re old, what do you want?). Many of the 
patients got sick, I believe a few may have died 
as a result, but I am unsure. The workers, who 
had car^d for these people for years, had to stand 
by and watch this happen. 

While the nursing homes spin doctors or anti- 
union dupes were blaming Local 1199 for the 
horrific treatment of the patients, the workers had 
offered to continue work under their old contract 
until a better one could be worked out. The man- 
agement refused. 

Both of these things ended up costing man- 
agement in the long run. They were fined heavily 




for not having a contingency plan, and eventu- 
ally lost their license to run a health-care facility. 
This meant they could not admit any new patients 
for six months. They also ended up having pay 
unemployment to the strikers when it came out 
that Cartie’s turned down their offer to work un- 
der the old contract. 

Being on strike is like being unemployed. 
When you are unemployed your full time job is 
looking for work. When when you are on strike 
your full time job is walking that line. A few 
people I have talked to seem to think that when 
workers go on strike they just stay home and play 
Nintendo or something, but many of them put in 
more time on the picket line than they would at 
work. There was one man I talked to a lot while I 
was there, his name was Chris and he had been 
at Cartie’s for 25 years or so. He was there 6 days 
a week. 

Chris was an interesting guy. He had a few 
choice words to say about your good friends and 
mine, the International Socialist Organization. “I 
believe in democracy,” he said, “I believe people 
have the right to disgree, I respect their opinions. 
But the problem is, they don’t think anyone has 
the right to disagree with them.” I chuckled to 
myself when he said that. Apparently they had 
been down to the strike, trying to take it over (as 
they are wont to do), spending all their time sell- 
ing their newspaper and trying to recruit. This 
was particularly egregious as they were trying to 
sell the paper to striking workers. Most Marxist 
groups with a little self-respect give papers away 
free to workers on strike, but since the RI chap- 
ter of the ISO is mostly rich Brown students, they 
don’t really understand that people on strike don’t 
have money to buy a badly written tabloid. More- 
over, the striking workers are the ones actually 
on the front lines, risking their jobs and their live- 
lihoods for “class stuggle.” They are not some 
dorm-room socialist seig heiling slogans at a rally. 
Don’t the people on the front lines deserve a free 
paper? 

But anyway, Chris was an interesting guy. He 
was intelligent, articulate, and openly gay. It sur- 
prised me when he said “there has been a good 
show of gay and lesbian solidarity on this line.” 
One would assume, if one had classist prejudice 
(as I apparently did) that a bunch of middle-aged 
working-class people would not take to kindly 
to a gay man in their midst, but to them Chris 
was just another person, just another worker. So 
much for the idea of poor people being “white 
trash,” and “white trash” being homophobic. 

Oftentimes I heard people on the line say that 
there was nothing they wanted more than for this 
thing to be over so they could get back to work. 
The idea that strikers are lazy or want more than 
they deserve is ridiculous. It’s a load of crap 
spewed either by the rich who want to keep work- 
ers “in their place” or wrong-minded people who 
are also getting shafted, but instead of applaud- 
ing their brothers and sisters for bettering their 
lives (and hopefully working to better their own), 
they tear them down, thinking “if my life sucks, 
yours should too.” These workers didn’t want to 
be walking around in the hot sun with signs and 
flags, they did not want to be wondering if they 
would make next months rent, they wanted to 
work an honest eight hours and get an honest eight 
hours pay. They wanted to take care of their pa- 
tients. But they weren’t going to let some rich 
bastard walk all over them just so they could go 
back inside. Remember, this is New England. We 
fight. [Endnote: the strike is over, the workers 
got a good contract and went back to work] 


SMOOTH GOOD TASTE AND 
RICH TOBACCO FLAVOR 

It’s no secret among Retrogression readers or 


even the hardcore scene as a whole that I swing 
both ways. And I’m not talking about doing the 
jitterbug and the lindy hop. I’m talking about bit- 
ing the pillow, kissing the bishop, swallowing 
swords, being a queen, a queer, or whatever other 
nasty epithet people want to try to throw at me 
for some unknown reason. I’d like to go on the 
record right now as saying that I do NOT think 
the reason people persecute homosexuals is be- 
cause they are closeted gays themselves. I think 
that is a reactionary bit of rhetoric spouted only 
by idiots who are trying to shame the hatemonger 
by saying “you’re a queer too” Not only does 
that logic never get applied to any other 
hatemongers (“I think the KKK are all secretly 
black.”) but it assumes that being homosexual is 
something to be ashamed or embarrassed of, 
which is why it is supposed to hurt the hater so 
much. But all of that aside for the moment, the 
point is that I may be a bit more sensitive to cer- 
tain patterns of thought in our society that most 
others do not even notice, or notice but dismiss 
as “only natural.” 

To clarify, I am not a praticing bisexual (ever 
notice homosexual is both a noun and adjective 
but bisexual is still used only as an adjective?). 
This is not because of any moral reason or be- 
cause I took to heart those full-page ads in the 
New York Times this summer, but simply because 
all the men that I find myself attracted to are hor- 
rendously straight (and they all date girls from 
New Jersey, how odd). It used to bother me quite 
a bit that almost every woman I knew either 
thought of herself as lesbian or bisexual or 
thought of herself as straight but had been with 
another woman in the past two years. I would 
get bitterly angry hearing about my friend at a 
women’s college picking up girls and having sex 
with them in a photo booth, an experience I knew 
I would probably never have. I looked at the dif- 
ference in the way society views gay men and 
lesbians and this helped to explain why most 
women I knew were open sexually and most men 
were closed. Two women together is seen by so- 
ciety as sexy, alluring, beautiful (because women 
are seen as these things). Two men together is 
seen as disgusting, or at best, not arousing. This 
is an outgrowth of how men and women are seen 
in society as a whole. Women are seen as sex 
objects (which comes with its own host of prob- 
lems), so it is easier for a woman to look at an- 
other woman and see her sexually. None of this 
is really new ground, it was all covered in Retro- 
gression #13. 

But as time went on I noticed this more and 
more. Every time I see the Phoenix personals with 
its dozen ads with couples looking for bisexual 
women but none looking for bi men I am re- 
minded of this. Every time I hear some idiot talk- 
ing about wanting to see his girlfriend “dyke it 
out”“with another woman I am reminded of this. 
Just a week or five ago I was in the video store 
with a friend of mine (a bisexual woman) trying 
to convince her she wanted to watch “Ernest Joins 
The Army” with me. In an attempt to distract me, 
she began telling me about the plot to “Wild 
Things,” which apparently has several sex scenes, 
some involving more than one woman. “I bet 
there aren’t any with more than one guy.” I said. 
She replied that she knew I would say something 
like that, with the same tone of voice people use 
when they say “stop being so PC.” 

But is this just a question of me being too “po- 
litically correct” (a term I hate because it has no 
meaning and is simply used as a form of childish 
namecalling to try to discredit any well-formed 
argument)? Does this affect anything beyond my 
ability to get me some of the good stuff? Appar- 
ently so. See, according to the grossly misnamed 
“Human Rights Campaign” (where is the HRC 


on immigration, police brutality and the death 
penalty?)— the largest gay and lesbian advocacy 
group in the nation — almost 1000 gay men were 
victim of hate crimes last year, while less than 
200 lesbians were. Even assuming that the num- 
ber of men and women in the queer community 
is equal (and my experience would show that 
there are many more women than men) it would 
mean then gay men would be about five times 
more likely to be queer-bashed than gay women. 
What this means is that the pro-lesbian/anti-gay 
male bias in pom, in mainstream media, on our 
college campuses and in our society as a whole 
has real, dire, violent consequences. It is not 
merely a case of being “politically correct” to 
notice this bias, it is a case of recognizing this as 
one of the roots of anti-gay violence that must be 
confronted. 

..The other night we had a meeting at the col- 
lege where I work. A professor was visiting from 
the University of Wymong at Laramie, made fa- 
mous first as the brand name of the cigarettes on 
“The Simpsons “and made much more notori- 
ous last month as the site of a vicious murder of 
a gay man. He was picked up at a bar by two 
young men who took him out of town and pistol 
whipped him, fracturing his skull several times. 
The men tied him to a fence like a scarecrow and 
left him there to die slowly over the next few days. 
I’m sure you have all heard about the crime and I 
do not need to write a whole article on it, but it is 
important to note that the girlfriend of one of the 
murderers claimed that they had to kill Matthew 
Shepard because he had hit on one of them in the 
bar and embarrassed him in front of his friends. 

At this meeting the professor was detailing the 
case and talking about why we need more hate 
crimes laws that cover crimes against homosexu- 
als. I’m not sure if I think this is the solution, 
simply because it makes the assumption that the 
existing criminal “justice” system is good, and 
just needs a little more authority and power. But 
that is an essay for another time. During the en- 
suing discussion the power of language was 
brought up more than once. One man tried to say 
that words have no power and people should not 
be offended when they hear things like “nigger,” 
“kike,” or “fag.” This could have brought up the 
entire concept of reclaiming words, but Wheaton 
is a mildly liberal campus, not ready for such a 
radical concept. The other students reacted by 
repeatedly saying that those words were offen- 
sive and that they shouldn’t be used because they 
hurt or offend people. I thought this was a bullshit 
defense by people who didn’t know why they 
believed what they believed. It basically came 
down to politeness, certain words are “rude.” It 
also did not call into question who defines what 
words are offensive or really explain why a per- 
son should not use a word. I chimed in stating 
that people must be allowed to express themselves 
and that if you disagreed with someone you need 
to be able to articulate your argument. Banning 
hate speech does not stop hate, it just makes the 
hater move off of your campus into the commu- 
nity and gives them a martyr complex. It also 
proves that they are right. If you ban expression 
it is because you have not been able to argue 
against that expression. If you have not been able 
to argue against it it is because that expression 
makes sense and your view does not. You need 
to explain that the word “fag” has its roots in the 
Nazi lexicon and only Nazi sympathizers should 
use it. You have to explain why using the word 
“gay” when you mean “stupid” is illogical un- 
less you think gay people are stupid. 

I also refuted the claim that language has no 
power. All one needs to do is look at the rate of 
violent crimes perpetrated against Arab- Ameri- 
cans during the Gulf War, Hispanics and Asians 


during the anti-immigrant debates and of course 
hate crimes against homosexuals since the right 
began its current campaign. National debate and 
use of language creates a climate which affects 
people’s actions and has real, physical and some- 
times deadly consequences. The numbers bear 
this out. After the meeting, and for the next few 
days, I had people coming up to me and thank- 
ing me for what I said. — my boss’ boss, other 
staffers, faculty members and students. It’s been 
difficult to take this thanks and praise. Difficult, 
perhaps, because what I said was not anything 
special. Difficult, perhaps, because many of these 
same people will not question their fundamental 
assumptions about gender that fuel queer-bash- 
ing in the first place. Difficult because Laramie 
caught the queer community by surprise, and 
mo^J college LGBTA groups were not activist 
oriented but merely social clubs where one could 
pick up a hot date and I know that having one 
meeting to let people vent their anger is not go- 
ing to change that... 

Dave publishes a free weekly e-zine that's well- 
worth checking out. Subscribe by going to his 
web -site at: 

http://www.retrogression.com 
E-mail him at retro@retrogression.com 


MASS APPEAL 


l>v The Old Man 


By the time this is published and you’ve fin- 
ished reading the compelling articles of Subur- 
ban Voice and stumbled upon this one, Election 
Day 1998 will have already become a distant 
memory for you. For me, as I sat here writing 
this article, this season of political posturing and 
pandering has just ended, and it served as an- 
other crossroads experience in my march through 
the years. 

As a young person, I was fervent in my be- 
lieve that voting, as a complement to social ac- 
tion and civil disobedience, could lead to some 
change in our society. Even before I was old 
enough to vote, I decided that time should be 
taken to study the candidates, followed by then 
even more time and energy in working to get 
those elected to office that most closely reflected 
how I felt about the issues. 

Over the course of a period of some thirteen years 
or so, it seemed like I did everything that one 
could possibly do in politics. I managed cam- 
paigns for numerous candidates and several good 
government issues, plus I had the chance to meet 
several presidents, testify before legislative com- 
mittees, run for several political offices, and serve 
as one of the youngest persons in a leading po- 
litical position. 

With each passing election and experience, I 
grew to become disheartened, jaded, and finally 
bitter with what was transpiring. Money began 
to consume elections with the passage in 1974 of 
a campaign finance reform bill and accelerated 
significantly with its 1978 amendment to permit 
soft money. Additionally, the people I worked 
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for most often didn’t get elected, and when some 
of them did, they performed in their duties as re- 
voltingly as those I worked against. 

Unable to convincingly justify to my conscious 
any further involvement in the inner workings of 
the campaign process, I ceased my active involve- 
ment at the end of John Anderson’s bid to be 
president in 1980. Still, somehow, I managed to 
keep enough spirit in tow to continue voting un- 
til the mid-80’s. After the election and re-elec- 
tion of Ronald Reagan, however, I concluded that 
it no longer made any sense to participate in the 
sham. 

There were numerous factors that drove me to 
not vote during the following decade, but upon 
reflection, there was one and only one 
overarching issue that cemented it for me. It was 
those changes in the 70’s, that permitted the rise 
in the amounts of money used to influence the 
election process. 

In my mind, regardless of what the Democrats, 
Republicans, and media wants us to believe, the 
whole paradigm (the playing field on which poli- 
tics and political theory is fought) has reshaped 
itself radically as a result of these changes. At 
one time, business interests were reflected largely 
in our policies and in the decision making pro- 
cess, but there was room to take care of other 
issues, which made terms like liberal and con- 
servative meaningful. Today, only the voices of 
the moneyed and big business are being heard, 
which then only makes the term class relevant in 
discussing politics and policy. 

A study conducted by the Center for Respon- 
sive Politics on the 1996 elections provides a nod 
in confirming that it is a class war on the play 
fields of politics. It wasn’t a fair fight, however, 
as ninety-five percent of the donors to campaign 
war chests were white, eighty percent were men, 
nearly fifty were over 60 years of age, and eighty- 
one percent had incomes of over $ 1 00,000 a year. 
Ouch! That add up to 2.1 billion raised and spent 
during that campaign cycle, or 5.75 million each 
and ever day during that year. Double ouch! 

Of course, this money, plus the nearly equal 
amount spent on lobbying effort, isn’t free. It buys 
2400 Americans with incomes of more than 
$200,000 the ability to pay no taxes, the top one 
percent of rich folks a 1/3 share in the tax cuts 
agreed to in the 1997 budget agreement, corpora- 
tions a continued downward slide in their income 
taxes to 12.2 percent in 1996, the defense indus- 
try billions in construction contracts, and so on. 
The rest of us? We get nada, nothing, zip, the big 

So where I once viewed political involvement 
as a means for perhaps contributing to meaning- 
ful change in society, today I view it as impera- 
tive to our potential for future survival. And where 
my emotion was once that of bitterness, it is now 
one of anger. That’s why I hit another crossroads 
in my life, and that’s why I headed back to the 
voting booth again this year. 

DO WE HONESTLY LOOK THAT 
STUPID?! 

That was at least my reaction when I read a 
recent newspaper column that implied that our 
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military was falling apart due to financial neglect. 
The article, which was replete with military lead- 
ers and experts crying on each others’ shoulders 
about their current state of affairs, was enough to 
make me want to puke! Especially in light of the 
fact that their comments came in the aftermath 
of the announcement of their 1999 budget allo- 
cation, which will total some 266 billion dollars. 
Yes, it will only be a small increase over 1 998’s 
265 billion, but an increase nonetheless. I mean, 
if they can’t make their weapons bang louder, fly 
further, dive faster, implode more elegantly, ex- 
plode with increased ferociousness, and other- 
wise destroy, maim, and kill the enemy, whom- 
ever it may be, with this amount of money, what 
amount will it take? 

CLEAN YOUR OWN HOUSE 

„ Amnesty International has launched an inves- 
tigation into a new country for their alleged hu- 
man rights abuses. No, it’s not some country in 
Africa, or an Arab nation, it is these very United 
States. The US is one of a small handful of coun- 
tries that will put children to death for a criminal 
offense, has the largest death row population in 
the world, and flies in the face of international 
protocol that no prisoner should be shackled. 
Beyond that, we have added a new shock wave 
in the control of prisoners, that being the issuing 
of belts and other gear to prisoners that can gen- 
erate some serious voltage to deter or punish their 
misdeeds. [Note: I did an extensive commentary 
in my column on this topic in SV #40— AL} 

In spite of all of this evidence that can be as, 
or more, ruthless and uncaring than any nation 
in the world, this is a risky endeavor for AI. The 
reason? They depend in large part upon dona- 
tions from people in the US to finance their ac- 
tivities. People being people, I can imagine a great 
deal of backlash from this group of supporters. 
We the people of this country are forthright in 
our desire to see others clean up their houses when 
it comes to human rights, but put an entirely dif- 
ferent face on, when it comes to abuses in our 
own country. If you believe, as I do, that a wrong 
is a wrong, regardless of where it happens to oc- 
cur, you’ll thing about expending some of your 
energies, and when available, money, supporting 
Amnesty International. 

DAVID AND GOLIATH 

From what I’ve read, our poor INS folks are 
being periodically being stoned by angry indi- 
viduals not taking kindly to all of the obstacles 
we are putting in place to stop their attempts to 
gain access to jobs, a place to live, and possibly 
even food in the US. So daunted are our patrols 
by this onslaught of pebble induced violence 
against them, they’ve taken to periodically shoot- 
ing and killing them. More fences, more guards, 
and more death. All in the name of what?! 

END OF THE YEAR PICKS 

Good gravy man, it’s the end of the year al- 
ready! There have been some mightily fine slabs 
of musical mayhem that have graced my record 
player, CD player and tape player this year. The 
best of the best, I believe, came out of my cur- 
rent home town, Chicago. Yes, for the second year 
straight, Los Crudos won the race for my listen- 
ing time, with their collection of 7”s, splits, and 
comp entries. The record is entitled, “1991-1995, 
Los Primeros Gritos.” If you can find it, get it! ’ 


The opinions expressed in the 
columns are solely those of the 
individual columnist and 
do not necessarily 
represent the editor's... 



PRINTED MATTER 


Another attempt to review various printed matter 
that came through the box in the last several months, 
if anything got loet in the shuffle, my apologies, and 
if these reviews seem little more than a list of con- 
tents, well, I honestly don’t have the patience to go 
into tremendous detail on each one. Oh yeah , any 
place where I listed the price as “postage,” there 
wasn’t a price to found on or in the zine, so send $1 
plus maybe a few stamps to at least make sure costs 
are covered 


KEY: 

X = Xeroxed 
0 = Offset/Printed 
D = Digest-sized 
T = Tabloid or over-sized 
N = Newsprint 
G = Glossy cover 


A PUNK KIP WALKS INTO A BAB #11-12 (PO Box 254 

Rye, NY 10580, ON, 32 pg., $1 ppd) Live and record 
reviews, but the best part are the ramblings and obser- 
vations from the witty Barclay on everything from super- 
markets to Star Wars to the fact that monkeys are not 
funny. He also thinks that well-known jokes are possibly 
part of some huge government conspiracy. In #12, he 
writes about his summer lifeguard job and the best line in 
the review section is for Zao, a Christian hardcore band: 
■| bet God would be against double bass pedals." An- 
other convert to the cause! 


ATHEIST COALITION Vol. 8, #5-10 (PO Box 4786, San 
Diego, CA 92164, 0, 8 pg., sample copy 2 stamps) This 
non-believing group continue to send me their monthly 
newsletter and recent issues have dealt with science and 
theism, the growth of religion on college campuses and 
wondering whether atheism, as a “movement,” is dead in 
the wake of the so-called spiritual “revival” going on in 
this country. If you’re a skeptic in terms of faith, this is 
food for thought. 


ATTENTION DEFICIT DISORDER #5 (7309 Huntley 
Ave., Tampa, FL 33604, ONG, 84 pg., $1 .50 ppd) A good 
Avail interview, Digger, Ann Beretta, Four Letter Word, 
NUFAN, Cooter, reviews, columns, cartoons, beer re- 
views. Some of the interview questions get quite cre- 
ative— "Ever have sex with anyone’s mother?” “Did you 
ever have a mullet hqircut?” “Do you ever sit around your 
room buck naked and worship the devil?" Well, it beats 
asking about musical influences or where they got their 
band name. Most of the show reviews also document the 
writer’s alcohol intake. I pity their livers. Not boring. 


O, 28 pg., $2 ppd) John interviews who he likes— even if 
it means one hit wonder “alternapunk” bands like Sugar 
Ray, ska traditionalists Hepcat, trash rockers Nashville 
Pussy and Southern Culture On The Skids, punk icons 
SLF or Malcolm from the Trash American Style store. A 
diverse review section — even including the latest by the 
Stones and Pearl Jam alongside Zeke and the Dropkick 
Murphys. His tastes tend to sometimes skew a little main- 
stream, but it’s written with a fan’s enthusiasm. 

EYE DEAL #12-13 (355 E. 4th St., #18, NY, NY 10009, 
ONG, 84 & 68 pg., $3) Covering a wide span of music, 
from the obscure to more trendy. #13 has an amusingly 
confrontational interview with Gaunt, the back-from-dead 
Nuns, Donnas, NUFAN, Amazing Royal Crowns and 
Upper Crust. #12: Chrome Cranks, ? & The Mysterians 
(yeah!), Swingin’ Neckbreakers, Strife, Oblivians and 
MTX. Rounded out with live and recorded reviews and 
with a creative, but still-readable layout. 

FIRST FAILURE #2 (2 Megalong Cres, Campbelltown, 
NSW, 2560, AUSTRALIA, 0, 40 pg., $2 + postage) Dedi- 
cated to hardcore new and old, even reprinting an old Go 
interview from MRR. Cut and paste format. Other inter- 
views w/Self Reliance, 97a and Bleeding Face. 

FLIPSIDE #111-113 (PO Box 60790, Pasadena, CA 
91116, OGN, 180 + pg., $3) Continuing to document quite 
a large and diverse group of bands. My only complaint is 
that the increasing use of color and complexity in the lay- 
out, along with the tiny type, makes it tough to read on 
occasion. That and the fact that the letters section is of- 
ten a venting forum for some truly misguided, warped 
perspectives on racial issues, but it is interesting. So much 
jammed into each issue. Here’s a sampling: #111: AF, 
Saints, Discount, St. James Infirmary; #112: Tribe 8, 
Lemmy, JCCC, Pegboy, Dropkicks; #113: ADZ, cartoon- 
ist/”Boiled Angel” creator Mike Diana, Bad Religion and 
a piece on the Kurt Cobain murder “conspiracy.” The col- 
umns shouldn’t be overlooked, since they provide updates 
on local happenings, plus are another source of reviews 
and informative miscellany. 

FREE REFILLS #4 (20 Mountain Ridge Dr., Oxford, NJ 
07863, ON, 32 pg., price?) Ska and punk— not-too-in- 
depth interviews w/Catch 22, AAA, Pinhead Circus, car- 
toons, reviews, commentary. 

HELD LIKE SOUND #3-4 (PO Box 2291, Kensington, 
MD 20891 , ON, 88 pg., $2 ppd) Indy rock emphasis, talk- 
ing to Frodus, Shiner, Simple Machines Records, 
Rachel’s, Lovitt Records, 90 Day Men and others in #3. 
#4 features Ian MacKaye, Joan Of Arc, Boilermaker, Eric 
Astor from Art Monk construction and Atvin. Columns 
and reviews. Getting fancy with the layout, as well, with- 
out it being over-busy. Can't say I'm into to a lot of the 
bands John covers but the interviews are in-depth and 
far from superficial. 


BIG TAKEOVER #42 (249 Eldridge St., #14, NY, NY 
10002, OGN, 208 pg., $4.50 ppd/$18 for 4 issues) Re- 
maining one of my favorites, a virtual musical encyclope- 
dia. I don’t necessarily share the passion Jack has for 
some of his current favorites (Radiohead, Eric Matthews, 
Acetone, etc...), but his interviewing is skilled and infor- 
mative and reveals an amazing breadth of knowledge. 
This time out, he speaks to the UK Subs, Bruce Foxton 
of the Jam and, now, SLF and there’s an essay on the 
Saints. Tons of reviews and interesting editorial columns 
about musical and social affairs. I dare anyone to get 
through this in one sitting. 

BOOK OF LETTERS #9-10 (Rich Mackin, PO Box 890, 
Allston, MA 02134, XD, 40 pg., $3 ppd) Letters to com- 
panies and their responses — tweaking at the bullshit 
foisted on us consumers. Rich picks at the arcane, looks 
for the sinister intent and calls them on it. Sometimes 
silly, sometimes more serious, as when he writes to Shell 
Oil, questioning about them for their business dealings in 
Nigeria, a country where a well-known environmental 
activist was executed. 


HIT OR IT QUIT IT #12 (PO Box 14624, Chicago, IL 
60614, ON, 88 pg., $2) Looks kind of like Punk Planet in 
spots and Josh Hooten, indeed, designed the cover. 
There’s a wise-assed approach to the musical subject 
matter and their “identify the license plates” bit is funny. 
Example: “My Bands Beat Up Your Honor Role Student” 
(Victory Records). There’s also a confrontational e-mail 
dialogue with Steve Albini, interviews with Seam, Lake 
Of Dracula, Mark of Skin Graft Records and a couple of 
band groupies. 

HODGEPODGE #4 (983 Little Neck Ave., N. Bellmore, 
NY 11710, ON, 64 pg., $2 ppd) Los Crudos (yeah!), 
Hoover, Metroschifter and Bluetip interviews, pieces on 
the Shell Oil boycott, columns, reviews. Thoughtfully writ- 
ten. 

I HOPE YOU LOSE THE OLYMPICS #1 (PO Box 2239, 
Hanover, MA 02339, XD, 40 pg., postage?) Comics, prank 
ideas, musings about wishing death on different people, 
plus interviews w/Devola, Sunday’s Best, That’s All She 
Wrote, Knapsack and Tom Ackerman (ex-Skiploader). 


CHICKEN IS GOOD FOOD #4 (PO Box 642634, SF, CA 
94164-2634, ON, 64 pa., $2 ppd) Billing itself as having 
“50% Less Music." That s not exactly true, although there 
are only a handful of the band mad-libs, this time (J Church 
and NOFX). A lengthy interview with Ben Weasel and 
some enjoyably off the wall humor bits— the worst things 
to say to a cop (“And that hooker I met at the AIDS clinic 
said you were a nice guyO, similarities between Elvis and 
Jesus, how to build a loft bed and plenty more useful 
tidbits. This one will put a smile on your face. 


DOGPRINT #11 (PO Box 2120, Teaneck, NJ 07666, O, 
76 pg., $4 ppd) Thoughtful, in the writing, interviews and 
reviews. Lenny and his partners share their passion for 
the music that moves them. This time, interviews w/Chris 
Dodge of Slap-A-Ham/Spazz, Refused, Three Studies For 
A Crucifixion, Amber Inn and a 7” featuring Lacertation/ 
The K Shipley. 


DUMPSTER DIVE #1 4 (PO Box 426, Norwalk, CT 06856, 


IMPACT PRESS #15-16 (10151 University Blvd*., #151, 
Orlando, FL 32817, ON, 48 pg., $2 ppd) More an issue- 
oriented zine than about music, although there’s a record 
review section. Editorials and articles concerning violence 
in schools, nationalism, religion, the internet and abor- 
tion. Patrick Scott Barnes, an African-American colum- 
nist, writes about being rousted by the cops for just walk- 
ing in a suburban Florida neighborhood. But where are 
the bands you ask? I didn’t miss them, to be honest. 

IN STRUGGLE #1 (PO Box 11232, Salt Lake City, UT 
84147-0232, O, 36 pg., $2 ppd) Published by an inmate 
at the Utah State Prison named M.C. and he talks about 
his incarceration and the abuses of parole officers, but 
also reminisces about the punk scene, as well. There’s 
an interview with local band Yer Highness, a piece writ- 
ten by Nicky of the UK Subs and columns by other in- 
mates expressing their disgust at the daily humiliation 
they suffer at the hands of their “keepers" and at the in- 
justices outside the walls, as well. 


INTERBANG #7 (620 W. Spruce St., Ravenna, OH 44266, 
ON, 64 pg., $2 ppd ) For Ben Interbang, it’s more than 
just music, it’s revolution. I don’t mean that as a put-down. 

A provocative read, with a cover that proudly resurrects 
Eddie, the Iron Maiden monster. A roundup of pertinent 
political and social issues, including a piece on Mumia 
Abu-Jamal and a number of “rants” by Ben on everything 
from homophobia in the scene to veganism to exploring 
ones musical roots. Also, J Church interview, reviews and 
an anti-Victory Records screed. 

IT’S ALIVE #16-17 (PO Box 6326, Oxnard, CA 93031- 
6326, O, 56 pg., $1 ppd) Kind of taking the scrapbook 
approach, with pages of photos and flyers interspersed 
with interviews of Scott Radinsky (relief pitcher/Pulley 
vocalist), In My Eyes and an old one of Youth Of Today in 
Issue #1 6. #1 7 continues with a similar approach but there 
are no interviews this time. The pictures are accompa- 
nied by Fred's thoughts and reminiscences on each band. 
The cut ‘n paste format looks cool and this is an enjoy- 
able ‘zine. I wish my photos came out this good. 

JERSEY BEAT #62-63 (418 Gregory Ave., WeeHawken, 
NJ 07087, OG, 104 pg., $2 for #62, $3 ppd for #63, 124 
"pg., 132 pg.) Jim’s increased the page count in the Beat 
and there’s lots of reading material, as usual. Tons of 
record reviews and specialty sections in each issue, cov- 
ering a wide-range of material. Ben Weasel has a TV 
column now, as well. #62: a tribute to Maxwell’s (which 
didn’t close, after all), Sweet Diesel, Wrens, Ropetree, 
No Reason, Potatomen; #63: LES Stitches, Pansy Divi- 
sion, GvsB, Ricanstruction, reports on Warped and the 
WE fest. 

JESUS COME BACK #1 (524 Hudson Ave., Milford, OH 
45150, 0, 36 pg., $2 ppd) How many zines would have a 
Promise Ring interview that consists of two band mem- 
bers being quizzed on “Fletch” trivia? I never would have 
thought of that. Reviews and columns from different 
people on a variety of topics (pro-gun, being a sXe ma- 
rine are two), plus a short interview w/Jimmy Eat World. 

LIGHTWATER #1 (PO Box 7152, Garden City, NY 1 1 530, 
ON, 32 pg., $1) Interview w/lan MacKaye, Long Island 
scene news, columns, reviews and Gardenburger reci- 
pes. Think I’ll pass on the latter delicacy. 

LOLLIPOP #44 (PO Box 441493, Boston, MA 02144, 
OGN, 142 pg., $4.95) Big-ass fifth anniversary issue fea- 
turing the usual combination of rock, film and “culture." 
Jesus Lizard, Cevin Key (Skinny Puppy), Tilt, Donnas, 
Genitorturers and other features, including reviews and 
a brief piece on the great Lester Bangs, still one of my 
all-time favorite rock writers. 

MEDIA BLITZ #5 (PO Box 60104, Staten Island, NY 
10306, XD, 32 pg., $1 .50 ppd) Some good stuff in here— 
an article about shady political dealings in the 30s that 
attempted to undermine the New Deal (hey, it finally fell 
apart in the 90s— aren’t you proud?), a piece on bus- 
station cops hassling homeless people and working. DOA 
and Loiterers interviews, reviews. 

MOTION SICKNESS #6 (PO Box 24277, St. Louis, MO 
63130, ON, 80 pg., $2 ppd) The “Disappointing Issue,” 
huh? Don’t quite understand why Phil called it that, un- 
less it pertains to his topsy-turvy life. Still, he does man- 
age to get out a good zine. Interview w/Dave of Retro- 
gression, an article on overpopulation, a “year in review" 
of live shows, reviews, columns. 

MUDDLE #13-14 (PO Box 621, Ithaca, NY 14851-0621, 
ONG, 128, 140 pg., $2) Always a fun read and done with 
the right amount of humor. #13 came out quite awhile 
ago and includes a Wicked Farleys/Tugboat Annie flexi. 
Also, Phantom Surfers, Atom & His Package, Enkindeis, 
brief pieces on a number of indy labels and an article 
about African-American people on television that won- 
ders if stereotyping is back in vogue. #14 has an above- 
average interview with Rocket From The Crypt, a 
roundtabel discussion with four women from different 
bands (Discount, Beta Minus Mechanic, Blacktop Ca- 
dence and Jejune), Superchunk, Franklin, Indecision and 
articles on body image and male/female relationships. 
Obsessed with pop culture, but also taking a look at is- 
sues that affect all of us at one time or another. Becom- 
ing one of the better 'zines out there with its diverse ap- 
proach, expanding beyond a just-music format. 

MUTANT REN EGADE #9 (PO Box 3445, Dayton, OH 
45401 , ON, 64 pg., $1 .50 ppd) An issue around the theme 
of high school— reminiscensces, a reader survey, high 
school photos of various scenesters and band members 
(I hope no one ever digs up my high school photo, al- 
though it’s not too embarrassing), even an article by Wil- 
liam Wimsatt, author of “Bomb The Suburbs," on why he 
quit high school. Also, record reviews, poetry and a couple 
of editorial pieces on drinking. 

OBESE #1 (PO Box 15499, Boston, MA 02215, ON, 32 
pg., postage?) Overcast, Powerhouse, a Diecast tour di- 
ary, reviews. 



PLA$TIQ PQMB #24 (Gustav-Freytag-Str. 18, 47057 
Duisburg, GERMANY, OG, 132 pg., about $6 ppd) Huge 
zine, entirely in German, but it also comes with a CD of 
over 30 bands from that country. Everything from punk to 
hardcore to ska and all relatively unknown acts, at least 
here I’d imagine.. Not all of it is prime material and sin- 
gling out bands would be tough, but both Wekly Carouse 
and God Nose exude a good amount of power. Interviews 
w/Aus-Rotten, Impact, Popper Klopper and an article on 
Blondie. Lots to read and I should probably invest in a 
German dictionary! If you can understand the language 
definitely check it out. 


IHE PRQPE #7 (PO Box 5068, Pleasanton, CA 94566, 
OG, about 150 pg., $5) Lots of nudity, both male and 
female, including the girlfriends of Ben Weasel and Joey 
Vindictive. Why run boring band photos in the review sec- 
tion when naked bodies will attract more attention. In the 
interest of equal time, co-editor Kris Rockass does boy 
reviews, to counter Aaron’s girlfriend reviews. Oh yeah, 
some music, too— reviews and an interview with the Gain 
and Ben from Ringwurm, who happens to be a cop. If 
you’re a prude, stay away and if you’re a kid, hide it from 
the parents! 


BEST entertainment 

VALUE #1-2 (PO Box 890, Allston, MA 02134, XD, 40, 
18 pg., $2 ppd) Documentation of various local protests 
against multinational businesses, put out by Rich Mackin. 
#1 deals with Nike, #2 with an animal rights protest that 
led to a violent reaction by the police. 


QUICK DUMMIES #10 (6810 Bellaire Drive, New Or- 
leans, LA 70124, OND, 32 pg., postage?) Brief interviews 
w/Marky Ramone, Teen Idols, Pezz, Face First, reviews 
and a number of columns. The one about living in a gated 
community and having to deal with the overzealous rent- 
a-cops was interesting. 

RAPID FIRE #17 (RD#1, Box 3370, Starksboro, VT 
05487-9701 , X, 44 pg., $2) Anti-Flag, Voodoo Glowskulls, 
Unseen and Suicide Machines are interviewed, plus re- 
views and a piece on Paul’s new Kawasaki motorcycle. 
Drew and Paul show a lot of enthusiasm for what they 
write about, but maybe they should strive to improve the 
aesthetics somewhat. 


nally. It’s also the home of some bad-ass white suprema- 
cists, as well. Not a great environment to grow up in, but 
Matt’s managing, even after an unjust incarceration in a 
mental hospital that he details, here. Interviews w/Tony 
Adolescent, Brian Baker, Bill Stevenson, the Business, 
Blanks 77, Avail, Electric Frankenstein, other columns and 
reviews. 

SLUG & LETTUCE #54-56 (Christine Boarts, PO Box 
26632, Richmond, VA 23261, ONT, 16 pg., 550) Finally 
getting this on a regular basis and it’s a good read. Punk- 
oriented but more than that— articles on farming and 
motherhood, along with thoughts on the internet, ones 
place in the community and ^selling out” issues. Chris 
and her cohorts do a good job. An extensive classified 
section, strong photography, reviews and info on DIY 
stores and collectives. A strong sense of punk as a com- 
munity, instead of a lifestyle or form of music. 


§QAP & SPIKES #4 (431 Burlington Ave., #5, Burlington, 
ON CANADA L7S 1 R3, X, 32 pg., postage?) In the open- 
ing salvo, Derek writes “fuck off to all this ska shit... I hate 
that crap.” To which I say amen. Xerox, cut ‘n paste for- 
mat, but it has heart. Interviews w/Final Conflict, Nicki 
Sicki of Verbal Abuse/Sick Pleasure, The Sinisters and 
Jim O’Connor of the Poseur shop in California. 


S OUND VIEW$ #49-51 (96 Henry St., #5W, Brooklyn 
Heights, NY 11201, ON, 48 pg., $2 ppd) Another model 
of consistency and sticking with its NY area coverage. A 
wide spectrum of music and some interesting columns 
especially Mark Keating’s “Urban Drool,” whether it’s about 
art in the city or the sonic properties of vinyl vs. CD. #49: 
Undead, Ensign, Snuka; #50— recollections of the first 
50 issues, Sulfur, Rob Hingley (Toasters/Moon Ska)- 
#51— Akashic Books, Controlled Bleeding. 

SPANK #24-25 (1004 Rose Ave., Des Moines, IA50315- 
3000, O, 52, 56 pg., $3 ppd) This may sound strange, but 
I like the way this zine smells, with the heavy-stock pa- 
per. The contents aren’t bad either, by the way. Interview, 
review format that doesn’t vary much, but well-written and 
their “shit list” page of reviews is still one of my favorite 
parts. #24 — Ian MacKaye, Peechees, Nashville Pussy 
US Bombs; #25— Mercy Rule, Four Letter Word, The 
Exploder, Bangs, All Natural Lemon Lime Flavor. 


RATIONAL INQUIRER #9 (2050 W. 56th St., Ste. 32 
221, Hialeah, FL 33016, ONG, 140 pg., $3.50). These 
guys took longer than £V to get a new issue out— hard tc 
believe, but Nelson was the victim of a robbery, with his 
computer system stolen so he has quite a valid excuse 
That topic and a wrenching story of male to male rape is 
also detailed in his column and you won’t forget about ii 
anytime soon. Interviews w/tlectric Frankenstein 
Huasipungo, SOIA, Torture Kitty, Tiltwheel and others anc 
some have Spanish translations, as well. Also includes a 
pretty good punk 7” with EF, Torture Kitty, Derozer anc 
Who Killed Bambi. Good issue. 


RETROGRESSION #1 4 (PO Box 51 5, Norton, MA 02766, 
ON, 124 pg., $3 ppd) This is most-likely the last printed 
issue of Retro, since Dave is now doing an e-zine, in- 
stead, but this is well-worth seeing. Sure, there’s some 
musical coverage, but the core of the zine are the in- 
depth articles on the follies of the International Socialist 
Organization (ISO), pro-choice and pro-life activities in 
Dayton, OH and NATO. As for the music, Dave does a 
diary of his travels with the Trial and Daysgone tour and 
there’s a lengthy interview with Submission Hold. An in- 
teresting letters section, reviews and further editorial opin- 
ion round out this excellent effort. 


RUDE INTERNATIONAL #1-2 (PO Box 391302, Cam- 
bridge, MA 02139, OG, 68, 72 pg., $3) Glossy magazine 
put out by one of the Bosstones, under the pseudonvm 
Earl Chalmers. Can’t say the fashion spreads or gam- 
bling columns (while different) in both issues do much for 
me but there’s improvement in the writing from #1 to #2, 
anyway (and I’m not just saying that ‘cause I wrote an 
article in #2!). #1 has Hepcat, Reel Big Fish, Dropkick 
Murphys and a California roundup. The second issue is 
the “punk” issue, with interviews of the Business, Rancid 
and Suicide Machines and essays/observations on the 
state of punk from different observers — among them 
Exene, Max of the Utters and Jake Burns of SLR 

SECONDS #46-47 (24 Fifth Ave., #405, NY, NY 10011, 
OG, 98 pg., $2.95) Interview-oriented and wide-ranging, 
as always. Each issue has a colorful pull-out centerfold: 
In #46, it’s an image from the Pink Floyd box set, done by 
Storm Thorgerson. He was the founder of Hipgnosis, who 
were responsible for a number of famous album covers; 
#47 has a painting by artist Stephen Kasner. Among the 
interview subjects: Bauhaus, “Rat Fink” cartoonist Ed “Big 
Daddy” Roth, Man Or Astro Man, Dio, Etta James, Ronnie 
Biggs (Great Train robber/Sex Pistols collaborator) and 
Deicide. I can't say I'm bored when reading this mag. 

SL OSHED #3 (PO Box 6704, Ketchum, ID 83340, X, 24 
pg., 750) I can’t recall if I’ve ever gotten a zine from Idaho 
before, although that is where Pushead comes from origi- 


SPUNKQLA #3 (5 Sharon Ave., Norfolk, MA 02056, X 
12 pg. , postage?) Big D & The Kids Table, Shoeless Joe,’ 
Dropkick Murphys Tribute” and an anti-moshing edito- 
rial. Not much in the way of content or aesthetics, yet. 

STATUS #7 (PO Box 1500, Thousand Oaks, CA 91358, 
O, 64 pg., $2 ppd) Concentrating mainly on the heavier 
end of the hardcore spectrum, though not exclusively— 
Converge, Judas Factor, Indecision, Enewetak, Midvale 
(in-depth and interesting, covering many different topics) 
All, plus reviews and columns. 

S TEELTQ . E RECORDS #6 (2196 Juneberry Ct., 
Warrington, PA 18976, X, 38 pg., $2) Xeroxed, cut and 
paste format. Interview w/Gregg of the Angry Samoans 
(cool!), Aaron Cometbus, McThirteens, Descendants’ 
guitar tab, four track recording info and a pointless car- 
toon called “Bitch Fell Down A Hole,” that Nick says isn’t 
racist but, even if it’s pointing fun at stereotypes, it’s just 
dumb and should have been left out. 

SUB-PULSE #5 (1215 E. Hyde Park Blvd., Apt. #109 
Chicago, IL 60615, ON, 32 pg., $1 ppd) Daniel’s jacking 
it in after five issues... oh well. The band on the cover, 
Los Crudos, also just called it quits and they’re inter- 
viewed, along with Braid and Hot Water Music. Also, a 
write-up on the Warped tour, reviews and commentary. 

SUBV ERSION #6 (PO Box 320141, SF, CA 94132, ON 
48 pg., $2 ppd) Going full-size and offset this time. Mr.’ 
Rogers continues with his screeds against corporate 
America, exacerbated by the fact that he now has to work 
in such an environment. There are also thoughts on the 
attempts to try kids as adults, the economy and how it 
ties into Rogers’ experience in his own workplace with 
“restructuriing”and his relationship with alcohol. Live, zine, 
record and beer reviews, as well. 


IML SPINS #30-31 [PO Box 1860, Evanston, IL 60204, 
OGN, 96, 108 pg., $3 ppd) Horrorific images on both 
covers and it catches the eye. Bizarre topics, in addition 
to music — #30 delves into hermaphrodites and the his- 
tory of cannibalism (over 20 graphic pages!), plus the 
Melvins— a short interview & lengthy discography and 
Today Is The Day; #31 goes in-depth on the JFK assas- 
sination, al<?ng with an Oblivions and Electric Franken- 
stein interview which gets into their opinions on some 
political issues. The “American Waste” column is enter- 
taining, as well, as JR Nelson expounds on the gutless- 
ness of Chicago radio and limp “post-rock.” 


THI NGS JESUS WANTS YOU TO KNOW #18-19 


(831 5 Lake City Way NE, #1 92, Seattle, WA 981 1 5, ON, 
64 pg., $3 ppd) No fancy layouts but, rather, cramming in 
as much info as possible. The cover-drawings for both 


are eye-catching, as well. Not the same old band inter- 
views, but also speaking to people working around the 
periphery or “behind the scenes.” #18 talks to Meghan 
from Empty Records, ex- Answer Me co-editor Debbie 
Goad, as well as Suspects and Splash 4. #19 has Dis- 
count, Lopez, Moral Crux and SLF. Each issue packed 
with reviews, columns and a lively letters section. 

UNDER THE VOLCANO #46 (PO Box 236, Neconset, 
NY 11767, ON, 56 pg., $3 ppd) Usual contents, including 
a lengthy Avail interview, Louis from Hopeless Records, 
Rancid (pretty bad), Bad Religion, reviews and columns! 
including one piece on why the Long Island industrial 
scene sucks. 

U PSTART #1-2 (PO Box 10005, KC, MO 64171, O, 24, 
32 pg., $3 ppd) Oi/skinhead zine and the columns do 
express a cogent working class sentiment and a few of 
the writers accurately pinpoint the roots of their discon- 
tent with the power elite. #1 has District 13, Riot Squad 
and Mam Street Saints. #2 features Last Call, Kelly’s 
Heroes and Degeneration and a report on the mid- 
Anierica Scooter Rally. The only unfortunate statement 
comes at the close of Jason’s column in #2, where he 
urges people not to be racist, but also to not be a “fag” or 
“feminist.” The same ‘ol anti-gay blindspot. Anyway, edi- 
tor Tim Nord told me that he did that mainly to get a reac- 
tion from people, but I still think it’s wrong. 

W.Q.Q.l.M.P. #8 (CJ, 488 Green Bay Rd., Highland Park, 
IL 60035, X, 30 pg., 750) Winger on the cover, but not a 
metal zine. Well, not exactly... a series of rambling, as- 
sorted thoughts on everything from scene violence to 
mullet hairstyles to CJ’s personal icons (Elvis, Sinatra and 
Isaac Hayes make the cut). Humorous and usually mak- 
ing complete sense. 


BOOK REVIEWS 

FQLLQW THE MUSIC by Jac Holzman and Gavan 
Daws (FirstMedia Books, 2034 Broadway, Santa Monica 
CA 90304, hardcover, 441 pg., $26.95) The story of 
Elektra Records, done in an oral history style. Holzman 
was the founder of Elektra, which started as an indy la- 
bel in the 50s putting out folk and ethnic music and, by 
the mid-60s, was branching into the rock world. Holzman 
was an autocrat and also a visionary — among his artists 
were Love, fronted by the irrascible Arthur Lee, MC5, Iggy 
& The Stooges, Paul Butterfield Blues Band and the 
Doors. The latter band are a sort of centerpiece of the 
story, the most successful Elektra act at that point and 
the dealings with a psychotic/genius personality like Jim 
Morrison are quite a tale, itself. A wild and crazy time of 
excess and the reminiscences from Holzman, label work- 
ers and the artists make for compelling reading. This book 
tells the story of the label (as well as Holzman himself) 
up through about 73, by which time Holzman had sold 
Elektra and eventually relinquished control. It’s the piec- 
ing together of a story, but it has a free-wheeling, rather 
than academic quality and that’s a more sympathetic 
medium, anyway. 


g Oj-PMINE PPICE ggi DET O ROCK ‘N’ ROLL MEMO- 
BABJJUA by Mark Allen Baker (Krause Publications, 700 


E. State St., lola, Wl 54990-2214, softcover, 766’ pg 
$24.95) Prices on autographs, posters, tour books, etc. ! 
Probably won’t be of too much interest to punk rockers 
who eschew such “hero worship,” but if you come across 
some of this stuff, it at least gives you an idea of what it’s 
worth. This rock memorabilia business has exploded in 
recent years. Goldmine magazine runs classified ads for 
all sorts of things you never thought would be collectible 
By the way, the Ramones, Sex Pistols and Green Day 
are listed and a complete set of the latter band’s auto- 
graphs go for $40-50, supposedly. Sid Vicious’ autograph 
is worth over $400, but he’s dead, afterall. Good bath- 
room reading! Organized by artist and with a brief bio of 
each. Some of the comments on “cutting edge” artists 
do seem rather condescending, though. 


gQT TQ LAND SOMEWHERE by Anne Ullrich and Lee 
Hollis (c/o Trust Fanzine, Postfach 1 1 07 62, D-28207 
Bremen, GERMANY, 1 12 pg., hardcover, $27 ppd) Can’t 
say this book is worth dropping that much money on. It is 
a nice “coffee table” item, though, with photos of different 
Dunk bands from Germany and around the world taken 
dv Ullrich and written comments on some of the acts from 
Hollis, onetime vocalist of the Spermbirds and 2Bad. A 
few of the photos centered oddly or dark but there are 
some great action shots (all in black and white, inciden- 
tally) and Lee is candid in his opinions on some of the 
bands pictured, with a personalized anecdotal style and 
its often humorous. So are the section of “hair” and “sleep” 
photos, the latter with various band members falling 
asleep (or looking like it) mid-set. Some of the bands pic- 
tured? Bad Brains, Cro-Mags, Rollins, Raw Power, 
Nomeansno, Cheetah Chrome Motherfuckers, Gorilla 
Biscuits. 


Against The Death Penalty 


Note: these are two different ar- 
ticles on the death penalty published 
by Amnesty International. Here , in 
Massachusetts, Gov. Paul Cellucci 
plans to once again try to have the 
death penalty in this state. I think 
that's wrong and fucked-up. It went 
down to defeat last year when, on re- 
consideration, Rep. John Slattery, who 
happens to represent my hometown of 
Peabody, changed his vote and the 
measure failed by that one vote. De- 
spite the best efforts of talk-show bully 
Howie Carr, Cellucci and pro-death 
penalty activists, Slattery easily de- 
feated two supporters of capital pun- 
ishment in the Democratic primary 
and his Republican opponent in the 
final election, each time by a 60-40 
margin. I'm proud to have this guy as 
my state rep — he was actually getting 
death threats after changing his vote 
and Carr gave out his home phone 
number over the air. It's an emotional 
issue and the well-publicized, heinous 
murder of 10 year old Jeffrey Curley 
in Cambridge, last year, brought about 
this latest attempt to revive capital 
punishment in this state. It's still 
wrong and I'm unequivocally opposed 
to it, for many of the reasons stated in 
these articles. 

Amnesty International has also just 
published a new report on human 
rights abuses in the United States, in- 
cluding the death penalty. You can 
check it out at http://www.rightsforall- 
usa.org — AL 

Amnesty International opposes the 
death penalty in all cases and without 
reservation. This is part of the total 
work of the organization whose activi- 
ties focuses on prisoners: 

It seeks the release of prisoners of con- 
science. These are people detained any- 
where for their beliefs, colour, sex, eth- 
nic origin, language or religion,who 
have not used or advocated violence. 

•It works for fair and prompt trials for 
all political prisoners. 

•It opposes the death penalty and tor- 
ture or other cruel, inhuman, or degrad- 
ing treatment or punishment of all pris- 
oners without reservation. 

A violation of humane standards 

All major international human rights 
declarations, conventions and cov- 
enants stipulate that everyone has the 
right to life, liberty and security of per- 
son. 

The official position of the United 
Nations General Assembly is that in the 
case of executions imposed by law it is 
desirable to abolish the death penalty 
in all countries and that the crimes to 
which it applies should be progres- 
sively reduced. 

The international human rights stan- 
dards that have been adopted by the 
United Nations and by regional orga- 
nizations since 1948 prohibit all forms 
of “cruel, inhuman or degrading treat- 
ment or punishment”. 

Amnesty International seeks the 


abolition of the death penalty on the 
grounds that it is a punishment that is 
incompatible with these humanitarian 
standards. 

No matter what reason a government 
gives for executing prisoners and what 
method of execution is used, the death 
penalty can not be separated from the 
issue of human rights. The movement for 
abolition cannot be separated from the 
movement for human rights. 

The march to abolition 

Many governments have recognized 
that the death penalty cannot be recon- 
ciled with respect for human rights. Thfc 
UN has declared itself in favor of aboli- 
tion. Today 35 countries have abolished 
the death penalty for all crimes. Another 
1 8 have abolished the punishment for all 
but exceptional offences such as wartime 
crimes. Another 27 countries and terri- 
tories no longer carry out executions. 
Some 80 countries, therefore - over 40 
per cent of all countries in the world - 
have abolished the death penalty in law 
or in practice. 

Since the Second World War, as the 
movement for human rights has grown, 
so the momentum for abolition has gath- 
ered. During the past decade, on aver- 
age, at least one country a year has elimi- 
nated the death penalty for ordinary 
crimes or for all crimes. 

The political will to abolish the death 
penalty comes ultimately from within a 
country. International treaties establish 
strict restrictions and safeguards on the 


use of the death penalty in countries that 
have not abolished it. International pub- 
lic opinion generates pressure to stop 
executions. 

The experience of countries which 
have abolished the death penalty gives 
ample evidence that the punishment is 
neither desirable nor necessary. But it is 
the people and leaders of each country 
who must take the decision that a com- 
mitment to human rights and to finding 
genuine solutions to the problems of 
crime is furthered by an end to the death 
penalty. 

Abolition sometimes conjes very 
quickly - dramatic political changes may 
create new opportunities for the promo- 
tion of human rights. Countries such as 
Argentina, Brazil, Haiti, Nicaragua, Peru 
and the Philippines have all abolished the 
death penalty over the last decade after 
emerging from periods of political re- 
pression. Elsewhere, the process may be 
protracted, requiring extensive consul- 
tation and courageous political leader- 
ship. Individual citizens, organizations 
and influential leaders all have an im- 
portant role to play. 

Not a unique deterrent 

The most recent survey of research 
findings on the death penalty and homi- 
cide rates, conducted for the UN in 1988, 
has concluded that “this research has 
failed to provide scientific proof that ex- 
ecutions have a greater deterrent effect 
than life imprisonment. Such proof is un- 
likely to be forthcoming. The evidence 
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as a whole still gives no positive sup- 
port to the deterrent hypothesis.” 

Even though executing people does 
prevent them from committing further 
crimes, it is impossible to determine 
whether those executed would actually 
have repeated the crimes of which they 
were convicted. Unlike imprisonment, 
which also incapacitates, the death pen- 
alty entails the inherent risk of judicial 
errors which can never be corrected. 

When retribution is used to justify 
the death penalty, the criminal justice 
system becomes an instrument of ven- 
geance. Even if such a goal were ac- 
ceptable, use of the death penalty 
would not achieve just results. No 
criminal justice system has shown it- 
self capable of consistently and fairly 
selecting who should live and who 
should die in all cases. Experience 
demonstrates that whenever the death 
penalty is used some people will be 
killed while others who have commit- 
ted similar or even worse crimes will 
be allowed to live. 

Arbitrary, unjust and irrevocable 

The reality of the death penalty is 
that who is executed and who is spared 
is often determined not only by the na 
ture of the crime but also the ethnic and 
social background, the financial means 
or the political opinions of the defen- 
dant. 

The vulnerability of all criminal jus- 
tice systems to discrimination and er- 
ror must be taken into account. Human 
factors such as expediency, the exer- 
cise of discretion and the influence of 
public opinion can effect each stage of 
legal proceedings from indictment 
through trial and sentencing to punish- 
ment and the possible granting of clem- 
ency. 

Who lives and who dies may ulti- 
mately be decided by factors not di- 
rectly related to guilt or innocence: er- 
rors, misunderstandings, different in 
terpretations of the law, or the differ- 
ent orientations of prosecutors, judges 
or jury members. The discovery of a 
technical error on the part of the po 
lice, prosecuting authorities or a judge 
may result in a sentence being quashed 
A defence lawyer’s lack of skill or de 
layed access to evidence may lead to 
execution. 

When the ability to obtain good le 
gal representation becomes one of the 
most important factors in determining 
the outcome of a trial, questions of race, 
class and poverty can have a consider- 
able effect upon the administration of 
justice. The wealthy, the politically 
well-connected and members of domi 
nant racial and religious groups are far 
less likely to be sentenced to death and 
even less likely to be executed for of- 
fences of comparable severity than are 
the poor, supporters of the political 
opposition and members of unpopular 
racial or religious groups. 

The possibility of judicial error, for 
whatever reason, assumes even greater 
importance in cases involving capital 
crimes because the death penalty is the 
irreversible punishment. 

Because it is irreversible the death 


NO GETTING AWAY FROM IT: 

THE RISK OF LETHAL ERROR IN DEATH PENALTY CASES 


”1 can' I loll you how n is lo stand outside of that 
cell and have a gentleman come and put a tape mea- 
sure around your chest, around your waist, the inseam 
of your lees, and measure you for your burial suit."— 
Joseph “Shabuka" Cireen Brow n 

Joseph 'Shabaka ” Green Brow n spent more than 
14 years on death row in Florida. USA. fora crime he 
did not commit. His case is by no means unique. Since 
1074. 74 other condemned prisoners have been re- 
leased from l S death rows after proof of their wrong- 
ful conviction was uncovered. Many, like him. had 
come w itliiu hours of their execution before being ex- 
onerated 

On the weekend of 13 November in Chicago. Jo- 
seph Cireen Brown and more than hall of these 74 
others will attend a conference on innocence and the 
death penalty the llrst-ever such meeting in the USA. 
Amnesty International will also attend to launch its 
new report f atal f law s: Innocence and the Death Pen- 
alty highlighting the risk to the innocent of the cur- 
rent use of the death penalty in the most powerful 
economy in the world (Note— this conference already 
took place and did receive some media coverage — 
A!) 

How many ol the approximately 7.000 prisoners 
executed in the USA in this century were innocent 


The report cites numerous cases were the authori- 
ties appear to have simply decided that someone w as 
guilty of the crime and made the evidence ' lit'' that 
conclusion. In other cases police-officers fabricated 
confessions. One thing they all had in common was 
the complete refusal of the prosecuting authorities 
to even contemplate that a mistake had been made. 

The Attorney General of Georgia went on record 
as stating that no one on death row is innocent: There 
is rarely any question about the guilt of these people, 
virtually none. That is a myth these guys on death 
row are the pits." 

The recent removal of many levels of legal appeal 
in the USA greatly increased the chances of the in- 
nocent being put to death. Drastic cutbacks in the 
protections offered by the appeal courts are a result 
of the high public support for the death penalty. 

Many politicians — whose support for the death 
penalty reflects the public attitude towards it— cite 
the release of the 73 men and women from death 
row as showing that the system is working. Besides 
ignoring the unique suffering of a person sentenced 
to death, this argument also denies the fact that in 
most cases innocence was only proved after the work 
of a few dedicated individuals, often working for little 


"Few mistakes made by government officials can 
equal the horror of executing an innocent person" 


will never be known, but one prominent study claims 
that at least 23 innocent prisoners have been put to 
death between FXIOand F)N4. For every six prison- 
ers executed since the reinstatement of the death pen- 
alty in the USA. one innocent person was condemned 
to die and later exonerated. Equally blameless but less 
fortunate prisoners may still be aw aiting execution — 
or have already gone to their deaths. 

In recent years. Amnesty International has recorded 
numerous cases of prisoners w ho w ent to their deaths 
despite serious doubts dyer their guilt The USA — - 
unlike several other countries including the United 
Kingdom and Russia has newer admitted to execut- 
ing an innocent person. 

“The death penalty is loo often the ‘privilege'* of 
the poor. " Piers Bannister said Most of the people 
released from death row were indigent defendants w ho 
could not afford competent representation at their tri- 
als Poor legal representation, coupled with racial 
prejudice and the presentation of erroneous evi- 
dence often based on testimony by jail-house infor- 
mants w ho bargain for leniency — are frequently at the 
root of potentially fatal errors. 

Walter MacMillian, a black man accused of mur- 
dering a while woman, was sentenced to death after a 
trial lasting just one and a halfdays The jury refused 
to believe the 1 2 black witnesses w ho testified that he 
was attending a church fundraising event at the time 
of the murder Instead, they chose to believe the in- 
duced testimony of three prosecution w itnesses, in- 
cluding a comictcd murderer. 

Mental illness and a previous criminal record are 
other factors which can heavily influence the courts 
into passing a death sentence — including against in- 


penalty has always been recognized as qualitatively 
different from all other forms of punishment. Once 
carried out it can never be corrected. The imposition 
of the death penalty negates modern concepts of pe- 
nology which are based on the theory that rehabilita- 
tion of the individual criminal is possible. 

The full meaning of the irreversibility of the pun- 
ishment is underlined in countries that make a prac- 
tice of condemning political dissenters to death. Im- 
position of the death penalty in such cases can amount 
to the carrying out of government policy by courts 
which are unlikely to have judicial independence. The 
political crimes for which the death penalty may be 


or no pay. "The majority of the appeal courts of the 
USA will not look at the simple question of whether 
a death row inmate is innocent of the crime for which 
he or she was sentenced to die,” Piers Bannister said 
"Their main concern seems to be w hether the legal 
procedures and the constitution were followed.’’ 

In numerous cases, prisoners with credible claims 
ol innocence have been refused clemency by politi- 
cians who deny the possibility of error by placing 
complete but misguided faith in the courts. Yet the 
highest court in the USA, the US Supreme Court, is 
on record as saying that executive clemency is the 
“historic” remedy for preventing miscarriages of jus- 
tice where the judicial process has been exhausted. 

Other politicians have stated that the risk of put- 
ting to death an innocent prisoner is the acceptable 
price of retaining the death penalty (Cellucei is one 
of those politicians- Al In IW, the Chair of the 
US House ol Representatives Judiciary Committee 
said, w hile supporting the death penalty, “We have 
enormous protections, the best by far, but we’re never 
going to have a system that will never execute an 
innocent person.’’ 

"Few mistakes made by government officials can 
equal the horror of executing an innocent person," 
said Piers Bannister, researcher on the USA at Am- 
nesty International. "No criminal justice system is 
immune from error and the execution of an innocent 
is an ever-present risk w here the death penalty is used. 
The USA is no different in this regard. ..For many 
people, this risk is reason enough to abandon the 
death penalty altogether. But in the USA the govern- 
ment hits recently increased the danger of lethal er- 
ror by reducing the legal safeguards against it." 


imposed in such circumstances can be defined in such 
a way that virtually any political activity inconsis- 
tent with government policy becomes a capital of- 
fence. 

A tool of political repression 

Defendants on trial for their lives must obviously 
be afforded scrupulously fair trials. When accepted 
standards for a fair trial are ignored or set aside the 
death penalty becomes open to political abuse and 
the risk of executing the innocent is increased. 

Despite the undisputed acceptance at the interna- 
tional level of safeguards for fair trials in all death 


penalty cases, thousands of prisoners have been executed 
after procedures that were manifestly unfair. Cases have 
been heard in secret, without adequate legal representa- 
tion at all, and before judges who are not always compe- 
tent or independent. Proceedings have been speeded up, 
leaving insufficient time to prepare a defence. Defen- 
dants have been denied the right to appeal against con- 
viction and sentence. 

The death penalty is frequently used after military 
coups against people connected with the former govern- 
ment, and, after coup attempts, against the IM. Those 
accused are usually tried in haste and without proper 
safeguards for a fair trial. Sometimes they are sentenced 
to death under legislation hurriedly introduced with ret- 
roactive effect. 

Two ‘special cases’ - Drug trafficking and terrorism 

Hundreds of prisoners convicted of drug offences have 
been executed. The rationale for using the death penalty 
is that it will deter drug-traffickers more effectively than 
other punishments. But despite the hundreds of execu- 
tions there is no clear evidence of a decline in drug-traf- 
ficking which could clearly be attributed to the threat or 
use of that penalty. 

It is often said that the death penalty is a useful tool in 
the state’s efforts to deal with political violence - that 
the prospect of execution will deter violent political op- 
position. Yet in many cases men and women convinced 
of the legitimacy of their cause are prepared to sacrifice 
their lives for their beliefs. As public officials respon- 
sible for fighting such crimes have repeatedly pointed 
out, executions are as likely to increase acts of terror as 
to stop them. 

Amnesty International deplores torture and murder 
for political motives whether such acts are committed 
by government or opposition groups. But conflicts which 
have lead to the eruption of political violence cannot be 
resolved by the execution of individual prisoners. Nor, 
as a matter of principle, should the horror of the crimes 
committed be used to justify ill-treatment and extreme 
punishment. 
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The Prison Industrial Complex and the Global Economy 

by Eve Goldberg and Linda Evans 


Over 1.8 million people are currently behind 
bars in the United States. This represents the high- 
est per capita incarceration rate in the history of 
the world. In 1995 alone, 150 new U.S. prisons 
were built and filled. 

This monumental commitment to lock up a 
sizeable percentage of the population is an inte- 
gral part of the globalization of capital. Several 
strands converged at the end of the Cold War, 
changing relations between labor and capital on 
an international scale: domestic economic de- 
cline, racism, the U.S. role as policeman of the 
world, and growth of the international drug 
economy in creating a booming prison/industrial 
complex. And the prison industrial complex is 
rapidly becoming an essential component of the 
U.S. economy. 

PRISONS ARE BIG BUSINESS 

Like the military/industrial complex, the prison 
industrial complex is an interweaving of private 
business and government interests. Its twofold 
purpose is profit and social control. Its public 
rationale is the fight against crime. 

Not so long ago, communism was “the enemy” 
and communists were demonized as a way of 
justifying gargantuan military expenditures. Now, 
fear of crime and the demonization of criminals 
serve a similar ideological purpose: to justify the 
use of tax dollars for the repression and incar- 
ceration of a growing percentage of our popula- 
tion. The omnipresent media blitz about serial 
killers, missing children, and “random violence” 
feeds our fear. In reality, however, most of the 
“criminals” we lock up are poor people who com- 
mit nonviolent crimes out of economic need. Vio- 
lence occurs in less than 14% of all reported 
crime, and injuries occur in just 3%. In Califor- 
nia, the top three charges for those entering prison 
are: possession of a controlled substance, pos- 
session of a controlled substance for sale, and 
robbery. Violent crimes like murder, rape, man- 
slaughter and kidnaping don’t even make the top 
ten. 

Like fear of communism during the Cold War, 
fear of crime is a great selling tool for a dubious 
product. 

As with the building and maintenance of weap- 
ons and armies, the building and maintenance of 
prisons are big business. Investment houses, con- 
struction companies, architects, and support ser- 
vices such as food, medical, transportation and 
furniture, all stand to profit by prison expansion. 
A burgeoning “specialty item” industry sells fenc- 
ing, handcuffs, drug detectors, protective vests, 
and other security devices to prisons. 

As the Cold War winds down and the Crime 
War heats up, defense industry giants like 
Westinghouse are re-tooling and lobbying Wash- 
ington for their share of the domestic law enforce- 
ment market. “Night Enforcer” goggles used in 
the Gulf War, electronic “Hot Wire” fencing (“so 
hot NATO chose it for high-risk installations”), 
and other equipment once used by the military, 
are now being marketed to the criminal justice 
system. 

Communication companies like AT&T, Sprint 
and MCI are getting into the act as well, gouging 
prisoners with exorbitant phone calling rates, 
often six times the normal long distance charge. 
Smaller firms like Correctional Communications 
Corp., dedicated solely to the prison phone busi- 
ness, provide computerized prison phone sys- 
tems, fully equipped for systematic surveillance. 


They win government contracts by offering to 
“kick back” some of the profits to the govern- 
ment agency awarding the contract. These com- 
panies are reaping huge profits at the expense of 
prisoners and their families; prisoners are often 
effectively cut off from communication due to 
the excessive cost of phone calls. 

One of the fastest growing sectors of the prison 
industrial complex is private corrections compa- 
nies. Investment firm Smith Barney is a part 
owner of a prison in Florida. American Express 
and General Electric have invested in private 
prison construction in Oklahoma and Tennessee. 
Correctional Corporation Of America, one of the 
largest private prison owners, already operates 
internationally, with more than 48 facilities in 1 1 
states, Puerto Rico, the United Kingdom, and 
Australia. Under contract by government to run 
jails and prisons, and paid a fixed sum per pris- 
oner, the profit motive mandates that these firms 
operate as cheaply and efficiently as possible. 
This means lower wages for staff, no unions, and 
fewer services for prisoners. Private contracts also 
mean less public scrutiny. Prison owners are rak- 
ing in billions by cutting comers which harm pris- 
oners. Substandard diets, extreme overcrowding, 
and abuses by poorly trained personnel have all 
been documented and can be expected in these 
institutions which are unabashedly about mak- 
ing money. 

Prisons are also a leading rural growth indus- 
try. With traditional agriculture being pushed 
aside by agribusiness, many rural American com- 
munities are facing hard times. Economically 
depressed areas are falling over each other to se- 
cure a prison facility of their own. Prisons are 
seen as a source of jobs in construction, local 
vendors and prison staff as well as a source of 
tax revenues. An average prison has a staff of 
several hundred employees and an annual pay- 
roll of several million dollars. 

Like any industry, the prison economy needs 
raw materials. In this case the raw materials are 
prisoners. The prison industrial complex can grow 
only if more and more people are incarcerated 
even if crime rates drop. “Three Strikes” and 
mandatory minimums (harsh, fixed sentences 
without parole) are two examples of the legal 
superstructure quickly being put in place to guar- 
antee that the prison population will grow and 
grow and grow. 

LABOR AND THE FLIGHT OF CAPITAL 

The growth of the prison industrial complex is 
inextricably tied to the fortunes of labor. Ever 
since the onset of the Reagan-Bush years in 1 980, 
workers in the United States have been under 
siege. Aggressive union busting, corporate de- 
regulation, and especially the flight of capital in 
search of cheaper labor markets, have been cru- 
cial factors in the downward plight of American 
workers. 

One wave of capital flight occurred in the 
1970s. Manufacturing such as textiles in the 
Northeast moved south to South Carolina, Ten- 
nessee, Alabama non-union states where wages 
were low. During the 1980s, many more indus- 
tries (steel, auto, etc.) closed up shop, moving on 
to the “more competitive atmospheres” of 
Mexico, Brazil, or Taiwan where wages were a 
mere fraction of those in the U.S., and environ- 
mental, health and safety standards were much 
lower. Most seriously hurt by these plant closures 
and layoffs were African-Americans and other 


semiskilled workers in urban centers who lost 
their decent paying industrial jobs. 

Into the gaping economic hole left by the exo- 
dus of jobs from U.S. cities has rushed another 
economy: the drug economy. 

THE WAR ON DRUGS 

The “War on Drugs,” launched by President 
Reagan in the mid-eighties, has been fought on 
interlocking international and domestic fronts. 

At the international level, the war on drugs has 
been both a cynical cover-up of U.S. government 
involvement in the drug trade, as well as justifi- 
cation for U.S. military intervention and control 
in the Third World. 

Over the last 50 years, the primary goal of U.S. 
foreign policy (and the military industrial com- 
plex) has been to fight communism and protect 
corporate interests. To this end, the U.S. govern- 
ment has, with regularity, formed strategic alli- 
ances with drug dealers throughout the world. At 
the conclusion of World War II, the OSS (pre- 
cursor to the CIA) allied itself with heroin trad- 
ers on the docks of Marseille in an effort to wrest 
power away from communist dock workers. Dur- 
ing the Vietnam war, the CIA aided the heroin 
producing Hmong tribesmen in the Golden Tri- 
angle area. In return for cooperation with the U.S. 
government’s war against the Vietcong and other 
national liberation forces, the CIA flew local 
heroin out of Southeast Asia and into America. 
It’s no accident that heroin addiction in the U.S. 
rose exponentially in the 1960s. 

Nor is it an accident that cocaine began to pro- 
liferate in the United States during the 1980s. 
Central America is the strategic halfway point 
for air travel between Colombia and the United 
States. The Contra War against Sandinista Nica- 
ragua, as well as the war against the national lib- 
eration forces in El Salvador, was largely about 
control of this critical area. When Congress cut 
off support for the Contras, Oliver North and 
friends found other ways to fund the Contra re- 
supply operations, in part through drug dealing. 
Planes loaded with arms for the Contras took off 
from the southern United States, offloaded their 
weapons on private landing strips in Honduras, 
then loaded up with cocaine for the return trip. 

A 1 996 expose by the San Jose Mercury News 
documented CIA involvement in a Nicaraguan 
drug ring which poured thousands of kilos of 
cocaine into Los Angeles’ African-American 
neighborhoods in the 1980s. Drug boss, Danilo 
Blandon, now an informant for the DEA, ac- 
knowledged under oath the drugs-for-weapons 
deals with the CIA-sponsored Contras. 

U.S. military presence in Central and Latin 
America has not stopped drug traffic. But it has 
influenced aspects of the drug trade, and is a pow- 
erful force of social control in the region. U.S. 
military intervention, whether in propping up 
dictators or squashing peasant uprisings, now 
operates under cover of the righteous war against 
drugs and “narco-terrorism.” 

In Mpxico, for example, U.S. military aid sup- 
posedly earmarked for the drug war is being used 
to arm Mexican troops in the southern part of the 
country. The drug trade, however (production, 
transfer, and distribution points) is all in the north. 
The “drug war money” is being used primarily 
to fight against the Zapatista rebels in the south- 
ern state of Chiapas who are demanding land re- 
form and economic policy changes which are 
diametrically opposed to the transnational cor- 



porate agenda. 

In the Colombian jungles of Cartagena de 
Chaira, coca has become the only viable com- 
mercial crop. In 1996, 30,000 farmers blocked 
roads and airstrips to prevent crop spraying from 
aircraft. The Revolutionary Armed Forces of 
Colombia (FARC) one of the oldest guerrilla or- 
ganizations in Latin America, held 60 govern- 
ment soldiers hostage for nine months, demand- 
ing that the military leave the jungle, that social 
services be increased, and that alternative crops 
be made available to farmers; And given the no- 
torious involvement of Colombia's highest offi- 
cials with the powerful drug cartels, it is not sur- 
prising that most U.S. “drug war” military aid 
actually goes to fighting the guerrillas. 

One result of the international war on drugs 
has been the internationalization of the U.S. 
prison population. For the most part, it is the low 
level “mules” carrying drugs into this country 
who are captured and incarcerated in ever-in- 
creasing numbers. At least 25% of inmates in the 
federal prison system today will be subject to 
deportation when their sentences are completed. 

Here at home, the war on drugs has been a war 
on poor people. Particularly poor, urban, African 
American men and women. It’s well documented 
that police enforcement of the new, harsh drug 
laws have been focused on low-level dealers in 
communities of color. Arrests of African-Ameri- 
cans have been about five times higher than ar- 
rests of whites, although whites and African- 
Americans use drugs at about the same rate. And, 
African-Americans have been imprisoned in 
numbers even more disproportionate than their 
relative arrest rates. It is estimated that in 1994, 
on any given day, one out of every 1 28 U.S. adults 
was incarcerated, while one out of every 17 Afri- 
can-American adult males was incarcerated. 

The differential in sentencing for powder and 
crack cocaine is one glaring example of institu- 
tionalized racism. About 90% of crack arrests are 
of African-Americans, while 75% of powder co- 
caine arrests are of whites. Under federal law, it 
takes only five grams of crack cocaine to trigger 
a five-year mandatory minimum sentence. But it 
takes 500 grams of powder cocaine 100 times as 
much to trigger this same sentence. This flagrant 
injustice was highlighted by a 1996 nationwide 
federal prison rebellion when Congress refused 
to enact changes in sentencing laws that would 
equalize penalties. 

Statistics show that police repression and mass 
incarceration are not curbing the drug trade. Deal- 
ers are forced to move, turf is reshuffled, already 
vulnerable families are broken up. But the de- 
mand for drugs still exists, as do huge profits for 
high-level dealers in this fifty billion dollar in- 
ternational industry. 

From one point of view, the war on drugs can 
actually be seen as a pre-emptive strike. The 
state’s repressive apparatus working overtime. Put 
poor people away before they get angry. Incar- 
cerate those at the bottom, the helpless, the hope- 
less, before they demand change. What drugs 
don’t damage (in terms of intact communities, 
the ability to take action, to organize) the war on 
drugs and mass imprisonment will surely destroy. 

The crackdown on drugs has not stopped drug 
use. But it has taken thousands of unemployed 
(and potentially angry and rebellious) young men 
and women off the streets. And it has created a 
mushrooming prison population. 

PRISON LABOR 

An American worker who once upon a time 
made $8/hour, loses his job when the company 
relocates to Thailand where workers are paid only 
$2/day. Unemployed, and alienated from a soci- 
ety indifferent to his needs, he becomes involved 


in the drug economy or some other outlawed 
means of survival. He is arrested, put in prison, 
and put to work. His new salary: 22 cents/hour. 

From worker, to unemployed, to criminal, to 
convict laborer, the cycle has come full circle. 
And the only victor is big business. 

For private business, prison labor is like a pot 
of gold. No strikes. No union organizing. No 
unemployment insurance or workers’ compen- 
sation to pay. No language problem, as in a for- 
eign country'. New leviathan prisons are being 
built with thousands of eerie acres of factories 
inside the walls. Prisoners do data entry for Chev- 
ron, make telephone reservations for TWA, raise 
hogs, shovel manure, make circuit boards, lim- 
ousines, waterbeds, and lingerie for Victoria’s 
Secret. All at a fraction of the cost of “free la- 
bor.” 

Prisoners can be forced to work for pennies 
because they have no rights. Even the 14th 
Amendment to the Constitution which abolished 
slavery, excludes prisoners from its protections. 

And, more and more, prisons are charging in- 
mates for basic necessities from medical care to 
toilet paper to use of the law library. Many states 
are now charging “room and board.” Berks 
County jail in Pennsylvania is charging inmates 
$10 per day to be there. California has similar 
legislation pending. So, while government can- 
not (yet) actually require inmates to work at pri- 
vate industry jobs for less than minimum wage, 
they are forced to by necessity. 

Some prison enterprises are state run. Inmates 
working at UNICOR (the federal prison industry 
corporation) make recycled furniture and work 
40 hours a week for about $40 per month. The 
Oregon Prison Industries produces a line of 
“Prison Blues” blue jeans. An ad in their cata- 
logue shows a handsome prison inmate saying, 
“I say we should make bell-bottoms. They say 
I’ve been in here too long.” Bizarre, but true. The 
promotional tags on the clothes themselves actu- 
ally tout their operation as rehabiliation and job 
training for prisoners, who of course would never 
be able to find work in the garment industry upon 
release. 

Prison industries are often directly competing 
with private industry. Small furniture manufac- 
turers around the country complain that they are 
being driven out of business by UNICOR which 
pays 23 cents/hour and has the inside track on 
government contracts. In another case, U.S. Tech- 
nologies sold its electronics plant in Austin, 
Texas, leaving its 150 workers unemployed. Six 
week later, the electronics plant reopened in a 
nearby prison. 

WELCOME TO THE NEW WORLD 
ORDER 

The proliferation of prisons in the United States 
is one piece of a puzzle called the globalization 
of capital. 

Since the end of the Cold War, capitalism has 
gone on an international business offensive. No 
longer impeded by an alternative socialist 
economy or the threat of national liberation move- 
ments supported by the Soviet Union or China, 
transnational corporations see the world as their 
oyster. Agencies such as the World Trade Orga- 
nization, World Bank, and the International Mon- 
etary Fund, bolstered by agreements like NAFTA 
and GATT are putting more and more power into 
the hands of transnational corporations by put- 
ting the squeeze on national governments. The 
primary mechanism of control is debt. For de- 
cades, developing countries have depended on 
foreign loans, resulting in increasing vulnerabil- 
ity to the transnational corporate strategy for the 
global economy. Access to international credit 
and aid is given only if governments agree to 


certain conditions known as “structural adjust- 
ment.” 

In a nutshell, structural adjustment requires 
cuts in social services, privatization of state-run 
industry, repeal of agreements with labor about 
working conditions and minimum wage, conver- 
sion of pulti use farm lands into cash crop agri- 
culture for export, and the dismantling of trade 
laws which protect local economies. Under struc- 
tural adjustment, police and military expenditures 
are the only government spending thatis encour- 
aged. The sovereignty of nations is compromised 
when, as in the case of Vietnam, trade sanctions 
are threatened unless the government allows 
Camel cigarettes to litter the countryside with 
billboards, or promises to spend millions in the 
US-orchestrated crackdown on drugs. 

The basic transnational corporate philosophy 
is this: the world is a single market; natural re- 
sources are tobe exploited; people are Consum- 
ers; anything which hinders profit is to be routed 
out and destroyed. The results of this philosophy 
in action are that while economies are growing, 
so is poverty, so is ecological destruction, so are 
sweatshops and child labor. Across the globe, 
wages are plummeting, indigenous people are 
being forced off their lands, rivers are becoming 
industrial dumping grounds, and forests are be- 
ing obliterated. Massive regional starvation and 
“World Bank riots” are becoming more frequent 
throughout the Third World. 

All over the world, more and more people are 
being forced into illegal activity for their own 
survival as traditional cultures and social struc- 
tures are destroyed. Inevitably, crime and impris- 
onment rates are on theorise. And the United States 
law enforcement establishment is in the forefront, 
domestically and internationally, in providing 
state-of-the-art repression. 

Within the United States, structural adjustment 
(sometimes known as the Contract With America) 
takes the form of welfare and social service cuts, 
continued massive military spending, and sky- 
rocketing prison spending. Walk through any poor 
urban neighborhood: school systems are crum- 
bling, after school programs, libraries, parks and 
drug treatment centers are closed. But you will 
see more police stations and more cops. Often, 
the only “social service” available to poor young 
people is jail 

The dismantling of social programs, and the 
growing dominance of the right-wing agenda in 
U.S. politics has been made possible, atleast in 
part, by the successful repression of the civil 
rights and liberation movements of the 1960s and 
70s. Many of the leaders Martin Luther King Jr., 
Malcolm X, Fred Hampton, and many "others 
were assassinated. Others, like Geronimo ji Jaga 
Pratt, Leonard Peltier, and Mumia Abu*Jamal, 
have been locked up. Over 150 political leaders 
from the black liberation struggle, the Puerto 
Rican independence movement,, and other 
resistence efforts are still in prison. Many are 
serving sentences ranging from 40 to 90 years. 
Oppressed communities have beep robbed of 
radical political leadership which might have led 
an opposition movement. We are reaping the re- 
sults. 

The number of people in U.S. prisons has more 
than tripled in the past 17 years<from 500,000 in 
1980 to 1.8 million in 1997. Today, more than 
five million people are behind bars, on parole, 
probation, or under other supervision by the 
criminal justice system. The state of California 
now spends more on prisons than on higher edu- 
cation, and over the past decade has built 19 pris- 
ons and only one branch university. 

Add to this, the fact that increasing numbers 
of wbrften sire being locked up; ietweeti 1980 
and 1994, the number of women in prison in- 
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leader Ken Saro Wiwa. 

In France, -a month-long General 
Strike united millions of workers 
who protested privatization, a gov- 
ernment worker pay freeze, and cut- 
backs in social services. Telephone, 
airline, power, postal, education, 
health care and metal workers all 
joined together, bringing business to 
a standstill. The right-wing Chirac 
government was forced to make 
minor concessions before being 
voted out for a new “socialist” ad- 
ministration. 

At the Oak Park Heights Correc- 
tional Facility in Minnesota, 150 
prisoners went on strike in March 
1997, demanding to be paid the 
minimum wage. Although they lost 
a litigation battle to attain this right, 
their strike gained attention and sup- 
port from several local labor unions. 

Just as the prison industrial com- 
plex is becoming increasingly cen- 
tral to the growth of the U.S. 
economy, prisoners are a crucial part 
of building effective opposition to 
the transnational corporate agenda. 
Because of their enforced invisibil- 
ity, powerlessness, and isolation, it’s 
far too common for prisoners to be 
left out of the equation of interna- 
tional solidarity. Yet, opposing the 
expansion of the prison industrial 
complex, and supporting the rights 
and basic humanity of prisoners, 
may be the only way we can stave 
off the consolidation of a police state 


that represses us all where you or a 
friend or family member may your- 
self end up behind bars. 

Clearly, the only alternative that 
will match the power of global of 
capital is an internationalization of 
human solidarity. Because, truly, we 
are all in this together. 

“International solidarity is not an 
act of charity. It is an act of unity 
between allies fighting on different 
terrains toward the same objective. 
The foremost of these objectives is 
to aid the development of humanity 
to the highest level possible.” — 
Samora Machel (1933-1986), 
Leader of FRELIMO, First Presi- 
dent of Mozambique 


Linda Evans is a north american 
anti-imperialist political prisoner 
currently at FCI Dublin in Califor- 
nia. 

Eve Goldberg is a writer, film maker, 
and solidarity and prisoners ’ rights 
activist. 

This article originally published by: 
Prison Activist Resource Center 
PO Box 339 Berkeley CA 94701 

This article is from the JusticeNet 
Prison Issues Desk. It is maintained 
by the Prison Activist Resource Cen- 
ter, <parc@prisonactivist.org>. 
The Prison Issues Desk is a project 
of JusticeNet. 


creased five-fold, and women now 
make up the fastest growing seg- 
ment of the prison population. Most 
of these women are mothers deaving 
future generations growing up in 
foster homes or on the streets. 

Welcome to the New World Or- 
der. 

WHAT IS TO BE DONE? 

Prisons are not reducing crime. 
But they are fracturing already vul- 
nerable families and communities. 

Poor people of color are being 
locked up in grossly disproportion- 
ate numbers, primarily for non vio- 
lent crimes. But Americans are not 
feeling safer. 

As “criminals” become scape- 
goats for our floundering economy 
and our deteriorating social struc- 
ture, even the guise of rehabilitation 
is quickly disappearing from our 
penal philosophy. After all: rehabili- 
tate for what? To go back into an 
economy which has no jobs? To go 
back into a community which has 
no hope? As education and other 
prison programs are cut back, or in 
most cases eliminated altogether, 
prisons are becoming vast, over- 
crowded, holding tanks. Or worse: 
factories behind bars. 

And, prison labor is undercutting 
wages, something which hurts all 
working and poor Americans. It’s a 
situation which can only occur be- 
cause organized labor is divided and 
weak and has not kept step with or- 
ganized capital. 

While capital has globalized, la- 
bor has not. While the transnationals 
truly are fashioning our planet into 
a global village, there is still little 
communication or cooperation be- 
tween workers around the world. 
Only an internationally linked labor 
movement can effectively challenge 
the power of the transnational cor- 
porations. 

There have been some wonderful, 
shining instances of international 
worker solidarity. In the early 1980s, 
3M workers in South Africa walked 
out in support of striking 3M work- 
ers in New Jersey. Recently, 


longshore workers in Denmark, 
Spain, Sweden and several other 
countries closed down ports around 
the world in solidarity with striking 
Liverpool dockers. The company 
was forced to negotiate. When 
Renault closed its plant in Belgium, 
100,000 demonstrated in Brussels, 
pressuring the French and Belgium 
governments to condemn the plant 
closure and compel its reopening. 

Here in the U.S., there is a glim- 
mer of hope as the AFL-CIO has 
voted in some new, more progres- 
sive leadership. We’ll see how that 
shapes up, and whether the last 50 
years of anti communist, bread-and- 
butter American unionism is really 
a thing of the past. 

What is certain is that resistance 
to the transnational corporate 
agenda is growing around the globe: 

In 1996, the people of 
Bougainville, a small New Guinea 
island, organized a secessionist re- 
bellion, protesting the dislocations 
and ecological destruction caused 
by corporate mining on the island. 
When the government hired merce- 
naries from South Africa to train 
local troops in counterinsurgency 
warfare, the army rebelled, threw 
out the mercenaries, and deposed 
the Prime Minister. 

A one day General Strike shut 
down Haiti in January 1997. Strik- 
ers demanded the suspension of ne- 
gotiations between the Prime Min- 
ister and the International Monetary 
Fund/World Bank. They protested 
the austerity measures imposed b> 
the IMF and WB which would mean 
laying off 7,000 government work- 
ers and the privatization of the elec- 
tric and telephone companies. 

In Nigeria, the Ogoni people con- 
ducted a protracted eight year 
struggle against Shell Oil. Acid rain, 
and hundreds of oil spills and gas 
flares were turning the once fertile 
countryside into a near wasteland. 
Their peaceful demonstrations, elec- 
tion boycotts, and pleas for interna- 
tional solidarity were met with vio- 
lent government repression and the 
eventual execution of Ogoni writer 
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This is a situation I couldn ’t have imagined a few years ago. Me doing an interview with a re-formed Subhumans in 1998. These 
guys did do a couple of UK reunion shows earlier in the decade (and if I’d had enough advance notice, I might have been on a plane 
over there!) but there seemed to be such a finality to their split. I’d read a Citizen Fish interview awhile back in Punk Planet (Issue 
#20, Sept/Oct ‘97) and the author, Silia J.A. Talvi, mentioned that vocalist Dick Lucas didn ’t like to talk about his Subhumans’ days. 
So this turn of events came as quite a pleasant jolt of good news. Here they are— Dick, Bruce (guitar), Phil (bass) and Trotsky 
(drums) — playing together again. As to whether it’s a permanent reunion, there ’s no definitive answer yet, but they haven ’t ruled 
out another tour, as of now. No New England date this time, so it was down to NYC to see these guys perform at Coney Island High, 
the first of two packed shows at the small club. 

You often hear people say how certain bands changed their lives, left an indelible impression. Well, not to sound like a gushing fan 
or anything (or get too self-indulgent— aww, what the heck), but the Subhumans definitely had an impact in those formative, post- 
collegiate years of this writer. They weren’t the only band that corrupted my soul and psyche, but “The Day The Country Died” 
album was a potent bit of musical therapy. Still is. I remember listening to it on a rainy, bleak Sunday afternoon in 1983 and it fit the 
mood perfectly. Writing about an imperfect world, a “dying world” if you will... making poignant observations about howfucked-up 
things were, with the nuclear threat, creeping fascism and feeling frustrated, frightened, angry and losing one’s faith. Yet, at the 
core, still saying that while “we ’re the minority,” we ’re not going to go away or stop talking about these things. It ’s raining outside, 
again, as I write this, with their “EP-LP” playing in the background and I’m wondering if there’s some sort of connection. It just 
felt like deja-vu. 

The voice... a cracked, British-accented work of wonder. Effective in its range and breadth of emotions, from sadness to outrage 
(a lot of the latter). The Subhumans had a unique musical approach, to go along with Dick’s exhortations. Dramatic punk struc- 
tures, reinforced with striking instrumental skill and able to go from thrashy bile to haunting melodic rock to loping reggae in a 
split second. It’s tough to describe to someone who’s never heard it before. There’s a darkness, a sense offorboding and they blend 
and create a tension between graceful elements and all-out explosiveness. Subsequent recordings by the band increased the 
adventurousness and, occasionally, things went overboard (the side-long “From The Cradle To The Grave”), but they made some 
remarkable recordings along the way. 

A quick roundup of their recorded output. The Subhumans’ 7”s from ‘82 and ‘83 — ’’Demolition War,” “Reason For Existence,” 
“Religious Wars” and “Evolution” (available as the “EP-LP”)— feature the band at its rawest, although the melodic and reggae 
bits, as well as skillful arranging, were already present. Still, songs like “Not Me,” “Parasites,” “Evolution,” “It’s Gonna Get Worse” 
do have a full-on aggressiveness. 

Their first full-length was the brilliant, aforementioned “The Day The Country Died,” released in early ‘83 and this writer still 
considers it their masterwork. The desperation in songs like “I Don ’t Wanna Die,” “No,” “All Gone Dead,” “Mickey Mouse Is 
Dead” or “Big Brother” are immediately evident. Diverse in musical content, but not diffuse in its impact. 

“Time Flies... But Aeroplanes Crash” was the followup, with 5 studio tracks and 3 live recordings and isn’t as mindblowing as its 


predecessor (what could be?), but has its moments. The live version of “I Don’t Wanna Die” is appropriately manic, while “Susan” 
is an engagingly offbeat piano/guitar piece. “Work Woot p,nn nlmnvi nlnvful nnnlitv “C.et Out Of Mv Wav” keens un the 

rage quotient. Not their strongest release, though. 


“From The Cradle To The Grave” followed, with its title track taking up one complete side. Flowing through many moods and 
forms, from lilting reggae to gnashing punk to quieter segments. Telling the story of life and all its pitfalls — educational brain- 
washing, rigidly defined class and gender roles, religious “salvation,” politicians supposedly looking out for your best-interest, 
etc — all part of a process to keep everyone in line and from questioning their lot in life. A cautionary tale in song cycle form. The 
rest of the album is a solid mixture of their punk-driven sonic tapestry. Another 7”, “Rats,” followed in ‘85. Four more potent songs, 
especially the thorny title track, concluding with a creepy synth-ish part. These songs are available on CD with “Time Flies.” 

The third album, “Worlds Apart,” came out in ‘85 and continued the band’s evolution, without straying from the punk soul. The 
lyrical muse was just as critical and probing, disillusioned not only by societal decay, but as much by ex-mates who’ve given up their 
ideals and settled down into complacency (“Ex-Teenage Rebel”). The Subhumans were pushing their sonic boundaries and the 
progression is obvious... at the same time, progression usually meant that bands “went metal.” Not the case here. Just because you 
have instrumental chops doesn ’t mean you get wanky. The emphasis is on songs, not showcases for technical wizardry, even though 
these guys are quite accomplished in their playing. A superb album but the Subhumans were nearing the end of the line. 

“29:29 Split Vision” was the final salvo, recorded in ‘86, after the band had already decided to break up and the schizo-sounding 
title is accurate. Half older compositions, half new material, although all recorded at the same time. “Somebody’s Mother” packs 
the necessary urgency, as does “Heroes.” Flip it over, though, and the half-baked reggae of “Worlds Apart” meanders tediously, 
while “New Boy” and “Time Flies” fail to electrify, as well. Not the best way to go out. 

Following their disbandment, Dick went off to join Culture Shock and, a few years after that, reunited with Trotsky (and, later, 
Phil, now on guitar) in Citizen Fish, who have built up a solid following in this country. In early ‘98, the Subhumans got back 
together... and the interview will fill you in on the details. They’ve also released a new CD-EP, “Unfinished Business,” which 
includes the first recordings from the band in 12 years, although the material dates back to the 80s and they re-learned it from live 
tapes. In addition to the new songs, there are three older unreleased or unavailable tracks (see review section for more on this disc). 

On to the interview, done with Dick and Phil, in the downstairs dressing room at the club... 






“I saw you guys when I was 14!” You can’t 
imagine some of these people being 14. You 
know, 7 foot across. 

SV: Actually, it doesn’t surprise me that the 
younger audience turns out because there’s a 
lot of interest and I would almost say worship 
of the bands from that time period. I wonder 
how you felt about that — people almost having 
hero worship of that sort. 

Dick : It does appear like that, sometimes, yeah. 
The sort of things people say — they say extraor- 
dinary things but they really mean it on a per- 
sonal level. It isn’t just like “can I have your 
autograph?” That’s pretty meaningless stuff. But 
people saying “you’ve changed my life when I 
was 13 or 14.” 

Phil : There’s a whole bunch of bands from that 
time period, as well, like Rudimentary Peni. 
They sell masses of records here. Everyone’s 
got a Rudimentary Peni patch. 

SV: They’re still going too, aren’t they? 

Phil : They’ve done a couple of things here and 
there. 

Dick : They’ve got a 12 inch that just came out. 
SV: I guess Nick Blinko’s had some problems, 
over the years. 

Dick : Yeah, he was in an asylum of some sort 
for psychiatric treatment, but he’s at it again. 
They did a few reformation gigs. I think they’ve 
played less than 30 gigs in their whole career, 
ever. It’s amazing. Conflict, Crass, Flux Of Pink 
Indians, all those bands had a large effect. It 
was a cumulative effect between all the bands 
because it all happened at once. There were a 
thousand other bands that never released any- 
thing except a couple of 7 inches. 

SV: Do you think that now, maybe as opposed 
to then, there’s more, less or the sam emphasis 
on fashion over content? My perception, some- 
times, is people like to dress the part but there’s 
not always a lot behind it. 

Dick : Yeah... it’s gone full-circle, in a way, in 
that the major labels have come in and exploited 
the several very well-known punk bands. 
They’ve made them media stars, which is much 
like it happened in ‘76 and ‘77. This time, it’s 
‘96-’97. 

SV: Back then, it was pretty much just major 
labels putting out punk, at first, anyway. 

Dick: Yeah. Then Rough Trade started up, Small 
Wonder. One or two people doing the same 
things as the majors, but on a 


just so much fun, hearing them again live and 
being able to play them competently. 

Phil : We thought we’d get together just for one 
party, as well. A Fish party. So we thought we’d 
get together for that, as a one-off and we enjoyed 
that so much. 

Dick: That was sort of the practice run, to see if 
it really would work. Nervous as hell. Drank five 
pints of cider. I was that nervous. 

Phil : All our mates went, “yeah, it sounded great. 
You should go for it. Don’t think about it, just do 
it.” 

SV: When was this? 

Dick : This was in February. So we did an En- 
glish tour, nine gigs, on weekends around En- 
gland, Scotland and Wales. 

SV: Did you find it was mostly older fans com- 
ing out or younger ones, too? 

Dick : In England, there were loads of old people, 
less younger people. The over-30 squad was out 
in full force. Rusting nose piercings... 

Phil : Follically-challenged. Over- 
weight, with their old punk shirts on 
[that didn’t fit right anymore]. 

Dick: It was great. It was a real re- 
union. A whole bunch of people we 
hadn’t seen in years and I’m pretty 
sure there were a whole bunch of 
people who just didn’t find out 
n about it, because they don’t read 
the press and they didn’t see the 
flyers. But the amount of under- 
20s was really minimal, whereas 
over here it’s almost exactly the 
opposite. The majority are un- 
der 21 and there’s a nice mi- 
nority of people who were 
around in ‘84 and ‘85 who 
saw us then. 

Phil : Working behind the 
bar. Owning the clubs. 

Dick: It’s like half the se- 
curity we’ve met are like. 


SV: The first and most obvious question... 
Dick : Why? 

SV: Yeah, why? I’ve got to admit that I didn’t 
think you guys seemed like the type of band that 
would get back together again. 

Dick: Good, ‘cause we weren’t, really. We did 
shows in London in ‘91 and that was definitely 
it. Never again. Other bands were in motion, 
mainly Citizen Fish. It just seemed a massive 
retro step backwards to do Subhumans again. 
So, for up to about 8 years I was busy saying, 
“No, we’re never going to play “Religious Wars” 
again. Sorry, ask for something else.” 

SV: When did you break up, originally? 

Dick : ‘85. The last record came out in ‘86. We 
sort of made the last record [“29:29 Split Vi- 
sion”] after we’d broken up. It was all a bit odd. 
So, Phil and Trotsky had the original idea, “let’s 
reform the Subhumans.” To cut a long story 
short, we had a series of debates. The final 
crunch was having a practice or two and play- 
ing the old tracks was 




smaller scale. Then Crass came along and did it 
on an even-more DIY scale which, in turn, in- 
spired a whole bunch of people to just do it be- 
cause they knew they could. All the instructions 
were supplied how to do it yourself. 

>hil : It has gone full circle, as well, because the 
same thing’s happening now. A lot of young kids 
are getting into punk through major label bands 
and then they’re going off and doing the DIY 
thing and taking that route. 

SV : There’s definitely a whole fierce DIY re- 
sistance to that whole thing because the main- 
stream or major label punk bands tend to attract 
more of a... 

3 hil : Jock audience. 

SV : Yeah, basically. I was going to ask to about 
Chumbawamba. To be honest, I’m not familiar 
with a lot of their older stuff, but I know they 
came out a somewhat similar thing, politically, 
as you guys. 

Dick : Oh very much so. 

3 hil : What people might not realize is they’ve 
been on a veering away sort-of career path for 
about the last ten years. It’s not like they’ve been 
playing squats and lead- 
ing a sort of punk 
lifestyle. They’ve been 
playing student venues 
and dance places for the 
last ten years so, to the 
people of England, it 
was hardly a jump at all 
for them to move on to 
a major, really. They 
were almost there, any- 
way. It’s just over here, 
when that big single 
came out, that people 
suddenly realized what 
was happening. 

Dick : I think it was a 
surprise for a lot of 
people that they 
moved to a major, 
even though they 
started playing differ- 
ent venues and play- 
ing disco music, 
dance music. I mean, 
that’s their choice. 

Their political ideas are all there, but when 
they went to EMI... of all the labels they could 
have chosen, they chose the one that they were 
so vociferously against. It was a real slap in the 
face, politically speaking, to a lot of people who 
had a lot of faith in them. 

SV : How did you guys initially get into the 
whole punk thing? 

Dick : Well, it started, really, listening to a DJ 
called Alan Freeman (?) on Radio 1 on Satur- 
day afternoons. He played “Bored Teenagers’’ 
by the Adverts and, suddenly, I realized that all 
the music I’d been listening to before, the bits I 
liked most were the fast bits and it was all con- 
densed down into three minutes. And the lyrics 
were singing about teenagers and things instead 
of mountains. 

SV: What did you grow up listening to? I mean, 
I was a 70s metal-head. I’ll admit it! 

Dick : Yes, King Crimson, Frank Zappa, Black 
Sabbath, David Bowie, T-Rex. Those are the 
fashionable ones to mention. 

SV : Some of those were acknowledged by the 
punk bands, though. 

Dick : Yeah, especially Black Sabbath. 


SV : Bowie, too, and T-Rex. 

Dick : That’s why the original punk stuff was so 
much more varied than it is now. The people who 
were 1 8, when they started punk bands in the first 
place, they first grew up on such a diversity of 
music as that. It was bound to sound like it had 
been taken from rock ‘n roll, glam rock, heavy 
rock, prog rock, all the stuff that had gone on 
before it, really. That’s why there was such vari- 
ety. It used to be you’d take ten punk bands, in 
1978, and you could instantly recognize each one 
of them. They were definitely not as interchange- 
able. 

SV : Oh, yeah. It was definitely not as genre-spe- 
cific as it is today. Also, as much as some of them 
like to deny anything that happened before, the 
early punk bands were still drawing drawing on 
20 years of rock ‘n roll history then and, now, a 
lot of the newer punk bands are just drawing on 
punk history and leaving the older stuff out a lot 
of the time. 

Dick : Yeah. So you’ve got kids in bands these 
days who grew up on us and Conflict and Crass 
and the end result is the music they’re playing 
now. There’s a thesis in there somewhere, 


folks! 


SV : I did a little crash course on some of your 
lyrics. I hadn’t played some of your records in a 
long time... 

Dick : Nor we! Well, we have now. The quick re- 
learning of the whole lot. 

SV: You kind of have to. It’s your job. But, I 
picked up on some recurrent themes in your lyr- 
ics as I looked them over and listened to the 
records. 

Dick : Like about death, and that sort of thing. 
SV : The dreary, daily conformist existence. Giv- 
ing up on ideals and joining the ratrace. A song 
like “Ex-Teenage Rebel” or the suite “Cradle To 
The Grave” — and I definitely see the prog-rock 
suite influence in there, for sure! (laughter) “Rea- 
son For Existence” and life’s contradictions. I was 
just wondering if your ideals have been 
pragmatized at all, over the years, by your own 
aging process? 

Dick : Well, I haven’t really sold out my ideas, 
personally, lifestyle speaking. I haven’t yet voted 
or joined the army. I have to keep off lists as much 
as possible, not that voting makes any difference 


whatsoever, as far as I’m concerned. 

SV: To me, there isn’t much difference between 
Tony Blair and the Tories. 

Dick : Yeah, well he had to be in order to get 
into power. 

Phil : Lyrically, I’d say you’re less negative than 
you were. 

Dick : Yeah, I’m probably less negative. I’ve 
brought out the positive side of things. There 
aren’t many positive lyrics in Subhumans but I 
think it’s just necessary to get all that stuff out 
onto paper, really. I was that pissed-off, con- 
fused, paranoid, whatever but if you know the 
reason why you’re so pissed off, then you can 
explore that, as well, in the lyrics and go a bit 
deeper. Things are pretty shit out there, so to 
speak, and there was a gap where things that 
We were saying wasn’t being said, except by 
other punk bands. There’s a lot more music than 
just punk music out there and most of it is sort 
of trite love songs. There’s a sort of gap there 
where things need to be said. 

Phil : You’re going to get a bit of a rush of inspi- 
ration the first time you discover how bad things 
are or you have that sustained attack of realiz- 
ing what you’re dissatisfied with in life. 

• You get out of 
school and realize it’s 
not what they taught 
you. I found that out 
the hard way after I 
graduated from col- 
lege and started work- 
ing for a living. I was 
getting into this music 
really intensely about 
the same time and it 
kept me sane. 

Phil : Your angle’s got to 
change a bit when 
you’ve been constantly 
aware of stuff for 20 or 
25 years rather than 
where you first discover 
an awareness when 
you’re 14 or 15. 

Dick : Of course, it’s the 
very process of being in 
a band, singing these lyr- 
ics. It sounds ironic, but 
I don’t think it is any 
more, is that you meet a 
lot of people who are very happy to meet people 
who think the same way they do, about the world 
and the state of things in general. And you end 
up meeting such friendly people because of that 
reason and such outgoing people who are des 
perate for some sort of unity of thought or com- 
munication that, after awhile, by default, you 
just don’t come across all the shit that you were 
in beforehand because you deliberately end up 
not being in that. You’re not in a 9-5 job be- 
cause you don’t want one. Being in a band re- 
ally kind of helps the process of forking out 
alternatives and being happier about life in gen 
eral. 

Phil : At the same time, you can’t stop to think 
that everyone else who’s outside of your circle 
is bad. People who don’t dress the same and 
don’t live your life. There are plenty of people 
out there doing 9-5 jobs who are totally sound 
people who’ve got similar ideals to yourself. 
SV: There are also people doing jobs that do 
good in the world. Human services and things 
like that. 





JpZoX.'&Pp 
u&(p s afsiftfc 

-jai n»uc 
c&pai£ 

W — -r 11 ^ 

fcfivWS* 

Wtt?.v€ 
f«Uc«?flr**£ 
soaer/ 
f4onH»M^. 

/v\»f\0VW. 

svg&KT 
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Dick : It’s the repetitive, mundane, low-wage, 
mind-numbing, non-imaginative jobs that are the 
pits. I mean, if no one worked at all, there 
wouldn’t be anything there. Work is a nasty 
word, but there’s is work and there is work... 
SV: It’s a personal choice of what you do. Do 
you want to do something that’s going to help 
people? 

Dick : Everybody would like to, I believe. 

SV: I don’t know about that. I think a lot of 
people are just interested in making as much 
money as possible and screw whether it’s doing 
anybody any good. 

Phil: For a lot of people, it’s a hand to mouth 
existence. If you’ve got three kids who you’ve 
got to feed and clothe, then put them before 
yourself, basically. Which is what happens to 
most people. They’re not even thinking about 
themselves. A lot of parents will put their kids 
before themselves and their own happiness. 

SV: Why did 
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you guys break up in the first place? 

Phil: We thought we’d gone as far as it could 
go, musically. We were sort of trying to break 
new barriers, musically, and we decided that 
we’d sort of gone up our own asses. 

Dick : Personally, I thought it was all going 
really well. 

Phil : Musically? 

Dick : Yeah, I think so. Well, Trotsky was go- 
ing to leave because there was a series of 
British shit gigs and he just got fed up with 
it. 

Phil : A lot of it was we came to the States 
and had two really good tours here. We were 
on a real high from doing the second tour 
here, with Scream. Then we played a whole 
succession of really bad gigs in England, 
with people fighting and drunk and getting 
broken up by the police and stuff and that 
didn’t help. But, musically, I think a lot of 
us thought it had gone as far as it could go. 
It was starting to head off into progressive 
rock again, really. 

Dick : It’s like side two of “29:29 Split Vi- 
sion.’’ That was all made up. 

SV: I was going to say that. Side one sounded 
like your older stuff. 

Dick : It was. Side one was the bits left over 
that we hadn’t put on record yet. And side 
two was stuff that we made up after 
our last gig. 

SV: Like the eight minute reggae 
song, “Worlds Apart.” 

Dick : Reggae, jazz or something. 
SV: You kind of went in that direc- 
tion, afterwards, with Culture 
Shock. 

Dick : That’s a misnomer. Just be- 
cause I was singing for Culture 
Shock doesn’t say that there was 
any direction from Subhumans to 
Culture Shock. 

I Phil : There’s no musical lineage. 
Lyrically, yeah. 

Dick : Oh, it’s great to sing along 
i to reggae and ska, but it was a lot 
more rhythmic music, a lot more 
space to sing. 

I Phil : We were just disillusioned 
with punk at the time, as well. I 
don’t know if we’d still going 
now if Citizen Fish hadn’t been 


coming to the states for the last 8 years, be- 
cause it’s been such a positive scene over here. 
That’s where we’ve drawn our strength from, 
really. It’s quite likely that if we’d just been play- 
ing England for the last 8 years, then Citizen 
Fish would have probably split up. 

SV: That’s what I’ve heard from a lot of En- 
glish bands, is they get totally inspired by the 
response when they come over here. 

Phil : Yeah, and that’s led on to this happening 
now... 
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over the years — besides “Ashes,” there was an 
EP, “American Scream,” in ‘92 and their second 
album, “Rebirth,” came out in ‘97. There have 
also been a pair of 7”s on Pushead’s Bacteria Sour 
label, “Face Extintion” and “Intitution.” More 
recently, there was a split 7” with No Reason and 
a limited 7” on Crawlspace. I interviewed the 
band— Ron Martinez (vocals), Jeff Harp (guitar), 
James Scoggins (bass) and Ron A. (drums) — 
outside the Middle East following their show... 


SV: I was looking at the insert for “Ashes To 
Ashes” today. You (Ron M) and Jeff used to have 
the whole spiky hair look and all that and your 
look has kind of changed since then. How come? 
Jeff : We lost our hair. 

Ron M : That’s basically it. (laughter) 

Jeff : I was the only one that really did the big 
hairdos. 

Ron M : I used to have this Sid look, the spiky 
short hair but the thing was we did this show with 
Discharge on the “Grave New World” tour. 

SV: Oh no! (that was when Discharge went to- 
tally metal and Cal sang like his balls were in a 
vice) 

Ron M : So the entire band went all out and we 
went to San Francisco and I charged my hair for 
that show just to show San Francisco how it’s 
done in LA. We’re going to show these San Fran- 
cisco guys that LA’s got some real punk bands, 
too. And those were the pictures that happened 
to be on the record. 

Jeff : We were the only people in the whole 
fucking building with their hair sticking up! 
RonM : All of us. Well, Warren couldn’t, he had 
an afro. But he had it short and bleached. It was 
colored weird. 

SV: The thing is that whole liberty spike look 
has made a huge comeback the last few years. 
Jeff : That’s cool. I mean I dig it. I don’t think it’s 
that big of a deal. Punk rock comes from within, 
too. 

Ron M : As long as the cosmetic side doesn’t be- 
come the important factor in what makes some- 
thing punk, then I don’t have a problem with it. 
Jeff : I think it’s a great thing, as far as the spirit 
of punk rock goes. 

SV: You were saying during “Shattered Mirror,” 
your little rap there, that you’ve been going for 
twelve years, but you weren’t together the whole 
twelve years, were you? 

Ron M : Technically, we’ve probably been to- 
gether about ten years now, with Jeff and I. But 
the band started in 1983. 

Jeff : It’s been 15 years. Ron was out for almost 
two years. 

RonM : So, just in general, it’s like 12 years. Since 
‘85. Everyone seems to think that the band started 
in ‘85 so it’s like ‘85 til now makes it 12 years 
(actually, 13 years! — AL) and I’ve been in the 
band for 12 years. I love it just as much now as I 
did then. There’s been some harsh realities. 

Jeff : We became really good friends and we were 
able to keep it going. 

SV: What sort of harsh realities, Ron? 

Ron M : Just harsh realities about being in a punk 
rock band, getting screwed over by people — pro- 
moters, clubs, people you thought were your 
friends. And also realizing that you have to re- 
ally genuinely love punk music if you want to do 
it. You can’t just be like, “I’m going to start a 
punk band for the hell of it,” ‘cause it’s not going 
to work. 

Jeff : ‘Cause punk rock’s been on its face before 
many times. It’s fell on its face, as far as no ven- 


Punk rock survivors — you could probably say 
that about Final Conflict at this point. It’s been 
over ten years since their incendiary first album, 
“Ashes To Ashes” (sorry about the pun!) was 
unleashed on the Pusmort label (and was reis- 
sued on Relapse) and, while they’ve been off the 
radar at times, Final Conflict persist as a vibrant 
band. Doing it the old-fashioned way, with an 
aggressive, thrashy hardcore emphasis, although 
the mid-tempo, almost catchy “Shattered Mirror” 


always stood out to this long-time listener. They 
aren’t afraid to throw in a few crossover speed- 
metal riffs, as well, but this isn’t even close to 
what’s called metal-core these days. Politically- 
charged lyrics dealing with the fallacy of the 
“American dream,” religious zealotry and the rav- 
ages of war. Still, even with the message, these 
aren’t over-serious, humorless guys and I think 
that comes out in the interview. 

Final Conflict releases have been sporadic, 



ues or people’s lack of interest or lack of motiva- 
tion to keep it rolling. As long as there’s one per- 
son standing there that digs it, it’s never going to 
be dead. 

3V: It seems to keep reviving itself. 

Mf: Well, it goes through it’s phases, I guess. 
£Y: I caught that bit you said about “New Christ/’ 
Tell me about the intent behind it, again. 

Ron M : The lyrics to “New Christ” were 
written in 1989, maybe 1990. There was a 
band at the time called Inside Out, that were 
pretty popular. They wrote really socio-po- 
litical lyrics and I used to go see them and 
see their lead singer (Zack, now in Rage 
Against The Machine) crying on stage 
about how the world wasn’t fair and blah- 
blah-blah. This kid came from a life 
privelege. I’m not saying that, because 
you’re rich, you can’t be aware but he used 
to try to pass off that he lived the experi- 
ences of the unfortunate and he never knew, 
as a human being, what it was to want. 

Jeff : There’s a big difference between be- 
ing educated and successful and just be- 
ing a downright spoiled brat that’s just to- 
tally full of shit and claiming they’re some- 
thing else. 

Ron M : This kid was a spoiled brat and I 
always knew. He used to go the whole DIY 
route and say how hardcore was for the 
people and fuck corporate involvement. 

£V: A lot of them are rich kids. I mean, 
Orange County isn’t exactly poverty 
stricken and that’s where they were from, 
right? 

Mf: Half the kids that hung out at the 
Starwood were from Beverly Hills. 

Ron M : I wrote the lyrics about him way 
back when because I always knew that he 
would do whatever it takes to be a star. And 
it came to form many years later. I used 
the lyrics in a band called Shocking Truth 
that I did for awhile. I just kept them in a 
book. Jeff had written the music for “New 
Christ.” They just fit perfect and I used 
them again. It was self-fulfilling prophecy, 
basically. I called it as I saw it and it really 
happened. 

Mf: That guy’s profiting off of his own 
heritage in a totally insincere manner. He 
didn’t give a rat’s ass about being ethnic 
until it meant money to him. Then he rode 
the ethnicity bandwagon. He can fuck off. 

3V: The whole thing with them is I kind of 
like some of the ideas they’re putting across 
but there are certain inherent contradictions 
in the way they do business. 

Mf: All those ideas are stolen from a lot of other 
punk bands that were around. He was in the punk 
scene long enough to snatch that whole way of 
putting out ideas on paper and in music. It’s just 
a gimmick. 

3V: Don’t a lot of bands copy each other, though? 
Jeff : Yeah, but the thing is, though, you can take 
the bands like Crass, who were sincere, and there 
are a lot of bands who spawned off of that. But 
you could take somebody like that guy, who prob- 
ably could just pick up a Crass record and go, 
“ah, you know what man, I could do this because 
there’s a lot of stuff going on down in South 
America and I’ll use this as a gimmick.” I mean, 
the country’s in a politically correct state so it’s 
perfect for this guy to preach politics. 

Ron M : The bottom line is this. My problem with 
Zack De La Rocha is this. I have no problem with 


path.” 

SV: I’m going to take my dad’s car and crash it 
against the pole if I want! OK, let’s move on. 
Enough on Zack. ( Drew from Rapid Fire 'line 
walks up and asks a question) 

Drew: You guys talk about nuclear proliferation 
and how everyone’s got to disarm. The US and 
former Soviet Union have disarmed a lot, 
but you’ve got all these little countries like 
India and Pakistan getting nuclear weap- 
ons. 

Ro n . M : That’s why we started playing the 
song again. 

Mf: See, I don’t agree that the US has dis- 
armed shit. 

SV: I don’t think so, either. 

Mf: That’s a buddy deal, is what it is. 
James : Well, if you think about it, I think 
the whole deal was they didn’t actually take 
all the nuclear weapons off and disarm 
those. It takes less than 2 1/2 minutes to 
enter in the coordinates of where you want 
a nuclear missile to go. 

Mf: It was more like a promise that we’re 
not going to bomb you. Now that we’ve 
got all the weapons we need to incinerate 
this planet, we’re stomping around on the 
planet going, “you can’t do it.” It’s all fine 
and dandy for us to do that when we’re fully 
loaded. Our guns are loaded. 

Ron M : We’ve got six chambers ready to 
go. That was like the recent bombing (Af- 
ghanistan and Sudan). 

Mf: That’s why all these little countries 
are getting pissed off at us. 

Ron M : It was just “don’t fuck with us.” 
That’s what it was about. We bombed a na- 
tion of people who were starving. One 
guy’s got all the money, 
la mps : My general concern is... before the 
breakup of the Soviet Union, the United 
States, Soviet Union and China had the 
three largest nuclear arsenals in the world. 
With the breakup of the Soviet Union, you 
have many spawned off countries. All of a 
sudden, the Ukraine became the fourth. 

Because the Ukraine had the best 
weather and the flattest land, so the Sovi- 
ets put all their missiles there. So now the 
Ukraine is the fourth largest nuclear coun- 
try in the world. What are they going to do? 
It only takes one of those things for them 
to say, “you know what, our people are 
starving just a little bit too much” and that 
fucking asshole who stormed in on Af- 
ghanistan, who no one can seem to find 
(Osama bin Laden) has got billions of dollars and 
can pick one of those up in a heartbeat from those 
guys and if you can’t stop a plane from flying 
cocaine into this country from Brazil, you can’t 
stop him from flying a plane into Texas with a 
nuclear bomb and blowing up any fucking city 
he wants to at any time. That’s the problem. What 
goes around comes around and that’s what’s go- 
ing to happen. One of our big cities is going to 
go up. 

Mf: Yeah. Everybody in this country thinks that 
we’re untouchable. That’s a load of crap. 

Ron M : And that’s why we’re going to Europe 
right now! 

SV : Have fun! 

Mf: Kiss your ass goodbye. We’re going to Eu- 
rope. 

Ron M : All our friends and families have been 
telling us, “You don’t need to be going to Europe 


the ideals and the views he expresses. I think some 
of the viewpoints that band expresses are naive 
and just reactionary, to make themselves look a 
lot more radical than they actually are but I do 
think that they’ve made some good, important 
things come to light. But every record they do, 
there’s a new cause and that former cause just 


"There y s always something 
fucked up going on on this 
planet every single day”— Jeff 


seems to not come up anymore. It’s just like a 
band doing a concept album. They aren’t sincere. 
They formed that band with the intention of sign- 
ing to a major label and making it big. 

Ron A : It had nothing to do with their cause. N 
SV: Some of their ideology certainly is not popu- 
lar. There’s an anti-PC backlash going on in this 
country and I wonder how warm to those ideas 
the mainstream rock crowd is, which is the audi- 
ence they’re trying to reach. 

S on M : The majority of their fan-base is a bunch 
of frat-boys who use their music to date-rape to. 
Ron A : That’s the kind of people who listen to 
their crap. x 

SV: I know. The last time I saw them, that’s ex- 
actly what it was like. 

Ron M : When they scream “Fuck you, I won’t 
do what you tell me,” what they mean is “I’m 
going to do what I want to do and be a socio- 




right now. It’s dangerous.” 

Jeff : The whole planet’s dangerous. There’s 
always somebody bombing somebody, 
there’s always somebody raping somebody, 
there’s always something fucked up going on 
on this planet every single day. It doesn’t 
change. It doesn’t get any hotter or colder. 
There’s a lot of fucked up people on this 
planet and somebody’s always going to be 
fucking someone else for their own benefit. 

Ron M : And, to answer your question, 
nothing’s really changed. We wrote the song 
ten years ago and we’re still in the same boat 
but maybe that song will make someone fig- 
ure out “what can I do as a single person?” 

To not play into this evil and find out what 
companies they won’t support and which 
technological companies they won’t buy 
products by because they’re making guided 
systems for these things. That’s what it takes. 

Any little thing’s better than, like, buying your 
gas at Exxon. We’re not going to fool our- 
selves into thinking that punk rock or a punk 
rock song is going to change the world but it 
might put some kind of a seed into someone 
that says, “well, fuck, I’m only one person. 
What can I do to not contribute to it?” 

SV: Boy, you guys have answered three or 
four of my questions without me even hav- 
ing to ask them. This is great! Anyway, punk 
and hardcore in the 80s had Ronald Reagan as a 
rallying point. I heard some people heckling about 
Reagan tonight. Do you think there’s a rallying 
point for the punk scene, these days? Also, I’ve 
been hearing people say more and more, in re- 
cent years, that punk or hardcore isn’t a 
“threat” anymore. What’s your take on 
that? 

Jeff : Depends on the punk rocker. 

Ron A : If it’s applied in the right man- 
ner. It just seems like a lot of kids are 
into the whole punk thing as a surface, 
material thing and they don’t necessar- 
ily get the whole thing behind it, that 
it’s used as a way to open your mind 
and express yourself, do what you want 
to do and question everything and not 
just go along with the way everything is 
done. 

Jeff : You don’t have to be a threat to be 
a punker. That’s silly. It’s all about open- 
ing your mind and getting up the guts to 
express yourself freely without stand- 
ing back and letting somebody intimi- 
date you from not doing it. That really 
has nothing to do with whether you have 
a mohawk or wallet with a chain on it. 

Ron A : I think there’s a lot of people 
that are informed and would, quote, 
make punk a threat or whatever but I 
think, also, there’s a lot of people that 
are just riding everything that’s already 
been done. Putting a Crass patch on their 
clothes because it looks cool and doing 
it as a fashion statement. Not necessar- 
ily putting much behind it. 

SV : Yeah, there seems to be more em- 
phasis on that now as much as ever. 

Ron A : Yeah and people don’t give a shit 
about going and supporting DIY and lo- 
cal bands. They’d much rather go buy 
cigarettes and 40s. 

Jeff : Hang out in front of the club. And 
buy patches and not records. They’ll buy 
a patch from a band they’ve never even 


heard. 

SV : No, they buy patches and records, but don’t 
pay attention to the bands playing. That’s what it 
is. 

Jeff : It’s like decorations. 


RonM : As far as punk being a threat... in my 
opinion, I have had problems with that. Punk 
is not a threat when you can to into a shop- 
ping mall and buy hair dye, bondage pants, a 
Germs t-shirt or any band, wristbands. You 
can look like a punk in 15 minutes. That’s 
not 4 threat. The cosmetics are not a threat 
anymore. Pretty much anywhere, in South- 
ern California at least, no one freaks out when 
a kid is walking down the street in broad day- 
light with a leather jacket and dyed hair. 

Jeff : Chances are their mom took them into 
that store and bought them everything they 
needed. They probably walk in looking like 
a skateboarder and walk out looking like 
Wattie. 

SV : It’s gotten mainstreamed. 

Jeff : $100 for a pair of bondage pants. That’s 
a load of crap. 

RonM : The way to keep it a threat is to keep 
infiltration out. And not just like major la- 
bels and Epitaph and all that bullshit. That is 
so insignificant. 

SV : I know. I stopped asking that question 
two or three years ago because I got sick of 
it. I think everyone knows the deal with that, 
by now. 

Jeff : It depends on the band. It has nothing to 
do with the label they’re on. It has to do with 
whether the band’s sincere. 

Ron M : It becomes a threat when people start 
using their heads. 

SV: There are more important things to worry 
about, anyway. 

RonM : Yeah. There’s worse things going on than 
that. Who sold out. I mean, you’ll see 
a kid wearing a patch that says “Only 
Stupid Bastards Wear Epitaph” and 
chances are he’ll have a cigarette in his 
hand or a beer. Or he’s wearing fucking 
Nikes. 

SV : I know. I mean, a few years ago, I 
was going to put a band on a 7”. I was 
distributed by Caroline for awhile, who 
are owned by a major and the band 
withdrew their track at the last minute. 
When I did my interview with them, a 
couple of them were smoking 
Marlboros. So it depends where you 
draw the line, I guess. 

Ron M : Yeah... if you’re going to be 
against those corporations, you’d bet- 
ter be against all those corporations. 
Ron A : That’s a total contradiction. 
James : To get back to the first part of 
your question, about a rallying point. I 
love to use quotes and when I hear a 
good quote, I love to repeat it as much 
as I can so as many people can hear it 
as often as possible. When I first heard 
this, I thought it was ingenious. The 
whole thing about Reagan is you have 
to think about the government in this 
way. Jello Biafra said it best when he 
said “Democrats are on the inside but 
Republicans are on the outside.” It’s a 
perfect example because what we have 
right now is everybody’s anti-Clinton, 
everybody wants Clinton out. What 
happens when Clinton gets out? Jello 
Biafra said this ten years ago: What 
happens when Tipper Gore’s the first 
lady? (laughter) Censorship will be 
back. The PMRC is gone now but just 
wait, just wait. 






Jeff : She’s waiting in the wings, right now. 
James : Exactly. She’s keeping her mouth shut be- 
cause Bill Clinton’s a music fan. But as soon as 
he’s out, believe me, that’s going to be in the fore- 
front and we’re all going to have a lot of prob- 
lems, again, just like we did ten years ago. 

SV : Oh, I know, and A1 Gore’s way more conser- 
vative than Clinton and I think Clinton’s pretty 
damn conservative. All this talk about him being 
a liberal is such bullshit. 

James : People need to get involved. People can 
make it a threat as much as they want it to be. It 
has nothing to do with the way they dress. It’s all 
what’s in their minds. A person that’s dressed like 
Ron (A), that has an education like he does and 
uses his mind is much more of a threat than some 
guy with a mohawk. Someone might be scared 
and walk across the street but, you know what? 
The cops know to look for someone like that, 
walking down the street, throwing bottles. 

SV: I just read something about that the other 
day. The ones that are really going to make a dif- 
ference are the ones that dress normally and try 
to subvert from within. People you don’t expect 
to be subversive. My wife works in human ser- 
vices and pretty much hates punk rock, at least 
the music, but she’s got what might be consid- 
ered a punk-type attitude. 

James : I told my wife that. I go, “you’re more 
punk than half the punks that come see us” and 
she gets so pissed because she hates that label 
but her attitudes are exactly that. 

SV : “Race To Eternity” is a song about religion 
and there seems to be, with the coming of the 
year 2000, all this millennial shit going on. 

Ron M : I think all that is a crock of shit. 


James : It’s a human-made calendar. 

Ron M : But I do believe that shit’s going to go 
crazy because people expect it to. 

SV: There’s just a huge religious revival. There’s 
even all these Christian punk bands sprouting up. 
Ron A : There’s so many other calendars. This is 
just the dominant one. People are going to go 
crazy. They’ll be jumping out of windows. 

Mf: You know what? If they’re loony enough to 
do shit like that, then they’ll be gone and out of 
our hair! 

Ron M : People are psyching themselves out so 
something’s going to happen that way because 
they’re freaking themselves out and, also, a lot 
of people are going to cap on the fact that 
everybody’s expecting something to happen so 
they’re going to make something happen, I think. 
SV: And you’re going to hear more because there 
have been some severe hurricanes lately and the 
stock market has been real volatile. 

Ron M : The devil is coming! The apocalypse! 
Mf: There was a depression in this country 60 
years ago. Who gives a shit? Things were worse 
then than they are now. 

SV: Well, for a lot of people, things are pretty 
good, but others are being left behind but that’s 
another topic. 

Jeff : Yeah, but the thing is there’s always good 
and bad times. There’s always different things in 
the weather. That has nothing to do with the bible. 
James : I think that people forget really quickly 
that everything that we have, everything that is 
our reality — from a street to our language to our 
written type — is all man-made and any of those 
ideas are all man-made. It’s all in your head and 
things come around and things happen because 


people can’t keep a straight mind about things 
and they start flipping out and it gets out of hand. 
Ron M : Yeah. People forget where it all came 
from. Like when they start looking at a watch to 
figure out what time of day it is, instead of look- 
ing at the sun. Or instead of looking at the sea- 
sons, to know what month it is, people are look- 
ing at a stupid calendar and they’re going, “god, 
it seems to be getting colder later in the year.” 
Who cares? You’re looking at a calendar. 

Jeff: This must be a record cold day! 

RonM : It’s like “summer’s coming later and later 
or earlier and earlier.” Yeah, because you’re look- 
ing at a stupid human-made calendar but you’re 
not following the cycles of the moon. The way 
the planet works. 

Mf- It’s not going to be on the money, like na- 
ture is. Nature does its own thing. It doesn’t give 
a shit about a calendar. 

James : Animals aren’t stupid and people need to 
pay more attention to how animals react to things. 
They’re not ignorant. They’re very intelligent. 
Ron M : They use their senses, whereas we do 
not. We use our supposedly-superior brains. 
James : Right. We use our artificial intelligence, 
the man-made things as a guide, whereas animals 
don’t and they survive just fine. 

Ron M : Except when we fuck it up! 

Mf: A tiger goes hungry in Asia, he goes and 
eats a person, now, ‘cause they’re in his way — 
’’They’re cramping my fuckin’ space, so I’m go- 
ing to eat them!” 
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Special Duties came over from England this 
past summer to do a four date east coast mini 
tour with Violent Society. I managed to see two 
of the shows, in Portsmouth, NH and Worcester, 
MA. Keeping the unadorned, straight-ahead 
spirit of punk alive. Their history goes back to 
the original ‘77 era, although they didn’t start 
releasing records until the early 80$, notably their 
“*77 in ‘82” album and such singles as “Violent 
Society” and “Colchester Council.” The song 
“Bullshit Crass” apparently caused something 
of a ruckus at the time, as well. They re-formed 
a few years ago, with 3/4 of the same lineup, 
and released an album in 1997, “‘77 in ‘97” 
(makes sense!) on the Captain Oi label, who also 
reissued their first album. I interviewed vocalist 
Steve Arrogant (Green) and bassist Steve Duty 
(Norris) outside the Espresso Bar in Worcester. 
Pat from Violent Society threw in a few com- 
ments. GuitaristBartPovahanddrummerStuart 
Bray round out the band... 

SV: I saw your sign onstage that said “Estab- 
lished 1977.” Have you been together the whole 
time? 

Arrog ant: A couple of us. Myself and Steve Duty. 
We went to school with each other. When punk 
broke in ‘77, we were in school and we went to 
see the Adverts one night, in October of 11. The 
following day, at school, we made sure that we 
had guitars for the weekend and we were prac- 
ticing from then onwards. So we’ve definitely 
been established since 11 in one guise or an- 
other. It took us time to leam how to play the 
instruments. We started off with covers. 
Ramones, Lurkers, that kind of stuff. The simple 
sort of 1 2 bar stuff and we realized that it wasn’t 
that difficult to write your own songs. Things 
went pretty quick, really. We put a DIY single 
out, with Charnel House. It was a lot more diffi- 
cult in those days to put your own stuff. Then, 
unfortunately, Rondelet Records— well, we felt 
fortunate at the time — picked up on us. Anti-Pasti 
were heroes of ours, so we were glad to sign to 
the same label as them. Years later, they turned 
out to be cunts. Rondelet Records still make 
plenty of money out of it and we don’t make 


anything. So we split. The invention of CD’s 
meant that we got back together three years ago 
and we really enjoy it. 

Duty : Yeah, it’s brilliant. 

SV: You were telling me that Mark from Captain 
Oi takes good care of you. 

Arrogant : Mark Brennan’s fantastic. People say 
a lot of shit about him, but it’s usually people 
who don’t sell fuck-all records who complain 
about not getting royalties. Mark’s a good guy. 
The godfather. 

Duty : Yeah, he really is. 

SV: Tell me about “Bullshit Crass.” What’s that 
all about? 

Arrog ant: When punk started, it was a bit of a 
two-way thing. There was CBGB ’s, the New York 
scene, with Richard Hell, Television, Talking 
Heads, Blondie, Ramones, that kind of stuff and 
then, simultaneously, happening in London was 
the Pistols, the Clash, die Damned, Chelsea, loads 
of other bands. None of those bands sang about 
any of that shit that Crass came out with, when 
they jumped on the bandwagon two years later, 
when they completely distorted what it was all 
about. That song “Punk Is Dead” on their very 
first record and here we are 20 years later and 
it’s certainly not dead. So 1 think the proof in the 
pudding has been over the course of time and I 
think what comes around goes around. They got 
it wrong. We won the war. 

SV: I don’t know if that’s 100% accurate. The 
Gash were singing about issues in 11 . 1 know it 
didn’t start out as a political thing but more as a 
reaction to the bullshit music that was going on 
at the time. 

Arrog ant: Crass turned the whole thing into a 
religious war. They wanted people to live in com- 
munes and grow their own vegetables. Grow their 
hair and really sort of fucking up young people’s 
minds. 

Duty : We just thought it was dangerous. The 
whole thing. We thought it was a bit of a mind- 
warp. 

Arrog ant: They can do that, in the same ways 
that death metal people can do what they want to 
do. They can go and worship Satan or whatever... 
SV: Until they start burning down churches or 


killing each other. That takes it a little too far. 
Arrog ant: You can’t do that stuff. But let’s not 
jump on the punk bandwagon. That’s all I was 
trying to say. 

Duty : We thought they were brainwashing people 
and we didn’t like it. 

Arrog ant: Punk is dead in 1978, they wrote and 
it wasn’t dead then. It’s not dead, now. If any- 
thing, they tried to kill it. 

Duty : We were just unhappy about the whole 
thing, so that’s what “Bullshit Crass” was about. 
Arrog ant: Wish we had their money, though. 

Pat Society : $18 shirts in Hot Topic.. 

Arrogant : Their CD box sets in Tower Records 
that go for about 50 quid. 

SV: How are you guys taking England not do- 
ing too well in the World Cup this year? 
Arrog ant: Well, we’re probably sound a little bit 
pissed off on this interview and it’s been a week 
or so since we got knocked out and we’re still 
not that happy about it and a couple of hours 
ago we found out that France had just won the 
fucking thing, so we’re really pissed off now. 
Duty : It’s really bad. For an Englishman, that’s 
bad. 

SV: What is it that fuels such passion with soc- 
cer that you go crazy. 

Pat Society : ‘Cause they don’t have hockey. It’s 
not real big there! (laughter) 

Duty : We don’t have anything else that’s big like 
that. 

Arrog ant: It’s not unique to England. 99% of the 
world considers football worth dying over. 
America’s the only country that hasn’t really 
cottoned on to the importance of soccer. I’m sure 
it’ll happen one day. America likes winners and, 
unfortunately when it comes to soccer, all they’ve 
got is losers. So until they a good team that can 
win things, then I don’t think we can take them 
seriously. I actually feel sorry for the American 
soccer players because they ’re really trying hard 
and they’re just not getting any bacldng from 
the American public. 

SV: No, there isn’t that much interest, it seems. 
Arrogant : Whenever America plays a soccer 
game, the whole world tunes in because the 
whole world is interested in soccer. I would say 
no one is interested in the Super Bowl outside 
of the United States, whereas everyone else in 
the world is interested in the World Cup. 

SV: Most Americans are jingoistic, so they don’t 
care. 

Arrogant : I’ve met American punks that don’t 
give two shits about the Super Bowl <?r the World 
Cup so they’re probably not going to be inter- 
ested in this question. 

SV: Pat was telling me that you almost did a tour 
with the Dead Kennedys. 

Arrogant : Britain’s kind of a small country. 
We’ve got a national radio station, Radio One, 
and at the time there was no independent (sta- 
tions) so if you wanted to listen to rock music, 
you had to tune into BBC Radio One. It’s not a 
lot better, now. In the early 80s, punk was get- 
ting good exposure in England and when the 
Dead Kennedys came over, we knew we were 
about to go on a three week tour in the United 
States' with them and that would’ve been a dream 
come true, play with our idols in America. And 
Jeilo Biafra went live on Radio One that after- 
noon and said bands like Special Duties were 
ruining the punk scene with ridiculous lyrics and 
there was no way we could accompany them on 
any tour. They would never entertain us being 
on the same bill. 




SY Did he specify what songs? 
Was it just because of “Bullshit 
Crass”? 

Arrogant : No, it was that and we 
had a song on the album called 
“CND which in brackets, for a 
joke, we put Campaign For Nuclear 
Destruction. He didn’t get the joke. 
SV: That's interesting, because 
Jello uses a lot of humor in his lyr- 
ics, so it's kind of odd he wouldn't 
get that. 

Arifl& am : Anyway, the Dead 
Kennedys were playing in London 
that night. Me and the bassist de- 
cided to go down to London that 
night to watch them play, so we 
could have a word with him and put 
him straight on a few things be- 
cause we knew we’d fucked up the 
tour. We got down there, we tried 
to meet him afterwards and we 
couldn't get past these personal 
bouncers, his own security that had 
come over from America with him. 
It was very un-punk rock. He didn’t 
want to talk to us. It's a shame, be- 
cause I love the Dead Kennedys. 
The early stuff is excellent. 

SY You were talking before about 
how Crass were almost a cult and 
brainwashing people. Don’t you 
think that any band could be in that 
position? People are looking for 
something or someone to follow 
and, sometimes, people accept what 
bands say unquestioningly? 
AragaPfr I take your point but I’d 
rather people follow the Spice 
Girls. Something pretty harmless. 
They write bad songs, as well. 


SY Your last album was “77 in 97’’ 
and you sing that you wish it could 
be 77. 

Arag anfr That’s probably the most 
commercial-sounding song we’ve 
ever done but we’ve tried to back it 
up with plenty of power. There’s 
going to be the split 7” with Violent 
Society. We’re pretty proud of that 
song. We think the lyrics are what 
people want to hear. It’s saying what 
a great time it was but, at the same 
time, not holding it against the 
people who weren’t there just be- 
cause they’re too young, 

£Y You cover “Class War” by the 
Dils. 

AnQgant- The original's always the 
best, but we actually covered the 
DOA version because it's obviously 
more powerful. 

£Y: Anyway, my question is about 
England and the perception I’ve al- 
ways gotten is that it’s very class- 
conscious, a lot of rigid stratifica- 
tion. Do you think that could ever 
change? 

Arrogant: I think that’s a bit of a 
generalization and a stereotype that 
you see from the outside because I 
don't think anything could be fur- 
ther from the truth. We’ve got a 
Labour government, a socialist gov- 
ernment. The rich people and the not 
so rich people have to vote in suffi- 
cient numbers in order to vote in a 
government and they (Labour) won 
by a landslide, the biggest ever in 
the history of British politics. I don’t 
think it’s a class conscious thing, 
5Y In order to do that, they had to 


move to the center. 

Arrogant: They did but, by all ac- 
counts, they were never going to get 
in as a political power ever again. 
They were so far left, it was ridicu- 
lous. Also, we've always got to keep 
on the side of the USA. We are the 
ally to the United States and we’ve 
got to be careful that we don't upset 
them so much. (I didn't have a 
clever followup at the time to that 
comment , so I let it go—Al) 

SV: This is the first time you’ve been 
over here? 

Arrogant : As a band. It’s the first 
time Special Duties have come over. 
SV: Have you been over here your- 
self, before? 

Arr o g ant : I’ve been over here a few 
times. I really like America. It’s my 
favorite holiday destination. 

SY Any perceptions about it? 
Ar r og an t: Yeah, I love it. Playing at 
CBGB’s the other night was a dream 
come true. I actually prefer to get 
out into the rural states and sort of 
see real-life America. I've spent a 
lot of time in Louisiana, Oklahoma, 
Texas, places like that. I’ve done the 
tourist bits in Florida and now New 
York. 

SV: What's the song “Colchester 
Council” about? 

Arrogant: It’s just the town we live 
in. We were kids when we wrote that 
song and, at the time, there was no- 
where to play for bands and punk 
was something quite new, so it was 
frowned upon whereas, today, it's 
accepted. People like to take pic- 


tures of punk rockers and pose with 
them in the street so they can show 
their friends and family when they 
go home. It's not taken seriously 
these days. Whether it should be or 
not is another question. I don’t be- 
lieve it should be taken that seri- 
ously, anyway. Getting back to the 
Crass thing, I think that punks want 
to just enjoy themselves. 

SY: Some people do look at it as a 
stimulus to create some positive 
change in the world, even on just a 
local level. Not necessarily trying 
to overthrow the system or anything 
but using it as a stimulus to get out 
in the community and do something 
positive, as well. 

Axmgant: Yeah, that’s cool, but 
there's plenty of ways you can do 
that. I don’t think punk should bur- 
den that on its shoulders, really. I 
mean, you look at all the classic 
punk bands — possibly with the ex- 
ception of the Clash — none of ‘em 
tried to change the world. The Clash 
said everything on the first album. 
Nothing else is left to be said. They 
said it all. We’ve repeated a few of 
those messages-— "Colchester 
Council.” I vote in that county. They 
don’t put enough money into the 
football team so I don’t vote for the 
fucking people. That’s politics for 
me. I’m more interested in a new 
football stadium than helping the 
homeless, ‘cause I’m selfish. 

SY: Well, at least you’re honest. 
AlX fr g am : Not that I don’t care 
about those people... 







Coming soon: Electric Frankenstein/ Le Shok split 7" • Dead Man's Choir 7" • The Suspects/Arson Family split LP 


"BITE THE BULLET" 

sampler comp Cd coming soon with 
UK Subs , A 11 Day, JPA, The 
Fixtures , Electric Frankenstein , 
The Suspects , Raw Power , Insult , 
Kill Your Idols , Toe To Toe , 

46 Short , Arson Family , Das KLown , 
Drain Bramaged , etc 


send well hidden cash, check or money order to 


46 Short/Arson Family 

B song split 7" 

Old school West Coast punk vs. 
manic East Coast hardcore punk. 

On creamy yellow vinyl. 
"Awesome 7" and killer artwork 
by Jeff Harp" - A. Greene 
*3.B0ppd N. America/ 
*6ppd World 


"Nothing To Believe In" 

36 band comp CO 

bands include The Suspects , The 
Meatmen , VG8 , Das Klown , Insult 
Rhthym Collision, PUS , Naked 
Aggression , Horace Pinker , The 
Fumes , Fury 66 , All Day, The 
Fixtures , Drain Bramaged , etc. . . 
*8ppd N. America/* lOppd World 


Das Klown 
“Dive A* Zed" 

17 song CD 

The Klown ’8 "Greatest Hits" 
recorded live at the oldest 
punk record shop in Long Beach; 
Zed Records. 

*8ppd N. America/* lOppd World 

»nd a damp 
for a catalog. 


INSULT "I Wanna 
Be A Burn Victim" 

24 song CD 
Fast as fuck , brutal 
hardcore thrash from Boston. 
Lots of crazy song titles. 
Produced by Seth of AC. 
*8ppd N. America/ 

* lOppd World 


KNOW RECORDS • P.O. BOX 90579 • LONG BEACH, CA $0809 f«.w»hor*i, 
e-mail: knowrec@earthlink.net http://www.knowrecords.com 562-138-3969 fax 


Tooth, Ftevaiatton, CR Japan, FFT, 


ALL DAY 

"When We Were Good" 

3 song 7" 

New stuff by the Long Beach bad boys. 
Includes a GG Allin cover. 

On red or grey vinyl. 
*3.60ppd N.America/ 

*Bppd World 


What Were We Fighting DRAIN BRAMAGED 
For?" A DK tribute. 'Happy Drunx" 

1 7 binrifl HD 80n * CD 

Dlsrimination , Eyelid, Arson Family, ’’“jsSd N A^eriS^' 
Blanks 77 , No Fraud , etc. . N ®- - 

1 1 Oppd N.America/* 1 2ppd World # 


lOppd World 


THE FIXTURES 
"Dangerous 
Music Defect" 

27 song CD 
The 1st 2 LP’s along 
with some compilation 
tracks on one release. 
*8ppd N. America/ 

* lOppd World 


ALL DAY 

"Nobody Likes A Quitter" 

17 song CD 

Most of the songs released on 7"s 
and compilations from 94-96 on 
one release. 

*8ppd N. America/* lOppd World 











The Boils are a riveting three piece band from 
Philadelphia. The songs are fast and hard-hitting, 
rooted in early 80s hardcore in somewhat the 
same way as their hometown brethren Violent 
Society, although you couldn’t say the bands are 
exactly the same. But it’s obvious that there’s a 
love for the basics of the music and the Boils 
bring it up to date with catchy choruses and 
smartly-written lyrics about different issues of 
concern, often from a personalized perspective. 
We touched on some of those themes in this in- 
terview but, since you need to have some fun 
occasionally, there was also an in-depth discus- 
sion of mid-80s speed metal. I, for one, am look- 
ing forward to the Boils’ cover of Exodus’ ‘Toxic 
Waltz.” 

The three Boils are Greg (guitar/vocals), Mike 
(bass) and John (drums). John is Greg’s brother, 
by the way. They’ve been on split 7”s with the 
Goons and Violent Society and two by themselves 
(“Hearts Of The Oppressed,” “Anthem From The 
New Generation”). They’ve been on a number of 
compilations and, more recently, released an 8 
song CD, “When The Sun Goes Down” and ap- 
peared on the “Destroy The Creep House” live 
anthology. They’re working on an album for Cy- 
clone Records that will most-likely be out in early 
‘99. 1 interviewed Greg and John in the Bristles’ 
van following the show at the United First Parish 
Church in Quincy... 


SY: On the CD, there seemed to be a lot of songs 
about crime and urban decay. It seemed to be 
something of a running theme. Is “Victims” about 
the suburbanization of the gangsta look? Or some- 
thing else? 

Greg : Yes. Totally. Sometimes, there’s an attitude 
that comes with some of that stuff and when you 
see it suburbanized and you see people driving 
around in fancy cars, copping a gangsta attitude, 
it’s just kind of like, huh? (laughter) It just seems 
like it’s a big thing, at least in our area. 

John : In West Chester. 

Greg : Some of it’s just fucking obnoxious, a lot 
of the ideas and the views. I just get a bad vibe 
from some of it. There’s a lot of things going on 
in that song, I guess, all kind of centered around 
that theme. 

SY: Getting back to the crime theme, on “Crawl,” 
it says “some hearts are black from the day they’re 
bom.” What’s the meaning behind that? 

Greg : Actually, I had a discussion with some 
people back at home about traditional anarchy 
views and their opinion was your enviomment, 
your social conditions shape you. No one is born 
bad. People become that because of what’s im- 
posed on them as they’re growing up. I think 
there’s truth to some of that but there’s some shit 
I see that’s just so wrong that I feel like some 
people are just kind of destined to be scum. 

SV: But isn’t that often a result of their environ- 


ment or do you really think it’s the way they’re 
born? 

Greg : Well, it’s not a result of the way they’re 
bom. There is a nurturing that goes on, because 
of economic conditions. Part nature, part nurture. 
I think it’s just in some people’s blood to be a 
certain way. That song was written when I was 
going to school up in Philly and a friend of mine 
got mugged. I saw her and her eyes were all 
bloodshot. These two people had just come out 
of the shadows and for what? The gothic jewelry 
she was weanng? She had dirt on her, she had 
nothing. I think that kind of a thing is what set 
me off in that song. That was a really good friend 
of mine. 

SV : A totally unjustified attack. 

Greg : Yeah, and I think that was what sort of got 
me- on a rant where I thought what the fuck was 
imposed on that person to do that to this person 
who I really care about. So that just kind of set 
me off and thinking, you know, it’s just in some 
people’s blood. 

SV: There’s always theories about why people 
commit crimes. Some people think it’s because 
they’re in poverty and they don’t see any way 
out. 

Greg : It’s like the Pinkerton Thugs’ song where 
they say “no need for police” [ “ The Social Mon- 
ster”] and they say what crime is a result of and 
they kind of go off on a lot of things like what 
we’re talking about now. I agree with that stuff 
but I also feel what we said before — part nature, 
part nurture — there are some people destined to 
be evil. Ha ha ha ha... (evil laughter) 

John : He can call himself a Calvinist! 

SV: What about “Sun Goes Down”? 

Greg : “Sun Goes Down” was written right after 
this thing that happened right outside of Philly. 
There was this kid named Eddie Pollock who was 
brutally beaten... 

John : He was killed. He had called 911. 

Greg : ...by some stupid “your crew, my crew” 
kind of a thing. He had pissed off some other 
gamugged. I saw her and her eyes were all 
bloodshot. These two people had just come out 
of the shadows and for what? The gothic jewelry 
she was wearing? She had dirt on her, she had 
nothing. I think that kind of a thing is what set 
me off in that song. That was a really good friend 
of mine. 

SV: A totally unjustified attack. 

Greg : Yeah, and I think that was what sort of got 
me on a rant where I thought what the fuck was 
imposed on that person to do that to this person 
who I really care about. So that just kind of set 
me off and thinking, you know, it’s just in some 
people’s blood. 

SV: There’s always theories about why people 
commit crimes. Some people think it’s because 
they’re in poverty and they don’t see any way 
out. 

Greg : It’s like the Pinkerton Thugs’ song where 
they say “no need for police” ["The Social Mon¬ 
ster”] and they say what crime is a result of and 
they kind of go off on a lot of things like what 
we’re talking about now. I agree with that stuff 
but I also feel what we said before—part nature, 
part nurture—there are some people destined to 
be evil. Ha ha ha ha... (evil laughter) 

John : He can call himself a Calvinist! 

SV: What about “Sun Goes Down”? 

Greg : “Sun Goes Down” was written right after 
this thing that happened right outside of Philly. 
There was this kid named Eddie Pollock who was 
brutally beaten... 

John : He was killed. He had called 911. 

G re g: ...by some stupid “your crew, my crew” 
kind of a thing. He had pissed off some other 
gang. 

John : He was being attacked by a group of kids 
and it was regarding a girlfriend issue. That was 
the root of it. Somebody had called 911 and the 
911 operator kind of brushed it off. 

Greg : Didn’t believe them and this kid got killed. 
John : They were beating this kid with bats and 
he died eventually. It brought about a lot of 
changes in the 911 system around that area. 
Greg: We were going to write a song called “911 
Is A Joke” but that was already taken, (laughter) 
But that happened and, right after that, there was 
another one that wasn’t as publicized. I don’t even 
remember names but it was at a 7-11 parking lot. 
A kid was beaten with bats. The 911 aspect of 
the Eddie Pollock thing was really hyped up. 
Those two incidents kind of happened and that 
brought up “When The Sun Goes Down.” 

SV: Was he a white kid or a black kid? 

John : He was white kid. 

SV: This is a loaded question but if he had been a 
black kid, do you think there would have been as 
much of an outcry about it? 

Greg : You know, it did happen in a suburb right 
outside of Philly. 

SV: Maybe a better way to put it would be would 
it have gotten as much attention if it had hap¬ 
pened in the inner city? 

Greg : Well, that other incident that happened was 
in the city and it wasn’t as hyped up. 

SV: One big issue I think about with Philly is the 
Mumia Abu-Jamal case. 






Greg : The Mumia thing, it's based 
in our home town but there are so 
many bands that have said so much 
about that already and said it so 
well, ours would come oil hall- 
assed. We actually did a benefit for 
Mumia out in Pittsburgh. Pitts¬ 
burgh. I think, is way more active 
in that than Philly. There are people 
doing stuff in Philly, but on a 
grander scale, like regarding 
shows, maybe Aus-Rotlen is more 
of a band in the limelight there and 
when they bring up something like 
that, they know how to say it. 

SV: Are you saying Philly doesn't 
have as much of a political empha¬ 
sis as Pittsburgh? 

Greg : No, they do. 

John: The Mumia issue has be¬ 
come greater outside of Philadel¬ 
phia. 

Greg : I think the voice is a lot 
louder outside of Philly. Walk into 
the Wooden Shoe, an anarchist 
bookstore in Philly, and that’s re¬ 
ally headquarters for all this stuff. 
SV: Let's talk about that. A lot of 
people in the punk scene talk about 
anarchy and smashing the system. 
What's your lake on it? Is there 
something behind it? Is it just slo¬ 
gans? 

Greg : I think it becomes a trend in 
and of itself and I think it's a 
shame. For the people who have 
something behind it. it sucks. It just 
becomes another song about this 
oppression or that oppression. I 
think there are certain labels who 
have helped make a poster image 
of all this stuff, where everything 
just kind of looks the same and, 
eventually, the images don't make 
any impact on you because it looks 
like the same. Like the pullout 
poster of the dead cow. Mow many 
times have you seen that before? 
What does that really do? It's 
preaching to the converted. 

SV: “Anthem For This Generation" 
talks about the whole “generation 
X" phenomenon, yet you guys 
played at the Warped tour which, 
to me, is very much a part of that 
whole marketing to Gen-X thing. 
Greg : I don't think it was really 
meant to be that heavy duty. Actu¬ 
ally, we re-did the song on the 
“Punk Uprisings" CD and we 
changed the lyrics on it. I think it's 
a little more of a personal kind of 
a thing. 1 don't think it's real dense. 

I don't think there's a whole lot of 
depth in that song (laughs). It's a 
fun song about the way I see things 
and then I played the Warped tour, 
(laughter) 

SV: How was that, anyway? 

Greg : Fun. 

John: It was really fun. The coolest 
thing about the Warped tour was, 
when the gates opened, instanta¬ 
neously the people at the front of 
the line ran over to the merchan- 


dise tables. 

SV : My friend Dave, who does Ret¬ 
rogression ‘zine might give you a 
hard time about that, about how the 
kids are only interested in consum¬ 
ing. 

Greg : We were happy with that day 
because I was in debt to about three 
different labels. The Warped tour got 
me out of that. I had some long-term 
debts with Beer City, Torque 
Records and Creep Records. It was 
cool because there were lots of dif¬ 
ferent kinds of kids there. We saw 
all these suburban kids. Most of the 
time in Philly, we play Stalag 13. 


It’s West Philly, it’s accessible to a 
core group of kids who always go 
there but not to a wide range of kids 
from outside the city. These were 
kids who hadn’t seen us at all, but 
knew our name. It gave us a chance 
to be in a certain place that was re¬ 
ally accessible to all these kids. West 
Philly really isn’t the most acces¬ 
sible place for a 15 year old living 
30 minutes outside the city. 

SV : I don’t really know the geogra¬ 
phy. Is West Philly a bad area? 
Greg : Yeah, to like mom and dad, it 
would be a bad area. So anyway, the 
Warped tour was funny... there’s all 


these kids there but there were a 
bunch of kids from the Stalag 
shows, too. The more political 
kids, they're definitely a minority 
at that kind of a thing but there 
were some there. 

SV: I think the ones that are truly 
political are often a minority at 
these shows, too. It gets back to the 
whole thing. It's important for 
bands to sell merch on tour, but. 
on the other hand, they're more 
interested in going shopping than 
watching the bands. 

Greg . But 1 spent the whole day 
talking to lots of kids. It was really 
cool. I actually didn't meet any¬ 
body (in the bands). 

John : Kid Rock was fairly acces¬ 
sible (laughter). 

Greg : Kid Rock had the merchan¬ 
dise booth next to us. 

SV : OK, I've given you enough of 
a hard time in this interview. Let's 
talk about XOs speed metal. 

Greg: Now it gets fun! 

John : Overkill... my first show! All 
I got to say. Overkill, love 'em. DD 
Verni—excellent on bass! 

SV : If you could bring back any of 
those classic speed metal bands 
from the XOs, who would it be? 
Greg : I've got to think about this. 
Hmmm... I've got to dig deep for a 
good one. 

SV : I assume it's not going to be 
Faith Or Fear. 

Greg: No, not Faith Or Fear. The 
Philly thrash bands... when I'd go 
to the Troc and see these metal 
bands, the Philly bands would all 
open up. There was one and I for¬ 
get what band it was, but they're 
from Philly and the guy, in the 
middle of his set, holds up his gui¬ 
tar and goes “Gibson" and 
everyone's like, “yeah!!" and he 
goes “American made, world 
played." I'm like, did he get the 
endorsement? But which band 
would I bring back? 

SV : Slayer are still around. 

Greg : There's a lot of them who 
I'm surprised when I find out that 
they’re still around. I'd bring 'em 
back in the form that they were 
back in the XOs. I'm trying to think 
of old shirts that I had. Exodus are 
broken up, aren't they? 

SV : They did a reunion tour last 
year with their original singer Paul 
Baloff. but technically, I think 
they're broken up again. Which vo¬ 
calist would you want? Paul Baloff 
or Steve Souza? 

Greg: I think I’d take Steve. He was 
the one on “Fabulous Disaster,” 
right? They wouldn't be allowed 
to play anything after “Fabulous 
Disaster.” They'd have to play 
“Toxic Waltz." Exodus would be a 
good one. 1 dug up some Metal 
Church, the other day. 

SV : Yeah! 1 listened to their first 
album a few weeks ago! 



MIKE AND GREG WITH 
CHOKE FROM SLAPSHOT 



Greg : “The Dark.” 

£V: The first album’s a classic. You were telling 
me that the “Ultimate Revenge Part II” was filmed 
in Philly? 

Greg : Yeah, it was filmed at the Troc. Faith or 
Fear, Dark Angel, Death. That’s what got me into 
Death, (in an evil voice) “Zombie Ritual”... 

SV: (equally evil) “Open Casket.” Evil Chuck... 
Greg : They’re still together. And the headliner 
for that show was Raven. 

SV: Did the drummer wear the helmet? 

Greg : I don’t know. We used to always fast-for¬ 
ward through that part of the tape. 

SV: He used to hit the cymbal with his head. 
That’s why he wore a helmet. 

Greg : I know they’re not broken up, but if I could 
bring back DRI in their prime. When they hit the 
“Thrash Zone” stuff, I was still with them. But 
all these bands started beating a dead horse and 
losing me. I never got to see Meliah Rage [80s 
Boston speed-metal band] ‘cause that was stuff 
that used to be played on the metal radio show. 
Are Nuclear Assault still around? 

SV: They played around here a few months ago. 
G re g: I’d bring back the days of “Brainwashed,” 
the “Survive” album. Those were some fun 
shows. I can still listen to some of that and it’s 
not totally ridiculous I listen to that stuff, whereas 
I dig up my old Forbidden tape and, I’m like, 
“Chalice Of Blood”? Really? I spent time listen¬ 
ing to this, didn’t I... 

THE BOILS 
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Boston/New England Special 

The last time Suburban Voice had an in-depth local interview section was Issue #31, back 
in 1991, so this is long overdue. A lot of good bands have emerged in the region in recent 
years and this 'zine pleads guilty to neglecting those developments somewhat, at least in 
terms of interviews, so here's a way of partially reversing this situation. 

There will be more in the next issue, as well... 



Clockwise from bottom right: Gibby of The 
Trouble & friends; Micah of the Pinkerton 
Thugs and Ray of Fit For Abuse 
(Trouble photo by Shred , others by Al) 



ABOUT THE 7" EP INCLUDED 
WITH THIS ISSUE: 

SIDE ONE: 

THE TROUBLE-Panic Fit 

(Written by The Trouble) 
Gibby-vocals»Sam-guitar 
Makt-bass»M ike-drums 

Recorded 10/9 S at Salad Days, Gloucester, MA by 
Brian McTernan 

Contact e/o GMM Records, PO Box 15234, 
Atlanta, GA 30333 

FIT FOR ABUSE-Four More Years 

(written by Fit For Abuse) 
Ray-voeals*Muzzi-guitar 
Pat-bass»Joe-drums 

Recorded S/9S at Bob Cat Recording, Seabrook, NH 
by Bob Catalano 

Contact: 359 West St., Leominster, MA 01453 

SIDE TWO 

THE PINKERTON THUGS- 
White Man In Hammersmith Palais 

(written by Joe Strummcr & Miek Jones) 
Mieah-guitar/voeals»PauI-voeals/drums 
James-bass 

Recorded late '97 live on WMPG, Portland, ME by 
Phil Hershey 

Contact: 2S7 Chicks Crossing Road, 

Wells, ME 04090 
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The Dropkick Murphys have become one of 
Boston’s most popular bands in the last few 
years and seem to be on the verge of building 
up a large national following, as well. Their suc¬ 
cess has come through hard work, constant gig¬ 
ging and a few strokes of luck along the way. 
this has been a year of both triumph and up¬ 
heaval for the Dropkicks. Among the triumphs 
was the release of their first full-length album, 
Do Or Die," on Hellcat Records, following a 
Cyclone Records EP “Boys On The Docks" and 
series of 7" and compilations. The upheaval 
came during a tour with the Business, when vo¬ 
calist Mike McColgan decided to leave the band. 
The Dropkicks dropped off the 
tour and, instead of licking their 
wounds, they . immediately 
jumped back in the fray, trying out 
new vocalists and the new man is 
ex-Bruisers frontman A1 Barr. 

While it might seem as though 
the Dropkicks have reached their 
level of popularity in a short space 
of time, some of the people in this * w 

band have certainly paid their y 
dues. While this is bassist Ken \S 
Casey’s first serious band, guitar¬ 
ist Rick Barton has been around 
the block a few times, beginning 
with the Outlets way back around 
19X0. Drummer Matt Kelly has 
played in such bands as Dive, Get 
High and Fit For Abuse (as their 
vocalist) over the past 6 or 7 years. 

Afs been slugging it out almost 
as long as Rick, first with New 
Hampshire punk bands DVA andfej|L^gffH 
Five Balls Of Power (a prcdcccs- 
sor to the Radicts and 
Stitches) and, of course, his de-S^py^/# 
cade with the Bruisers. 

A strong working-class under- - * 
current runs through the 
Dropkicks’ material and that ac¬ 
counts for their wide-ranging ap¬ 
peal. That and their ability to fuse 
punk, oi, hardcore and traditional 
Irish music forms into their own 
irresistable musical concoction. 

The new lineup has released a 7", 

“Curse Of A Fallen Soul," on 
Ken's Flat Records label and 
there’s also a split with Oxymoron that's a joint 
release with Hellcat andTKO. They’re back on 
the road for most of the balance of ‘98, touring 
with Agnostic Front, US Bombs and Maximum 
Penalty. A new album is slated for early ‘99. 

Enough background... I interviewed Ken, 
Matt and A1 at their practice space in Quincy, 
MA... 


SV: You’re all here except Rick. I’ve been see¬ 
ing him play in bands for 18 years and I still 
don’t think I’ve talked to him yet. 

Ken : The Riddler. He doesn’t do interviews. 
He's very elusive. He doesn’t talk. He’s afraid 
he’ll say something stupid and he’s also out busy 


taking care of the many kids he has scattered 
around this world, (laughter) 

SV : Tell me how the band started and all that. 
Ken : The band’s been together going on three 
years now. It started in the basement of the bar¬ 
ber shop we went to down in Quincy. We were a 
band for less than a year and put out a couple of 
singles. Matt joined the band and Jeff Erna, our 
first drummer, left. It was a change for the better. 
Jeff was a good drummer, but we definitely have 
that Celtic influence in Matt. Jeff wasn’t too into 
that style of music. Mike left the band last March. 
He was sick of touring. A1 jumped in and it's been 
way better, in my opinion, since then. 



SV : So Mike just wasn't into touring? There was 
a story going around that he left the band to be¬ 
come a fireman. 

Ken : He wanted to take the fireman's test. He 
did take the fireman's test and I hope he gets on. 
It’s just, as you know, it's not exactly an over¬ 
night process. Next thing you know, it’s 
“Dropkick Murphys singer quits to join fire de¬ 
partment.” That's basically why he left. He's got 
veteran’s status and he wanted to take advantage 
of that. It's cool, but what happened is a lot of 
the new songs I had written—Mike is very mono¬ 
tone and 1 like Mike as a singer very much, but 
his vocal style doesn't convey as much emotion 
as Al. In my opinion, what we are is a cross be¬ 
tween kind of a folk band and punk, although 


leaning way heavier towards punk. There's a 
folk influence and if you’re trying to convey the 
kind of messages that folk music does, it's hard 
when the singer is very monotone. So when Al 
came in, there were a bunch of songs that we 
really liked that he was able to sing that Mike 
couldn’t sing. V 

{we’re interrupted by the band’s manager, 
Darren, discussing the band's upcoming tour 
and problems with the van) 

SV : You told me when you drove into Detroit, 
you had a GMC van and you were afraid all the 
General Motors union guys, who were on strike 
at the time, were going to beat you up. 

Ken : We’re friends with all these 
union gilys out there and they al¬ 
ways show up. Even some of the 
old guys at their plant like us. We 
f d had bought a Chevy, before the 

strike, but our show was right at 
the height of that strike and we fig¬ 
ured the thing would be set on fire 
but those guys all cut us some 
, | slack. 

SV : How has the adjustment been 
jj with Al? Has the audience ac¬ 

cepted it and, Al, what was it like 
going from the Bruisers to this 

Wk Al : It's given me a second wind. I 

* did the Bruisers for ten years and 

* I was spending so much time try- 
BpS^|*ing to find people to play in the 

■ ^ % band and keep it going. 17 lineup 

. H changes in ten years. There wasn't 

ever enough of a membership or a 
flong-time group of people in the 
band to build that rapport or gel 
the creativity to write worthwhile 
material. Look al “Molotov." It's 
m two songs from my first band, 

DVA, and one song I wrote back 
in ‘88, “Intimidation." It was scat- 
^ tered. Two songs that we actually 

wrote. So it just wasn’t happening 
anymore for me with the Bruisers 
and, after the last European tour, 
we came back and I just didn't 
H want to do it anymore. I heard 

about the Dropkick Murphys de- 
bade with their singer. It wasn't 
even a conscious kind of thing. 
Ken and I talked a little bit about it but we never 
really thought that it would work. We just kind 
of went on the “why don’t you come down and 
jam with us and see what happens” kind of thing 
and here I am. 

SV : Why didn’t you think it would work? 

Al : I don’t know. Obviously, the Dropkicks and 
the Bruisers played a lot of shows together and, 
when you listen to something with another 
singer, it’s hard to put yourself in that place. I 
listened to “Do Or Die" right after I heard they 
were looking for a singer and I was just, “I don't 
think I can do this." I guess I was mistaken. 
Ken : Also, I didn’t ask Al because me and Matt, 
both being huge Bruisers fans, didn't want to 
say, “Hey, would you like leave your band and 








sing for us." Consequently, while we were try¬ 
ing out singers. Al had shared with me his feel¬ 
ings on the state of the Bruisers and I was like, 
“Wow, lie's still not thinking that it would hap¬ 
pen.” When Mike first quit, we were throwing 
out a wish list of people that we'd like to sing 
for the hand and Al was at the top of the list and 
Rick had even said, the first time we played with 
the Bruisers, ‘ wow. that guy's really got a good 
voice.” Al came in and what we did was have 
him sing new songs, so we wouldn’t he doing 
the eomparision factor. We gave him the new 
songs that Mike wasn’t really singing too well. 
He sang one song and we were like, “dude, we 
want you to he in the hand.” I think we'd al¬ 
ready recorded the new singles before we 
showed AI the old songs. And lie's doing those, 
in my opinion—like, “Get Up,” I hated it. It was 
way too poppy for me and, now when AI sings 
it. it's a totally different song. So, in addition to 
doing the new songs, lie's not doing a carhon 

copy. It's his own twist_ 

on it. To me, they sound 
better. As far as the 
crowd thing, we knew 
right in the space and 
the hand, which is all mmhm 
that matters, that we arc I 
lucking happy with tliisBi ^ 
lineup. And I was defi-R|p|§ 
nitely nervous, espe-PHBMHM 
cially here, how 
would go over. We went ■ 
out for a two week tour ‘flfi 
this summer and, the 
first few shows, I was 
saying, “I'd like every¬ 
one to welcome our new i 
singer Al to the band,” 
but the shows were 
mg so smoothly and so’^H 
good that I stopped say- 
ing it, because it didn't UHV * 
seem like anyone gave*^P. 1 
a shit. It seemed likeO|, 
they knew we were 
dow n and didn't have a \ 
singer for awhile and it seemed like the over¬ 
whelming thing was people were kind of happy 
that we were back as a band and that they liked 
it way better. 

Matt : Plus, we didn’t go out with an apologetic 
attitude. Certain other bands, they go, “we're 
sorry, he’s not in the band anymore. Is it okay?” 
We just went out, like, this is Dropkick Murphys 
now. If you don't like it, take a fucking hike. 
Ken: The best thing that we did was putting out 
the singles right when we toured because it was 
like, don't sit and wonder what new material's 
going to sound like. The records were out be¬ 
fore we toured and I think the songs are some 
of the best we've ever done. Then, when we 
played our first show in Massachusetts. Which 
happened to be the Warped tour which, this year, 
was so cool—one, because there are no all-ages 
venues in Boston; two, the lineup being 
Swingin' Utters, US Bombs, us. Rancid. It went 
to a little more of a punk rock turnout than you’d 
normally expect at the Warped tour. 

SV: Really? I don't know ‘ cause I didn't go. 
Matt : I was surprised. 

Ken : It was not what I expected. 

Matt: The first year, there were a lot of punks 
and skinheads there. And this\vas more like that, 
getting hack to that. 


a? 

m 


SV: I would think it would be a pretty main¬ 
stream crowd at this point. 

Ken : Of course there are mainstream people, but 
it seemed like... for instance. Cherry PoppiiT 
Daddys played right before us. Now they've sold 
over a million records. Right when they were fin¬ 
ishing and we were setting up to go on, the crowd 
was all chanting, “you suck.” (laughter) Over 
them, you could hear “you suck, you suck.” 

Al; Segueing right into the bagpipes. It was beau¬ 
tiful. 

Matt : The home team was there. 

SV: Well, that was the first show you'd played 
here since February. 

Ken: We played once on the Business tour in 
Worcester. 

SV: You also played a special four song set at the 
Middle East with Mr. X from California (Johnny 
from the Utters). The masked marvel, (laughter) 
Ken : That was tun except Micky from the Busi¬ 
ness almost fucked it up for us. The whole plan 



was for everyone to go off stage and Micky to 
come out and start “Barroom Hero” and then the 
crowd would do it and we’d start playing. He 
started it while we were still in the back and we 
were all running for our instruments. We had a 
special guest singer in a ski mask fill in. That 
show was fine. It was 1X+, it wasn't packed. It 
was a good time and I’m glad we did it, but just 
more as a joke than anything. 

SV: Many of your lyrics in the past have dealt 
with economic and class issues. Is that going to 
continue with the new lineup? Is it still is a big 
area of concern for you guys? 

Ken : I think so. It’s funny—some people take our 
stuff so seriously. On the new record, “Curse Of 
A Fallen Soul,” it says something like “Mike 
wasn't interested in being a part of the movement 
that we’re part of” and we just meant punk rock. 
People have been writing, “could you give me 
more literature on your movement” and they think 
we |]ave some serious political agenda. The po¬ 
litical stance is more like, to me, the politics of 
the everyday average joe. It’s not anything deep. 
It's just what you experience, trying to get by, 
coming from a normal background. That’s why I 
think a lot of people relate to the lyrics. But it’s 
not like we re trying to start some uprising. You've 
got to start with yourself. Most of the lyrics I 


write, and it’s pretty much the same for the rest 
of the band, are based on the background of my 
own experience or family members or friends. 
It all entails starting with yourself. Pick your¬ 
self up and maybe everything around you wi 11 
get better. 

SV: That's tough to do, sometimes, with all the 
downsizing, with NAFTA sending jobs over¬ 
seas. 

Al: Yeah, totally. 

SV: You guys play up the Irish thing quite a bit 
in this band. Is having a strong ethnic identity 
important? 

Ken : See. I think the Irish thing... when we 
started, “Barroom Hero” was the first original 
we wrote. Granted, there’s bagpipes in it and 
the song has an Irish feel...but we’re not trying 
to be the House Of Pain of punk rock. For me, 
that’s just my background and where the songs 
come from. People love to classify a band. You 
know, “Irish punk rock.” But more than half of 
our songs have no Irish 
influence in the music at 
all. On the other hand, 
it’s what gives us a little 
bit of a unique quality 
in a world of a million 
bands, right now. So I 
think we’ll always con¬ 
tinue to stay our course 
of throwing in enough 
to keep the people who 
like us for that strict rea¬ 
son happy, but we never 
want to turn anyone 
away who doesn’t like 
that style of music. It's 
* ^not about ethnic pride, 
although I think it’s nice 
to know your back¬ 
ground. It's just more of 
a stylistic musical influ¬ 
ence that we use. 

Matt : A lot of times, you 
come up riffs and songs 
and vocal melodies and 

-- they sound Irish ‘cause 

that's what we’re into. Rick loves country mu¬ 
sic and country music is very influenced by Irish 
music. A lot of times, you can’t even help it. 
Ken: And, lyrically, you can definitely take the 
Irish pride thing but it gets back, again, to the 
people who write the lyrics in the band are from 
that background. It’s writing about yourself and 
personal experiences, family and friends and 
how can it not end up being Irish? But we get 
letters from people. Like in LA, there’s a huge 
population of Mexican skinheads that love the 
band because they can relate to the lyrics, even 
probably moreso than us. They just came to 
America, themselves, not their grandparents. So 
our message hits them harder than it maybe does 
to us. 

SV: It’s their turn to get shit upon, like the Irish 
were 150 years ago and all the immigrants at 
the turn of the century. 

Ken: It wasn’t even that long ago that the Irish 
people were getting shit upon. 

SV: Boston’s always had it’s tradition of ethnic 
neighborhoods, like in the North End or South 
Boston. Hasn’t that sometimes created a lot of 
divisiveness? 

Matt : So far, it hasn’t with our crowds or any¬ 
thing like that. But if you take that shit too far... 
you can have pride, but when it borders over to 




prejudice, people get shaky with that. 

Ken : Do you mean within the city? 

SV: Yeah, that's more what 1 was talking about. 
Ken : I think when people first come to the coun¬ 
try, you stick to your own because it's what gives 
you some comfort in a strange place. Now, years 
and years later, I think that's where some people 
can misinterpret our lyrics. This is what we're 
all about, our background, but please apply it to 
yours—a pride, without prejudice kind ol thing. 
Matt : We've gotten letters from, like, Japanese 
kids and they're like, “your lyrics make me re¬ 
ally proud to be Japanese.” 

Ah There's definitely a universality that applies 
to all ethnic groups. 

Ken: 1 think, all in all, you’re seeing a breaking 
down of most of those divisions. People have 
been in this country long enough, now, that you 
don’t have to go to this certain one neighbor¬ 
hood to feel comfortable in America 
anymore. Maybe the Rus¬ 
sians have to deal with it, 
now. 

SV : Ken, 1 remember 
when you w^ere going to 
Europe for the first time, 
you were telling me that you 
were a little bit nervous about 
playing in England because 
you were an Irish band. 

Matt : That was one of the best 
shows we ever had. Rabid kids. 

Ken : Going back to that thing, 
where people take us too seri¬ 
ously... in terms of the whole Irish 
thing. First of all, we’re Irish- 
American. Not even everyone in the 
band. Al’s Scottish and German. 

Rick's Irish and English. I’m the only 
guy in the band, now, who’s 100% 

Irish. “Get Up” has nothing to do with 
politics in Northern Ireland and a 
couple of fanzines have asked us about 
that. We're American. This band doesn’t 
speak on behalf of any of those politics 
We’d just be know-it-alls if we were talk 
ing about that in the position we live in 
now. We went to England and it was crazy. 

First of all, our style of punk rock, that’s 
where it’s going to be accepted the most. 
Plus, this huge Irish population in England 
Plus we had shitloads of kids come from Scot 
land. Our intro on “Do Or Die” is actually 
“Scotland the Brave.” Before we even came on 
stage—and “Do Or Die” wasn’t even out yet— 
we played the bagpipes and I look out before 
we walk on the stage and there’s like 30 kids on 
stage all doing a jig and we’re like, “this is go¬ 
ing to be a good show.” Our idea for our next 
record is every country we release the record 
in, to put that country’s national anthem on it. 
So that hasn’t been a problem at all.* But, ironi¬ 
cally enough, that same thing in “Curse Of A 
Fallen Soul” that says Mike isn’t part of our 
movement—someone e-mailed someone we 
know and said, “If that movement is to support 
Sinn Fein or any IRA faction” and we’re like 
“Whoaaa!!” 

Matt : They look into something to attack you 
for. 

SV: It gives people something to talk about. 
Ken: Our friend e-mailed them back and said 
that’s not what it’s about and he e-mailed back 
and went, “great, because they’re my favorite 
band and I didn’t want to have to not like them.” 


But we’re looking forward to playing in Ireland. 
We re going to do a “Live In Dublin” record when 
we go over there in February. England was great. 
Europe was great. England was by far the best. A 
lot of our music is based on the singalong thing 
and it’s a little hard* in some countries. There's 
somewhat of a language barrier, so it definitely 
works better where English is spoken. 

SV : One of the funniest things I ever heard was 
on a live Cock Sparrer record—a German audi¬ 
ence singing “England Belongs To Me.” 

Ken : That's what gives me hope. They did it pretty 
well. 

(someone sings “England Belongs To Me " w ijh 
a German accent) 

Al : It almost did! (laughter) 

Ken : But you 
know *$0 



Cock 
Sparrer took the tapes 
from that show and had 30 En- 
lish guys dub in the vocals over it in the 

studio. 

SV : Different topic... you guys were on the “X- 
Games” compilation CD. 

Ken : Here’s the deal with that. We got asked to 
be on that. We figured it would be a lot of punk 
bands in the style that we would expect to be on 
it. We figured it was going to be Pennywise and 
all the surf/skate/punk type of music. I surf and 
stuff and thought, “it’ll be cool.” I never expected 
the fuckin’ bands that were on that. 

Matt : Weren’t Pantera on there? 

Ken : Pantera were one of the better bands on 
there! 

SV : You know, you’re right. Besides your song, 1 
think that was the other one I liked the best. 
Ken : So all I can say to that is we’re sorry. We 
didn’t know. 

SV : I wanted to ask you about that, because here’s 
my perception of the X-Games. I’m going to get 
on a little soapbox here but, to me, it’s part of the 
mainstreaming of a culture. Taking skating and 
surfing and turning it into a hip commodity to 


sell to kids. I think this whole ESPN X-Games 
thing is part of that shit. So I was a little sur¬ 
prised to see you guys on that. 

Ken : Personally, I didn't even know enough 
about the X-Games to get involved in it to say 
no for that reason. But I would have said no for 
the bands. But. put yourself in our shoes. You're 
on the road and someone goes, “You want to do 
the X-Games comp?” Never, in a million 
years—1 just assumed what the bands would be 
and I guess it just proves that you' ve got to look 
into things a little deeper. To make one thing 
clear, though. The whole mainstream end of the 
punk rock thing. We did that tour with the 
Mighty Mighty Bosstones and we owe them 
a shitload for asking us to do that tour. We 
^didn’t even have a booking agent. We 
couldn't get booked out of town and we 
went on that tour. There were so many kids 
that came up to us and were like, “I don’t 
know what you guys are or what kind of 
music it is or what it's about, but 1 like 
it.” Normal little kids. Maybe we saved 
them from a life of listening, otherwise, 
to the Chemical Brothers. So, this 
band is going to take a more main¬ 
stream approach than some people 
are going to like, but we’re going to 
reach a lot more people that might 
not have thought about punk. On 
that tour, the idiot jocks just didn't 
like us. But the people we didn't 
want to like us didn't like us! 
1* And the people we wanted to 
did. 

SV : That’s a double-edged 
sword. One thing I can say 
abou*t the Bosstones is 
they’ve always gone out of 
their way to support local 

\ bands. That's really cool. 
Which leads to my next 
question. Are there cer¬ 
tain things that you, as a 
Hi band, wouldn't do? Cer- 

. tain venues or sponsor- 

ships? 

1^^* Ken : Well, let’s just say this. We have a 
song on our next record called “I-Bomb On 
Lansdowne Street” and I think that answers that 
question. 

SV : I wanted to ask you about a couple of your 
shirts, the ones that feature the knockoff of the 
Boston Celtics’ logo. Has there been any fall¬ 
out from that? And the other shirt, that a few 
people have criticized, says, “get a haircut and 
some clothes that fit, you freak.” 

Ken: Well, it’s just our continuing effort to send 
a message to the youth of America. One of the 
downsides of becoming somewhat of a more 
mainstream band is seeing the ever-growing size 
of the clothes that show up at your shows. 1 just 
hate to see what’s happening to the youth cul¬ 
ture of America and... it’s just a joke, a light¬ 
hearted joke but, you know what? It works, be¬ 
cause we sell a lot more medium shirts than we 
used to, so I think it’s sending a message to kids. 
We’re npt trying to brainwash anyone but... 

SV : Some of us have to wear XL’s by necessity, 
though! 

Al: That’s clothes that fit you, though. 

Ken: And the hair thing... not too many people 
with long hair even show up at our shows. We 
don’t even hate people with long hair. It just 
seemed funnier to say it. But the Celtics’ shirt. 







Since Slapshot ripped the Bruins off, we have 
the Celtics left, which tits our image more, any¬ 
way (then Hashes his Celtics’ lepraehaun tat¬ 
too). 

Ah He never shows that to anyone! 

Ken : That's the mandatory 15 year old Boston 
tattoo. 

SV : Do you have the Notre Dame lighting 
Irishman, too? 

Ken: I did. (laughter) I covered it over with a 
Celtic cross. Anyway, we did a couple of 
Celtics’ shirts with Larry Bird’s number and 
another disgracef ul sign of where the youth of 
America is going is most of the kids come up 
to our merch booth and go “what does 33 stand 
for?” 

Matt : Or, better yet, some kid wrote us “what 
does the 77 mean on the skull and flames?” 
You're joking. 

Ken : That's bad, but to me, in Boston, not 
knowing what 33 stands for. 

Matt : I hate basketball. 

Ken : Even if you hate basketball, you've got to 
like Larry. 

Ah ‘33 is the year that Prohibition ended. 

Ken : You can use that for the non-sports fans. 
Anyway, my little cousins were at the Red Sox 
game the other day and a couple of them had 
that Celtics’ shirt on. Rick Pitino [Celtics' 
coach/president] was sitting behind them and 
getting a chuckle out oJ the shirts, but we'll 
probably get jf cease and desist order from the 
Celtics by next week. But he seemed to like it. 
Al: And we’ll do neither—cease nor desist... 
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Another interview that’s long overdue. The 
Unseen are one of the bands responsible for re¬ 
vitalizing Boston’s punk scene the last several 
years, both collectively and individually. Drum¬ 
mer/occasional vocalist Mark Civitarese has 
been involved in booking shows and running a 
record label (ADD) and distro. Mark, bandmate 
Paul Russo and their friend/adviser Sue Blank 
are currently involved in getting a record store/ 
all-ages show space open somewhere in Bos¬ 
ton. 

Musically, The Unseen draw heavily from the 
early 80s UK bands, putting their own high- 
powered spin on it. They started about four years 
ago, with Mark, Tripp (bass), Scott Hadayia 
(guitar) and vocalist Marc Carlson. After their 
first 7”, ‘Too Young To Know, Too Reckless to 
Care” (with the classic “Choke’s Dead, You’re 
Next”), Marc left the band and Paul came on 
board. Two more 7”s followed on VML—’’Pro¬ 
tect and Serve” and “Raise Your Finger, Raise 
Your Fist.” Along the way, they developed into 
a tighter band with better songwriting, especially 
“Goodbye America,” which first appeared on 
“Finger.” “Lower Class Crucifixion,” their de¬ 
but full-length, was released in 1997. Paul left 
the band for awhile to concentrate on his other 
band, the Pinkerton Thugs, and also toured as a 
drummer with Blanks 77 and a bassist with Anti- 
Flag. At that point, Brian “Chainsaw” Riley 
joined the band. Paul then returned to the Un¬ 
seen, making them a five-piece. They’ve since 
released a split 7” with Tom and Boot Boys and 
one with Toxic Narcotic. They’ve also been on 
a number of compilations over the years. 

One of the unique aspects of the Unseen is 
the way they switch around on instruments. Ev¬ 
eryone except Scott has a turn as vocalist. Paul 
usually starts on vocals, then plays bass, guitar 
and drums. This is a band that usually works 
their audience into a frenzy, singing every word 
with intense passion. 

I interviewed Mark and Paul in the basement 
of the United First Parish Church in Quincy, 
following their show there in November. Sue 
Blank took part, as well... 

SV: The Ducky Boys have their nifty combs. 
What sort of merchandising ideas have you guys 
come up with? 

Paul : We want to have Unseen hairspray, each 
with our own line. 

Mark : The Dropkick Murphys had their embroi¬ 
dered patches, the Ducky Boys had their combs. 
The Unseen hairspray would be a pretty choice 
idea. 

Paul : You would have extra light hold for the 
Tripps in the crowd ‘cause the hair falls down. 
SV: Actually, you look like Tripp a little tonight 
(Paul had his hair dyed blonde). Is that inten¬ 
tional? ‘Cause I was watching from the back of 
the stage and Tripp was singing and I thought, 
“someone who looks just like him is playing 
bass.” 

Paul : (sarcastically) Thanks Al, from the bot¬ 
tom of my heart. 

SV: I’m sorry, did I go somewhere I shouldn’t 
have gone? OK, let’s get to the real questions 
now. This is going way back, Mark. Someone 
wanted me to ask you about “Gettin’ Gay With 
Jesus.” 

Mark : Oh... “I Shot Jesus Christ.” Written by 
our ex-singer, soon to be NHL goalie Marc 
Carlson. It was basically just an anti-religion 
song called “I Shot Jesus Christ.” One of the 
lines was “I got gay with Jesus Christ.” Some 
other choice lines from the song were “I killed 
old Mary, I slaughtered the sheep, I killed the 
12 disciples, I hate Jesus Christ.” It was basi¬ 


cally, like, we were a 16 year old band. 

Paul : Did you write that song? 

Mark : No, Carlson wrote that. I would have like 
to have taken credit for it, though. That was right 
up there with “FTW” and “Hitler Was A Vam¬ 
pire.” Sounds about as cool as selling combs. 
SV : Were you happy with the way VML handled 
your record? 

Mark : No, not really. Basically, we needed a 
couple of offers. We got an offer from Step One 
Records from England. The main reason we 
didn’t do it with them was because it was going 
to be considered an import, so for people to get 
our full-length, it would’ve cost them $13 or $14. 
Basically, the only label we could find that would 
put out the full-length at the time was VML and 
we were pretty much psyched to do it, because 
we never thought we’d do a full-length. We re¬ 
ally didn’t look into what we should’ve been look¬ 
ing into before we did it. Altogether, there were 
2000 CD’s pressed and 2000 vinyl and, out of 
that, we probably sold 3000 of those. When we 
had our last conversation, they still hadn’t sold 
all of them. Basically, we just weren’t really 
happy with the amount that they were selling, as 
opposed to the amount that we were selling. ere 
was some other stuff. We don’t really want to 
totally trash them. They tried. There’s no hard 
feelings. We just decided it was time to move on. 
We were going on tour and we didn’t have CD’s 
and they weren’t in a situation to put them out, at 
the time, to get them repressed for us and we re¬ 
ally needed them, so we had to go with some¬ 
body else. 

SY: So what are you going to do now? I know 
you’ve got your own label happening (A.D.D.). 
Mark : I wouldn’t do an Unseen full-length on 
my label. As it’s looking now, Anti-Flag’s prob¬ 
ably going to put out our next record. 

SV: Weren’t you approached by Hellcat, at one 
point, about doing a 7”. 

Paul : There’s been all this talk. As far as them 
calling us and asking us, that’s never happened. 
Mark : We’ve heard through the grapevine, 
though, they’ve asked friends of ours to ask us if 
we’re interested. 

Sue: Apparently Rancid likes them a lot and Tim 
had an Unseen pin on his guitar strap. 

Paul : That’s ‘cause Chainsaw put it there. 

Mark : Although it’s kind of cool to fly with that 
crowd these days, we’re really not into it. 

SV: I was just talking to the Boils and they played 
the Warped tour. Would you guys ever do some¬ 
thing like that? 

Mark : I don’t think so. I personally wouldn’t do 
it. 

Paul : The first day that I went down to Pittsburgh 
and I was going to practice with Anti-Flag, I got 
there and I had one day to play Anti-Flag songs, 
which, if you ever listen to their bass-lines, they’re 
really fucking hard, so I’m ready to play and they 
go, “oh, we have to go to the Warped tour.” So 
we went to the Warped tour and it was honestly 
the worst thing I’ve ever been to in my life. I’ve 
seen Rancid—I saw them at the Palladium—and 
it was nothing compared to this. I had the worst 
-time in my whole life. The kids were awful. 
Mark : My main problem with playing a big show 
is there are so many people there that I wouldn’t 
want to play in front of. I’m not trying to sound 
like an asshole but even when I went to see Ran¬ 
cid at the Middle East—it was the Bruisers’ last 
show and I wanted to see them—just like play¬ 
ing in front of all those people is kind of a joke to 
me. They sit there and sing about punk and oi 
and there are so many people there that don’t 
know anything about it. I wouldn’t want to play 
in front of that crowd. I’d feel cheated or some¬ 
thing. 


SV: Too much emphasis on fashion, possibly. 
Do you guys think there’s maybe too much em¬ 
phasis placed on that? I mean, I’m looking at 
you and you dress the part... 

Mark : We try to look cool. 

SV: But is there too much emphasis? 

Paul : I think there’s not enough emphasis. Half 
the kids look shitty (laughter). 

Sue: Tripp and Paul realized that if they had 
shown up looking like any of those kids to a 
show years ago, they would’ve gotten their asses 
kicked. Those kids look so crappy. They have 
no idea. Their hair? Is it a mohawk? Their hair 
isn’t cut in a mohawk. It’s just all pushed to¬ 
gether. 

Paul : There’s nothing wrong with looking punk 
rock. I mean, if that’s all you dwell on, then 
that’s a problem but I think, as a band, that’s 
not the only thing that we’re about. 

Mark : It’s good to look the part and people know 
what you are. They get the idea of what you’re 
about. 

SV: Couldn’t it detract from the music a little 
bit? Don’t you think people should concentrate 
more on your music or message than how you 
look? 

Mark : Well, if you take the time to read our lyr¬ 
ics, most of our songs try to say stuff that comes 
from within or something that we believe in. 
Yeah, some people might look at us and say 
we’re a bunch of cartoon character clowns. 
Paul : I think that punk music culture and punk 
fashion culture are hand in hand. I think they 
have been since the birth of it. It doesn’t neces¬ 
sarily have to be, but it’s definitely a big part of 
it. I think it creates a certain sense of, not be 
cheesy, unity. It doesn’t have to. You can look 
normal and still be a punk. But I think it runs 
hand in hand. I wouldn’t want to listen to punk 
rock and not look punk rock. It just wouldn’t 
fed right. I hate going to work and not being 
able to look punk rock. When I go to work, I 
can’t spike my hair. I have to wear nice pants 
and a nice shirt. 

Mark : I look pretty choice at work. 

SV : What do you guys do? 

Mark : I’m a landscaper. I sport the green Dick¬ 
ies. I just dress like a landscaper. I look pretty 
crappy but I get paid under the table and I get 
paid good money. That’s why I do it. I work for 
my brother. 

Paul : I do temp work, computer work. 

Mark : Also, I started the record label so I can 
suck all the money out of the scene. According 
to the internet, someone said that me and Mark 
from the Ducky Boys were raping the scene of 
all the money. We set up shows so we can steal 
the money and spend it all on drugs and booze. 

I kind of find it funny because I’ve never been 
either drunk or high in my life. I might steal it 
and spend it on a wrestling pay-per-view. 

Sue: The thing about punk fashion, I totally think 
this is true, because someone said this to me a 
long time ago. Right now, since there are no 
little towns or little cities and everything’s sub¬ 
urban and totally impersonal, you have no points 
in your life where you feel like you’re getting 
older. The years just blend in and no one knows 
how old anyone is. With punk, you can remem¬ 
ber more—when you bought your first record, 
when you put your first mohawk up, when you 
went to your first show, moreso than you can 
remember turning 13 or 14. [I don’t know about 
that... there are some things about turning 21 
that / remember that l’d rather not!!-AL] So 
that’s the best thing about punk fashion, I think. 
Little landmarks. 

Mark : My first mohawk was pretty un-choice. 
Everyone starts somewhere. 















SV: This is another old song, but was there ever 
any fallout about “Choke’s Dead, You’re Next”? 
Mark : No. That was written by our old singer, 
as well. I was pretty psyched about the song. If 
you listen to the Slapshot song, “Punk’s Dead, 
You’re Next,” I thought it was pretty clever how 
he wrote that song. But, no, there was never 
anything. I heard rumors that, supposedly, 
Choke was going to beat us up. Someone told 
me that on “16 Valve Hate,” there’s a line that’s 
supposed to refer to us, but I don’t know if it’s 
true or not. Something about, “what do you 
know, you’re only 16.” 

°aul : Apparently, he wrote a song in reference 
to us, like “you know everything and you’re only 
15.” But if Choke ever came up to me and said 
anything, I’d just be like, “look, you’re a hair¬ 
dresser on Newbury Street.” 

Mark : But, yeah, he talked so much shit 
about punks and stuff like 
and, a few years back, he did a 
show in Plymouth and he ended 
up getting arrested in front of a 
punk crowd and for a punk 
crowd so if he’s so against them, 
why would he even bother put¬ 
ting up a fuss for them or doing 
anything like that. 

Paul : I think that Slapshot is one 
of the best hardcore bands. 

Mark : Yeah, they sound a lot like 
the Trouble, too. 

SV : No, the Trouble sometimes 
sound like them\ 

Mark : I think Slapshot’s music’s 
really good. I just don’t really like 
Choke. But I do like the kickin’ the 
trees video on MTV, where the gui¬ 
tar player was playing a stick or 
something like that. The 
was playing a tree stump for a drum 
set. Choke was running through the 
woods kicking trees over. 

SV: I never saw that one! 

Paul : To tie it into the fashion, maybe 
we can go down and get our hair done 
by Choke, if he’s down. 

SV : Tell me the story behind “Police 
Brutality.” I saw the arrest report in 
the CD booklet. 

Paul : Scott and I were going to see 
Tony Hawk [the skater] in Scituate. 

For some reason we had to make a 
phone call and I can’t remember who 
the brain surgeon it was who decidedto make 
the phone call at the police station, but we went 
into the police station and they arrested us for 
having spiked wrist bands—possession of a 
deadly weapon, even though we weren’t using 
them in the context of a deadly weapon. 

Mark : Using them to dial the phone. 

Paul : It was pretty ridiculous. They thought we 
were nazis, ‘cause they had no idea of what any 
of this culture was about, so that’s what hap¬ 
pened. Also, there was another incident where 
we were playing Secret Agent Man, actually 
right across the street from here. 

Mark : We were playing hide and go seek. 

Paul : We were waiting for the bus. It was the 
last bus. 

Mark : We’re really immature, so we decided to 
play hide and go seek. And this wasn’t that long 
ago, only like two years ago. 

Paul : So an MBTA cop told us to get the hell 
out of there and we were like, “we have to get 
home, this is the last bus.” Stuff happened and, 
basically, it ended with me going, “I think you’re 
a pig, fuck you, I hate you, everything you stand 
for is disgusting” and, the next thing I knew, 


Mark : At the time, Paul and Scott were heavily 
into political issues. Scott’s not really into that 
at all now. I was pretty much the “I don’t care, I 
hate everything” kind of guy. Tripp was the “I 
just want to have a beer and hang out with the 
boys.” It’s changed a little bit, now. 

SV: Since Paul came back in the band, with the 
five piece lineup you have to shift around a lot. 
Do you find that distracting? Would it be better 
to have one permanent frontman or do you guys 
like doing that? 

Paul : I hate switching around. I like playing gui¬ 
tar and I like singing, but I don’t like playing 
bass and drums. It’s kind of my own fault. I left 
and came back, so I’m kind of low man on the 
totem pole now. I don’t really have any say any¬ 
more. Chainsaw can boss me around. 
Mark : I still rule with the iron fist, by 
the way. 

Paul : I’d love to just be the lead singer, 
but I think half of the Unseen’s whole 
thing is the fact that we all have the 
mike. 

Mark : I think it’s good because say, if 
someone thinks I blow or my voice 
sucks, they can still like Paul or Tripp. 

I think it adds a good diversity to the 
band. 

Paul : I think it moderation, it would 
be fine. 

Mark : Yeah, I think there’s a little bit 
too much of it now but there’s noth¬ 
ing we can really do about it. 

Paul : Before, when we were a four 
piece, we still switched and that was 
fine. 

Sue : I think it makes it more inter¬ 
esting to watch and, now that 
they’ve done it so many times... at 
first it was awkward and every¬ 
thing stopped, but now it’s smooth. 
They do it so quick. 

SV : You guys did the Poison cover. 
Were you all hair metal fans grow¬ 
ing up? 

Mark : I was pretty much into all 
kinds of metal. Still am. When I 
first started listening to metal, it 
was mostly Motley Crue, Poison, 
Guns ‘n Roses. Then when I got 
into fifth or sixth grade, I started 
to hear a little heavier metal— 
Metallica, Megadeth and Slayer and stuff—and 
I pretty much tried to denounce glam metal 
when I got into harder metal. But I still secretly 
liked it, I just didn’t want to tell anybody. 

Paul : It was also kind of like when we first 
started getting into punk. We kind of had to be, 
“we were never into metal—it sucks,” but now 
it’s like fuck that. We’re back to our roots. 
Mark : I’m just proud that I was never an alter¬ 
native kid. I think I might be the only one in the 
band who wasn’t an alternative kid. 

Paul : Metallica and Megadeth and all that stuff? 
I listen to more of that stuff now than punk rock. 
Mark : Guns ‘n Roses. “Appetite For Destruc¬ 
tion” is probably one of the best albums of all 
time. No one can argue with that. 

SV : Who’s cooler—Motley Crue or Poison? 
Mark : It’s kind of tough. 

Paul : I can tell you everyone’s opinion. Scott 
would think the Crue. I think Tripp would go 
with the Crue, too. But I’m going to say Poi¬ 
son. 

Mark : I think I might say Poison, too. 

Paul : The Crue could kick Poison’s ass... 
Mark : Poison gets a lot more love ballads. 
They’re the sensitive guys. I’m kind of into that. 
SV : Poison never had an album that as good as 


my eyes were burning. Mace all over my face 
and he dragged me into the back room and went, 
“Don’t ever do that in front of your friends again. 
You made me look like an asshole” and he started 
kicking me. To make a long story short, I went to 
jail for the night and they, luckily, came and bailed 
me out and I had to get naked. 

SV: Full cavity search? 

Paul : The cop touched me where I didn’t want to 
be touched. He lifts up my nut sack to make sure 
that there was nothing under there and—I don’t 
know if want to tell this story—I took my pants 
off and obviously touched my dick and, on my 
hand, is the mace. Basically, I had like a half inch 
penis and was curled up in a ball in the jail room 
screaming, looking at the camera up there going, 
“please help me, please help me,” ‘cause I know 
they were all looking at 


me and laughing and going, 
“that’s what you get.” I was trying to wash my 
dick off in the sink. The whole night I was in 
there and my dick was on fire. Then, to top it all 
off, I got out there and got my clothes and they 
planted pills in my clothes. 

SV: Oh fuck... 

Paul : They go, “what are these” and I say “I don’t 
know.” Luckily, nothing ever happened with the 
pills and they came and got me and the rest is 
history. But that’s why I wrote the song. The song 
is basically about where there comes a point 
where there’s no reasoning with the police. 

SV : On the CD, when you guys were still a four 
piece, before Chainsaw joined, you said that two 
of you were anarchists, one of you felt there was 
no hope and one was an oi lover, (laughter) Who’s 
who? 

Mark : It’s pretty much a point in our lives that 
we wish didn’t exist. We cut that off the new ver¬ 


sion. 

Paul : The whole thing was trying to emphasize 
the fact that all four of us have completely differ¬ 
ent ideas and, basically, we all got along. We were 
all in a band. At the time, we thought it was pretty 
important. 



















the first two Motley Crue albums, 
though. 

Paul : That’s true, but they couldn’t play 
their instruments on the first album. 

Sue : Oh yes they could... they could 
play that cowbell! (laughter) 

SV: Enough on hair metal. Tell me 
about the space that you’re trying to put 
together. 

Paul : Right now we’re just waiting. It’s 
in limbo because we need a loan. 

Sue: We’re writing this business plan. 

It’s very tedious. Like a 50 page plan. 

Paul : It’s really long and you have to 
tell them your shoe size, boxers or briefs 
and all that stuff. But once that’s done, 
we can submit it and hopefully get the 
loan and get it off the ground. 

Mark : A lot of people are trying to help 
out on it too. A lot of people said they’d 
help to build it. 

Sue: Two of the guys that want to help 
build it actually helped build part of the 
Rat and they know a lot about building 
codes. We have so much support that it I 
just can’t fail. 

Mark : Bill from Toxic Narcotic said 
he’d loan us his PA system until they 
could afford to buy one. 

Sue: Plus, everything’s going to be done 
legally. 1 

Mark : But kids have to respect the space. It’s 
going to be hard but, in order to make it work, 
people are going to have to respect it and not 
act like idiots. 

Sue: The other main concern was, like what hap¬ 
pened with the Middle East, somebody getting 
hurt and suing us. I’ve talked to a lawyer and 
we tried to figure out some way of getting 


'I’ve never been either drunk 
or high in my life"—MARK 


around it, to protect ourselves. What it comes 
down to is we’re not going to own anything. 
We’ve registered the name, we’ve gotten a busi¬ 
ness license and we have a DBA [“doing busi¬ 
ness as’’], so Paul and I are not liable as individu¬ 
als for anything that happens. We’re going to rent 
PA, we’re going to lease the building so, god for¬ 
bid, we get shut down or sued, they’re not going 


to get anything from us. We’ll just have 
to shut down and move on. We’re go¬ 
ing to try to take every precaution that 
we possibly can to make sure it doesn’t 
happen but, in the end, you really just 
have to hope that everything goes well. 
You can’t watch every single person. 
Mark : Hopefully people will try to re¬ 
spect it. We’re going to try to have a 
meeting before we open the club. 

SV: How can you convince people to 
do that? What’s your approach going 
to be? 

Paul : Since this was at a church [the 
show we did the interview at], kids will 
do whatever but I think, and I hope I’m 
right, that if it’s punk-owned and punk- 
run and it’s for the benefit of the scene, 
kids are more apt to not do that stuff. 
Sue : I really do think that, since the 
Unseen have been around and in the 
scene as individuals and they’re in other 
bands, the kids do tend to respect them 
and I don’t think any young kids want 
to be known as the person who ruined 
something that the Unseen is involved 
in. That would pretty much constitute 
death in the scene. They get kicked out 
of that club, no one’s going to think 
they’re cool. 

Paul : There’s going to be a responsibil¬ 
ity policy. If you fuck up, you’re out. You can’t 
come back. I’m even down for making a wall 
of shame. Take a polaroid picture and have it 
say “this kid’s a dick...” 

THE UNSEEN 
270 Central Street 
Hingham, MA 02043 
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The Trouble are one of the more exciting 
bands to emerge in Boston in the last few years. 
They certainly have one of the more animated 
vocalists in Gibby Miller. This guy has the 
fuckin’ moves! And the voice to pull 
it off, as well. Their pair of 7”s, 
one a split with 30 Seconds Over 
Tokyo, favored a brawling, oi- 
tinged punk sound. Newer mate¬ 
rial maintains the band’s punk 
roots while incorporating some 
wider-ranging influences. The song 
on the 7” with this issue, on the 
other hand, is an 84 second erup¬ 
tion, a succinct example of their pri¬ 
mal, aggressive side. Their new al¬ 
bum, “Nobody Laughs Anymore’’ 

(on GMM) should be out by the time 
this sees print. And the recent rumors 
of Gibby’s departure from the band 
proved to be false, by the way. Gibby’s 
partners in crime include Sam (gui¬ 
tar), Mike (drums) and Makt (bass). I 
interviewed them in a parking lot out¬ 
side a loft party in Roxbury. And the 
gravel was very uncomfortable! 

SV: How’d you guys get together? 

Gibby : It started out in high school. Me 
and Sam formed a band called 
Saturday’s Kids and Mike played drums 
for us. We played one show at Belmont 
High School. It was funny and half the 
kids who showed up to see us couldn’t 
get in ‘cause they were getting drunk in 
the parking lot. That split up and, a year 
later, Mike was still in DPW, so me and 
Sam got two of his friends from Belmont 
who he went to school with, a guy named 
Joe Firenzi, who’s now in Last In Line and, 
originally, that was the name of the band 
that we were in. He took the name and 
moved on to form his own. It was me, Sam, 
Warren, who played bass on the first Trouble 
7”s and Joe. We played a show at the Cam¬ 
bridge School. Joe left and we got Mike. We 
were the Trouble with Warren for about a year. 
We played our first show at the church in Cam¬ 
bridge in ‘96. Then we booted Warren and got 
Makt. 

SV: Sam, I wish I’d been running my tape deck 
the other night when we were talking on the 


the way we think as people. They just want to 
make a blanket statement about bands that plays 
with bigger bands. 

SV: What is that perspective? And I imagine 
each of you have different perspectives. 

Mike : I’m not really a big fan of Rancid and the 
whole mall-punk scene really disgusts me. As 
far as they are as guys, I do not make any value 
judgments on them as people. They’ve been 
around the block a lot and they’ve chosen to 
take advantage of the popularity that punk has 
and they’re doing well with it. That, personally, 
is not the track I would definitely want to go 
‘cause punk means something to me. But for 
those who do that, I respect that. The Dropkick 
Murphys have been good friends. They’re re¬ 
ally nice guys and they’ve really done a lot of 
good things for themselves. 

Sam : They’ve given a lot back to the scene. 
Mike : They haven’t forgotten any of us and 
they’ve used the fruits of what they’ve gotten, 
to quote their song, to give back. It’s totally rad. 
I just think it’s just a matter of different per¬ 
spectives. I don’t make any value judgements 
about it. 

Sam : Just to say one more thing, I think 
that Mike and I maybe don’t have the same 
viewpoint on this but I think the more kids 
that can hear us, that can get our record, 
that wouldn’t normally hear us, is good. 
The kid who normally wouldn’t go to one 
of our shows gets into it because we 
played with Rancid. I think that’s cool. I 
don’t have any problem with that. 

If history shows anything, most of 
the bands I’ve ever seen open for Ran¬ 
cid who have a more-or-less under¬ 
ground sound haven’t gone over too 
well. I saw Ensign open for them and 
they say, “here’s a song by Dag Nasty,” 
and you could hear the crickets chirp¬ 
ing out there, (laughter) How about 
you, Makt? What’s your perspective on 
all this? 

Makt : A lot of the bands that I grew 
up with, the punk bands that I’ve been 
into, have been totally DIY. I’m into 
the political side of punk, personally. 

I don’t know what I’m doing play¬ 
ing in this band (laughter). It’s a 
complicated question. Right now, 
we don’t have to worry about it be¬ 
cause I don’t see any record con¬ 
tracts coming in or any of that shit. 
We’ll cross that bridge when we 
come to it. 

Gibby : My take on the whole thing 
s I’ve been in and out of bands 
since I was 14. In St. Louis and 
when I moved up here. I was 
lucky enough to meet these guys 
and get something going that was 
really solid. It’s always been fun 
for me. That’s always what it 
meant to me. But we never, as a 
band, have thrown in anything overly political. 
The main thing we all do together is have a lot 
of fun. We just got back from Atlanta and it’s 
one of the best times we’ve ever had in our lives. 

I think every show we play, no matter who it’s 
with, if we’re having fun then there’s no argu¬ 
ment. Put us on a fuckin’ tour with Celine Dion. 
To me, it’s all about having fun. The kids can 
understand where we’re coming from and what 
our music’s about and the perspective that we 


phone, ‘cause you had a lot to say about how far 
a band will go without compromising its integ¬ 
rity. So I’ll ask about that now. You guys have a 
show coming up with Rancid [already happened 
in October] and some people—not me, neces¬ 
sarily—but others might have a problem with you 
guys playing a show like that. 

Sam : My perspective on the whole thing is I 
wouldn’t be playing with Rancid if I didn’t think 
they were a good band. Regardless of how big 
they are or how many songs they have on MTV 
or on the radio, I still think it’s quality music and 
an opportunity for more kids to hear us who nor¬ 
mally wouldn’t. A lot of the kids who go to see 
Rancid or the bigger shows are maybe intimi¬ 
dated or haven’t been exposed to the smaller punk 
bands. If it was a band like Offspring or No 
Doubt, we would definitely turn the show down 
because I don’t think those are good bands. I think 
it’s a chance for us to just play to an audience 
that we wouldn’t normally play to, with a band 
that I like. Hopefully, it’ll go well. If people like 
us, great. If they don’t, then fuck ‘em! I’ve met 
Lars before and he’s a cool guy. He’s very up¬ 
front and very honest about what he does with 
his band and the way he lives his life. 

I have re¬ 


spect for what they’re doing, 
in one sense. I don’t know if I would make the 
same choices if I was in a band that was that big. 
I don’t have any regrets about playing a show 
with them. 

Gibby : I’m looking forward to it. 

Sam : Yeah, I’m looking forward to it, too. The 
kids that are going to call us sell-outs obviously 
aren’t familiar with our perspective as a band and 











write from. We’re just a bunch of kids from j 
the suburbs and we got together and we’re 
having a good time. We’re not trying to tell 
anyone how to live or talking about where 
we came from. A lot of the songs I write, 
like “Shadows On The Street,” are about 
growing up and coming to terms with get¬ 
ting older and realizing your own mortality. 
Not being 17 or 18 anymore and just hav¬ 
ing fun and growing up, being on your own 
and doing your own thing, hanging out with 
your friends. That’s what we sing about. 

am : I don’t think there’s anything hidden 
about what we say. It’s pretty simple. It’s 
just have fun while you’re young and can 
still do it. [Gang Green said the same thing 
in 1982 —” We just wanna have some 
fun...while we’re old enough to get away 
with it!” Things don’t change much..-Al] 
People get old quick. I’ve gone on and on 
about this in interviews before but, to put it 
simply, we’re all about just going out hav¬ 
ing a good time and that’s it. If kids want tc 
call us sell-outs for playing with Rancid, ther 
I guess they don’t really understand where 
we’re coming from. 

Gibbv: We’ve had a few instances where 


people have said things to me, saying this 
song sucks and stuff like that. Punk Planei 
totally ripped apart “Saturday’s Kids,” like 
this is your typical blah-blah-blah and I don’ 1 
think they even listened to the 7”. 

Mike : There’s subtle nuances in that song that 
were ignored. On a superficial view of the song, 
it seems like just another oi song but, to me, it’s 
about kids getting together in Harvard Square 
and trying to be tough and be menacing and end 
up doing the same thing every Friday night. 
Just drinking down by the river. 

SV: Every day! That whole Harvard 
Square pit thing has there, god, as 
far back as I can remember. At least 
ten years, now. It never fucking 
changes. 

Sam : We’ve all been there and we’re 
all not there anymore, (laughs) 

Gibbv : Drinking in the cemetery, 


when you get out of high school and you’re work¬ 
ing and you’re going to school somewhere else. 
You meet a bunch of new people. Like me, for 
instance, when I moved into the city from the 
outskirts, three years ago—I moved here six years 
ago from St. Louis... 


drinking by the river. Coming back to 
the square drunk and roughing up 
some hippies. I can’t count how many 
times we’ve been hiding in the Garage 
bathroom or down under the bridge, 

‘cause the cops are going around look¬ 
ing for the skinheads. Take off your 
bomber jackets, throw ‘em in the bag 
and hit the road. 

SV: What made you decide, finally, that 
you’d had enough of that shit? What was 
the realization? 

Sam : The reason that I stopped hanging 
around for awhile was a lot of the kids I 
was hanging with found out there was 
more to life than just hanging out and be 
ing a fuckin’ criminal. One kid went to 
the army, another kid is going to college 
and doing well for himself and actually 
thinking, for a change. He quit drinking 
walked back one day and saw that none 
the kids I used to hang out with were 
around. They were all gone and I just 
couldn’t relate to it, anymore. It didn’t feel like 
something that I had anything to do with. People 
move on. 

Gibbv : The passing of time brings changes in 
interests and you meet new people. Especially 
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SV: Where did 

you live in the ‘burbs? 

Gibbv : I was outside Waltham, going to school 
at the Cambridge School and I met a bunch of 
kids there and had a good time and I graduated 
from there and was going to school in Boston for 
a little bit. I met a bunch of kids who didn’t have 


he same interests as mine but you meet dif¬ 
ferent people and you move on. A bunch of 
ny friends ended up in jail, a bunch of ‘em 
mded up completely insane... 

Sam : A bunch ended up dead... 

3ibbv : When the fire behind you gets a little 
:oo hot, it’s time to move on. Things im¬ 
prove and things can get worse and you hope 
you take the right track. It’s all about grow¬ 
ing up and the stuff we sing about really 
reflects a lot about growing up and changes 
and loss. 

SV : Tell me about some of the lyrics, ‘cause 
the two 7”s didn’t have lyric sheets... 

Gibbv : When Makt joined the band, our mu¬ 
sic completely turned over a new leaf. With 
the CD, “Nobody Laughs Anymore”—it’s 
a quote from the song “Grasping At Straws,” 
which is basically about being so extremely 
bored with your environment and just feel¬ 
ing like you’re at the bottom of the barrel 
and there’s nothing you can do about it. The 
inability to laugh, the inability to smile and, 
even being in the best environment, you still 
feel like you’re sinking. It’s just about the 
kind of depression that all kids come up to 
and face. Where am I going to go, what am 
I going to do? What does the future hold? 
What am I going to do with my life? Grow¬ 
ing up as a kid, you sort of have this invin¬ 
cible feeling and, one day, you wake up 
For me it hit me at 3:00 in the morning. I couldn’t 
sleep and I just thought, fuck, I’m not a kid any¬ 
more. Just this epiphany of mortality, that I re¬ 
alized that one day I’m going to die. 

Sam : I think the new record’s going to be a mile¬ 
stone for us as a band. We tried to push 
ourselves and do as much as we could with 
what we have. We tried to go in a little bit 
of a different direction than we were go¬ 
ing with the 7”s. To not just be the local oi 
band. 

SV : I’ve definitely noticed that when 
you’ve played some of the new songs, 
live. It seems to be a little more intricate 
a little more melodic and allowing some 
of those other influences, like the stuff 
Gibby’s into [Cure, New Order, Smiths, 
etc...] slip into the band. 

Gibbv : I hope, above all, that kids can 
listen to it and read the lyrics. It’ll be 
like, “fuck, I can’t really relate to run¬ 
ning around and beating people up but 
I can relate to feeling confused—I am 
confused.” There’s a lot of topics cov¬ 
ered on the CD but I hope that kids can 
really listen to it and relate on more 
than one level. That’s what the point 
was. It’s a solid expression of our feel¬ 
ings and I don’t regret anything that’s 
on there and I don’t disagree with any¬ 
thing that’s on there. I think that 
speaks for all of us. 

SV : One more question... this has 
to do with the Trouble but, 
Gibby, how did you get on the Ricki 
Lake Show? 

Gibbv : I was living with Matt 
Fishbeck from the Push Kings and a friend of 
his, Elisa (sp?), moved into our apartment and 
was staying with us. A good friend of mine, 
Andy, he thought it would be really funny for 
us to get on the Ricki Lake Show. So we contin¬ 
ued to barrage 1-800-GORICKI every five min 
utes and the original plan was for Elisa and I to 
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go and it was “Guys Who Lie’’ or “Players” or something 
and Elisa and I originally got on the show and then they 
said, no, we’ve got people who are better. So a week passed 
and then I got a callback that said, “we’re doing a show on 


players” and we completely lied 
about it. Like, “yeah, I’m a player, I 
lie to pick up the ladies.” So I said 
fuck it, I’ll do anything to see my 
head on the boob tube. So I went to 
the airport, they flew me to New York, 
picked me up in a limo, took me to 
my hotel—three nights at the San 
Moritz on the Park, in Manhattan. 
Free air-fare, free limo travel, free ho¬ 
tel. I had to pay for the movies I 
rented, though. So I got on the show 
and the topic was guys who lie to pick 
up women and the whole theme was 
they were going to take me to a bar 
with a hidden camera. They took me 
to Mickey Mantle’s sportsbar at 2:00 
on a Sunday afternoon, as if there’s 
going to be any ladies there. So I ran 
to a pay-phone and I called two sweet 
girls I know from New York. They ? re 
just angels and I can’t belieye they 
did this for me. Suzanne and Carolyn. 
They came to the bar and T said, “act 
like you don’t know me” and they 
went to the bar and ignored me and 
the director said, “OK, here’s two 
girls. First girls in hours/’ So they 
paid for all the drinks and everything. 
I went up to them and acted like I 
just met them and it was hilarious. 
Then all three of us got on the show 
and, for anyone who saw the show, 
they really edited the fuck out of it 
and they took out all the funny com¬ 
ments. The editing was just horren¬ 
dous. You can still hear me making 


some snide remarks to the guy that I was with. 
I’ve got it on tape. It was a good time. 

SV: Sam, going back to that discussion we had 
the other night... you had some comments about 
unity in the punk scene. 

Sam : I think that a lot of people confuse unity 
and conformity sometimes. I think, in a lot of 
ways, it’s cool that a bunch of kids can get to¬ 
gether in a club and be cool with each other and 
have a friendly atmosphere to listen to bands 
that they like but, at the same time, every band’s 
out there flying the flag of unity. The way I think 
about punk is it’s something about being alien¬ 
ated. The people can be friendly with each other 
and be unified without being carbon copies of 
the next kid. They can have their own person¬ 
alities and be an individual without being a to¬ 
tal asshole. It’s sort of complicated, but I think 
unity doesn’t mean being just like your friends 
and doing the same things that your friends are 
always doing, I think that’s what we’re about as 
a band. A lot of our songs are about being alien¬ 
ated and feeling like you’re left out in the cold. 
That’s what punk’s about to me. The whole unity 
ideal is cool, but people have to be individuals. 
Mike : They say you’re bom alone, you die alone 
and the only expectations that are important to 
fulfill are your own. It’s hard to live your life 
pleasing other people and listening to what they 
say. 

SV : The most important thing is to please your¬ 
self. 

Mike : Exactly. That’s what punk rock has been 
to me—a personal therapy. 

Sam : I think that’s it. 

Gibbv : Morrissey! 

SV: You had to get that in, didn’t you... 
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Hailing from the tough urban environs of 
Boston’s Charlestown neighborhood, the Ducky 
Boys have made a name for themselves in just a 
few short years. These guys have the work ethic, 
putting out two full-length CD’s, a demo, com¬ 
pilation appearances and a few 7”s in under three 
years. Early recordings bore more than a passing 
resemblance to the work of the Bruisers and the 
Duckys covered that band’s “Independence Day” 
on their first demo. Since then, they’ve found their 
own sound, a mix of punk, classic rock ‘n roll 
and even a touch of hard rock. They’ve played 
Guns ‘n Roses’ “It’s So Easy,” in the past, and 
“Out Of The Rut,” off the recent “Dark Days” 
album, flirts with some AC/DC-ish riffs (Vocal¬ 
ist/bassist Mark Lind says it’s more Rose Tattoo, 
though). They’ve also improved as a live band 
and put on quite a boisterous show. Mark’s com¬ 
patriots are drummer Jay Messina, guitarist/vo¬ 
calist Mike Marsden and guitarist Mike O’Leary. 
I interviewed Mark and Jay on my back deck this 
past summer, just before we gorged ourselves on 
Chinese food at the Mandarin Super Buffet in 
Salem (highly recommended!)... 

SV: We were just reading this Dimestore Haloes 
interview in Flipside , which leads me to my first 
question and boy is this a leading question. Do 
you think there are too many factions in the Bos¬ 
ton punk or hardcore scene. 

Mark : You mean like subdivisions? 

SV: Subdivisions. Cliques. Entities fighting with 
each other too much. 

Mark : Well, no. There was that big punk/DIY vs. 
the bands that play the clubs but that’s kind of 
over. If you’re talking, like, the different scenes 


like Reach The Sky, Blood For Blood, In My 
Eyes, we’re actually starting to play shows with 
those bands now. So I don’t think that’s a big 
deal. But I don’t know what their problem is, the 
Dimestore Haloes’ guys. 

SV: And I quote [from the interview]: “Fuck this 
‘I’ve got my friends unity shit. Punk’s not about 
conformity. Punks can stick together without 
being carbon copies or brainless clones of each 
other so why don’t they?’ 

Mark : That’s pretty funny coming from a band 
who totally models themself after every 70s glam 
rock band I’ve ever seen in my life. These guys 
cracked on us on Maximum Rock ‘n Roll without 
using the name. I grabbed them at a show and 
got an apology out of them, followed up by a 
letter by the guy who actually did the Flipside 
interview, apologizing to us and saying they don’t 
want a problem and then they do this. This guy’s 
DEAD! I’m gonna kill you, Chaz! (laughs) 

Jay: And you’re gonna get a smack in the face, 
too, by me. 

SV: Is that really constructive, though? Shouldn’t 
you try to sit down and hash things out. Oh, 
you’ve already tried that approach. 

Mark : We’re trying to scare them, actually, but 
we’re not going to do anything because we’re 
pansies. 

SV: You mentioned, briefly, that whole DIY vs. 
playing the clubs and it’s kind of blown over, now, 
but it got really heated awhile back. How do you 
feel about the whole non-profit/DIY vs. making 
a living off what you’re doing argument? 

Mark : We’re kind of thrown in the middle. We 
kind of have things going both ways right now. 
Jay: If you’re DIY, you’re doing it yourself, that’s 


good. At least you’re trying to do something for 
your band or a friend’s band but don’t rag on 
people who are trying to do it because they have 
no other job, trying to make a living. Like the 
Dropkick Murphys, they have no jobs. They have 
to do it that way in order to survive. 

Mark : They did choose to go the route of no jobs. 
We’re at the point now where we play the rock 
clubs and a lot of people show up. We play with 
bigger bands that do live off their bands. At the 
same time, we’re doing a DIY tour and we lose 
money on the road. So the people who have given 
us a hard time obviously haven’t seen both sides 
of the argument. They want to think because 
we’re friends with Dropkick Murphys and we’ve 
opened for Voodoo Glowskulls and Stiff Little 
Fingers that we’re going to be the next in line, as 
far as being on Epitaph and having a lot of money 
and it doesn’t work that way. Even the bands on 
Epitaph don’t have a lot of money—they can just 
live off their bands. 

SV: Yeah, but some of those bands do choose to 
play venues where audiences get treated like shit, 
sometimes. Bouncers, big stage barriers. 

Mark : That went on at the Rat, too, though. 

SV: You know—that’s true. 

Jay : Not as bad. 

SV: It was definitely much more of a laid back 
environment at the Rat than, say, on Lansdowne 
Street. 

Jay: They’ve got to protect their investments on 
Lansdowne Street, though. 

Mark : I think a lot of these quote DIY kids are 
really full of it. When we’ve played in, like, Phila¬ 
delphia, they have a DIY scene because they have 
to. It doesn’t come down to a choice. These guys 
want to pat themselves on the back for staying 
out of the clubs but a lot of these other cities, 
they can’t have clubs and wish that they did. The 
Boston kids that do that thing are a little 
sketchy—some of them, not all of them. I can 
think of a handful but I won’t be Chaz and name 
them by name. 

SV: Why do you think it’s been tough to com¬ 
pletely revive things since the Rat closed? (al¬ 
though it’s improving slightly, lately) I know, 
Mark, you’ve called different places, trying to set 
shows up and you’ve run into some difficulty with 
that. 

Mark : It’s actually looking pretty good right now. 

I can think of 3 or 4 places, off the top of my 
head, that will have shows. I haven’t been doing 
any shows because we kind of want to back off a 
bit, before people get sick of us, which they al¬ 
ready are starting to do (laughter). As far as the 
Rat closing, no clubs want to have the liability. I 
think the Middle East learned their lesson. 

SV: Yeah, that was at your show, with the Anti- 
Heros, where the girl got hurt (and was at least 
partially responsible for the banishment of all- 
ages shows there). 

Mark : The all-ages scene, in general, is suffering 
for that. The ska scene, the hardcore scene. But I 
don’t think anyone wants to take liability on it. 
SV: It seemed like there would always be a club 
to pick up the slack for all-ages shows and this is 
the longest drought I can recall in a long time. I 
guess things have just changed. 

Mark : There’s a pretty good opportunity coming 
up, though, courtesy of Sue Blank, that should 
change all that. 

SV: “No Tales To Tell” seems to be about your 
home town, Charlestown. 

Mark : A little bit, yeah. 

SV: My impression is it’s dealing with the 














gentrification going on there. Outsiders, yuppies 
moving in and driving up rents and housing 
prices. Is that going on there? 

Mark : Yeah. In Charlestown, basically, there are 
two areas you can live that the townies live in. 
Which is the projects and then 
Mishawum, which is another 
project. Anywhere in between, 
like the apartments and even the 
places where I lived when I 
moved there 14 years ago, now 
it’s all condos or upscale apart¬ 
ments that those people can’t af¬ 
ford. A lot of people are moving 
to Everett and getting out 
Charlestown because they can’t 
afford it. That songs kind of about 
that, I guess. It’s about other 
things, too. In the last verse, it 
cracks on all of the millions 
Irishmen who have suddenly come 
out in the Boston punk scene. It 
says, “Listen kids from all around 
who wave the flag today, you think 
you’ve got it going on and I’m sorry 
now to say that you ain’t got no Bun¬ 
ker Hill Street or no June 17th parade. 

If you want your damn camraderie 
then let’s bring it back again.’’ Instead 
of just being a leprachaun. 

SV: Gee, I wonder who brought that 
whole Irish thing into the Boston punk 
scene? (laughs) 

Mark : I think it’s kind of fun. 

SV : Boston is definitely well-known for 
its ethnic loyalties, its ethnic enclaves and I guess 
Charlestown is kind of like that. I’ve been read¬ 
ing in the papers again, recently, that there have 
been some more racial tensions at the projects. 
Mark : I actually don’t know that much about that, 
because I’ve been completely uninfbrmed. I know 
there’s something going on. 

Jav : It’s terrible. 

SV : I mean that shit’s been go-| 
ing on for years, though. 

Jav : Yes and no. When I moved 1 
up to the part that I’m in, rightl 
now, they’d just done it over. It! 
was really beautiful and they’d 1 
had a big racial thing going on,) 
about five years ago and the kids) 
were actually going as far as to) 
bum crosses. Stupid, stupid stuff 1 
and then it died down for awhile.) 

Everybody was getting along and) 
then, a couple of weeks back, some) 
stupid kid was playing baseball in) 
his courtyard. Hit a ball, hit a win-) 
dow. A Spanish lady came down and) 
whacked him on the back of the head) 
with a bat and that’s how it all started. 

But it’s no big deal. If it was a white) 
lady who hit him off the back of the) 
head, it still would have been stupid. 

But I can’t understand it. It’s stupid shit) 
and it shouldn’t be going on. It wasn’t) 
that bad, up until a couple of weeks ago) 
but now it’s starting back up. 

SV: It’s too bad. There’s something al-) 
most tribal about it. It gets ridiculous af¬ 
ter awhle. They finally got rid of the “code of 
silence” a few years ago, finally broke that up. 
[The “Code Of Silence” refers to unsolved mur¬ 
ders and other crimes in Charlestown that re¬ 
mained that way for a long time, mainly because 


no one would come forward with information, 
fearful of retributions from organized crime] 
Jav : I’m not saying nothin’! I’m not saying a 
thing. 

Mark : We 


can’t. We’re not al¬ 
lowed to talk about it. 

SV: Do you think a lot of the people in 
Charlestown are going to read this and cap you if 
you squeal about it? 

Jav : Probably. Charlestown people 
don’t read this 


stuff. 

SV: Why did the “code of si¬ 
lence” last so long? 

Mark : If I saw somebody get murdered, I’d be 
afraid to say something because I wouldn’t want 
to get killed, myself. It has nothing to do with 
ratting on somebody. I don’t care about ratting 
on anybody. I’ll rat on Jay for stealing $10 out of 


the band money, last week. 

Jav : (surprised) Did I? 

Mark : I’m just kidding. Now I’m afraid Jay’s 
going to kill me because he knows where I live. 
Jay : I’ll break your big toe! (laughter) 

Mark : Break his index fingers so he can’t hold 
the drumstick. 

SV: I mentioned this to you before, Mark. I’ve 
read the lyrics that your brother (Rob) wrote for 
Blood For Blood. They’re really dark and nega¬ 
tive, really “my whole life fuckin’ sucks.” Your 
lyrics are a lot more positive and, for want of a 
better term, uplifting. More like “I’m going to 
pull myself through this, life’s looking good,” 
etc.. How did you guys come to such different 
conclusions? 

Mark : It’s funny because he listens to our CD 
all the time. 

SV: And he played in your band for awhile, 
too. 

Mark : He always listens to our CD and I al¬ 
ways listen to theirs. He’s always been re¬ 
ally negative and stuff, even since he was 
crap out of me as a kid. 
he needs a hug. 

Mark : I don’t want to air his dirty laundry 
or anything, but he’s starting to seem a little 
bit different. Even their new record, it’s 
very angry but there’s a little direction to 
it. Rather than just saying “I hate every¬ 
body,” now they’re like, “let’s just get re¬ 
venge on society.” 

SV: We know we hate everybody. Now let’s find 
a way to take action. 

Jay : Now it’s going to be cleaning up the mess 
that they made. 

Mark : He was playing a song for me the other 
day that actually almost has positive lyrics, find¬ 
ing a place for yourself in life and stuff. It’s a 
little bit different but, then again, like I was tell¬ 
ing you before, I just got shit-canned by my girl, 
so we’ll probably have really negative lyrics on 
our next CD. 

SV : Uh-oh, it’s going to be the breakup album. 
You’re going to go emo, I know it. The Ducky 
Boys’ emo record. I guess this is something that 
gets you writing. 

Mark : Yeah. We’ve come up with like 13 songs 
in the past couple nights. Free time maybe. 
SV: “Better Life” talks about taking matters 
( in your own hands and “you will find the 
things you want.” Do you really believe in that 
and what are the tools to accomplish that? 
Mark : That song, coincidentally, was about 
that girl I just broke up with. Seriously. She 
used to give me a hard time and I knew that 
she didn’t want to be with me anymore, so 
that’s where that song came from. Not 
thinking seriously that she’d ever listen to 
it, because she doesn’t like our CD’s but, 
anyway, she dumped me. So she’s off to 
find a better life without me. (laughter) 
That’s what that’s about. I look at the lyr- 
i ics to some of our songs, sometimes, and 
go, “maybe I should’ve been a little more 
specific about that.” 

SV: It’s still not as vague as emo lyrics. You’re 
pretty straight-forward in your writing. 

Mark : You do have to take what you want, though. 
Even going back to the booking thing, if you want 
to play a show, go do it yourself. If you take mat¬ 
ters in your hands, you get what you want. In all 
different ways. Did that make any sense, Jay? 
Jay : No. 

Mark : It didn’t? Really? 








Jay: Not at all. 

Mark : I understand it. 

SV : Well, rephrase it. What are your 
hoping that your audience is going 
to get out of your music or lyrics, is 
another way of putting it. Your lyr¬ 
ics definitely do have a certain run¬ 
ning theme of self-improvement. 
Jay: You can get a lot of different 
things out of our songs. Like, from 
the first album, it talked about pride. 
“White Slum” is about our town, but 
it’s also about bettering yourself. 
Mark : People might dwell on the 
bad in you, but there’s something 
good. 

Jay: Right, exactly. And then, with 
this album, it looks to me like a bet¬ 
ter life might be you were down and 
out for awhile and shit was really 
bad but you can look into the future 
and go, “maybe it’s not going to be 
so bad.” Maybe I can make some¬ 
thing out of this. 

Mark : You get over that sort of thing 
and move on, pull yourself up by the 
bootstraps and keep going. 

SV: One more thing I wanted to ask 
you about—the infamous Pennsyl¬ 
vania incident. Someone in your 
band went crazy down there? 

Mark : Yep. We wanted to keep the 
details under wraps, but there was a 
lot of alcohol involved one evening. 
We played with the Boils and stayed 
with Violent Society and a fistfight 



broke out between members of our 
band that ended up with one of the 
members being taken into custody 
for being far too drunk for his own 
good. Then we had to wait ‘til the 
next day to patch up the fight. There 
was blood spilled and feelings hurt 
and all that, but it turned out to be 
OK. 

Isy: For some strange reason, a leg¬ 
end was bom somewhere along the 
line. 

Mark : Yeah, some legend was born. 
SV: I heard about guns being waved 
on street. 

Mark : It was actually a knife but it 
wasn’t waved. It was more reached 
for, but it was never going to be 
used. He’s told everybody that story. 
We go places, it’ll be like, “we heard 
about your beef in Lancaster, PA.” 
lay: If we’re in Alaska, it’ll be “we 
heard about Lancaster.” 

SV: It means people won’t fuck with 
you! 

Mark : That’s true. Let the legend go, 
but we don’t want any legends in 
their own mind. 


DUCKY BOYS 
PO Box 425564 
Cambridge, MA 02142 
Web-site: 

www.Duckyboys.com 

E-mail: 

Duckyboys @ duckyboys.com. 


| i"If you take matters in 
fu? your hands, you get 
what you want"—MARK 




EXP 




Furious 

George 


Gets A Record i 


■in 


!! F ' V ' P ' My 6RUMPV 1 WD-IlM THE UVCD 1 6E0R6E-6ETS A j 

i SMASHO lPCCOMES WITH J, lp/cd/c !! ! PFcm?r> t p/m/r a« 

! COMIC BOOK0 CDCENHANCED il- /CU/CASS IL--J RtCORD LP/CD/CASS 

[_ FOR YOUR l|l‘COMPUTERO 


--1 

I QUINCY PUNX-STUCK' ON STU~ I 

Ipid Io*c$6ppdVcd epC$7ppd) j 

C —— — — — — — — — — — — — — — — — — _.J 



I SEX OFfiENDERS-DEBOT LP/CD 
GERMS ISH MAYBE EVEN 

black' flag lik'e.but with 

iGIRl VOCALS PUNK' FROM 
i KANSAS CITY.YOU LUTE LOTS. 

I_ 


lp/c.ass= $6ppd cd=$8ppd 


vU'it'e f or q free ccrrqlO£,2encf q 

bucA ro qcw ir\cheti!! 



for credit card orders call,email,or fax all I 
your inf o:ph(310)548-8666 f ax(310)548- 
8664 email recesspoo@aol.com 
www.recessrecords.com 1 

or send all your lunch money to: 

p.o.box 1112 torrance,ca90505 


our SOON!?!!? , 

THE GRUMPIES Lp/CD 
HIDDEN RESENTMENTS T 
HOT CURLY WEENIE V0>.2 
Dn/APVES-HCX IT LP/CD 
STUN GUNS 7* 
CRUMBS £ NO FRAUD f O" 
F.y.P"INCOMPLETE CRAP VOl.2 


GRUMPIER 
F.Y.P "SPLIT 
T OUT NOW 
$3PPD 


If.y.p-TOILET (00‘S 8READ "> 
LP/CO 

I-1 


DWARVES 


j dk/arves- 
j_ toolin‘...0)/I2‘ J 



























































There ain't a whole lot out in the 
middle of the state—those sleepy 
towns and cities nestled along 
Route 2—or is there? Dive made a 
name from themselves some years 
hack, as did Opposition and 
Hatchet lace (these latter two bands 
merged into Get High); the Wallace 
Civ ic Center, a cavernous hockey 
arena had shows lor a time featur¬ 
ing various alt-rock superstars 
and even Fuga/.i. There was 
also Club 490. as well. It’s 
been kind of quiet since r 

then, although F ; it For Abuse 1 

seem primed to shake things l 

up with their high-powered, 
old-school hardcore on¬ 
slaught. They released a 7" 
featuring original vocalist 
Matt Kelly (he also drummed 
in Dive and Hatchetface) in 
'96. Matt's since moved on to 
play drums in Dropkick 
Murphys. New vocalist Ray 
came on board early in ‘98. He 
cuts quite an intimidating fig¬ 
ure on stage, a fitting comple¬ 
ment to the band's unfettered 
assault. They went back in the 
studio in August '98 and one of 
the songs they recorded is on the 
7" included with this issue. Be¬ 
sides Ray, the other members of 
Fit For Abuse at the time were 
Muzzi (guitar), Pat (bass) and Joe 
(drums). Muzzi has left the band 
since this interview and is now 
playing bass in Out Cold. His re¬ 
placement is Aaron, who is Joe’sfe 
brother. I interviewed the band out-1 
side the 1 st and 2nd Church in Bos-1 
ton. before their show with Los 1 
Crudos. Matt Kelly was hanging I 
around, as well... 

SV: Give me a history of the band. 
Mn/zi : It was originally Matt 
Kelly, Led Breault and me. It be¬ 
gan in February of 1995. We 
wanted to start something that was 
different. Something less metal, 
less mosh, faster, more like Nega¬ 
tive Approach I guess. Destroy ev¬ 
erything around us. I guess it kind 
of worked, in a way. We had about 
a million different member 
changes. 

Ray : I'm the latest one. That was 
in January, right after New Years. 
Mu/zi : Yeah, we tried a bunch of 
different people out, but they re¬ 
ally didn't seem to work out. We 
had Aaron from Paindriver. He w as 
singing for us for a few weeks but 
he lives in Providence and we prac¬ 
tice in Winchendon, which is like 
an hour and a half commute. It's 
just loo much. 

SV: You guys are from Fitchburg, 
right? 

Mu/zi : Yeah, Fitchburg/ 

Leominster area. 

SV : What's it like out there? 

Muzzi: Nothing. 


Ray . Zero. There hasn't been any¬ 
thing going on for like the past three 
years. One of the big things is, after 
Dive broke up, a lot of people left. 
They didn't want to be into hardcore 
anymore. 

SV : Why do you think that was? 
Ray : Well, they were really one of 
the pioneers, more or less, in 
Fitchburg. They pretty 


Ray: They didn't want to deal with 
anything that wasn’t moshy. 

Muzzi : It wasn't their style. 

SV : It's amazing how that's come 
to represent what hardcore is. You 
guys seem to know what hardcore 
originally started out to be. I'm look¬ 
ing at your Drop Dead shirt, you 
mentioned 
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much spear¬ 
headed so many people getting into 
hardcore and everybody looked at 
that and figured it wasn't worth it, I 
guess. 

SV : There were other bands after 
that, like Opposition and 
Hatchetface. 

Muzzi : I don't think people liked 
Hatchetface after awhile because 
they started playing faster. 


Negative Approach. 
(Matt Kelly then starts giving every¬ 
one the finger) Kelly, why are you 
giving them the finger? 

Rav : We're taking Malt Kelly out! 
We’re going to rub him off the face 
of the earth. 

SV : They're pointing their thumbs 
down at this point, let the record 
show. Were you guys aware of the 
Albany Fit For Abuse when you 
picked the name out? 


Muzzi : Actually, it started out as a 
joke band that our friend Kevin j 
Langford made up so we figured, 
what the hell, we’ll take it. It 
sounds different and then we found 
out about them later. We just didn't 
care 'cause, what'd they put out? 
They were on a comp or some¬ 
thing. “Albany Style." Actually, we 
played in Schenectady, once. I 
guess the kid who put on the show 
got a call from someone who was 
in the band and they called up 
pretty mad. They were wondering 
if the old Fit For Abuse had gotten 
back together and not told him 
about it. He was just mad and 
wanted to come down and... 

SV : Start shit with you! 

Ray : It'd be the battle of Fit For 
Abuse. Which one's better. Some 
kind of steel cage type match. 

SV : “Dropout" talks about living 
in the past but you guys definitely 
play old-school hardcore, so isn't 
there something of a contradiction 
there? 

Muzzi : Well, it's more along the 
lines of people always talking 
about the bands that were the best 
and they don't do anything about 
it. They just go. “I love Negative 
Approach" but they go to shows 
that are just the mosh shows. They 
don't want to do anything about it. 
Ray : They kind drop off the face 
of the earth. They were into it for 
x amount of time and then their 
favorite bands broke up and 
they're like, “the hell with this." 
That's sort of what it's about. 
Mu/zi : Basically, the way I see 
it. if you're playing punk or 
hardcore, I can't really see any¬ 
thing new and original. Maybe 
that's pretty negative, but we 
just play whatever we want. 
SV : But there are bands that 
push it in different directions, 
that try to experiment w ith it a 
little bit and. to me, it sounds 
somewhat w atered-down. 
anyway. 

Ray : I suppose there are so 
many different styles. You 
like what you like. If you 
don't like it. then don't lis¬ 
ten to it. 

Muzzi : We're playing the 
style that we like. 

Ray : I'm sure, with many of 
the new bands out there, 
musically they're pretty good but 
it might not be what I would con¬ 
sider listening to. It's not that 
they're bad or bad people. It's just 
not my style. 

SV: How'd you guys get exposed 
to the older stuff? How old are you? 
Rav : I'm 21. 

SV : OK. so you're fairly young. 
That means you were probably 5 
or 6 when this stuff was originally 
around. So how did you get ex¬ 
posed to it? 
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THE PINKERTON THUGS 


There haven't been too many great punk 
bands from Maine, over the years. I can’t think 
of many, off the top of my head—Zero Mental¬ 
ity, years ago, weren’t bad, but that’s about it. I 
guess Blue Oyster Cult had a point when they 
sang “It's so lonely in the state of Maine/' all 
those years ago on their song “Cagey Cretins.” 
But that has nothing to do with the Pinkerton 
Thugs. It’s just a clever non-sequiter that I threw 
in to be annoying. 

The Thugs made the charge from this mostly 
quiet state, a few years back, with a fiery blend 
of punk and folkish impulses. You can almost 
imagine guitarist/vocalist Micah Smaldone 
jumping trains and travelling around the coun¬ 
try with his guitar slung across his back, a 
Woody Guthrie “This guitar kills fascists” 
sticker on it, bringing his populist tunes to any 
welcome audience. Three distinct individuals— 
the rockabilly-coiffed Micah, the die-hard punk 
drummer Paul Russo and the perenially ski- 
capped (eyen in mid-summer) regular guy bass- 
istJames Whitten. Somehow, it all works, 
though, especially with such stirring songs as 
“One Day,” “Murdered By The FBI,” “The 
Struggle Continues” and ‘The Warfare Divi¬ 
sion.” The Pinkerton Thugs have been keeping 
a pretty low profile in 1998 and may continue 
to do so, for awhile, as two of the three mem¬ 
bers are busy with other projects. Micah plays 
with the Racketeers and Paul plays in the Un¬ 
seen and toured with Blanks 77 and Anti-Flag. 
To date, the Thugs have a self-re- 
leased 7”, “Life, Liberty and The 
Pursuit Of Shit,” a split 7” with the 
Ducky Roys (“Another Story”) 
and a full-length album, “The Pain 
And The Pinkerton Thugs,” on 
VML. They’ve also appeared a 
few compilations, as well. Plus, 
they’re on the 7” included with this 
very issue of SV, of course. They’re 
planning to go back in the studio 
this winter to record a second al¬ 
bum. They’ve also now expanded 
to a four-piece lineup, with Paul 
switching to guitar and Tom 
Gatton coming on-board as their 
new drummer. I caught up with the 
elusive Thugs at the Friendly Toast 
restaurant in Portsmouth, NH... 

SY: Give me a brief history of the 
band... 

lamss: We started playing together 
around August ‘94 in Micah’s bed¬ 
room, under the name Turbo Kit¬ 
ten and we played a bunch ofl 
goofy songs like “Catholic Mo¬ 
lester,” T Have No Friends,” 

“Milk” and we went through a 
bunch of different names. Then we 
started playing out around early 
1996 under the name Pinkerton 
Thugs, around Boston and New 
Hampshire. The first 7” came out 
in August of ‘96 and then the CD 
came out about a year later. 

SV: Weren’t you on some compi¬ 
lation 7” too? 


James : Yeah. That was first. 

Paul : That was the first mistake! 

James : Ironically called “Getting The Shaft,” 
because everyone who bought it got the shaft. 
It’s also got three other crappy bands, who’ve 
since broken up. 

Eaul: Basically, we all got together because we 
all lived in Maine and Maine, as anyone knows 
who’s been there, is pretty boring. There’s not 
much to do if you’re a kid so we all decided to 
take up an instrument. Micah wanted to play gui¬ 
tar, I learned how to play the drums and Jim 
learned how to play bass. 

James : Kind of. Not yet. 

Eaul: And just after a couple of years, both Mike 
and I started to get into the political aspects. 

SV: I was going to ask you about that. I forget if 
it was you or Micah, but the first time I met you 
guys, you gave me a flyer for the Anarchist Lib¬ 
eration Union. Tell me a little about that. Do you 
think an worker-based anarchist movement is* 
feasible at all? 

Micah : No, not anymore. Not today. I started the 
thing two years ago. I was really seriously into 
all that stuff. That was my life. All I read was 
those old anarchist books. I started it because 
there were a lot of folks in the punk scene that 
were supposedly into this anarchist thing but re¬ 
ally knew very little about it and I figured if I 
could provide some free literature, we might be 
able to start something a little more solid than 
what the anarchist movement has become these 


days. There’s a lot of activity out there. It’s just 
so isolated and spread out that nobody wants to 
cooperate. Everyone’s out doing their own thing. 
I think a lot of these people are just fanatics. 
They just like it, they’re into the image, they’re 
into the literature and the romance of it, I think. 
I don’t think they’re really seriously committed 
to putting forth a real solid agenda. Also, there’s 
no way in hell it could happen. 

SY: Realistically , that’s the truth. 

Mkah; Right. 

EM: 1 don’t think that’s the truth, personally. 
The way that I look at it, my anarchist views 
come and go. When we first started the band 
and started the ALU, it was a heavy influence 
and it was believable to the point of being na¬ 
ive. But, eventually, I grew out of that and started 
to actually get out of it... up until like six months 
ago, I wasn’t active, I wasn’t into it. I really 
didn’t write any songs about it. You just start to 
get burnt out on it. You start to grow up a little 
but now I’m getting back into it. Lucy Parsons 
[Book Store] is holding Anarchist Black Cross 
meetings. To say there’s no movement is 
bullshit, because Lucy Parsons is holding regu¬ 
lar meetings there. Granted, there’s only 20 or 
30 people there but to say that it’s dead... Also, 
the ALU is in the hands of a couple of kids in 
Kennebunk, ME and I’m planning on getting in 
touch with them and taking it back, trying to 
pick up where they kind of left off because they 
kind of let it die. I just think that there’s points 
in your life where it goes in the 
background and then comes to the 
front. Again, it’s coming to the 
front. 

Micah: The way I see it, with me, 
I just got sick and tired of the 
movement as it stands today. It 
seemed really silly to me after 
awhile. Yeah, I still believe in it 
and if the revolution happened. I’d 
be right there to pick up a gun but 
it’s not going to happen for hun¬ 
dreds, maybe thousands of years. 
I don’t think humankind’s ready 
for that kind of committment. 
Eaul: I’m saying it’s a possibility, 
but it’s probably never going to 
happen. 

Micah : By historic necessity, it 
has to happen. Just like serfdom 
was abolished, then slavery was 
almost abolished. Wage slavery... 
SV: That’s something I wanted to 
talk about. With all the economic 
globalization going on, with all 
the jobs going overseas due to 
NAFTA and those workers just 
making pennies a day... I’m kind 
of cynical or not too optimistic 
about any global worker revolt 
[given how entrenched the world¬ 
wide corporate powers are]. 
Micah : See, I’m the opposite. I 
see third world countries, where 
Americans are utilizing their la¬ 
bor, as a real hot spot for union 
activity. They are, right now, what 
America was in the 1800s. 
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There’s so much unrest there, nobody’s 
content with their job, what they’re do¬ 
ing. They just have to do that because 
they have to compete with other coun¬ 
tries. 

Paul : I think, as Americans, we define 
the state of anarchism by American 
standards. I mean, if you’re talking abut 
the state of anarchism, you’re talking 
about the state of anarchism in America, 
which is pretty much nil and there’s a I 
reason—because we’re pretty well off. 

I’m pretty well off. I’m a 20 year old 
white male. I’ve got a job, I’ve got an 
apartment. Fm not doing too badly for 
myself. There’s no real reason for me 
to pick up a gun. However, in places 
like Latin America, where conditions! 
are just horrible, there are groups like 
the Zapatistas, rebels down there, who 
are active anarchists, who kill and die 
for their beliefs. 

SV : Tupac Amaru... 

Paul : Exactly. 

Micah : The revolution’s going to start 
somewhere else. 

Paul : Not here. 

SV: I think it’s going to happen in 
Mexico, at some point. 

Micah : Mexico, Korea, Thailand. 

Paul : As much as it’s naive to say anar¬ 
chism is never going to happen, it’s na¬ 
ive and pompous to say that there’ll 
never be any revolutions ever again. The 
course of history has proven that wrong. 

It happens all the time. 

SV: It’s going to be rough though, be¬ 
cause the global corporate interests are 
going to try to quash that sort of unrest 
and, a lot of die time, Americans will be involved 
in trying to protect those interests. 

Micah : That’s why the ALU is a big proponent 
of the general strike theory, which means, if ev¬ 
erybody puts down their tools, the global cor¬ 
porations have no power. They have nothing to 
back them up. 

Paul : Except the military. 

Micah : Where’s the military going to get their 
weapons if people stop making weapons? 

SV : This is true... let’s talk about music for a 
minute! You do a Springsteen cover and some 
of your songs are kind of folky-sounding. 
What’s the response to your more-diverse ma¬ 
terial been from the audience? Do you feel lim¬ 
ited by being connected with the punk scene? 
Micah : I think a lot of kids appreciate it and a 
lot of kids don’t. That’s just how it is. 

James : I think most kids seem to like the acous- 
ticsongs. 

Micah : A lot of people who listen to us respect 
what we’re doing. We’re more diverse than most 
of the other bands out there and they support 
anything we do, as long as it’s reasonably good. 
Paul : I think some people respect us as musi¬ 
cians, which is a pretty high compliment. It’s 
not four chords and yelling, which I’m not 
against, either. I like that type of music, as well, 
but we never conformed to the punk rock style 
of music before and I don’t think we ever in¬ 
tend to. Instead of people condemning that, they 
actually like it. 

SV : “The Struggle Continues” mentions Peru¬ 
vian rebels. Is that song about the Lori Berenson 
case? [American woman sentenced to life im¬ 
prisonment in Peru, under dubious circum¬ 



stances, for political activism] 

Paul : It’s not specifically about that case. It’s more 
of a story. I got most of that information on the 
internet and read a couple of pamphlets and books 
on it. It was something that was going on and no 
one seemed to know about it. It’s basically a folk 
song. The way legends continue is through folk- 
type stories. It’s not as specific. 

SV : Bill Clinton’s in China, right now, and giv¬ 
ing lip service to human rights violations over 
there, but he seems to have been awfully silent 
about Peru. 

Micah : I’ve got nothing to say about Clinton. I 
don’t follow politics at all. They’re all a bunch of 
jerks to me. 

Paul : I don’t really follow American politics too 
much. In general, as a rule, I don’t follow poli¬ 
tics at all. If you spend too much time thinking 
about it, you really get angry or just completely 
burnt out on it. I hate watching the news, person¬ 
ally. 

SV : Let’s talk about guitars. Micah, you wanted 
to talk about that, anyway. 

Micah : I play a bunch of guitars. I’ve got an early 
60s Sunburst [inaudible] that I play and a reissue 
Gibson ES295 that I use for the rockabilly stuff 
and then I’ve got an acoustic. 

Paul : I have a Fender American Telecaster reis¬ 
sue. It’s sunburst, as well, and an Epiphone Joe 
Pass series, which I bought off Micah, which is 
my favorite guitar. I’m going to get a Gibson Les 
Paul. 

SV : I remember you guys were talking about 
becoming a four-piece, with Paul switching to 
guitar. Is that still going to happen? 

Paul : If the opportunity arises. 


thing. 


James : If we can Find a drummer. 
Things aren’t going well in the Thugs’ 
camp. I don’t know if you’re supposed 
to say that in an interview. That’s not 
good PR. 

SV: Yeah, you guys are keeping a low 
profile. What’s the deal? 

James : We’re keeping it slow. Paul lives 
in Boston, now, and he’s playing with 
the Unseen and Micah’s not writing 
many songs anymore. 

Micah : I haven’t written a punk song 
in a year. “For The Warriors” was the 
last song I wrote for the band. 

Paul : We’re all really busy these days. 
We all work or go to school. 

James : I don’t think the band’s going 
to break up. I’d definitely like to keep 
things going, even if it’s iowkey so that, 
someday, I can learn how to play gui¬ 
tar and take over... 

SV: ...and kick these guys out! 

James : And go on and do what I want 
to do. 

Paul : I just don’t want the kids to feel 
short-changed. I just want them to know 
this is a period in our lives and this is 
what’s happening. No one’s ditching 
anything. Like Jim said, the band’s not 
breaking up. 

James : It’s like when you’re going out 
with a girl—I’m sure everyone read¬ 
ing this knows what it’s like—and you 
know it’s time to end it but you just 
can’t do it. That’s what the Thugs are 
like, right now. It’s not healthy, it’s not 
working, but it’s better than nothing. 
Paul : And you’re also so used to it that 
it’s a very natural and comfortable 


James : And you wouldn’t want it to be over even 
though, on a logical level, maybe it should. 

SY: How do you feel about the way VML 
handled your record? 

(nervous laughter) 

James : Joey V—first of all, I love the guy, but if 
you ever get him on the phone, he talks so slowly 
and so much, but you can encapsulate in three 
minutes what he took 45 minutes on your phone 
bill to tell you. Other than that, it was kind of 
incompetenly handled. 

Micah : I think he did well, personally. He did 
his job. 

James : He took five months to get a CD that I 
could’ve had out in a month. You send the art 
out, you send the CD out, they send it back, you 
put it out. He admitted to us he took too long. 
Paul : I don’t think he did a good job at ail. I 
think he’s the most incompetent person we’ve 
worked with yet and the Unseen is getting off 
that label ASAP, as well. 

James : Don’t ‘dis Joey—he’s a good man. 
Paul : The label is incompetent, not Joey. VML 
Records, and it’s maybe no fault of their own, 
might have bit off more than they could chew. 
I’m not going to sit here and say that it was a 
good label. 

Micah : I don’t blame Joey. 

Paul : I don’t blame Joey, either. I take that back 
Joey’s not incompetent—the label’s incompe¬ 
tent. 

Micah : The circumstances, at the time, just pre¬ 
vented us from releasing this thing for six 
months. Which kind of was annoying, but it 
wasn’t the label’s fault. Joey had all this bad 








luck. He wasn’t on the ball. 

SY: No wonder you guys are going to break up. 
You’re always fighting with each other about 
everything! 

laiueg: It’s not like they’re a huge label, so 
there’s not much you can expect. It’s not like 
they do tons of promo or anything like that, but 


they gave us a chance. 

SY How’d you end up with them? 

Paul: They just liked die tape we sent them, 
lamss: He knew Paul from the Unseen and we 
sent him a demo and he liked it. 

Micah: He sent me a movie. We were talking 
on the phone for a couple of hours, at least, and 
he started talking about this movie. He said, “I’ll 
send you a copy” and three weeks later, it 
showed up. He seems like a real nice guy. 
lames: I don’t mean to say he’s a bad guy. Why 
didn’t he send our records that quick? He’s a 
good guy, but things got fucked up. 

£Y Back to the lyrics again—sorry, Mike—but 
on “Battle Of The Slaughterhouse” seems to 
take issue of the AFL-CIO. 

Micah: The AFL-CIO is a corporate union. It’s 
not a worker’s union, so that was the point of 
the song. 

Eaul: Unions have to be decentralized, as well. 
Micah: I wrote that after seeing a documentary 
about the Hormel strike. I was really inspired 
by the movie. It was very well-made. I think a 
lot of songs I wrote were a cross between what 
I’ve seen in my life and the stuff I was reading, 
the classic anarchist literature. Filled with great 
words, great language. It was really romantic. 
£Y On “The Coldest War,” you talk about wel¬ 
fare being “government’s candy, poverty’s 
crack,” but don’t you think it’s necessary for 
some people’s survival? 

Paul: Nothing is perfect. I’m not talking about 
utopia at all, because I think that’s total bullshit 
but the fact that there needs to be a welfare sys¬ 
tem and one that’s so vast and with so many 
people on it just goes to show that the overall 
system doesn’t work. It doesn’t function prop¬ 
erly. If we can’t sustain ourselves enough for 
the fact that we need millions of people to be 


on a welfare system that they barely get enough 
to get by and if kind of keeps them there—I mean, 
I can’t think of any case where anyone has lived 
their whole life on welfare—you just can’t do it. 
It’s a crutch and I don’t think it’s a crutch that’s 
necessarily needed. I think everyone can pretty 
much get out of their situation. 


SY: Do you think people can survive on $6 an 
hour? 

Paul : No. 

SY Well, those are the types of jobs they’re go¬ 
ing to end up with, coming off welfare. 

Micah: The point of the song is anybody can suc¬ 
ceed, but everybody can’t, 

Paul : Exactly. 

Mi c ah: Somebody’s got to do that work, but the 
whole system’s got to be rearranged. 

Eau.l: Totally revamped. There’s a welfare sys¬ 
tem in existence and that’s basically admitting 
that this system doesn’t work. We need a sepa¬ 
rate system. My parents have been on it, so I know 
what it’s like. To this day, they still haven’t got¬ 
ten anywhere. They’re not on it now, but I think 
it’s too much of a crutch to depend on. If your 
body functions, you can work. 

SY Maybe if they combined it with education or 
credible job training programs, to give these 
people some skills to do something, rather than 
work for $6 an hour. 

Eaul: Well, it’s a lot easier just to give someone a 
check every week. 

Micah: They don’t address that cost. They just 
throw money at the symptom. 

Eaul: It’s like jail. The PC term for a jail is a cor¬ 
rectional facility, but how much correction is 
going on? 

SY Not much. In fact, it’s going in the opposite 
direction. They want to get away from correc¬ 
tion or rehabilitation and just punish people. The 
other thing is it’s one of the biggest growth in¬ 
dustries in this country, too. 

Ea»I: People come out more fucked-up than when 
they went in, 

SY: No shit. 

Eaul: I feel, in many ways, that is the welfare 
system. I think, in many cases, it kind of fucks 


people up. People get dependent on it and stop 
believing in themselves and they lose hope. 
There’s the issue of pride. People feel very 
ashamed to be in the welfare system and you 
can really get down on yourself and feel like 
there’s no hope. I don’t think it’s positive at all. 
I’m saying that a system that helps people is 
good, but the current welfare system we have 
now is not. 

SY: Are you familiar with the welfare reform 
package that Clinton signed two years ago? 
[Paul shakes head no] Clinton signed a pack¬ 
age that got pushed throught the Republican 
congress that puts a two year limit on welfare 
benefits and one of the reports I read on it [from 
the Urban Institute] says that it will cause over 
a million kids to be thrown into poverty. My 
take on this, and this is obviously my bias, is 
that you have to do something about the wel¬ 
fare system, but if it’s affecting children’s fu¬ 
tures, that’s not any good. 

Eaul: I agree. I’m not saying I’m absolutely 
right. Everything has a gray area when you’re 
dealing with politics. 

SY: Of course. Politics are bullshit. You and I 
know that. 

Eaul: Everything affects everything else. I’m not 
going to sit here and say that I have the answer 
to it, because I don’t. That was just a pointed 
observation specific to my case. It’s nothing 
more, it’s nothing less. It’s not an essay. 

Misah: I think the important thing is our poli¬ 
tics are our personal point of view. They’re not 
about watching TV, watching the news or read¬ 
ing the newspaper. 

SY: It’s important to do that too, though. It’s 
good to stay informed on stuff. It’s not my whole 
life, either. I try to read as much as I can, but 
there are other things in life besides that, to. 
Micah: (noticingAl’s beard growth) When’s the 
last time you shaved? 

SY: A day and a half ago. I shave every other 
day. I’m too lazy. 

Eaul: He [Micah] got into straight razors, re¬ 
cently. That’s all he’s been talking about. Do 
you like shaving? 

SY: I don’t mind it, but you know why I don’t 
do it everyday? Because when I worked in a 
corporate environment—yes I admit it—years 
ago, I had to shave everyday for work. So once 
I got out there I said, that’s it. I’m not shaving 
every day ever again. So I shave every other day, 
because I don’t really need to do it everyday. 
What the fuck does this have to do with the 
Pinkerton Thugs? (laughter) 

Micah: We all like shaving. 

SY: That’s what you do in your spare time? 
EM: We like to take a long time shaving. 
Micah: I took a half an hour this morning. I 
could’ve taken two hours. 

SY: You did a nice job. 

Micah : Thank you. 

SY: The sideburns are perfect. 

EM: I’m a 15 minute man, myself. 

SY: Alright, let’s ask you guys. Who has the 
best sideburns in the Boston punk scene? Mike 
or Ken Reid from 30 Seconds. 

Micah: 1 don’t really like his. I mean, I appreci¬ 
ate ’em but it’s not my style, 
lames: Ken’s a nice guy, but I don’t really like 
his sideburns... (laughter—that seems a good 
place to end) 
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30 Seconds Over Tokyo are a young band (av¬ 
erage age: 18) from the Boston area— 

Melrose, to be precise—. 
and they have a sound 
rooted more in old-style 
hardcore than the UK-82 
or oi stylings that other' 

Boston punk bands em¬ 
brace. They’ve released a 
split 7” with the Trouble, 

“A Day In The Suburbs” on 
Flat Records, another 7”, 

‘All-Ages Pie Eating Con¬ 
test” on Beer City and a 
full-length self-titled album 
on Flat. They’ve got some 
new songs in the can and 
hope to have another 7” out 1 
at some point, perhaps re¬ 
leasing it themselves. 30 
Seconds’ songs emphasize 1 
individuality and genera¬ 
tional conflicts, although they 
don’t indulge themselves in 
strong political lyrics or have 
a huge agenda, except perhaps 
to alert the youth of America 1 
to the evils of actor Tony 
Danza. I interviewed 30 Sec¬ 
onds—Ken Reid (vocals), 

Chris Walsh (guitar), Andrew 
Downey (bass) and Dan 
Sheerin (drums)—outside the 
St. John’s Gym in Clinton after their show with 
Avail... 

SV : Since you didn’t print the lyrics on the CD 
booklet—what are you trying to hide? (laughs) 
Ken : It’ll be like Punk Planet. They said since 
we didn’t print our lyrics, we had nothing to say. 
SV : That’s what they said? They’re really catty, 
aren’t they? Those guys have a real attitude, don’t 
they? 

Ken : For Boston bands. I’ve read very few good 
reviews of Boston bands. 

SV : So when you guys make it out to Chicago, 
are you going to hunt them down and kill them? 
Ken: Yeah, ‘cause we’re tough. 

SV : You’re tough, huh? 

Ken : Yeah we are! 

SV: Straight outta Melrose! 

Ken : We walk down the street in Melrose. We’re 


all bad motherfuckers. 

SV : Anyway, I’m going to ask you about some 
of your songs. The ideas behind them, etc.. The 
first one is “Epitaphized.” 

Ken : I think that was one of the first ones I wrote 
lyrics for. It seemed like a lot of bands on Epi¬ 
taph, especially ones that had put out records 
before on other labels, since they got to Epitaph, 
it seemed like they turned into an Epitaph band. 
They just went through some kind of process. It 
seemed like Brett Gurewitz had some type of 
Epitaph training camp that they had to go through 
or something. Get the sounds right, get the “oohs” 
and everything. 

SV : Come on—Total Chaos, New Bomb Tbrks— 
they don’t sound like that. 

Ken : Well yeah, but Total Chaos went through 
like five different phases on Epitaph. It was like, 
“OK, we were UK-82, now we’re Rancid, now 
we’re like some New York punk rock stuff.” Pick 
a genre. It’s like Mr. Brett spun a wheel every 
year with them to try and see what would work. 
SV : Next one is “Heroes.” 

Ken : Chris did that one. 


Chris : Oh, 

yeah... (laughter) I really don’t write good lyrics 
but I just got kind of frustrated about a lot of cliche 
causes to fight for. Everybody gets cause happy 
about stuff. They get overworked about it. Ev¬ 
erybody wants to save the world. It just seems 
kind of bullshit most of the time. 

SV : For some, but there are others that do get 
actively involved in some of those causes. 

Chris : People that do get out and do something I 
can’t even say anything about because I don’t do 
anything myself. But the people that just jump 
on it. How many songs about cops can you have? 
Stuff like that. 

SV : If you have a run-in with a cop, I guess it can 
inspire you. 

Ken : I would rather hear a song that, even if it’s 
something ridiculous, it’s really something im¬ 
portant to them. Something about a girl or some¬ 
thing. If a kid doesn’t know anything about poli¬ 
tics and is completely talking out of their ass and 


doesn’t know what they’re saying, I would rather 
hear them sing a song about something they know 
about. 

Dan : I think there’s a line in a Pist song that’s 
like “Your fist is in the air and your head’s shoved 
up your ass.” Is that right? Something like that. 
SV : “Next Generation”? 

Ken : I just thought that the whole Generation X 
people, especially college kids, go to college and 
reinvent themselves. “I’m all wacky and hip and 
everything, I’m just part of this Generation X, 
20-something cliche.” I thought it was just gar¬ 
bage, just ridiculous. 

SV: I think a lot of people try to reject that. They 
see the bullshit for what it is, which is just a mar¬ 
keting term. 

Ken : That’s true. 

SV : These marketing people dream up ways to 
reach kids and they come up with this whole 
“Generation X” bullshit concept. 

Ken : I think a lot of kids, even if they reject the 
label of it, they still conform to the general cliches 
of it. “Ooh, I got an eyebrow ring 

today and my mom’s going to 
be pissed!” (laughter) 

SV : Well, you could say that 
about the punk scene, in gen¬ 
eral. There’s a lot of calculated 
outrage there. I did want to get 
your feelings on the Boston 
punk scene, in particular. Do 
you think there are too many 
divisions? Too much empha¬ 
sis on fashion, sometimes? 
Ken : Sometimes, yeah. It 
seems it’s like that every¬ 
where, in almost anything. 
Not just punk rock. It’s just 
high school. It’s like an ex¬ 
tended high school. 

(at this point, a guy wear¬ 
ing a new 30 Seconds shirt 
over an older one comes 
over to compliment the 
[band on their show that 
night. After he leaves, the 
guys talk about how they 
seem to attact a dorky fol¬ 
lowing...) 

Ken : We attract the dorky 
kids ‘cause they can relate 
to us. They don’t latch on 
to any of the other stuff. 
They’re the ones who can stand 
up front for us because they won’t get beaten up. 
They’re safe with the blank stares. 

Dan : The music isn’t that different than if you’d 
go to a show with us and the Trouble and, like, 
Ten Yard Fight or In My Eyes, Reach The Sky... 
there’s not that much difference, musically. 

Ken : It’s just what you say that is... 

Dan : You’ll find that the kids are a lot different. 
There’s definitely an overlapping crowd. I like 
to go see Reach The Sky or stuff like that. I just 
like the music. But you don’t find a lot of cross¬ 
over, which is unfortunate. 
fiV: Kind of sad, in a way. 

Andrew : That’s what we found out on tour. When 
we played in Syracuse, there were three hardcore 
bands and three punk bands and all the kids 
danced to all the bands, which was incredible. 
Ken : I thought that was the coolest thing about 
the tour was that every show that we played, there 
were all types of different bands. A lot of hardcore 
bands, pop-punk bands, emo bands and it all 











worked together somehow. You don’t find that 
around here that much. Around here, they want 
to go see a show with all the same kind of bands. 
SV: What’s interesting with you guys is there’s a 
definite early 80s hardcore influence in what you 
doing. “Stand Your Ground” even rips off the riff 
from “Killers” by the FU’s. 

Chris : Definitely. 

Ken : If we had the means and the money and a 
label to put it out, we would cover that entire 
record. Like the Ramones records that the pop/ 
punk bands do, we’d cover “Do We Really Want 
To Hurt You?” by the FU’s. That’s such a great 
record. 

SV : Did Sox ever hear your version of “Rock The 
Nation”? 

Ken: I don’t think he ever heard our stuff. 

He dropped out as a substitute at our high 
school. 

SV: He was a sub at your high school? 

Ken : Yeah. One day I was sitting in alge¬ 
bra class and it had a substitute in it and I 
was just looking at him. I thought, “it looks 
like the guy from the FU’s.” So I ask him, 

“hey, were you ever in a band?” He goes, 

“yeah.” I go, “was it the FU’s?” He’s like, 

“how’d you know?” Everytime I would 
have him, I would completely pester him 
about stories from the olden days. I must 
have been really obnoxious. That’s prob¬ 
ably the reason he stopped substituting 
there. I thought that was the coolest thing 
in the world. 

SV: The next song is “Transparency.” 

Ken : That’s something me and Dan co¬ 
wrote. 

Dan : I wrote the verse and he wrote the 
chorus. 

Chris : I wrote the music. 

SV: Wow, a collaborative effort! 

Ken : It’s like a band! 

(brief silence) 

SV: Well, does anyone have anything 
to say about it? 

Ken : One of things I get fixated on a 
lot when I write lyrics is just people 
being fake. Not being themselves and 
that really just pisses me off. I guess 
sometimes it’s more prevalent in the 
punk scene, just because people wear 
what they are on the outside so much 
more, but it’s in everything that’s in 
high school. Just be who you are. 

Why do you need to put up an im¬ 
age? No one cares. You can see right 
through it, it’s so blatantly obvious. 

Why bother? 

SV : “Step Outside.” Your oi-oi-oi 

song. _ 

Dan : I wrote that. That’s a really 
15-year old punk song. 

Andrew : That was one of our first songs. 

Ken : That was actually the first song we ever 
wrote. 

Dan : It’s a 15 year old punk song ‘cause that’s 
who it was written by. A reaction at that time, 
when I was 15 and rebellious. 

Ken : That’s the only song that’s keeping us from 
being able to say we’re oi-free. (laughter). But 
we are “hey” free. 

Chris : It’s like Boston has “hey” fever all of a 
sudden. Every band’s got heys, all of a sudden. 
Dan : The hey-mongers. 

SV : I’m not quite sure I get it. 

Chris : All the bands put “hey hey heys” in the 


songs. 

Andrew : They got tired of oi. 

SV : Tell me about your tour with the Boils. 

Ken : That was awesome. It was one of the best 
times I ever had. The thing I really thought was 
good about it was it was something we did on 
our own, with a band from out of town. I would 
have thought it was fun if we’d done it with a 
Boston band but it was it was just really cool to 
hook up from a band from outside of Boston. It 
was really weird because some of the shows we’d 
play one night, like Syracuse, there were almost 
150 kids there. 

Chris : And all dancing. Circle pit. 

Ken : That ws one of the most-fun shows we’ve 
ever played and the next night we 


played in another 
town in like a coffee shop to one person. 

Chris : Albany, at the Vegan Cafe. 

Ken : And they had to pass around ajar like we 
were homeless or something. It was fun, though. 
It was definitely a good experience, even though 
we were in the TSOT station wagon. 

Dan : I definitely give bands like Avail credit be¬ 
cause they’re constantly on the road, it seems. I 
looked at their tour list and it’s months on end. 
I’d love to do it as long as we could hold out but 
we toured, what, a week and a half. 

Ken : I didn’t know what day it was. We’d just 
drive all night and I didn’t know what was going 


on half the time. 

SV : I guess you guys are all out of high school, 
now. 

Ken : We all graduated this year. 

SV : You going to keep this going for awhile? 
Ken : Definitely. We used to play like every single 
week for almost two years. We’ve played almost 
every city in Masschusetts. And it’d be so incon¬ 
sistent. If we played the Middle East, then we’d 
play the Gloucester art space the next night to 
one person. We’d just play. That was almost how 
we practiced—we’d just play every single week. 
Now it’s a little harder. We’re actually all still in 
Boston, except for Chris, the jerk. He’s in 
Amherst. 

SV: ZooMass? 

Chris : Unfortunately. 

Ken : He’s out there partying 
hearty. 

Chris : No, I don’t think so. 

SV : You said you’d recorded some 
new material, but you’d been re¬ 
jected by 25 labels? (laughter) 

Ken : Some labels have gotten like 
5 tapes from us. It’s weird—I never 
hear anyone say they don’t like the 
stuff, but we’re kind of in a bad 
space. We’re just kind of on a line 
between things and it’s hard to go ei¬ 
ther way with us, like a hardcore la¬ 
bel wouldn’t want to do it because 
we’re not a full-out hardcore band. 
Sometimes punk labels told me we’re 
not punk rock enough. We’re a little 
too hardcore or something. 

SV : It just gets back to labelling ev¬ 
erything and it gets fucking ridiculous. 
How about just treating it as music? 
Some labels don’t break it down like 
that, but you’re apparently running into 
that, I guess. 

Ken : Yeah. That’s been the problem so 
far. But any money we make from the 
band, we put it back into record and 
stuff. So if we want to be DIY, it’s ex¬ 
pensive. We might just put out a 7” out 
ourselves. Even our CD, even though 
Ken from the Dropkicks put it out, we 
paid for the recording and we mailed out 
all the stuff. It’s not too much different. 
The only difference between what we’re 
doing and DIY is getting some money. 
But some people would condemn you for 
getting money. 

SV : One last question... what is it you guys 
have against Tony Danza, anyway? 

Ken: I feel that Tony Danza is evil incar¬ 
nate. He is more than simply a loveable 
Italian stereotype. There is hidden evil 
neaning behind every “eh oh, oh eh” he 
ittered on “Who’s The Boss” and now with 
his 10-10-220 comercials he is introducing 
his children to the masses, spreading more of their 
Danza-ian propaganda throughout this country. 
Therefore, it is TSOT’s civic duty to point out 
the injustices committed by Mr. Danza and to 
thrwart his plans. Also, I just thought it was a 
funny person to decide was evil. 
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I GO OUT TOO MUCH 


APRIL ‘98 

After all these years, I finally managed to see the 
Anti-Heros. I’ve even been at a show they played and 
missed them... long story. Anyway, I might not always 
share their political viewpoints, but these guys play with 
an aggressive, confident fieriness coming out through 
Mark Noah’s raspy vocals and the band’s muscular 
blaze. Exuding a defiant attitude giving credence to the 
“Don’t Tread On Me Flag” that hangs behind them. Un¬ 
fortunately, the Ducky Boys’ set was cut short when a 
young woman was seriously injured by a stage diver... 
apparently, she suffered a broken neck but, thankfully, 
there was no paralysis. Unfortunately, this incident has 
put an end to all-ages punk and hardcore shows at the 
Middle East, at least for awhile, after early June. That 
was a scary moment. Up to that point, the Duckys 
sounded potent as usual. Blanks 77 followed with an 
alright performance, but I’ve seen them so many times 
and there wasn’t anything that stood out about this set, 
although I think the band’s musicianship deserves a men¬ 
tion—Renee and Timm are very strong on guitar 
and bass, respectively, and Paul’s a good fit 
on drums. 

The next weekend, also at the Middle East 
(hey, it’s about the only club in town I go to 
these days), the Business, United We Stand 
and The Trouble played an 18+ show that had 
a decent turnout, although I think it would’ve 
been packed for all-ages. The Trouble are in 
credibly hot, right now. Starting off with a brief 
passage from Joy Division’s “Ceremony,” they 
kicked right into the anthemic “We Are The 
Blood.” Reverence paid to punk of all stripes, 
with covers of Vicious Rumours and Satan’s 
Rats, this time (as well as The Cure) and Gibby 
certainly knows how to work the stage and get 
the crowd riled up. United We Stand play with a 
giant chip on their shoulders and their bare-knuck¬ 
led, more or less old school hardcore barrage had 
its moments, although they mangled DYS’ “Wolf 
Pack.” If it’s springtime, it must be time for the 
Business and they seldom fail to disappoint. Much 
bonding between Mick Fitz and his adoring audi¬ 
ence and strong instrumental backing. A slightly dif¬ 
ferent selection of tunes, although hell broke loose 
for “Harry May,” Crass’ “Do They Owe Us A Liv¬ 
ing,” “Drinkin’ ‘N Driving” and “Smash The Dis 
cos.” But the surprise of the night was a 4 song set by 
the Dropkick Murphys, just before the Business’ en¬ 
core and featuring ski-masked, Swingin’ Utters man 
Johnny Bonnel on vocals and he’d probably be the man 
for the Dropkicks’job on a permanent basis if he wasn’t 
already employed. [The Bruisers ’Al Barr has since be¬ 
come the band's new vocalist] They had the throngs 
eating out of their proverbial hands and, of course, sing 
ing along to every word, culminating with a rousing 
“Skinhead on the MTA” and then a run-through of 
Slapshot’s “I’ve Had Enough” sung by local guy Mark 
Vieira. One of those moments that make you glad you 
were there. 

One of the wildest and most memorable shows in 
quite awhile happened when Nashville Pussy, Gaunt 
and the Cosmic Psychos made for an unbeatable triple¬ 
header (triple-headliner?) at the Middle East. By the 
time the Pussy hit the stage, the place was packed and 
the atmosphere almost as ornery as that shitkicker bar 
scene in the “Blues Brothers.” First time I’ve cast eyes 
on longtime Aussie hellraisers the Psychos in 4 or 5 
years and this set could’ve happened back then. Just 
about all old shit, including the cream of the crop off 
their dandy “Go The Hack” album. Opening with the 
three chord sear of “Pub” and running through such bits 
of nastiness as “Dead Roo,” “Lost Cause,” “David Lee 
Roth” ( “40 girls suck me off! ”), the grinding and numb¬ 
ing “Custom Credit” and bile-laced “Can’t Come In,” 
with its refrain of “fuck off... get fucked!” These three 
blokes still have it... Ross Knight, he of the gray hair 
and earth-moving bass, could be Lemmy’s paunchier 
Aussie kin, while Bill Walsh bashes the drums with ma¬ 
niacal expressiveness and Robbie Watts bends out the 
hopped-up riffage. Whew... Gaunt followed this display 
by opening with their anthemic “Rich Kid” and the songs 
off their somewhat overproduced major label debut rang 


out with a charged hookiness in the live setting. “Justine” 
and “Revolution” were two more enjoyable oldies. At¬ 
tacking with catchy songs and punishing volume. 

As great as these two bands were, it was only the 
precursor to the evening’s ultimate entertainment. Yes, 
they live up to the billing. And it’s more than just a show 
or spectacle. Sure, 6’3” bassist Corey did breathe fire 
and finger herself. Guitarist Ruyter Suys was provoca¬ 
tively clad in bra and oh-so-tight leather pants and 
sucked rather luridly on a beer bottle shoved in her 
mouth (after receiving a titty bath from the bottle’s con¬ 
tents) by frontman/guitarist Blaine Cartwright, himself 
a more decrepit-looking Randy “Macho Man” Savage. 
But beyond the over-the-top mania, accompanied by 
plenty of agitation between all parties present—band, 
staff, audience members, the fact is THEY ROCK! 
Weaned on a diet of scuzzball 70s rock ‘n roll, punk 
aggressiveness, pure boogie and dipped in 
southern fried grease. Unre- 
pentant 



rednecks 
who cover AC/DC (“Kicked 
In The Teeth”), old bluesy raunch (“Milk Cow 
Blues,” “First I Look At The Purse”), Black Oak Ar¬ 
kansas and, of course, Ted Nugent, from where they 
got their name, off the “Double Live Gonzo” LP... the 
Nuge starts off “Wang Dang, Sweet Poontang” refer¬ 
ring to some “Nashville pussy” and the band dutifully 
covers that song in an extended, incendiary fashion, 
topped off with some passionate tongue-caressing be¬ 
tween Ruyter and Corey. Ain’t all covers, either, not 
with such burners as “All Fucked Up,” “Go 
Motherfucker Go” and “Eat My Dust.” There was a 
sense of danger, that feeling that the place might burn 
to the ground before it was all over. That doesn’t hap¬ 
pen at too many shows, these days. Nashville Pussy 
know how to confront an audience and take them on a 
hell-bent rock ‘n roll ride. 

MAY ‘98 

Thank the deities of rock for The Dictators and their 
long overdue return to the area. Fit and in fighting form, 
fronted by the inimitable Handsome Dick Manitoba and 
gracing us with the majesty of their rock ‘n roll wiz¬ 
ardry. Of course, the previous statement is purposefully 
tongue-in-cheek and a visit by the Dictators is certainly 
a trip down memory lane but these guys haven’t lost it. 
No phoning it in for the Handsome One. No diminish¬ 
ing of the guitar skills for Scott “Top Ten” Kempner or 
Ross The Boss, no loss of those glorious harmony vo¬ 


cals or steady-anchor bass-lines by Andy Shemoff and 
Thunderbolt Patterson has been in the fold and a steady 
backbeat presence in both the ‘Tators and offshoot band 
Manitoba’s Wild Kingdom (which was all of the above 
minus Top Ten). I despise and disdain the NY Yankees 
with a passion and don’t have a great fondness for the 
city, itself (Hey, it’s a Boston thing!) but you don’t tug 
on superman’s cape nor throw cups at a man wearing a 
Yankees’ shirt if it’s being sported by HDM. New song 
“Who’ll Save Rock ‘n Roll” is one of their strongest in 
awhile, better than “I Am Right,” although HDM’s rap 
in the middle about some incident with “Grandma” 
Manitoba was quite humorous. Hard-hitting rock ‘n roll 
fused with solid hooks and witty lyrics. “Next Big 
Thing,” “Two Tub Man,” “Stay With Me,” “Faster and 
Louder” and “Master Race Rock” comprise their clas¬ 
sic canon and they smoked on a cover of the Dead Boys’ 
“Sonic Reducer” and the Blues Magoos’ garage gem 
“We Ain’t Got Nothin’Yet.” Misunderstood in their day 
by most and still a cult item, but we know a contender 
when we see one! The Upper Crust preceded the 
‘Tators with their Little Lord Fauntleroy-meets-AC/DC 
schtick. Silly and running out of gas after about half an 
hour but they do have the chops. As one of my former 
record store compatriots put it, it still sounds like Nat 
Freedberg (even though he’s now known as Lord 
Somethingorother now) and all of these guys have been 
around the block a few times, in such bands as the 
Flies, Bags, Oysters and Titanics and it figures that 
they have their greatest success (save the Bags, 
maybe) by latching on to a gimmick. Oh well... they 
do it competently, anyway, and the riffage connects. 

Unbelievably packed in the upstairs room at 
the Middle East for Hot Water Music... but worth 
it. HWM explode with a powerful, sweeping sound. 
Jagged and edgy, but also with a buzzing, melodic 
core. Hot Water Music have a sound that’s the miss¬ 
ing link between Jawbreaker and early Fugazi. 
With so much music that’s labelled emo sound¬ 
ing like watered-down, limp pop music, HWM 
lay it raw with volume and ragged vocals. Grade, 
from Canada, preceded HWM with a sporadi¬ 
cally-exciting array of hard-edged, somewhat 
metallic, somewhat melodic bludgeon. An in¬ 
tense stage presence, especially the dreadlocked 
frontman, and a forceful approach. 

Two big-label bands on the same night and 
a raucous night from start to finish. The night 
began at Axis (one of my least-favorite ven¬ 
ues, with oppressive security, restricted areas 
and a completely uptight ambiance) for the 
unhinged sounds of the Jesus Lizard. No 
matter where you stand in the room, David 
Yow’s gonna get ‘ya... I was towards the back 
and he crowd-surfed over the heads, grabbed 
hold of my jacket and I swear he almost 
lifted me up while I was wearing it. His ath¬ 
letic performance is backed-up by the 
band’s unbelievable chops and authoritative 
drive. No surprises on the set list, except for the 
inevitable addition of songs from “Blue.” “Gladiator” 
was a killer opening selection, with a pummelling bass/ 
drums tandem, while “Thumbscrews” is simply explo¬ 
sive and oldie “Bloody Mary” favors nightmarish, but 
melodic guitar trills until its shrieking conclusion. Then 
it was on to the packed Middle East (about twice the 
crowd as the Lizard) for a small-venue appearance by 
Bad Religion, the smallest club they’ve played since 
their ill-fated TT’s gig in the late ‘80s (only 67 people 
showed up for that one, incredibly—I helped promote 
it and it’s a long story!). Anyway, it sure beats seeing 
them in a field out in Northampton, where I won’t be, 
later in the summer. Brian Baker seems more a part of 
the band than a few years ago and they play with an 
almost clocklike efficiency, but there’s a potency here 
that’s been lacking on their recordings the'last few years. 
A decent cross-section of old and new, dipping back to 
the early days for “Fuck Armageddon,” “Part III” and 
the catchy “Along The Way.” We can argue all day about 
whether they’re punk or hardcore or sell-outs, but they 
put on a good show and, as he gets older and his timbre 
deepens, Greg Graffin’s voice becomes more of an im¬ 
pressive instrument. 

Down to Worcester the next week and the Space for 
Bane, Ten Yard Fight, Speak 714, Reach The Sky 
and Proclamation. Bane’s version of Chain Of 
Strength’s “Just How Much” fits in well with their hard- 
driving, dramatic hardcore sound that fuses old and new 
schools. Ten Yard Fight played their high-speed songs 
with typical vigor and Ben proved to be a man of stamina 
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by drumming two sets in a row. Speak 
714 is the new vehicle for Dan O’Mahony 
and a return to his late 80s hardcore roots. 
Not the black/white sentiments of the No 
For An Answer days and somewhere be¬ 
tween the purity of that band’s sound and 
the more melodic territory he explored 
in 411. Fast-paced and tuneful songs and, 
while Dan was disappointed with what 
he thought was a lethargic performance, 
that wasn’t my impression. Reach The 
Sky, fronted by Ian Larrabee (ex-Reason 
Enough) merge heaviness, melody and 
thrash into a somewhat-enticing combi¬ 
nation. Proclamation have only 2/5 of the 
lineup they had the last time I saw them 
(January ‘97) and they’ve improved 
themselves. Mark Fields barks out the 
words with gutteral intent and the band’s 
sXe vehemence is presented with an un¬ 
diluted, fast tempo hardcore blitz. 

As I sit here typing this, my left fore¬ 
arm is sore and I’ve come to the conclu¬ 
sion I’m suffering from Oi elbow... it’s a 
new form of tendinitis, ‘caused by repeat¬ 
edly pumping your arm at a punk show 
on the “oi” parts... hard to avoid when 
you have bands like Violent Society and 
The Casualties playing. Another road 
trip to Worcester, this time to the Espresso 
Bar and the first day of the “Punk-Stock” 
festival. After some wretched opening 
bands (the Terribles lived up to their 
name), the Casualties played an abbrevi¬ 
ated set, since their bass-player was va¬ 
cationing in Europe and their friend Erica, 
who filled in, only knew a handful of 
songs. But they made the best of it—spir¬ 
ited singalongs like “For The Punx,” 
“Ugly Bastards” and the inevitable “If 
The Kids Are United.” Sweaty throngs 
invaded the stage to make their voices 
heard. Violent Society were dead-on, as 
well. The current lineup, with new drum¬ 
mer Jason and Fisticuffs bassist Jon hav¬ 
ing been on board since sometime last 
year, is unstoppable and powerful. A pure, 
adrenalized barrage that began with the 
anthemic “Coming Back For You” and 
continued with the ravenous likes of “Piss 
On You,” “Indivisible,” “Call Me” and 
“Youth Culture,” which is the song where 
the oi elbow was probably aggravated! 
But, hey, the ibuprofen seems to be mak¬ 
ing it feel better and it was worth it... 

The following night, an assaultive 
lineup of bands at the 1st and 2nd Church 
in Boston... including what was the last 
area appearance of Los Crudos, who 
played with a frenzied, hyperactive inten¬ 
sity. Martin is soft-spoken and rational 
in his between-song raps and, contrary 
to popular belief, doesn’t talk more than 
the band plays. Then, the minute the 
music kicks in, he goes ballistic, shriek¬ 
ing out the words en espanol, eyes glazed 
over with catatonic mesmerization—or 
something like that. The force of music 
and words takes over his physicality. 
Paindriver have a similar attack-mode 
style of hardcore. Bellicose vocals from 
Aaron and an ‘82 era high speed empha¬ 
sis. It took me a second to realize that 
they were mutilating SSD’s “Kids Will 
Have Their Say.” Fit For Abuse offer the 
same kind of old-school savagery, a dev¬ 
astating hardcore assault. New vocalist 
Ray (replacing Matt Kelly, who departed 
to play drums in Dropkick Murphys) is a 
brawny, intense psycho and this Central 
Mass, band provide a nostalgic rush, but 
this sort of sound is still plenty relevant. 
The 914 deviated from the hardcore of¬ 
ferings of the other bands. Mainly un¬ 
structured noise rock that encompasses 
an almost free-jazz approach. There’s 
some originality, but it doesn’t hold up 
over an extended period of time. Inciden¬ 
tally, this show was a benefit for the sur¬ 
vivors of the Chiapas massacre in Mexico 


in late ‘97, where 45 unarmed civilians 
were slaughtered by a paramilitary con¬ 
tingent, a story that hasn’t gotten nearly 
as much play in the mainstream media as 
in the “alternative” press. Hey, everyone’s 
too concerned with whether or not 
Clinton fucked that intern. Priorities, you 
know. 

JUNE ‘98 

If you’re going to see Avail, unless it’s 
the dead of winter, wear shorts and not 
pants. I wish I’d taken my own advice. 
Cool night aside, it was sweltering in the 
bowels of the Middle East, packed with 
smiling, sweating revellers and Ellen and 
I suffered for our fashion faux-pas. Not 
the most mind-blowing show I’ve ever 
seen them do, but far from disappoint¬ 
ing. Impassioned, furious and fun, as al¬ 
ways... emphasizing “Over The James,” 
but with a generous array of older mate¬ 
rial, as well. The only notable omission 
was “Virus.” Powerful, striking musician- 
ship and vocal performances—this is 
feel-good territory, a massive group-hug 
session. Or so it seems, anyway. Ann 
Beretta have a decent disc out but their 
set was over-long and not all that atten¬ 
tion-grabbing. A merger of poppy punk 
and whatever it is Avail does (emo-driven 
hardcore, I guess)—they’re also from 
Richmond—but lacking stage presence 
and over-the-top intensity. 

Two quite different back to back shows 
at the Middle East, in the middle of the 
month and neither really worth leaving 
the house for. Pere Ubu were better than 
the last time I saw them, in ‘94 at the 
Paradise. Guitarist Tom Herman is back 
in the fold and the artsy-quirkiness that 
informed their classic material is once 
again part of the equation. Still, it might 
have been nice to hear some vintage 
“crowd-pleasers.” They did open with 
“Chinese Radiation,” off “Modern 
Dance,” but that’s one of the less-acces¬ 
sible, obtuse tracks from that album. 
David Thomas was in good humor and 
quite witty with his between-song ban¬ 
ter, musing about writing punk songs for 
middle-aged people and how the tempo 
has to be slower. Still, this wasn’t any sort 
of brain-melting experience or display of 
dazzling power. It got tiresome after a 
spell. The following night, it was the three 
guitar garage/boogie scuzz rock of the 
Quadrajets, who were slowed by some 
equipment problems and didn’t deliver 
the full-bolt rock throttle displayed on 
their album. They had their moments of 
rave-up firepower, but it wasn’t sustained 
throughout. 

Well, it’s nice to be able to get credit 
once in awhile and Ken Chambers told 
me that putting a Moving Targets track 
on the CD in the last issue inspired the 
original three members to do a reunion 
show. So, for the first time since the mid- 
80s, Kenny and the two Pats (Leonard and 
Brady) performed together (Ken did con¬ 
tinue the Targets with a constantly-chang¬ 
ing lineup into the early 90s) and the 
Linwood was the venue for this special 
event. No rust, no loss of instrumental 
prowess. Pat Brady is still one of the more 
outstanding drummers in Boston rock 
history (no hyperbole) and these guys lay 
waste to just about any contemporary lo¬ 
cal band, in terms of memorable songs 
and the musical goods to ram them 
through your brain. Inspired by the di¬ 
verse array Of punk and “new music” that 
permeated Boston in the late 70s/early 
80s and forging it into their own hard- 
edged, but melodic vision. A band that 
weren’t part of any scene, except the 
bands that weren’t part of the scene—im¬ 
mensely talented bands like Sorry, Pro¬ 
letariat, Mission of Burma and, on a na¬ 


tional scale, Hiisker Du. These bands had 
similarities and divergencies but they all 
rocked and, simultaneously, defied con¬ 
vention. 

Punk rock, on the other hand, is often 
quite conventional and fits into neat little 
compartments. Still, even in the local 
scene, there’s a certain amount of diver¬ 
sity and young blood keeping it alive. 
Back to back Saturday/Sunday shows, the 
first at the Elvis Room and the latter at 
the 1st and 2nd Church, reinforced that 
thought. The Trouble mix and match 
what they want—a bit of oi, old-school 
hardcore and vocalist Gibby favors a mod 
hairstyle and worships the Smiths, Cure 
and New Order... covers from those bands 
show up in the set, as well. A feisty band, 
but the songwriting continues to evolve 
and introduce unexpected nuance and tex¬ 
ture. The Pinkerton Thugs have been 
keeping a lower profile, with Paul’s multi¬ 
band activity (Unseen, Anti-Flag, Blanks 
77, Clash—I’m kidding about the last 
one!) and, now, Micah also moonlight¬ 
ing in the Racketeers. Punk is the core of 
their sound, but you get the feeling that 
Micah fashions himself a singer/ 
songwriter and one could picture him car¬ 
rying his acoustic guitar across his back 
and busking for change cross-country. His 
muse comes as much from Brooce and 
even Woodjf Guthrie as it does from the 
Clash and that sort of populist romanti¬ 
cism is a part of the Thugs’ chiming, driv¬ 
ing punk. I’m not too enamored of the 
acoustic moments, but they nail it on the 
charging likes of “One Day,” “The 
Struggle Continues” and “FBI.” Show¬ 
case Showdown appeared at the Elvis 
Room—not their strongest performance, 
although not disappointing, either. At the 
church, 30 Seconds Over Tokyo’s Ken 
Reid dressed up in a stylish black shirt 
and new wave tie to celebrate his birth¬ 
day and 30 Seconds sounded anything but 
new wavish. The thrash parts could still 
use a little tightening, but they’re un¬ 
abashed in their affection and enthusiasm 
for old-school hardcore. The Spoilers, 
from CT, played a decent mix of older 
punk and garage rock, although it didn’t 
get a response from the few people who 
bothered to watch them. The Ducky Boys 
celebrated the release of their second al¬ 
bum with a hard-rocking, confident set. 
Not that much stage presence, but the 
crowd’s enthusiastic response makes up 
for it and they’ve clearly evolved musi¬ 
cally over the last few years. 

JULY ‘98 

Such a fashionable punk rock week¬ 
end was the 10th and 11th. Fashionable 
in that I was seeing spiked hair, boots and 
bondage trousers in my sleep. Jorge from 
the Casualties was complaining how hot 
it was in the Espresso Bar when his band 
played there on the Sunday and my only 
possible response was, “It’s 85 degrees 
out and you’re wearing long pants, boots 
and a long sleeve shirt. What the fuck do 
you expect?” To which he said something 
about suffering for his art. Hey, you do 
what you have to do., I guess. Well, the 
heat didn’t slow them down too much, 
either at that show or the night before at 
the Elvis Room. Hard-hitting punk with 
an ‘82 meets oi blitzkrieg. Also playing 
both days were UK louts Special Duties, 
The Unseen, Banner Of Hope and, on 
Sunday, Violent Society. Pat from VS 
wasn’t satisifed with their performance, 
but these guys continue to rip it up with 
the new lineup. Fast, powerful and 
brutallizing. Banner Of Hope have im¬ 
proved slightly in the past few years (as 
mentioned above), although there’s still 
not much stage presence to speak of. The 
Unseen do a juggling act, now, with four 


different lead vocalists and much shift¬ 
ing around on instruments. Paul starts off 
on vocals, then goes to bass, guitar and 
finally drums. With all the switching 
around, it works by merit of their potent 
barrage and frantic stage presence. Paul, 
Tripp, Brian and Mark are all effective in 
working up a crowd and provide a rau¬ 
cous good time. That was the case the 
other times I saw them over the sum¬ 
mer—with Anti-Flag in late July and 
opening for the Subhumans in NYC in 
early September (those bands are re¬ 
viewed separately, later in this section). 
Makes it more of a collaborative, demo¬ 
cratic effort, I suppose. Some bands might 
suffer from not having one focal point, 
but the Unseen put their version of chaos 
to good use. Old warhorses Special Du¬ 
ties favored a raw, basic punk rock sound. 
Steve Arrogant doesn’t smile all that 
much and kind of hulks around the stage, 
but there’s something enjoyable about 
their simplicity. Pat from VS guested on 
vocals at each show for “Violent Soci¬ 
ety,” naturally. By the way, avoid the pizza 
place near the Espresso Bar. I got a sub 
there and it’s got to be one of the worst 
I’ve ever eaten in my life... 

All those punk rock people spitting 
cold germs around... and a few days later, 
when the New Bomb Turks hit town, 
with Showcase Showdown, I was feel¬ 
ing pretty crappy. In fact, when I got 
home from the show, I had a 102 degree 
fever. Lovely... Was it worth it? Hell yeah, 
especially where the Turks are concerned. 
Even though they basically ignored “In¬ 
formation Superhighway Revisited,” 
those guys still rock up a storm. Eric’s a 
non-stop dynamo and additional comic 
relief was provided by Tom from Show¬ 
case donning a pink gorilla suit and div¬ 
ing into the crowd. Turnabout’s fair play, 
I guess... Jim of the Turks was wander¬ 
ing around the floor in the same suit dur¬ 
ing Showcase’s set. Anyway, neither band 
needs spectacle to have a bang-it-up ef¬ 
fect. Not when the New Bomb Turks have 
such songs as “Tail Crush,” “The Anal 
Swipe,” “I’m Weak,” “I Want My Baby 
Dead” or “Let’s Dress Up The Naked 
Truth.” Nope, I couldn’t get out of bed 
the next day—rock ‘n roll fever, I guess. 

Rocket From The Crypt also have 
the “put on a show” aesthetic and it’s a 
little more formalized, with the match¬ 
ing outfits, choreography and overall rock 
‘n soul revue effect. But, live, they still 
rock out like crazy. None of the overpro¬ 
duction of the semi-disappointing 
“RFTC.” Performing again as a six-piece 
and the emphasis was on straight-ahead 
powerchord rock, for the most part, dip¬ 
ping back to the great “Circa-Now” al¬ 
bum for “Sturdy Wrists,” “Don’t 
Darlene” and “Killy Kill,” the latter two 
songs making for one fucking incendi¬ 
ary encore. The opening three songs, “I 
Know,” “Panic Scam” and “Made For 
You,” are also the strongest tracks off the 
new album. Pulverizing hooks and a stage 
banter that just provides contempt with a 
smile, the same one-liners as always, but 
who’s complaining. 

Anti-Flag packed ‘em in at the 1st and 
2nd Church in Boston. One of only a 
handful of all-ages punk rock shows in 
Boston or Cambridge over the summer. 
Kind of sad, isn’t it? Anyway, Paul from 
Unseen & the Thugs was filling in on bass 
and did a decent-enough job. A sweat- 
drenched, hard-hitting showing, with 
plenty of crowd involvement. Maybe a 
little too much, as it was kind of tough to 
spot the band members from audience 
members at times (same thing happened 
during the Unseen’s set). This is a band 
that’s built up a rabidly-loyal following 
in just a few years time and are sort of 


political punk pied pipers. Anti-Flag’s 
sentiments are blatant and in-your-face, 
but what’s wrong with a little populism? 
You just hope that it stirs something in¬ 
side of their admirers, beyond middle-fin¬ 
ger alienation. A Global Threat dis¬ 
played a good amount of up-yours defi¬ 
ance of their own. Relocated from Maine 
and playing in a fast-paced, thrashy style. 
Reagan Squad, from Pittsburgh and tour¬ 
ing with the Flag, played straight-up fast 
hardcore and got the job done. August 
Spies exude a good amount of fuck-you 
attitude and punk smarts. Cantankerous 
and they don’t care who knows it—like a 
more pissed-off Showcase Showdown, at 
times. 

AUGUST ‘98 

A slow month for shows and the two 
that I made it to during the month were 
on successive nights. Figures, right? Any¬ 
way, the Middle East was the site for the 
long-overdue arrival of Zeke. I can’t re¬ 
call when/if they’ve played Boston be¬ 
fore, but it’s been awhile in any case and 
these guys know how to put on a show. 
Their bass-player does, anyway. Posi¬ 
tioned center-stage and having the rock 
‘n roll moves down pat. It doesn’t hurt 
that these guys don’t dawdle (once they 
get their asses on stage, that is) and offer 
up a non-stop barrage of speed bombs and 
mid-tempo garage raunch. Mean-spirited, 
high octane rock with no subtlety or nu¬ 
ance. The Supersuckers, meanwhile, 
paled in comparison. The one-time ga¬ 
rage rock pillagers/cock rock spoofers 
don’t have the trigger-finger explosive¬ 
ness of old. We only stuck around for 
about half a dozen songs, but it seemed 
tired, especially after Zeke’s hellride. 
They don’t shake up the senses the way 
they used. to. Rather predictable and stale. 

The next night, at the Elvis Room, 
there was quite an inspiring punk rock 
lineup. Well, for three of the four bands. 
Opening band Clowns For Progress 
weren’t quite up to the level of the other 
performers, although their melodic punk 
had occasional appeal and there was a 
self-depracating wittiness. The Suspects 
then followed with a grittily potent ar¬ 
ray. The first half of the set was played 
as a three-piece, with Brian Gayton on 
guitar and sharing the vocals with bass¬ 
ist Chris Condayan. All new material and 
favoring a raw punk sound with stripped- 
down savagery. Pugsley from the Spoil¬ 
ers then picked up the guitar, leaving 
Brian free to stalk the stage and the bal¬ 
ance of the set came from their first al¬ 
bum. “My Lie” made a particularly reso¬ 
nant impression. With all the personnel 
shifts, they remain a crack punk band. 
Speaking of impressions, Duane Peters 
of the US Bombs is quite a spectacle. An 
unholy visual blend of Darby Crash and 
Harvey Keitel (!), falling-down drunk and 
out of control—the guy got tossed out the 
show shortly after their set. For all his 
alcohol-addled debauchery, the Bombs’ 
set was remarkably coherent. Tuneful 
old-style punk, with a strong nod towards 
the Pistols. Finally, the Swingin’ Utters 
played their strongest local set in at least 
a few years. As far-flung and watered- 
down as their newest album was, the Ut¬ 
ters seemed rejuvenated. Maybe it’s the 
infusion of new blood, in the form of 
bassist Spike or just the fact that they like 
the summer New England weather. It was 
a seamless blend of new and old mate¬ 
rial, all played with charged adrenalin and 
skillful competence. One anthem after 
another: “Windspitting Punk,” “Teenage 
Genocide,” “Just Like Them,” etc... 
Catchy and hell-raising, fusing the ro¬ 
mantic and brawny qualities of the mu¬ 
sic over many pints of whatever ale they 


favor. 

SEPTEMBER ‘98 

A real, genuine crusty punk show at 
the Middle East. No all-ages, which is bad 
news for the youngsters... still, this was 
an over-the-top evening and all hell 
threatened to break loose during Toxic 
Narcotic’s set. The new drummer has, 
indeed, tightened things up, but they re¬ 
main a rampaging proposition. Starting 
off with some on-stage explosions or fire¬ 
crackers (not sure which—I was kind of 
far back, at the time) and the fury seldom 
flagged. Preceding this festival of lunacy 
were Final Conflict, a rare local appear¬ 
ance by the long-time hardcore force. A 
thrashing, blistering onslaught of pure 
hardcore, the way it used to be, slowing 
it down for the semi-catchy “Shattered 
Mirror.” They played a bunch of other 
songs from the great “Ashes To Ashes,” 
as well, and that won’t bring any com¬ 
plaints here. Disassociate are more spec¬ 
tacle than music. Inhumanly fast 
grindcore or power violence or whatever 


you want to call it. Their sonic butchery 
really didn’t make too strong an impres¬ 
sion. Distraught, on the other hand, also 
tend to play it raw and fast but there’s a 
tightness and slightly more song-oriented 
approach. Despite the “Dis” in their 
name, these New Yorkers don’t come 
across as clones of that nature, although 
that’s certainly one source of inspiration. 

Two veteran British bands within one 
week—one who have never really disap¬ 
peared over the years and the latter on 
their first tour (outside of a couple of ‘91 
reunion shows) in 13 years. First up, Pe¬ 
ter and the Test T\ibe Babies and what 
a pleasant surprise. These average-look¬ 
ing yobs (Peter, himself, kind of Barney 
Rubble-ish) don’t rely on gimmickry, but 
their punk tunes pack the hooks and wit 
to wipe any frown away. Bright, energetic 
and a load of fun... Made me think of the 
Toy Dolls’ show earlier in the year, in that 
the Test Tubes were never a favorite band 
but I ended up really enjoying their show. 
And both bands have strong musician- 
ship, but it doesn’t come across as exces¬ 
sive. Hard to go wrong with the likes of 
“Banned From The Pubs,” “Elvis Is 
Dead,” “Transvestite” or “Run Like Hell.” 
Tweaking the nostalgic chords. 

Same tweaking, different circum¬ 
stances later that week in NYC at Coney 


Island High for the unexpected return of 
the Subhumans. Brian from the Unseen 
(who opened the first of two nights at the 
club) told me the second night’s show was 
better but, outside of the absence of “No” 
from their set (and perhaps the overlong 
“From the Crade To The Grave” would 
have been a worthy omission), this was a 
strong, striking performance. If anything, 
the Subbies are a tighter band now than 
they were in the 80s. Versatile musician- 
ship that can shift from reggae to speedy 
punk to dramatic passages in a split sec¬ 
ond. Judging by the mainly young audi¬ 
ence, the Subhumans’ music continues to 
inspire, to have meaning and resonance 
and their approach was always different 
and distinct from many bands of the pe¬ 
riod. Still, it’s the velocity-driven anthems 
you remember—’’Not Me,” “Religious 
Wars,” “Don’t Wanna Die” and “Mickey 
Mouse Is Dead.” Sweaty, crazy and worth 
the roadtrip... this is something that 
couldn’t be missed. 

Hardcore upstairs at the Middle East 
and it was still standing afterward. 


Fastbreak began their performance with 
a pal singing a Guns ‘n Roses song, se¬ 
ductively ripping his shirt off and diving 
into the arms of well-wishers. Pat then 
took the stage and this relocated-to-Bos- 
ton band got down to ripping business. 
Scorching and fast hardcore with a me¬ 
lodic flair to go along with the 
powerchords. Sure, it’s youth crew deja- 
vu to a degree, but the speed and power 
are always welcome elements. Daltonic 
are back with a revamped lineup, still 
fronted by the one and only Skott Wade 
and with Doc Hopper’s Greg Hoffman on 
drums. These guys have definitely moved 
away from their heavier origins into a Dag 
Nasty/Descendents’ tandem. The harmo¬ 
nies are occasionally ragged and I kind 
of miss the old crunch a bit, but some of 
the songs are decent. 

OCTOBER ‘98 

Punk rock in Malden, MA. The natives 
probably haven’t seen anything like in 
some time. It was the first time I’d seen a 
show in the town since ‘84—the Eagles’ 
Hall Show with the FU’s, Jerry’s Kids and 
DYS, if you were curious. This time out, 
over 200 sweaty patrons filed into the 
American Legion Hall for a show with 
The Casualties and a bunch more. No 
major problems to speak of, although I 



guess someone got busted for underage 
drinking outside. Also, the PA was hor¬ 
rendous and no one really knew how to 
run it. Still, a fun time—the Casualties 
brought out the enthusiasm, as usual. 
Maybe a bit much, as they had about a 
square foot apiece to perform. The Ducky 
Boys rocked furiously during their short 
set. Boisterous and with more showman¬ 
ship than in the past. “These Are The 
Days” is an anthem. A Global Threat 
have added Mark from the Unseen as a 
second vocalist. Still on the rough side. 
They’re at the point the Unseen were a 
few years ago—unpolished, but energetic 
and likely to improve. Can’t say anything 
all that positive about the Devotchkas or 
Thusla Doom. Two generic punk bands 
with little originality or memorable 
songs. Vigilantes had some interruptions 
due to broken strings, etc and it hampered 
their momentum. Once again, nothing 
tremendously out of the ordinary, al¬ 
though a few of the songs were catchy. 

Just about an empty house the next 
night at the Middle East for Out Cold. 
What a shame—here’s one of the more 
underrated bands from the area, making 
an infrequent appearance, and there 
couldn’t have been more than 15-20 
people watching them. Out Cold stick to 
a mostly loud/fast old-school hardcore 
vein. Gutteral vocals from Mark Sheehan 
and backed by a potent roar. Shifting line¬ 
ups have apparently caused the low pro¬ 
file in recent years but hopefully it’ll settle 
down for awhile—John Kozik (AC/STP/ 
Toetag/Kozik) on guitar and Muzzi (Fit 
For Abuse) on bass join old-timers 
Sheehan and drummer John Evicci. The 
Nothings’ music wasn’t much to write 
home about—non-distinct punk and 
hardcore (I did like their 7” somewhat), 
but they put on a show, anyway. Or at least 
the woman in the leather bustier they had 
on stage doing the rather explicit 
interperative dancing put on a show. Good 
grief! 

Out of the three bands I saw upstairs 
at the Middle East during the second 
week of October—Knapsack, At The 
Drive In and Doc Hopper—only ATDI 
made it really worth going out on a 
Wednesday night, especially with the 
baseball playoffs going on. But I’d been 
tipped off about this band’s unhinged 
stage show and they certainly lived up to 
the plaudits. Literally bouncing off the 
walls—I thought Omar, one of the gui¬ 
tarists, was going to go headfirst through 
the wall, at one point. An incessant vi¬ 
sion of motion and the emo-drenched 
melodic punk holds its own, as well. 
Opening song “Alpha Centauri” is a killer 
and they seldom flagged after that. Cedric 
favors a high, dramatic vocal style and 
provocative, in-your-face stage presence. 
What a good jolt to the senses. Wish I 
could say the same for Knapsack and Doc 
Hopper. Hopper are currently a trio, with 
the departure of Matty, and there wasn’t 
quite the electricity they’ve exhibited in 
the past. If anything, they seem to have 
softened up their sound somewhat. 
Maybe having a second guitarist again 
would be a solution. Knapsack’s music 
has a strong melodic flow and a stinging 
twin guitar sound, but it’s still Samiam- 
lite, basically. Not terrible, but kind of a 
letdown after ATDI’s barrage. 

Quite a wild, crazy scene at the Greek 
American Club the following weekend. 
Hot and sauna like, with over 600 people 
packed inside. This was a hardcore show, 
90s style. That means lots of karate kick¬ 
ing dancefloor moves, a girl getting 
knocked unconscious, a real ugly macho 
vibe, at least from some people there. I 
hadn’t been to a (for want of a better term) 
“tough guy” hardcore show for quite 



awhile and, to be honest, it’s come to represent some¬ 
thing I really don’t feel a connection with anymore. 
Hatebreed were the main attraction and their road-crew 
wanted the stage clear, even from those people who 
weren’t being obtrusive. I guess the breaking down of 
barriers between audience and performer is being re¬ 
versed. Their blustery metal-core wasn't bad, at least 
when they did the thrashier songs, but was static at times. 
In My Eyes, despite an occasional lapse in tightness, 
were a better proposition. No barriers with these guys. 
Pete tends to talk a bit much between songs, but I did 
like his rap about not basing friendships strictly on 
whether someone is straight-edge or not. In the huge 
scheme of things, you might think, “aren’t there more 
important things to worry about” and it’s probably true 
but, given the separatist nature of the sXe scene, that’s a 
good sentiment to put across. Floorpunch rattled the 
walls, as well... But I started laughing out loud when 
Mark introduced his band by going “We’re FUCKING 
Floorpunch.” For a second, I was wondering if it was 
the band or their male groupies. I’d better stop now be¬ 
cause I don’t want a beatdown like Duncan from By 
The Grace Of God received for questioning Mark’s state¬ 
ment “if you’re not straight-edge, you might as well be 
a dick-in-the-ass faggot.” (Retrogression ‘zine 
#/4/There’s definitely a jock-ish aura with this band 
and much of this part of the hardcore universe these 
days. Maybe that’s why I feel such a disconnection. Why 
was I here? Because In My Eyes are an excellent band 
who I don’t get to see all that often and Reach The Sky 
are pretty good as well, with a brawny combination of 
crunch, speed and melody. I guess that’s why I went... 

On to a more enjoyable experience, namely three 
straight nights of Cheap Trick at the Paradise. Not the 
same show every night, but a series where they played 
one of their first three albums, “Cheap Trick,” “In Color” 
and “Heaven Tonight” on successive evenings, adding 
a few greatest hits and obscurities along the way. Along 
with “Dream Police,” this is still the band’s best work 
and, even with band members ranging in age from 45- 
51, they still have the chops and presence to pull it off. 
Sure, Rick Nielsen’s lost a little off his fastball, in terms 
of wild ‘n crazy behavior, but his guitar prowess hasn’t 
diminished and Bun E. Carlos remains a striking drum¬ 
mer. Basically, this was a dream sequence for the die¬ 
hard Cheap Trick fan and, when it comes to their early 
material, I fit into that category. “You’re All Talk,” off 
“In Color,” was transformed from a slight shuffle into a 
funky powerhouse in its live rendition. “On Top Of The 
World” and “Southern Girls” packed sublime hooks and 
driving powerchords. “Auf Wiedersehn” was all thun¬ 
der. The “Heaven Tonight” show was the best of the 
three since, song for song, it’s their best effort, starting 
with their signature song “Surrender.” “California Man” 
turns the Move chestnut into a powerhouse rocker. They 
had Shred read the DJ part for “On The Radio” and he 
nailed it, under what must have been nerve-wracking 
pressure. What a pro! These songs are over 20 years old 
and have aged well. Cheap Trick, before they let the 
song-doctors take over, were wizards at fusing hard rock, 
perfect pop and lyrical wit. They’ve never come close 
since “Dream Police” and if this is merely nostalgia or 
trying to recapture past glories you won’t hear me com¬ 
plaining. 

Back to the punk rock for The Trouble, at Emerson 
College, along with August Spies, A Global Threat, 
Billy Yanks and one other band who I missed (sorry!). 
It was a fun show, overall, but some of the typical idi¬ 
ocy/immaturity- people throwing plastic bottles, punch¬ 
ing a hole in the wall, tagging the bathroom and a brief 
brawl during the Trouble’s set—has apparently resulted 
in shows being barred from this venue. Same old fucking 
story. When will people learn? Anyway, The Trouble 
played with hard-hitting confidence, doing the “Cer¬ 
emony/We Are The Blood” transition and getting an en¬ 
thusiastic response throughout. August Spies were 
alright, although I wasn’t blown away. Scrappy, obnox¬ 
ious punk with the appropriately antisocial ambiance. 
Billy Yanks, from Worcester, do the straight-ahead street- 
punk/oi thing pretty well, with a loud and catchy vi- 
brance. I wouldn’t mind seeing them again. A Global 
Threat were entertaining, although still a bit sloppy and 
all hell nearly broke loose when they did Twisted Sister’s 
“We’re Not Gonna Take It.” Seems to be a popular cover 
choice at the moment. The two-vocalist approach does 
give them a strong visual presence and Mark is certainly 
a rambunctious frontman. 

The St. John’s Gym is in Clinton, MA. This is pretty 
much the middle of nowhere. Blink and you might miss 


the downtown area. OK, it’s not quite that desolate, but 
certainly not an urban center, either. But without a larger- 
sized all-ages venue in Boston or Cambridge, it’s either 
here or Worcester for a lot of shows these days. So this 
was the place for Suicide Machines, Avail and 30 Sec¬ 
onds Over Tokyo. The gym is kind of a cavernous, cold¬ 
feeling place for shows and it smells like a locker room, 
too. I didn’t like getting hassled while taking pictures 
either. Yep, some big time rock ‘n roll trappings (signs 
in the dressing room listing what food was for which 
band, etc...) but they at least pretty much leave the kids 
alone. This might have been the best set I’ve seen 30 
Seconds play. They’ve gotten tighter and harder-hitting 
in the last several months. Despite the “oi, oi, oi” on 
“Step Outside,” 30 Seconds embrace an older hardcore 
sound and mix up speed and catchy riffs with an ener¬ 
getic presentation. Avail’s set didn’t quite have the im¬ 
mediacy that they get in an intimate setting—in fact, 
my attention was wavering at times and this was prob¬ 
ably the least-memorable set I’ve seen them play, but it 
was hardly a disaster, either. “95 South” is a raging open¬ 
ing song and “Virus” remains a catchy, power-packed 
standout, as well. Certainly better than the Suicide Ma¬ 
chines. Too much of the perky ska/punk stuff for my 
liking. Even their hardcore-oriented material seems a 
bit forced. I have to admit that their cover of Lynn 
Anderson’s hokey “I Never Promised You A Rose Gar¬ 
den” did create that rare simultaneous laugh/cringe ef¬ 
fect. They’re certainly a boisterous bunch and play with 
enthusiasm but, for want of a better term, it’s not really 
desperate-sounding enough. In all fairness, maybe it was 
the cavernous venue and that could have diluted the in¬ 
tended effect. But'I still think they played too much 
goddamned ska! 

NOVEMBER ‘98 

Humungous show at the United First Parish Church 
in Quincy... and it might have been the last there, due to 
the same reasons as at the Trouble show listed a few 
paragraphs above: vandalism, drinking, smashing bottles 
outside and sex in the bathrooms, one encounter alleg¬ 
edly involving a 13 year old female and 19 year old 
male. The latter incident brings up its own group of 
questions as to how "consensual" it was or why people 
weren't more concerned about that, instead of where 
the next show's going to be (I'm borrowing this last 
thought from Dave Grenier and he’s 100% right). It’s a 
minority of people that create these problems, but it costs 
everyone because the owners of these facilities will think 
twice about renting out the space again. A pity because 
this church would have been a great venue—a large 
stage, a good-sized room (over 400 people there, eas¬ 
ily) and easily accessible by the T. Anyway, thumbs up 
to Paco of A Dissident Nation for putting together this 
show and dealing with the repercussions afterward with¬ 
out letting it beat him down. 13 bands on the bill and I 
managed to see 8 of them... I didn’t take notes and I’m 
writing this a few days afterward, so bear that in mind 
if it doesn’t seem to be all that complete. Disassocia- 
tion didn’t make that strong an impression with their 
mix of punk and heavier hardcore. McVeighs play 
mainly hard/fast material with a gnarled verve, but the 
song that brought out the craziest response was their 
cover of Judas Priest's "Breakin’ The Law." Vigilantes 
were enjoyable with a selection of more melodic punk 
material and their energized cover of the obscure folk 
song “Too Old To Work, Too Young To Die,” is mighty 
catchy. The Boils don’t get up here often enough and 
that’s a pity. Mostly fast punk rock done in an aggres¬ 
sive fashion—’’When The Sun Goes Down” was one 
standout, as was their cover of Cock Sparrer’s “Take 
‘Em AH” (the Vigilantes did it too, but not quite as well). 
The Bristles made for back to back trios and their back 
to basics street punk was enjoyable, especially “World 
War Three.” Albert from Showcase Showdown was sick 
as a dog with the flu, but it didn’t slow the band’s mo¬ 
mentum too much., in fact, they were probably the best 
band all night, besides the Boils. This was the point 
where the audience was really starting to get into it, 
crowding the front of the stage and singing along with 
every word. Maybe it might not be such a bad idea to 
sing a bit and dive back into the crowd so everyone else 
can see too! (Hey, I’m not alone in that sentiment— 
Paul from the Unseen said basically the same thing). 
Just as crazy and chaotic for A Global Threat and The 
Unseen. Nothing out of the ordinary, but hell-raising 
showings by both bands, if a little on the loose side. A 
good sweaty time but the extracurricular activities once 
again threw a wrench into everything... 
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A DAY FOR HONEY (Building/TVT) 

What the fuck is Don Fury thinking? This whole Build¬ 
ing Records fiasco is enough to boggle my mind. First A 
Day In The Life, now A Day For Honey, what’s next, A 
Day For Shitty Music? Sorry Don, I just don’t like the kind 
of music that reeks of MTV. Picture really bad riff-rock 
fronted by an Alanis-sounding shrill vocalist. Horrible. 
Utterly horrible. Stick with production, okay Don? (23 E.4th 
St., NY, NY, 10003) (Jason) 

A.C.-Picnic Of Love (Off The Records) 

The acoustic Anal Cunt album... That’s right—acous¬ 
tic. AC’s usual hardcore car-wreck noise is intended to 
elicit a polarizing reaction and this album will do exactly 
the same. Trust me on that one. An acoustic guitar and 
Seth’s high-timbred vocals, which are a little much to take 
on a Sunday morning, especially when the coffee hasn’t 
yet had its desired effect. The tra-la-las on one song are 
downright frightening. Songs espousing true love, fidel¬ 
ity, respect for the environment—this from the band who 
had song titles like “I Sold Your Dog To A Chinese Res¬ 
taurant” and an album titled “Everyone Must Be Killed.” If 
I play this disc for too much longer, I may take up killing, 
myself. A kinder, gentler way to clear a room! (PO Box 
612213, N. Miami, FL 33261-2213) 

ACME-...To Reduce the Choir to One Soloist (Edison) 

More of that modern metal sound done by ex-hardcore 
folks, this time from the country that brought you Accept. 
Acme does the brutal thing quite well with nary a quiet 
passage to be found. Acme also rely on a sound of 
straightforward brutality and don’t get caught up in too 
much formless noise (but there’s very little variety here) 
or other meanderings that bring down many bands of 
this style. The perfect antidote to the swing revival. (PO 
Box 42586, Phila, PA 19101-2586) (Phil) 

ACREDINE (Vacation House, EP) 

Latest band for Rudy of Indigesti (and the man behind 
Vacation House)... a mish-mash of hardcore styles, mak¬ 
ing its presence felt for the driving rush of "Indifferente 
Nome,’’ "Acredine’' and "Arido E Debole." "Qualcosa X" 
and the instrumental "Periferia," meanwhile, are more 
groove-oriented. The jury's still kind of out, here. (Via San 
Michele, 56, 13856 Vigliano (Bl), ITALY) 

ACRID/LEFT FOR DEAD-Hacked To Pieces (No Idea) 

Pressed on a red-vinyl buzzsaw-shaped record and 
leaving as much blood in its wake as indicated. Also 
makes a great weapon for unwanted intruders—either 
through the two bands’ volume attack or by throwing it at 
their noggin. Acrid’s death metal is a visceral, bludgeon¬ 
ing eruption but the lyrics are far more intelligent than the 
standard death-blender hordes, especially the econom¬ 
ics lession in “Mallslug." Left For Dead’s rumble is equally 
distorted but they come from more of a manic hardcore 
thrash direction. A formidable power-slam alternating the 
speed with heavier passages and equally pissed-on lyr¬ 
ics—the mantra is “goodbye and fuck you all." Summing 
it up succinctly and ruthlessly. (PO Box 14636, Gainesville, 
FL 32604-4636) 

ADAMANTIUM-From The Depths Of Depression (In¬ 
decision) 

100% metal-core fray, from the harshly-enunciated 
vocals to the butcher-block riffs to the double-bass kicks. 
There are some similarities to Helmet and some acous¬ 
tic flourishes along the way, as well. With the wind and 
acoustic guitar on “Defeat The Purpose,” I thought I was 
going to hear a cover of Aerosmith’s “Seasons Of Wither.” 
‘Fuck You” stands out a bit, just because of the amount 
of bile packed into the lyrics and the humorous opening 
sample. Still, this is pure karate-chop music and bogged 
down into a lockstep crawl. (PO Box 5781, Huntington 
Beach, CA 92615-5781) 

ADZ-Transmissions From Planet Speedball 
(Amsterdamned) 

ADZ allow a lot of diverse, divergent influences in their 
universe and manage to make it interesting. Just your 
average SoCal punk-garage-psychedelic-surf-hip-hop 
band. No, not simulatenously and, thankfully, this isn’t 
the sample-happy, trippy trendy dilettantism. ADZ stick 
with a fired-up, rockin’ emphasis... “Crash and Burn,”‘Win, 
Lose or Draw” and “Locomotive” take the simple-is-bet- 
ter route. Their version of Pink Floyd’s “Lucifer Sam" is 
perfunctory, but credible. A nice surprise is the rap-style 
take on Bob Seaeris “Ramblin’ Gamblin’ Man” (when Bob 
could still rock, before becoming a MOR staple)—taking 


that song’s drum-beat and stripping it to its rhytmic core. 
It’s done the Beastie Boys’ might have played it, around 
the time of “Licensed To III "Transmissions of the raucous 
kind. (PO Box 862558, LA, CA 90086) 

AFI-A Fire Inside EP (Adeline) 

Back to back covers by the Cure and Misfits (“Hang¬ 
ing Garden” and “Demonomania,” respectively) and a pair 
of new songs from AFI. Merging heavier forms and that 
west-coast punk style and not doing too bad a job of it. 
Davey Havok exudes a good amount of lung power. (PO 
Box 11470, Oakland, CA 94611) 

AGAINST THE GRAIN-Mentiroso (Too Damn Hype) 

With all the bad metal masquerading as hardcore, 
here’s a NY-based band who do it right. Against The Grain 
started as an outlet for Rob Kabula, before he returned 
to Agnostic Front, but ATG carry on with a ripping display 
of old-style fervor. Bellicose, ferocious and a stripped- 
down blend of speed and moshability. Guest appearances 
by Roger from AF and the infamous Billy Milano to give it 
that Noo Yawk credibility, I guess, and the band’s ruth¬ 
lessness gets the job done and then some. (PO Box 
15793, Philadelphia, PA 19103) 

AGNOSTIC FRONT-Something’s Gotta Give (Epitaph) 

Yeah, they’re back. I never did buy the story that AF 
were finished... There could be a question about their 
motives for getting back together—was it artistic desire 
or the lure of the greenbacks—but the album’s liberating 
dose of adrenalin makes any such concerns a second¬ 
ary matter. After a less-than-scintillating live show at the 
Middle East last year, “Something’s Gotta Give” restores 
faith and is hardly the sound of a band creaking along 
past its prime. Powered by Stigma’s butcher block guitar 
(and astonishing vocal debut on the acoustic ditty “Pauly 
The Beer-Drinking Dog”), a tight rhythm section and Roger 
Miret’s nettled bray, AF haven’t sounded this ripping in 
years. Frenzied songs harkening back to their early days, 
its loud/fast emphasis eschewing the metal, the tedious 
breakdowns/slowdowns (good mosh parts are back, 
though!) and giving credence to the “simpler is better 
motto. The lyrics aren’t exactly poetry, laying out the sen¬ 
timents with middle-finger, defiant black and white exhor¬ 
tations but, well, it gets the job done. “Something’s Gotta 
Give" is an entertaining, vital jolt of hardcore. (2798 Sun¬ 
set Blvd., LA, CA 90026) 

AIRBOMB-Look Out! (Retch) 

Airbomb recycle the history of punk rock, drawing from 
the Misfits, older-style thrash, oi, the Clash and classic 
rock ‘n roll. You may think, oh god, here we go again, 
another unoriginal bunch of punk traditionalists and, sure, 
it’s not the most original thing to do but the songs are so 
catchy and imbued with such a fun-filled spirit that they 
win me over. More than just win me over—Airbomb un¬ 
derstand that you can have a grand old time and not end 
up being some silly, lightweight poppy-punk band. On the 
GBH-sounding “Sinister Bastard,” with the “oo-ah-oo-ah- 
ah-oo” chorus, it’s obvious this is far from a dour lot. 
Rough, tuneful and blazing throughout and, by gum, that’s 

§ ood enough for me. (49 Rose Crescent, Woodvale, 
outhport, Merseyside, ENGLAND PR8 3RZ) 

ALABAMATHUNDER PUSSY-Rise Again (Man’s Ruin) 

The thought of even allowing a drop of Jack Daniels in 
my mouth usually disgusts me, but Alabama Thunder 
Pussy make me want to reach for that bottle. Okay maybe 
not, but it might be the appropriate libation for this band’s 
monster riff sound. Southern mash metal, a dose of the 
boogie harnessed through a gigantic wall o’ thunder. ATP 
aren’t even from Crimson Tide land—Richmond is their 
home and one of the guitarists is none other than Avail 
drummer Erik Larsen. These guys obviously grew up on 
a steady dose of hard-assed southern rock and metal 
and forge it together with a stripped-down, but not static, 
heaviness. (610 22nd St., #302, SF, CA 94107) 

ALDERMEN-Hoods In Hoodland (Streets & Sanita¬ 
tion) 

Punk music with roots-rock influences and a couple of 
reggae dabblings. A sense of humor, but also casting an 
eye at such issues as overpopulation and the selective 
enforcement of crime, based on class bias. Still, you can’t 
call 'em too serious, with monikers like Arch Delux and 
Fucker. Mildly entertaining... (1117 W. Newport, Chicago, 
IL 60657) y 

ALL-Mass Nerder (Epitaph) 

The asssembly line spits out another pop/punk gem. 
No sleep, no rest, no end to the record/tour whirlwind for 
Karl, Stephen and Bill, reunited with Chad for the latest 
All album (although Milo contributes backing vocals)... 
and no real change in form. Bouncy, hooky, wen-produced 
songs that do possess more grit than most and Chad’s 


pipes are simultaneously tough and vulnerable. Plus, they 
even composed a song that mentions 70s star pitcher 
Vida Blue. As always, there’s sometimes a nasty streak 
under the sweetness, such as the anti-junkie sentiment 
of “World’s On Heroin.” They’ve kept up the momentum 
for over a decade, pretty much non-stop (heck, Bill’s been 
on the rock ‘n roll treadmill since the early 80s) and there’s 
a workmanlike craft to their music. Nothing to be sneered 
at. (2798 Sunset Blvd., LA, CA 90026) 

ALL OUT WAR-For Those Who Were Crucified (Vic¬ 
tory) 

Sometimes, even with all the bluster, all the bone¬ 
crunching heaviness and brute force, a heavy hardcore 
band manages to connect. As much metal as hardcore, 
of course, and they’re not slipping that “South Of Heaven- 
inspired Slayer riff by me on “For Those Who Were Cruci¬ 
fied” without eliciting a comment. All Out War also delve 
into speedier terrain, as with the ravenous “Burning Sea¬ 
son" or “Claim Your Innocence,” and are fluid enough to 
keep from getting bogged down. They also get extra credit 
for the hidden COC (“Mad World”) and Cro-Mags (“Life 
Of My Own”) covers tacked on at the end. Keeping it in- 
your-face and having such a sharp focus that the forged- 
in-fire sound works. All Out War seem to have those quali¬ 
ties. (PO Box 146546, Chicago, IL 60614) 

AMAZING ROYAL CROWNS (Velvel) 

The Crowns play roots rockabilly with a punk twist and 
understand the soul of the music damn well. No excess- 
just hard-slapping standup bass, whomping drumming, 
edgy guitar twang and hell-raising but suave emanations 
from Jason Kendall. They’ve staked out their corner of 
the musical universe and draw on the inherent, down ‘n 
dirty properties. Says it was recorded in two sweaty days 
and you’re inclined to believe it—but I’ll bet they never 
lost their cool while rocking up this particular storm. (740 
Broadway, NY, NY 10003) 

AM I BLOOD-Agitation (Nuclear Blast) 

Classic power metal stylings, with a good chunk of it 
inspired by old Metallica. Grind-it-out riffage and melodic 
underpinnings, along with the gruff vocals. No blast-beats, 
no death grunts... That’s not to say that this is life-chang¬ 
ing or really mind-blowing, but it’s kind of a refreshing 
switch to hear a metal band that writes songs with 
strongly-defined structures and melody lines, after a 
steady diet of turgid death metal or spineless alt-rock. 
(PO Box 43618, Philadelphia, PA 19106) 

ANGELS IN THE ARCHITECTURE-OneTen (One Per¬ 
cent, EP) 

In the ever-popular Sunny Day/Promise Ring vein... 
and I figured that out without reading the press sheet— 
it’s not a hard realization. A melodic burst of poppy, post¬ 
hardcore music flowing from gentle rivulets to inevitable 
volume charges. This seems to be the direction many 
graduates of hardcore bands go. Kind of a pity, really. In 
their defense, a warm buzz does emanate from the four 
compositions here. (PO Box 141048, Minneapolis, MN 
55414) 

ANKLEBITER (No Idea) 

Occasionally cacophonous, but also melodic emo-ish 
rock. Anklebiteris songs create a sporadically gyrating 
gnarl, with the two guitars in tandem, and it has more 
power than the cleaned-up collegiate emo. Bonus points 
for covering Joy Division’s “No Love Lost.” In spite of the 
wash of sound and lack of pat accessibility, it still doesn’t 
always have that manic, ao-for-broke quality, either. A little 
more sonic disarray could be a beautiful thing. 

ANN BERETTA-Bitter Tongues (Fueled By Ramen) 

Upbeat, melodic punk music that has a romantic, per¬ 
sonalized quality and a surging, infectious joie-de-vivre. 
A somewhat similar vibe as Avail and not surprising since 
they both hail from Richmond, VA and Tim and Beau Beau 
make guest appearances on the album. This hour-long 
disc presents a band with no shortage of energy and these 
songs come across better in the recorded format than 
they did live. I can see why the some of the hardcore 
Avail fans didn’t seem to like this band at the show they 
played together in Cambridge—they don’t like punk rock. 
They’ll drool over wimpy poppy/post-hardcore but give 
‘em a band who aren’t afraid to show a bit of a Clash 
influence and noses are upturned. Well, fuck ‘em. Sure, 
their own ‘Tommy Gunn” steals the closing drum lick from 
the Clash’s song of the same name and “Broadway” is 
uncomfortably close to “Poor Poor Pitiful Me” but Ann 
Beretta play with a burning drive. A lack of pretentious¬ 
ness and tedious angst makes this gratifying. (PO Box 
12563, Gainesville, FL 32604) 

ANOTHER SEVENFOLD (Motherbox) 

Emotion-packed emanations crossed with somber, 
quieter passages. Another Sevenfold’s vocalist goes the 
larynx-exorcism route (good thing there are such things 
as lyric sheets) and there’s ebb and flow between cas¬ 
cading intensity and brooding melodicism. Somewhat 
haunting, although also occasionally laborious or pon¬ 
derous. It seems as though these guys spent as much 
time listening to Slint as hardcore. (60 Denton Ave., E. 





Rockaway, NY 11518) 

ANOTHER NOTHING-New Breed (Chord) 

Another Nothing flow from metal-core to hip-hop style 
breakdowns to hazy alt-rock to 11+ minutes of ambient 
dub. “Facade,” with its anti-fashion message and liberat¬ 
ing speed rush, is the strongest track here. All over the 
map and not much else that’s very enticing, although the 
band’s instrumental prowess is above-average. (PO Box 
15793, Philadelphia, PA 19103) 

ANOTHER VICTIM-Apocalypse Now (Equal Vision, EP) 

RRRRRRAARRRRRR!! That approximates the force 
of nature that emanates from the lungs of Andy Bradshaw. 
Another victim in pain, in the throes of a crisis. Yes, it’s 
pun-dropping time and, if you pick up the thread, it should 
be obvious fm trying to say that Another Victim come 
from a similar direction as their Syracuse sXe/vegan 
hardcore brethren. A couple of speedy flourishes and 
tribal drum patterns, but it’s mainly dark stormclouds trum¬ 
peting the onset of Another Victim’s flame-seared musi¬ 
cal iron. That means it’s heavy as fuck and provides no 
respite for their targeted devils. (PO Box 14, Hudson, NY 
12534) 

ANTHRAX-Volume 8—TheThreat Is Real (Ig¬ 
nition) 

Soldiering on for over 15 years and record¬ 
ing as a four piece, with guest appearances by 
Darrell and Phil from Pantera and guitarist Paul 
Crook (who toured with them), among others. 

After being cut loose by Elektra and returning 
to indy-land, one wouldn’t blame Anthrax for 
either selling out or throwing in the towel. Nah, 
it’s not their style—these guys are too legit to 
quit, so hear comes ‘The Threat Is Real. Not 
quite as good as its predecessor, “Stomp 442,” 
with a bit too much filler, but about 2/3 of this 
disc romps. I still might have omitted the coun- 
try-ish ‘Toast To The Extras,” the acoustic ver¬ 
sion of “Harms Way” and SOD-ish thrashers 
“Cupajoe” and “604.” For the most part, though, 
this album is pure killer crunch metal, featuring 
John Bush’s excellent vocals. As long as we 
have Anthrax and Slayer still alive and kicking, 
heavy metal will never truly die. (Andy T.) 

ANTI-NOWHERE LEAGUE-Scum (Pavement) 

Animal’s sounding like an animal again and 
the ANWL have returned to the scurrilous punk 
rock of their early years. Animal’s joined by origi¬ 
nal guitarist Magoo and, with tongues planted 
firmly in cheek, they raise a boisterous row. Anti¬ 
social and unrepentant, though with a knowing 
wink. Revved up guitars and sticking to a mainly 
Pistols-ish approach. Way better than their! 
dreadful 1987 new wave dance album, ‘The Per- j 
feet Crime" (and that album did come out under 
the name Anti-Nowhere League on Profile 
Records in the US, despite what the press re¬ 
lease says... they can’t bury their dodgy post- 
”We Are The League” past), although I might] 
put it a notch below the likes of “Streets Of Lon¬ 
don," “So What," etc... Sure, they’re trying to 
capture old glories but this still ends up being a 
pleasurable romp. (PO Box 50550, Phoenix, AZ 
85076) 

APOCALYPSE HOBOKEN-House Of The Ris¬ 
ing Son Of A Bitch (Kung Fu) 

Dirty deeds, huh? The cover parodies an 
early AC/DC album and many of the songs here 
are about dirty deeds of the sexual kind. Listen 
close to the lyrics or read the teeny-tiny print on 
the insert and you’ll find a band with some devi¬ 
ant thoughts—"Sex With Children” is a nasty 
little song set to a knock off of Minor Threat’s 
“Sob Story.” In fact, starting with ‘Tickled Pink,” 
it’s a non-stop tour-de-bauchery, culimating with 
the 18 minute “One Last Tasty Morsel," most of 
which is an atomospheric racket but does reach a fre¬ 
netic conclusion (skip through some of it, though). Musi¬ 
cally creative and potent, throughout, a steaming amal¬ 
gam of punk drive and rock ‘n roll hookiness. The RFTC 
comparison for “Dick Van Dyke” is too easy, but it fits, 
especially with the horn part. The band’s most-adventur¬ 
ous effort and the lurid subversion make for a nasty chaser 
to the tuneful rock craft. (PO Box 3061, Seal Beach, CA 
90740) 

ARCHERS OF LOAF-White Trash Heroes (Alias) 

The Archers continue to tweak and twiddle with the 
conventional indy-rock form, if there is such a thing. Heck, 
just call it fucking with rock, in general. A nervous ur¬ 
gency powers the more-conventional rockers, such as 
the bashing “I.N.S." and there’s an ominous flow for “One 
Slight Wrohg Move.” The psychosis boils to the surface 
for “Banging On A Dead Drum” (perfect title). Slide gui¬ 
tars and primitive synthesizers spice up certain moments, 
as well. The title track is a minimalist exercise where the 
melody is carried by the bass guitar and treated guitar (I 
think). Not always the most direct route, but these guys 


have a frayed tension that keeps me listening. (2815 W. 
Olive Ave., Burbank, CA 91505) 

ASSORTED JELLY BEANS-What’s Really Going 
On?!? (Kung Fu) 

It’d be easy to write this off as yet more ska-punk and, 
while I still come up short of recommending this album, 
these three guys do have some creativity up their collec¬ 
tive sleeves. A lighthearted, goofy ambiance but some of 
the lyrics are far from silly—’’Dead Neighbors,” “Entry Level 
Positions" or “Juttered’' (too bad the hand-written lyric 
sheet is so hard to read, though). The musical creativity 
comes in for a reggae instrumental (cleverly titled “In¬ 
strumental”), the telephone effect for “Dead Neighbors” 
and the franticism of “The Rhythm” and “Juttered.” Kind 
of off the wall, actually, and that’s meant in a positive 
sense. (PO Box 3061, Seal Beach, CA 90740) 

ASTOVEBOAT-New Bedford (Load) 

Same linup as godHeadSilo (bass/drums duo) though 
the bassist in this band doesn’t bury his instrument un¬ 
der a ton of distortion. However, like most rhythm-sec¬ 
tion-only outfits, their sound wears thin after about 30 
minutes. Compound it with vocals always yelled and you 
have a real tedious CD. And why is there that annoying 


BANE 


S.O.S. beeping throughout the entire CD? (PO. Box 35, 
Providence, Rl 02901) (Scott) 

ATTHE DRIVE-IN-ln/Casino/Out (Fearless) 

Striking rock, sometimes lulling into post-hardcore land, 
but these guys have too much fieriness and creativity to 
be easily categorized or dismissed. Nervous vocals that 
are a blessing and a curse and the music is equally nervy 
and edgy. When they hit the volume switch, it gets damn 
near cathartic, as witn “Chanbara," “Pickpocket” or “A Devil 
Among The Tailors.” The somber piano ballad “Hourglass” 
is something to avoid and there are a few other less-than- 
scintillating moments, where you get images of backpack- 
wearing collegians swaying along. Some of this album 
rocks in a good way, though. (13772 Goldenwest St. #545, 
Westminster, CA 92683) 

AUTOMATICS-Go Bananas! (Mutant Pop) 

Paying tribute to the first Damned album on the cover 
and the Automatics exude a similar devil-may-care spirit, 
but play their punk rock in slightly less-chaotic fashion. 
Loveable goofballs who aren’t afraid to grunt like apes 


on “Jungle Hate Song" (I think that’s what they’re doing) 
or toss off one three chord raver after another. Brevity is 
the key—no song over two minutes and 20 of 'em in less 
than a half hour. A grab-bag of fercious buzz, pop 
hookiness and outright goofiness (“Do The Android”) and 
with a lack of pretentiousness. (5010 NW Shasta, 
Corvallis, OR 97330) 

BAD RELIGION-No Substance (Atlantic) 

Punk rock intellectuals. Not as many grad-school words 
as before—although they’re still in there—but I’d be will¬ 
ing to bet that Greg Graff in and I subscribe to a lot of the 
same progressive magazines. Discussions of class war¬ 
fare and other injustices set to polished musical perfor¬ 
mances. Very slick and well-produced, almost mannered, 
but not easily written off—and I tried! Bad Religion, after 
all, travel in bigger scale rock 'n roll circles, these days. 
Beefy guitar chords, all the harmonies perfectly in place 
and some of these songs do stick in the head. A tip to the 
Adolescents’ “No Way” with the opening chords of “Hear 
It,” which is also one of the album’s standouts. Eminently 
more listenable than Greg’s American Lesion project, 
anyway. Just don’t expect Fuck Armageddon.” 

-Holding This Moment (Equal Vision) 

So, finally, Bane have a CD out. About 
goddamn time—three new songs and the six 
songs from their previous two 7"s are included. 
Straddling older and newer hardcore forms, as 
they mix up heavy bits with bristling speed. 
Aaron Bedard’s vocals are both commanding 
and soulful... and some nasty demon-exorcis¬ 
ing pops up on the semi-epic “Both Guns Blaz¬ 
ing,” although it might be one of the backing 
vocalists. Affirming the belief in hardcore as a 
way of life, something that strikes at the soul 
and Bane breathe it with every chord and word. 
(PO Box 14, Hudson, NY 12534) 

BANNER OF HOPE-Behind A Banner Of 
Hope (ADD) 

Something of a pleasant surprise, after not 
being amazed with Banner Of Hope as a live 
band... solid UK ‘82 punk music with a hard¬ 
hitting, yet somewhat melodic emphasis. The 
sound should come as no surprise, as the band 
take their name from an Abrasive Wheels song. 
Erika’s voice occasionally crosses the pain 
threshold—as on their cover of Motdrhead’s 
“Ace Of Spades” (and isn’t it time to find an¬ 
other song by that band to cover?)—but it’s not 
a fatal flaw and the band connect with their mid- 
to-fast tempo, catchy punk style. (270 Central 
St., Hingham, MA 02043) 

BASSHOLES-When My Blue Moon Turns 
Red Again (In The Red) 

Very punny—the name of the band, that is, 
since there is no bass player (a bass hole!). 
The guitar/drums duo of Don Howland and Bim 
Thomas are joined on some tracks by 
Clawhammer’s Jon Wahl and he contributes 
spirited sax and harp work. Ass-kicking, bluesy 
garage stomp and making the most of their 
minimalist approach. They get soulful on “For 
The River,” accompanied by Wahl’s organ, and 
it has a melodic flair working for it. But it’s the 
hell-raising you remember and they do that well, 
while also encompassing a full-bodied rock ‘n 
roll flavor. (2627 E. Strong PI., Anaheim, CA 
92806) 

BATTERY-Whatever It Takes (Revelation) 

One of those albums that brings the battered, 
bloody corpse of hardcore back to life. Battery 
surge through their songs with a melodic, hard- 
edged intensity spearheaded by positive lyrics 
and gruffly passionate vocals from Brian 
McTernan. Poetic and abstract isn’t in their vo¬ 
cabulary, either musically or lyrically and that’s 
fine. Somehow, expressing the anti-machismo message 
of “Part 2” is more effective when done in blunt terms. 
Battery’s musical barrage harkens back to the late 80s 
heyday but done with a tuneful warmth. A disc I keep 
going back to when confronted with the mediocrity of the 
recent review pile. (PO Box 5232, Huntington Beach, CA 
92615) 

BELVEDERE-Because No One Stopped Us (Two-O- 
Six) 

Too much time in front of the TV watching talk shows 
and wrasslin’ and too much time spent listening to every 
west coast pop/punk band of the last several years. There 
a few jazzy bits, out of the blue, but that’s the only devia¬ 
tion from form. At least they’ve figured out that the world 
is filled with consumerist drones and they also under¬ 
stand that Stone Cold Steve Austin is the absolute ruler 
of the wrestling universe. Belvedere’s songs are played 
at a heart-racing clip and with a cleanly executed skill, 
but there’s nothing else that stands out about it. (8314 
Greenwood Ave. North, Suite 102, Seattle, WA 98103) 



BENEDICTION-Grind Bastards (Nuclear Blast) 

Not grind but, rather, decent power metal. Raw, hard 


r Sepultura and Slayer- _ _ 
less,” especially, is quite a bit like “South Of Heaven.” In 
this time of hideous death metal and rap-core bullshit, 
Benediction’s allegiance to metal’s basic bludgeon is 
rather refreshing. (PO Box 43618, Philadelphia, PA 
19106) 

BETTY BLUE-Men In Belted Sweaters (Diesel Boy, EP) 

For all us old-schoolers who grooved on the mighty 
and sadly underrated Government Issue, rejoice! The man 
of the unique tortured vocal, John Stabb, is back with an 
outfit that recalls latter-day G.I.. Midtempo post-HC power 
with THAT VOICE providing the soundtrack of a man who 
has been to hell and back and even had to pay extra for 
the bus since he crossed two fare zones. “Club Preten¬ 
tious” takes a well-deserved swipe at the Marilyn Manson 
goth-heads who dress to impress and coula care less 
about anything substantial after their makeup. “In Their 
Net” implores us to “destroy your microvision,” whatever 
that is. Mr. Stabb also does a good Harvey Keitel lookalike 
circa “Resevoir Dogs” on the front cover. Anyone who 
dug the last few G.l. LP’s should get this yesterday. (John 
Schroeder, 8419 Piney Branch Road, Silver Spring, MD 
20901) (Scott) 

JELLO BIAFRA-lf Evolution Is Outlawed, Only Out¬ 
laws Will Evolve (Alt. Tentacles, 3 CD) 

3 1/2 hours of Biafra, reporting on the state of the na¬ 
tion. Everything he touches on I’ve read about in various 
progressive magazines and books or heard about from 
non-mainstream media outlets over the last few years. 
He’s giving a quick ‘n dirty, condensed report from that 
leftist perspective. Bombastic, often strident and his Porky 
Pig meets Bullwinkle on helium voice does occasionally 
get grating, especially when his emotions jump into the 
fray. Still, for those of you who aren’t aware of how fucked 
up things are worldwide or even in your own backyard, 
this is a lengthy indictment worth your time and Biafra’s 
accusations and observations are presented in a ratio¬ 
nal format. Plus he has a sense of humor about it all— 
and in this absurd world, that’s an attribute that acts as a 
self-preservation device. In this era of bloodlust and ven¬ 
geance, it’s always refreshing to hear passionate argu¬ 
ments against the death penalty, discussing the contro¬ 
versial Mumia Abu-Jamal case and the executions of i 
Sacco and Vanzetti, earlier in this century; there’s strong 
evidence to support the innocence of both parties and, 
it makes a strand argument against capital punishment. 
On censorship, he brings up the current demons of the 
radical right—Marilyn Manson and gangsta rap, touch-] 
ing on attempts to restrict access or “sticker” live per¬ 
formances the same way records are stickered. C. 
Dolores Tucker, one of the prime-movers behind the 
attempts at censorshit, has her various misdeeds 
documented, back to her days as a slumlord. He also 
discusses how the news culture emphasizes the trivial 
at the expense of hard news—more concern over the 
final episode of Seinfeld, while increasing hunger, 
poverty and unstable employment at diminishing real ___ 
wages gets short shrift. He ties together the lack of eco¬ 
nomic opportunities to the growing “prison-industrial com¬ 
plex” and the attempt, simultaneously, to slash legal ser¬ 
vices to the poor. There’s a continuing demonization of 
the underclass, especially those of color. It’s ultimately 
class war, only it’s being marketed as a race war to keep 
people busy fighting each other instead of the so-called 
“real enemy.” Jello is repeating a lot of what’s out there in 
the progressive and alternative press and media but it 
certainly needs to be heard. Check out the source mate¬ 
rial, as well —The Nation, The Progressive, Z Magazine, 
etc... (PO Box 419092, SF, CA 94141) 

BIAS-Model Citizen (SST) 

Another great Greg Ginn band from SST. Engineer 
Andy Batwinas plays drums too and the great “Dale Nixon” 
is on bass. “Model City” is a surf-punk song that plows 
along nicely. They utilize cool keyboards and, at times, 
sound new wavey. Perfect soundtracks for some weird 
sci-fi movie or something. Oh yeah, it’s all instrumental. 
Check it out. (PO Box 1, Lawndale, CA 90260) (Steve) 

BICKLEY-Pogo Au Go-Go (Fearless) 

Fun, ranty punk. Bickley throw a little warped perver¬ 
sion into their goofy equation—for instance, a country 
hoedown, “Sally,” about a woman who sells her baby at 
the K-Mart and diddles her brother for beer. Then there’s 
an ode to fucking the Pink Power Ranger, another about 
teen porno stars... you get the idea. Catchy, fast-paced 
songs and a decent Jawbreaker cover, as well. (13772 
Goldenwest St. #545, Westminster, CA 92683) 

BLENDER (Mindpower) 

Marc Maxey of long-ago west coast hardcore band 
Justice League has been playing poppier music in recent 
years and Blender is his latest band. Come to think of it, 
the League got kind of poppy/emo-ish before the end of 
their career, so it's not an illogical line. Dense and me¬ 
lodic with a full-bodied guitar sound and touching on 


slightly heavier territory with "Paralyzed." "Walking On 
The surface" is a Husker-ish keeper and "Rest Is A 
Weapon" the most energetic track. Hit and miss. (PO Box 
280483, Northridge, CA 91328) 

BLOOD FOR BLOOD-Revenge On Society (Victory) 

Just can’t hate enough? Paul Bearer has nothing on 
Blood For Blood. I couldn’t begin to count the number of 
times Erich and Rob pronounce a hearty FUCK YOU to¬ 
wards anyone and everything. No silver linings in their 
metal-core clouds of doom. A mix of heaviness and speed, 
along with unexpected hintings of melody, especially for 
“Shut My Eyes Forever.” A bloodied and battered soul 
and Blood For Blood are announcing it to the world with 
a bruising emphasis. (PO Box 146546, Chicago, IL 60614) 

BLUETIP-Join Us (Dischord) 

At last, a new Bluetip album after almost three years. 
This could also be the best release from Dischord in quite 
some time. Gyrating, melodic and a wide scope of sound, 
using the basic tools of guitar, bass and drums to get it 
done. Bluetip strike a balance between accessibility and 
quirkier dynamics. Jason Farrell’s vocals are authorita¬ 
tive and confident and there are some fired-up, edgy 
moments—the journal entry to a shitty NYC 
weekend on “F-,” 



the throttling, driving 

“Jersey Blessed," while ghostly backing vocals 
for “Slovakian” bring the proceedings to a shimmering 
close. Produced by J. Robbins from Jawbox and Bluetip, 
in a way, carry on the tradition established by that band. 
The sons of DC still rock. (3819 Beecher St. NW, Wash¬ 
ington, DC 20007) 

BOILS-When The Sun Goes Down (Creep, EP) 

If Randy “Macho Man” Savage was here, he’d be go¬ 
ing “oooh, yeah!" I’ll say it anyway. 8 ripping songs by this 
fierce Philly trio. Heart-racing speed and vigor on the likes 
of ‘Third World USA,” “Crawl” and the title track. The Brit- 
punk proclivities come out for the stomping “Crock Of Shit.” 
More scrap than bombast and the songs are both hard¬ 
hitting and tuneful. (Suite 220, 252 E. Market St., West 
Chester, PA 19381) 

BOLLOCKS-Total Fuck’in Bollocks (Knock Out, EP) 

Japan’s answer to the Casualties? They’ve got the 
style—both sartorially and musically—to engender such 
a comparison. Fast-paced punk music delivered with two 
middle fingers in the air, liquored up (or beered up) and 
belligerent. Prototypical concerns about drinking, telling 
the world to fuck off and looking out for the cops. It an 
works, somehow. Comes with an 8 page photo booklet 
of the boys in action and, of course, the moves are there. 
Mindless punk fun? Of course and what’s wrong with that? 
(Cargo, 1525 W. Homer, Chicago, IL 60622) 

BOMBORAS-Head Shrinkin’ Fun (Zombie A Go-Go/ 
DGC) 

Quite a sense of style—imagine Urge Overkill gone 
bowling and a couple of guys who have the same shaggy 
‘do as Nate Kato. The Bomboras don’t sound nothin’Tike 
those has-beens, though, and that’s a relief. Rockin’ surf 
music is their fort6, with nods to garage and older rock ‘n 
roll styles. A few vocals, but most of the songs here are 


instrumentals. The packaging is way nifty, including a 
board game motif with a rather macabre twist. I enjoyed 
their “Savage Island” album a few years back and the 
Bomboras sound just as cool here. A nice diversion from 
serious, humorless music. 

BOMBSHELL ROCKS-Underground Radio (Sidekicks, 

Punk rock scrappers with a subtle roots rock and coun¬ 
try shit-kick influence. Not real obvious about it, but it’s 
there for “Home” and 'The Nonbeliever." Bashing away 
gleefully, but with melodic underpinnings, as well, and 
there’s a winning underdog spirit at work. (Ostra 
Nobelgatan 9, 703 61 Orebro, SWEDEN) 

THE BOOM-Movin’ Out (Slowdime) 

The octopus arms of the mighty Hoover Union stretch 
a little further with this jazzy blues rock release. Compli¬ 
ments of Freddie Erskine (who also appeared in post- 
Hoover band The Crownhate Ruin with another ex-Hoover 
Joseph McRedmond) and his merry bunch of men, The 
Boom is a bass and horns heavy melding of DC-rock 
and traditional blues rock.The alto saxophone, bass clari¬ 
net, trombone, trumpet, keyboards and basic rock instru¬ 
ments are all played competently by this multi-talented 
five piece. Although a little repetitive by album’s end, 
“Movin’ Out” is carried by a confident vocal presence 
— from Erskine and some ingenius horn and wind puff¬ 
ery. Oh, and my wife informs me that babies like jazz. 
Will our son hear the sound of jazz to come? Are 
The Boom that sound? (Box 414, Arlington, VA, 
22210) (Jason) 

BOSSMAN (Heparin, EP) 

Hitting the groove, and I don’t mean some 
break-beat bullshit. Bossman operate in a post-punk 
universe, with snaky rhythms, shimmering guitar lines 
and frightened-sounding vocals and it creates an in¬ 
viting, quirky drone. Short compositions that paint a 
darkly-hued musical landscape, filled with otherworldly 
sounds. (PO Box 29947, Providence, Rl 02909) 

BOXER-The Hurt Process (Vagrant) 

Boston band who I haven’t seen live yet, but that will 
have to change. Beefy, catchy pop/punk possessing 
heart, drive and lots of hooks. Hints of the Descendents 
and a good dose of Face To Face (that band’s Trever 
Keith produced the album). Lyrics stick to matters of post¬ 
adolescent angst and yearning—confused by relation¬ 
ships, finding one’s way in the world, etc... and doing so 
with a charged, engaging purposefulness. (2118 Wilshire 
Blvd., #361, Santa Monica, CA 90403) 

BOYZ NEX’ DOOR-Radio Honolulu (1+2) 

Nervous Eaters and Eat records got over to Italy, some¬ 
how. I never thought I’d hear a band covering “Go Get 
Stuffed” in ‘98 but, then again, Teengenerate used to cover 
them, too. Rootsy garage punk, spanning the decades 
as they apply the low down ‘n dirty sounds to an 
adrenalized aesthetic. Not quite as out of control as I wish 
they’d get—this isn’t the brutallizing siam-bam of other 
bands working the same territory, but the Boyz keep up a 
decent head of stream throughout. And any band with 
the taste to tip the hat to both Marc Bolan and Homer 
Simpson is certainly worth at least another listen. (Clean 
Nishi-shinjuku Bldg IF, Nishi-shinjuku 7-5-6, Shinjuku- 
ku, Tokyo 160, JAPAN) 

BRAID-Frame and Canvas (Polyvinyl) 

The term emo has been dragged around a lot as of 
late, while its detractors (and those who only like the fast, 
screamy stuff) denounce most of it as “Midwestern indy- 
rock.” In reality, this stuff, including Braid, rocks out a lot 
more than what’s been referred to as emo in the past. 
Look at a lot of the early-to-mid 90s Dischord lineup 
(Shudder to Think, Lunafish to cite two) if you need ex¬ 
amples. That said, Braid’s third album doesn’t offer any¬ 
thing revolutionary, but merely catchy, good-sounding 
(produced by J Robbins at Inner Ear) emo-rock. Lyrically 
akin to most other post-hardcore. As with the Promise 
Ring, Robert Nanna and Chris Broach get into geographic 
references, name-checking Midwestern cities and 
Rockies towns. (PO Box 1885, Danville, IL 61384) (Phil) 

BREWTS-Locked Out (Reanimator) 

Trying their hands at many styles, from traditional ska 
to punk to oi and only really nailing it on one song, the 
mid-tempo street punk rouser "On The Fritz." The trum¬ 
pet doesn't work on the other punk-oriented songs and 
the ska numbers don’t have the fluid groove of the origi¬ 
nals. The Louis Armstrong-style vocal for "Cookie* was 
momentarily amusing, I suppose, but there's not much 
else to make it worthwhile. (PO Box 1582, Ann Arbor, Ml 
48106) 

BURDENS-Working Class Joke (GMM) 

There’s a red star on the cover... are the Burdens a 
“red” band? On GMM? The mind ponders. But I don’t 
ponder whether this is a good album or not... it is... Old- 
style punk with melodic impact, full of ringing guitars and 
catchy structures. Bits of the Clash and DOA in their muse 
and with jaundiced lyrics about lives derailed off the Ameri- 
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can fast track. No burden on the eardrums—this Califor¬ 
nia band hits all the right buttons with an underdog gritti¬ 
ness. (PO Box 15234, Atlanta, GA 30333) 

BUZZOV*EN-At A Loss (Off The Records) 

The title brings to mind the song “Loss For Words” by 
COC and Buzzov*en are from the same state of North 
Carolina. Kirk’s vocals have the same subhbman quality 
as Mike Dean’s and they were both weaned on the same 
sludge-o-rama heavy sounds and early hardcore aggro. 
The difference, though, is while COC have embraced the 
alt-metal mainstream, touring with Metallica and the like, 
Buzzov*en stick to their guns with a massive pig-muck 
wall of metal might. Kirk brays and emotes through the 
thunder provided by guitar, bass and drums unleashed 
into ugly permutations. Spiced with the obligatory movie 
samples (‘Taxi Driver” again? Well, it’s still a great movie) 
and they twist ELO’s “Don’t Bring Me Down” beyond rec¬ 
ognition, as well as paying homage to Texas punk leg¬ 
ends the Big Boys (“Red/Green*). A signal from the 
T Box 61?.... 


depths. (PO t 


612213, N. Miami, FL 33261-2213) 


CALVIN KRIME-You’re Feeling So Attractive (AmRep) 

I didn’t get around to running a review of Calvin Krime’s 
debut album, but it was a dandy, a dose of jolting, jarring 
abraso-rock with a few offbeat touches. Their sophomore 
(and final, as it turns out) full-length effort starts in similar 
fashion, with the one-two assaultive fury of "Die Beauti¬ 
ful” and “Fantabuloso," then takes a turn into left field. 
Synthesizers play a larger role and the songs veer to¬ 
wards gentler, territory, albeit with a chal¬ 
lenging density. Strains of Wire’s 
minimalism and texture (“154” era) and 
early Pavement weave in and out of Calvin 
Krime’s sonic tapestry and the keyboards 
take on a haunting, ominous quality for the 
likes of “Sea Lions Trained To Hug” and 
driving “Hunt The Wumpus.” Refreshingly 
non-formulaic, an album that makes an im¬ 
pression in a sea of similar-sounding re¬ 
leases. Not a 100% success rate, but I kind 
of like this. (2200 4th Street NE, Minneapo¬ 
lis, MN 55418) 

CAMPUS TRAMPS-T.F.F.T. (1+2) 

A sound as comfortable as an old shoe. 

The Campus Tramps tread in the well-worn 
punk rock ‘n roll demimonde, with a Dolls/ 
Heartbreakers-inspired tandem and touches 
of roots rock, pop and garage rock. Boastful, 
swaggering and with the musical smarts to 
pull it off. You don’t doubt for one second that 
they believe every word of “Number 1 Band 
In Town.” If “LAMF” stood for “like a 
motherfucker,” then I can only imagine what 
“TFFT” means. Totally fuckin’ fired-up Tramps? 

Sounds good to me. So does this righteous 
aluminum platter. (Clean Nishi-shinjuku Bldg 
IF, Nishi-shinjuku 7-5-6, Shinjuku-ku, Tokyo 
160, JAPAN) 

CANNIBAL CORPSE-Gallery Of Suicide 
(Metal Blade) 

If there’s a more worthless “name” death 
metal band than Cannibal Corpse, I’ve yet to 
hear them. Wretched, tuneless dreck and blood- 
obsessed lyrics that make a good argument' 
against bands of these sort having their words dispiayea 
on a lyric sheet. Get lost... (2828 W. Cochran St., #302, 
Simi Valley, CA 93065) 

CASUALTIES-Underground Army (Tribal War) 

Surprising to see the Casualties pull together a new 
album so quickly, since their set hadn’t changed much 
since “For The Punx” came out. “Underground Army,” its 
title taken from a Threats’ song they cover here, picks up 
where that album left off. Manic and blistering UK-styled 
punk that’s both powerful and catchy, especially “Punx 
Unite,” “Stay Out Of Order” and “Sellout Society.” Jorge 
barks out the vitriol and the pummel is handled with 
buzzsaw efficiency—tight and anthemic-sounding. No 
progression from the first album and that’s OK. Good- 
sounding, hard-hitting punk music done by a band who 
really believe it’s a “way of life.” Maybe they’re on to some¬ 
thing... (1951 W. Burnside, #1945, Portland, OR 97209) 

CAVE JN-Until Your Heart Stops (Hydrahead) 

Intense metal from this local band. Cave In harness 
together brutal riffing, vocals running the gamut from 
anguished to subdued and dramatic, sometimes melodic 
arrangements, with an otherworldly ambiance. Bits of 
Slayer, Prong, Voivod and even Coroner (anyone remem¬ 
ber them?) pop up in the mix. They like to tinker with 
electronic effects on occasion and seem intent on creat¬ 
ing an effect over individually memorable-songs, but a 
good chunk of this album held my attention. (PO Box 
990248, Boston, MA 02199) 

CHAPSTIK-WhiskeyTime (Reptilian) 

Dusted in Texas or at least drunk. Rootsy punk ga¬ 
rage rock baked in the sun and fed a dose of peyote. 
Chapstik do all this with just guitars and drums and with¬ 


out a bass. Not really a lo-fi thang, either. Chapstik do 
have a full-scope sound-coming out full-blast on the slow- 
cooked and bluesy "Slow OJ." Robert Johnson sold his 
soul at the crossroads, maybe Jon Spencer did too. 
Chapstik are giving the finger to the devil and riding right 
on by, souls in-tact and making them choke on the guitar- 
driven exhaust fumes. (403 S. Broadway, Baltimore, 
21231) 

CHICKEN HAWKS-Siouxicide City (RAFR) 

"We only know 3 chords! And it's a bunch of fuckin' 
slop!” Ain't nothing like telling the truth, is there? Garage 
rock stomp with a rock 'n rollin' bluesy twist to it. The 
Hawks, fronted by the ill-tempered Betsy Phillips, play 
with a booze-fueled, on the prowl tongue-in-cheek can¬ 
tankerousness and kick up the dust quite effectively. 
(11054 Ventura Blvd., Ste. 205, Studio City, CA 91604) 

CHILDREN OF BODOM-Something Wild (Nuclear 
Blast) 

Are all black metal bands content to thrash out sloppy, 
ultrafast odes to Satan and church-burning? Thankfully 
not this one! COB instead essay a more melodic and pro¬ 
gressive style than their contemporaries, leaving said con¬ 
temporaries in the dust with excellent musicianship on 
all fronts. The music still thrashes hard at times, though, 
and if the vocals were to divert from the usual screech 
and snarl approach for more melodic musings it 
would be even more ef¬ 



fective than it is already. I 
hope this band keeps refining this approach on future 
efforts. I look forward to hearing more from them in this 
vein. (PO Box 43618, Philadelphia, PA 19106) (Chris) 

CHIXDIGGIT!-Born On The First Of July (Honest 
Don’s) 

Cute and they know it. These Canadian pinup 
heartthrobs come up with another dozen chewy pop/punk 
sweettarts. I somehow get the feeling there are devious, 
evil thoughts under those smiles and ear-friendly hooks, 
but Chixdiggit’s music doesn’t require deep thought. It’ll 
probably be fall by the time this sees print, but it’s an 
appropriate soundtrack for this breezy summer day. Ex- 
Bruins goalie Gerry Cheevers on the thank-you list, too 
(they paid homage to him on the first album)—now that’s 
cool... (PO Box 192027, SF, CA 94119) 

CHOPPER-Last Call For The Dancers (Crackle) 

Definite Face To Face-styled punk, with a similar gui¬ 
tar style. “Staedtler” is even a total rip of a Face To Face 



CIV-Thirteen Day Getaway (Atlantic) 

A wildy-uneven album. The first half is wretched, 
bouncy bubblegum pop with little in the way of grit. To be 
completely fair, “Everyday” is a tolerable Undertones-ish 
ditty. Still, the forced thrash of “Owner’s Manual” won’t 
make you forget about “Competition.”Things do improve, 
though, with the harder-edged power-rock of “It’s Not Your 
Fault,” “Living Life” and “Ordinary.” Here, at least, there’s 
finally an unleashing of anger and energy and Civ’s dis¬ 
torted vocal on “Life adds a sinister edginess. But there’s 
a lot of molasses to wade through to get this point. With 


so many bands continuing to embrace the potency of 
hardcore and the weakness of the pop material on this 
album, why bother? 

COALESCE-GiveThem Rope (Edison) 

Churning. Lumpy. Angry. Yawn. I have absolutely no 
idea what these people are so pissed off about and their 
“music” is so uniformly unimaginative and monotonously 
droning I do not care. A brief scan of the lyric sheet re¬ 
vealed great poet insights like “Kill the Albatross for it’s 
not of truth.” Albatross? I like aquatic seabirds. (PO Box 
42586, Phila, PA 19101-2586) (Jane) 

COCK SPARRER-Two Monkeys (Rotz) 

Is this the world’s oldest oi band? Could be, as Cock 
Sparrer can trace their roots to the early 70s. The rock ‘n 
roll roots are unabased, as well—”Bats Out” is a Chuck 
Berry knockoff and ‘Tart” quotes rather liberally from AC/ 
DC’s “Whole Lotta Rosie.” Anyway, an enjoyable 
longplayer by these British blokes, starting with the ring¬ 
ing, incredibly catchy “A.U.” and, while there are a couple 
of less-than-stellar moments (the balladesque dud 
“Battersea Bardot”), the main emphasis is on straight¬ 
forward tunecraft and Colin’s well-worn croon. Lift ‘yer 
pints. (2211 N. Elston Ave., Chicago, IL 60614) 

CODESEVEN-A Sense Of Coalition (TMC) 

Closer to alternametal than the hardcore ad¬ 
vertised. Heavy dark riffs and grooves, but with 
the vocals alternating between barked anger and 
smoother crooning and and accessible musical 
emphasis, Codeseven have more in common 
^ with Korn or the Deftones than, say, Minor 
Z threat. That’s not such a great thing. No lyric 
mm*** sheet, either... (106 W. 32nd St., 3rd Floor, NY, 
NY 10001) 

COMPOUND RED-Always A Pleasure 
(DeSoto) 

This really isn’t speaking to me, if you know 
what I mean. A little too on the commercial 
side of things for my bogged down taste buds. 

I really can’t see listening to Compound Red 
very often. They do sound a lot like other 
bands in the emo rock genre that I enjoy, but 
every time I close my eyes I picture them lip- 
| synching in front of wind machines. Melan¬ 
choly sounds that seem to get more and 
more boring with each listen. Am I missing 
something? I don’t know, maybe a lyric sheet 
would have helped. (PO Box 60335, Wash¬ 
ington, DC, 20039) (Jason) 

CONNIE DUNGS-Driving On Neptune 
[(Mutant Pop) 

Can you say Screeching Weasel 
100 times fast? There's even an attempted 
Ben Weasel soundalike singer. If this 
wasn’t such a blatant copy, I’d probably en- 
ijoy this a lot more. The musicianship is 
1 sloppy as fuck, too. (5010 NW Shasta, 
Corvallis, OR 97330) (Drew) 

CONSERVATIVES-This Album Is A 
Sovereign Nation (Sonic Swirl) 

This album is a handful of napalm. If only the world’s 
real conservatives would be as loose ‘n ornery as this 
band, there wouldn’t BE any more fucking conservatives! 
All dressed up in sharp suits, but looks are mighty de¬ 
ceiving, as these guys specialize in tough punk spiced 
with hatred, malevolence and a few catchy bits. Not strictly 
slavish to one style—elements of garage thunder, 77 era 
Midwest punk and never lacking for electrifying agitation. 
“Eloquent” and “City of Romance” provide a cascading 
riff pileup, “Girlfriend” has a haunting semi-hookiness and 
“Jaywalker” is like Richard Hell and the Voidoids go to 
hell and threaten to punch out anyone who gets in their 
way. We could argue back and forth all day what punk 
rock is, what it should sound like, all these sub-genres. 
Right now, I’m not interested in such a discussion. The 
Conservatives are wailing away on the stereo and it’s floor¬ 
ing me. That’s about the best recommendation I could 
make. (PO Box 770303, Lakewood, OH 44107) 

CONSUMED-Breakfast At Pappa’s (Fat, EP) 

Pop-punk done right. Real fucking right... this British 
band burn the hooks hard, with two scorching guitars lead¬ 
ing the way. We’re talking pop in the tradition of the 
Buzzcocks, early Snuff or Dickies, with an added dose of 
seething energy replacing the sugar. More, please... (PO 
“ SF, CA 94119) 


Box 193690, 


CONVERGE-When Forever Comes Crashing (Equal 
Vision) 

Converge get nuttier and crazier-sounding with each 
successive release. Jacob Bannon wears his guts on his 
sleeve or at least attempts to expel every iota of their 
contents in his possessed vocal style and, musically, these 
guys pound together heavy riffs, speedy spasms and even 
jazzy time signatures. My copy didn’t come with a lyric 
sheet, though, and that’s not real helpful when most of 
Bannon’s words are incomprehensibly enunciated... you’d 
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think the label would be smart enough to include them, 
especially since, with hardcore, there’s as much impor¬ 
tance with lyrics as music. One phrase does stick out, 
though—"I’m so fucking sick” and the malicious onslaught 
of the band’s music and venomous vocal delivery lend 
credence to that emotion. (PO Box 14, Hudson, NY 
12534) 

CORN DOGGY DOG AND THE 1/2 LB. (Skunk) 

Puerile, often offensive and kind of funny. These mis¬ 
creants flow through California punk, metal and hip-hop, 
unafraid to steal blatantly when the spirit moves them. 
“Hell No” bears a passing resemblance to a TSOL song 
and “Major Blowout” fuses Black Flag’s “Nervous Break¬ 
down” to a song about getting something blown, and it’s 
not the protagonist’s mind, either. “Vanilla Extract” is a 
reworking of vanilla Ice’s big (s)hit (anyone remember 
him?). Enough chops and brazen gumption to get by. 
(16572 Burke Lane, Huntington Beach, CA 92647) 

COVEN ANT-Nexus Polaris (Nuclear Blast) 

This album is a real enigma. You can give Covenant 
its due for trying to do things differently. On the other hand, 
they lose their focus and head into the gray area of being 
different just for the sake of being different. Six Norwe¬ 
gians with backgrounds in various death metal bands 
(Dimmu, Cradle Of Filth, Mayhem) and there’s an attempt 
to mesh the gnashing guitars and bellowing demonic 
vocals to harmonizing keyboards and Sarah's operatic 
vocals. Drummer Hellhammer, meanwhile, attempts to 
mix in blastbeats and double-bass drum patterns to all 
these contrasting elements. Vocals at times sound like a 
second-rate King Diamond and the whole concept fal¬ 
ters under too many keyboards and blastbeats. If they 
utilized Sarah’s voice more and tone down the keyboards 
and frantic drumming, it could work better. (PO Box 43618, 
Philadelphia, PA 19106) (Andy!) 

CRETINS-We’re Gonna Get So Laid (Melted) 

You can tell by the title that the Cretins refuse to grow 
up. And the inlay card, an overview of a toilet and its con¬ 
tents, provide a visual for their song “I Think of You When 
I Take A Shit” (well, the real title is ‘Think Of You,” but 
that’s the chorus). 23 songs of tuneful punk with a pop 
heart and rock ‘n roll underpinnings. Pretty damn funny 
at times, too, in a juvenile way and what’s wrong with 
that? Life can be too serious, sometimes, and this is an 
antidote. (21-41 34th Ave., Suite 10A, Astoria, NY 11106) 

CRIMINALS-Tomorrow’sToo Late (New Disorder, EP) 

The Criminals’ last album, “Never Been Caught,” was 
one of ‘97’s pleasant surprises and this new EP isn’t any 
disappointment, either. Scrappy punk music that has a 
brashness and edgy quality, mainly from Jesse’s formi¬ 
dable snot-yowl and the slashing accompaniment. Lash¬ 
ing out against the mediocrity of radio and the injustice/ 
barbarity of capital punishment with equal venom. The 
Criminals sound exudes a danger and aggressive nature 
that harkens back to early 80s Cali punk, at the same 
time avoiding any sort of datedness. (445 14th St., SF, 
CA 94103) 

LOS CRUDOS-Canciones Para Liberar Nuestras 
Fronteras (Lengua Armada)/Los Primeors Gritos 
(Leguna Armada) 

A bulldozer to the brain. No other way to describe these 
albums-pure scorchers. Raging hardcore played with 
velocity, precision and unfettered anger. Mere words can’t 
describe the power inherent in Crudos’ single-minded 
musical detonation. Martin’s pain scream cuts through 
with rapier intent. "Canciones," (which has been out for 
quite awhile but it took Martin a long time to get a copy to 
me) has one song in English, the rest in Spanish and 
with translations. Smashing the borders, fighting injus¬ 
tices large and small and doing so with a liberating on¬ 
slaught. "Los Primeros" collects earlier material and of¬ 
fers a slightly more accessible hardcore sound on some 
songs, but it’s still far from pop music. Just as intensely 
focused, from a lyrical viewpoint, and completely raging. 
Fired-up vitriol that generates inspiration and purpose¬ 
fulness. (Martin Sorrondeguy, 2340 W. 24th St., Chicaqo, 
IL 60608) 

CRUMBS-Low and Behold (Lookout) 

Sounds as though the Crumbs are exploring more of 
the rock ’n roll heritage this time around. Strains of R&B, 
pub rock and country for these songs, including a back- 
woods stompin’ rendition of "I Got My Mojo Working." The 
Stones, Radio Birdman and the Celibate Rifles figure into 
the puzzle, as well. The harder-edged garage focus is 
missed somewhat, but these guys do have a native un¬ 
derstanding of rock's organic components and do it in 
the right spirit. (PO Box 11374, Berkeley, CA 94712-2374) 

CRUMBOX-Map Of The Sky (Time Bomb) 

One good song, and it's the last one, "Your Music's 
Dead." Here, Crumbox indulge in hooky, volume-soaked 
pop music, all the time claiming "This is not a punk rock 
song." Maybe not, but it sure rocks. That's not the case 
the rest of the time-watered-down pop, with some 
wretched ballad-type material thrown in. Something like 
a less quirky Archers of Loaf jamming with Neil Young. 


Once in awhile, a faint New Order/Joy Division undertow 
sneaks in and carries the tune along, but that's infrequent. 

BRANDON CRUZ-Eddie Is A Punk (Taang) 

A musical retrospective for Brandon Cruz, although 
no performances during his early 80s tenure with Dr. Know 
(Doug Moody of Mystic Records voraciously guards over 
that material). There are live versions of Dr. Know songs 
recorded with Twister Naked, however. Also included are 
songs by Cruz’s 90s punk bands, Harmful If Swallowed, 
Ugly Truth and the Brandon Cruz Band and they all favor 
a thrashy, California hardcore style with melodic and 
metallic touches. Of course, Cruz was originally a child 
star on ‘The Courtship Of Eddie’s Father” and the theme 
song from that show is presented in four different rendi¬ 
tions, two by series co-star Bill Bixby, one a punk rock 
version involving Harry Nilsson and Harmful If Swallowed 
and another with HIS and Monkee Mickey Dolenz (with 
more of a rock ‘n roll flavor). The disc leads off with a 
Cruz/Bixby duet, “Oh Daddy What If,” that is either cute 
and campy or insufferably saccharine, depending on your 
perspective (I think I’ll opt for the latter). The punk stuff 
isn’t bad, but this is kind of a novelty piece. (706 Pismo 
Ct., San Diego, CA 92109) 

CUFFS-Bottoms Up (Radical) 

Subtitled “Alleyway Anthems and Songs To Drink By” 
and their lyrics seem to reflect that quite a bit. A spirited 
combination of punk and oi that’s shown improvement 
since their Headache 7”. Gruff vocals and sentiments and 
done in a straight-ahead, uncluttered manner. Still, isn’t 
there a certain complacency expressed in a line like “work¬ 
ing days and drinking nights—that’s the way I want to 
live”? Then they point fingers at crusty punks who “bitch 
about the system and how it’s treated me.” It’s one uni¬ 
form or another and, sure, there isn’t always much sub¬ 
stance behind a lot of these anarcho punks but, on the 
other hand, some do see more to life than just working 
and drinking. Well, the Cuffs have found their corner of 
the universe they’re comfortable with and defending it, I 
guess, and this is still a fun album. Plus, it’s kind of cool 
to have a song about the turn of the century bare-knuck¬ 
led boxing champion, John L. Sullivan. (77 Bleecker St., 
#C2-21, NY, NY 10012) 

DALEK-Negro Necro Nekros (Gern Blandsten) 

Hip-hop is probably just as splintered as punk nowa¬ 
days. You got your Dr. Octagon, your Puff Daddy, your 
Snoop Doggy Dogg, and countless funk-metal Korn 
wannabes. So along comes indie (I dont think they’ve 
put out any new hardcore in quite a while) label Gern 
Blandsten putting out what the press-sheet claims to be 
“The next logical progression in hip-hop since Afrika 
Bambaataa." While it’s not quite revolutionary, there are 
some fine beats and rhymes on these 5 tracks of socially- 
conscious rapping and sparse rhythms that fall some¬ 
where between Disposable Heroes of Hiphoprisy and Eric 
B. & Rakim. (PO Box 356, River Edge, NJ 07661) (Phil) 

DANKO JONES (Sonic Unyon, EP) 

These guys ply the boogie and they ply it well. ZZ Top 
as heard by Albim or Jesus Lizard, stripped down to three 
instruments and crazed vocalizing. A big sound that 
comes leaping out of the speakers, shakes you by the 
collar and baptizes you in the cleansing piss of rock ‘n 
roll. (PO Box 57347, Jackson Station, Hamilton, ON 
CANADA L8P 4X2) 

DARE TO DEFY-Somewhere Between Poverty and 
Promise (Chord) 

Combination of grooves, death metal and fast hardcore 
and Dare To Defy keep the songs short and to the point, 
plus there’s an appealing roughness to it all. Low-tuned 
and ugly-sounding and it’s pretty convincing.There’s also 
a bonus track that includes a humorous prank call to Ni- 
tro Records and a cover of Iron Cross’ “Live For Now.” 
(PO Box 15793, Philadelphia, PA 19103) 

DARKEST HOUR-The Prophecy, Fulfilled (Art Monk 
Construction) 

Oooh... scary stuff! Demonic emanations of the metal 
kind, as these evildoers do their best to be heavy and 
accomplish it, to a certain extent. The acoustic and dark 
keyboard instrumental pieces are a little much, but they're 
in full-ravage effect for "Reflections Of Ruin." Frog-in¬ 
throat vocals that sound like Quorthon from Bathory or 
the guy from Coroner and a credible bludgeon-fest. (PO 
Box 6332, Falls Church, VA 22040) 

DARLINGTON-Girltroversey (Last Beat) 

God almighty, it just doesn’t get any worse than this. 
Just imagine for a moment another band trying desper¬ 
ately to rip off The Ramones (gee, like that’s never hap¬ 
pened) but totally falling over into the vicious realm of 
self-mockery. With lyrics like “I wanna girl that drinks root 
beer floats and likes candy bars," you can’t really win no 
matter which way you cut it. I suppose emulating bands 
like the NY Dolls and the Ramones for aesthetic purposes 
is not such a bad thing, but it gets you absolutely no¬ 
where in the way of positive recognition. It’s just that plow¬ 
ing your way over such over-trodden territory is such a 
no-no in my bitter opinion. I don’t see why anyone would 


even take this halfway seriously because I think I have 
had nightmares about people who actually do. (2819 
Commerce St., Dallas, TX 75226) (Nick) 

DAS KLOWN-Antidote (Long Beach/Skunk) 

The tears of a clown? How about the rage of one... AJ 
is one pissed-off guy and Das Klown have been kicking 
out the antisocial sounds for quite some time. Furious, 
west coast style punk with an early 80s tinge and some 
vivid lyrical imagery. “Bummer” brandishes acoustic gui¬ 
tar underpinnings while AJ pines how “the world is crap, 
what’s in it for me? Just a toilet swimmer in agony” The 
aggro flies on the likes of “Tommy,”"51/50,” a cover of 
Zoundz’ ‘This Land” with new lyrics (the latter two songs 
also appeared on a 7” awhile back) and “U-Robot.” This 
isn’t some smily, happy faced bullshit... Das Klown sing 
about life’s disappointments with razor-sharp bellicosity, 
throwing in some melodic and musically dexterous turns 
along the way. (203 Argonne Ave., Suite 103, Long Beach, 
CA 90803) 

DEAD END CRUISERS-Deep Six Holiday (TKO) 

From Austin, TX and in love with the punk of the past, 
the Clash in particular (seems to be a popular thing), and 
a rock ‘n roll drive propelling it. If you think about it, the 
original punk bands had 2 decades of rock history to draw 
on and weren’t always just mimicking the three chord pogo 
assault. The Cruisers mix it up, with a few balladesque 
songs, add some “London Calling”-ish organ for ‘Twitch 
and A Nod” and “Say Goodnight," which uses a chorus 
from “Safe European Home." The instrumental “Down¬ 
town Saturday Night” mixes the Dolls and Stooges to¬ 
gether. Hearts in the right place and, while it doesn’t quite 
drive me into fits of delirium, they push at the riqht chords 
(4104 24th St., #103, SF, CA 94114) 

DEADFALL-Cut Loose Howling (V &V) 

Nasty shit by this Carolina three-piece. Jay Deans 
growls as if feeling the after-effects of a strychnine cock¬ 
tail and it’s a musical pillage session. Steaming, raw 
hardcore with a slight “crossover” element. Deadfall have 
a similar muse as such current bands as 1332 (Eldopa) 
or, looking back, early COC or Accused. Primal and ag¬ 
gressive, keeping the excess to a minimum. Murder in 
the voice and murder in the music—a striking combina¬ 
tion. (Cargo, 1525 W. Homer, Chicago, IL 60622) 

DEAD LAZLO’S PLACE-Lonely Street (New Red Ar¬ 
chives) 

In the ‘tweener category—that is, not so awful that I 
want to tear it off the player, but it’s not exactly making 
me see any sort of punk rock deity, either. DLP do suffer 
from double-bass pedal affliction and—yes, I’ve said this 
before—it’s fucking annoying. Speedy west coast 
hardcore with a few metallo riffs here and there and me¬ 
lodic flourishes. The acoustic/electric tandem works on 
the stinging “Moments Of Clarity,” “Death For The Dead” 
and “40 Ounces," which sounds a little like Samiam (so 
do a few other songs). A passable mix of brawn and tune¬ 
fulness that doesn’t merit complete dismissal. (PO Box 
210501, SF, C A 94121) 

DEGENERATES-Ugly Futures/GRINGO-Wants You 
(Roachender) 

Two bands from the seamy underbelly of Providence... 
assuming that Providence still has a seamy underbelly, 
with all the rebuilding and revamping of the downtown 
area. The Degenerates’ hard/fast thrash blitz is what we 
old-timers called hardcore in the 80s and I still call it that. 
Call it what you want. These guys have a raw, frenzied 
sound with tight, razor-sharp instrumentation and anti¬ 
social tendencies. Gringo are equally bile-filled and rau¬ 
cous. Boiling punk aggro with wit, anger and power. Two 
bands that will kick your ass in many ways. (91 Simmons 
St., #3, Providence, Rl 02909) 

DESPAIR-Kil! (Initial, EP) 

For metal-core, this flows along quickly. Five short 
songs combining bludgeon and faster impulses. Doesn’t 
grind down under its own weight, especially for the 
thrashier “Kill” and “Fiction” and pounding “Already Dead.” 
Some of the better material I’ve heard from this band, 
who have now split up. (PO Box 17131, Louisville, KY 
40217) 

DESPISED N.J.-1999 (Black Pumpkin) 

Not rockin’ anything like the Prince album of the same 
name and, well, thank goodness for that. I never really 
could figure out the appeal of the diminutive Purple One 
anyway. What’s that got to with this album? Nothing, but 
I’ve ignored Prince for the 16 years I’ve done this ‘zine 
and thought I should mention him at least once. What 
about the Despised, though? Good snotty, ranty punk rock 
done the scrappy, semi-tuneful way. Taking gratuitous pot¬ 
shots at fashion punks, know-it-alls, straight-edgers and 
whoever else they don’t like. Bonus fashion points for Ted’s 
Showcase Showdown t-shirt. If the Rat still existed, these 
guys would find themselves right at home... (PO Box 4377 
River Edge, NJ 07661-4377) 

DEVIATES (Theologian) 

Seeing the graffiti and anarchy symbols on the cover, 
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I thought this would be kinda crusty-sounding. Nope... 
The Deviates play the rewed-up, melodic California punk. 
Decent songwriting, dealing such personal traumas as 
broken families and coming-of-age uncertainties, as well 
as the decaying so-called american dream. The 
Pennywise comparison is inevitable, once again, espe¬ 
cially with the backing harmonies. Musically, it’s nothing 
really new, but at least energetic and uptempo. (PO Box 
1070, Hermosa Beach, CA 90254) 

DICKY B. HARDY-I Whistle... You Dance (FV Music) 

Two guitar/drums/no bass set-up for this hell-raising 
rock band from Slovenia. It’s a garage slam explosion, 
here. There’s a bit of Igay in the blood, a penchant to 
boogie and just about all of it played at a feverish clip. 
Expressing plenty of swaggering bravado, in their drinkinV 
fuckin’/ass-kickin’ universe, although it’s got to be a pose 
’cause they don’t look so tough in the photo. The high- 
energy music they bash out is another story altogether... 
(Kersnikova 4, 1000 Ljubljana, SLOVENIA) 

DIGGER-The Promise Of An Uncertain Future (Hope¬ 
less) 

I’ve decided that Hopeless has (at least in my book) a 
reputation of putting out pop-punk records because I know 
that when I saw that this was on Hopeless, I thought “oh, 

I bet this’ll be pop punk.” The layout gave me a Lifetime 
feeling (I don’t know, I just call ’em as I see ’em), but that 
was very right-on: nice photos, nice lyrics, layout, all 
around easy on the eyes. Musically they are nicely pol¬ 
ished punk that would go hand in hand with Doc Hopper, 
Hellbender, or Hot Water Music. Lyrically they say some 
decent stuff (mostly about girls) and keep it within a simple 
rhyme scheme. I enjoyed this and I see Digger being 
enjoyed by fans of emo as well as pop-punk. (PO Box 
7495, Van Nuys, CA 91409-7495) (Alex) 

DILLINGER ESCAPE PLAN-UnderThe Running Board 
(Relapse, EP) 

Soul-screaming fury. A colossal cacophony of 
exorcistic vocals, piledriving riff heaviness and scattershot 
speed. It sounds like a high speed wreck between 
hardcore, free jazz and prog-metal. Making a spectacle, 
but not all that listenable. (PO Box 251, Millersville, PA 
17551) 

DILLINGER FOUR-Midwestern Songs Of The Ameri¬ 
cas (Hopeless) 

Finally, a full-length album for this Minneapolis band 
and it’s a killer. More than that—it might be the album of 
the year. A band that does the “poppy" sound the right 
way, with a full-bodied grittiness. Gigantic bass chords 
pulverize the hooks home, accompanied by a thick, buzz- 
ready guitar sound, raspy/sweet vocal tradeoffs and cre¬ 
ative songwriting. Dillinger Four are viewing the decay of 
America and attempting to cope with life on a personal 
level. These aren’t shouted slogans or lyrical cliches— 
read into the songs and you can certainly detect a “politi¬ 
cal" or societal bent, but it’s done without being overt or 
obvious. Great tunes, too, and yes that does make a dif¬ 
ference. I mean, protest folk music has its heart in the 
right place, but I’d rather be aurally assaulted by the me¬ 
lodic steamroller on this album. (PO Box 7495, Van Nuys, 
CA 91409-7495) 

DIRTBOMBS-Horndog Fest (In The Red) 

30 minutes of crash and burn R&R, Detroit-style—and 
with ex-Gories and Blacktop guy Mick Collins involved, 
you know that don’t stand for rest and relaxation, Bub! 
Mick’s latest vehicle uses a sort of kitchen sink approach, 
with a lot of sludgy punk and garage rock. “Burnt to Cin¬ 
ders," kind of a reworking of “TV Party,” is perhaps the 
best faux-hardcore song since the Action Swingers 
“Watch Out." The perfect antidote to a CD changer full of 
88-style youth crew bands. (2627 East Strong Place, 
Anaheim, CA 92806) (Phil) 

DISAPPOINTMENT INCORPORATED-Spoken 
Through The Profits (Time Bomb, EP) 

Only four songs and I had a tough time getting through 
that. Second-rate alt rock schlock that comes across, at 
times, like watered-down Jane’s Addiction, along with 
rather unsavory hard rock and poppy impulses. This is 
just lousy. 

DISCORDANCE AXIS-Jouhou (Devour) 

I think this is a collection of earlier stuff, most of it is 
unreadable (I believe this is the “technical metal" 
font...Voivod writing on steroids). One of the earlier LPs 
was described to me as “Decent power violence with bad 
cyber punk lyrics." Well the music is right and I can’t read 
any of the lyrics, so who cares. They actually come pretty 
close to Spazz, with alternating screamy and cookie 
monster vocals and while the music is decent, they’re 
missing the charisma and playfulness that is Spazz’s forte. 
Discordance Axis do the power violence thing a bit better 
than the thrash introduced later on, bringing it down some¬ 
what. Good in 10 minute doses. (PO box 108, Boston, 
MA 02117) (Phil) 


DISEMBODIED-lf God Only Knew The Rest Were Dead 
(Ferret, EP) 

Chunka chunka chunk... big thick wads of doomsday 
metal-core. Purging the beast from the collective soul with 
an arsenal of volume-enhanced weaponry. This is the 
musical equivalent of having a ton of bricks laid on your 
chest. Suffocating, ultra-heavy and not a ray of sunshine 
to be seen through the clouds. “Dislocation” is their at¬ 
tempt at speed metal and it works the best, since the 
pace is picked up. Overall, though, Disembodied mainly 
engage in tuneless bludgeoning. (PO Box 4118, High¬ 
land Park, NJ 08904) 

DISENCHANTED-How Can We Lose When We’re So 
Sincere? (Motherbox) 

Charlie Brown would probably like the Disenchanted. 
After all, the title of the album comes from his lamenta¬ 
tion about his baseball team’s inability to win games. The 
Disenchanted are far from losers. Strong, vibrant music 
that, once again, blurs the line between punk and 
hardcore, in somewhat the same way as Violent Society. 
Letting it rip, but allow melody, odd time shifts and guitar 
tones to sneak in and, while there’s a strong message to 
be heard in the lyrics, they aren’t afraid to act goofy or 
show that they’re having a good time. This still packs quite 
a punch, though—especially “Serve and Protect,” “And 
You Believe Them,” “8 Eleven Madison Avenue," etc... 
These guys have that extra element going for them—I 
can’t necessarily define it in words, but the band’s power 
and creativity separate them from the generic and pre¬ 
dictable. (60 Denton Ave., E. Rockaway, NY 11518) 

DISTORTION FELIX-Record (Akashic) 

Distorto slezoid sound like Girls Against Boys and with 
each successive song, the tempo gets slower and slower 
until, by the last song, "Kill in Love , it crawls at the pace 
of a Codeine tune. A limited sound and at least the CD 
ends before it gets to be too monotnous. (PO Box 1456, 
NY, NY 10009) (Scott) 

D.O.A.-Festival Of Atheists (Sudden Death)/The Lost 
Tapes (Golf) 

New DOA, old DOA and I like the older model better. 
Not that Joey still doesn’t have plenty to say, but “Festival 
Of Atheists" doesn’t quite pack the musical excitement of 
the vintage material. Still, it’s a credible effort. The new 
album is almost a solo album for Joey, handling guitar, 
bass and vocal duties, helped out by drummer Brien 
O’Brien and favoring a somewhat more streamlined punk 
sound. Pointed lyrics about rampant global capitalism, 
the right wing agenda extolled by the likes of Limbaugh 
and Liddy and, most important, the exodus of Canadian 
NHL franchises south of the border. The “Lost Tapes" is a 
complete treat. Material recorded between 79 and ’84, 
when DOA were at their raging pinnacle. Alternate ses¬ 
sions, including superior versions of songs that ended 
up on “Let’s Wreck The Party” and a few songs that have 
never been released in any form. DOA were a hell-rais¬ 
ing lot in those days, hitting hard and fast, but with strong 
melodic underpinnings and Joey’s instantly-recognizable 
growl. In that somewhat fallow time period between the 
77-78 punk explosion and the hardcore onslaught of ‘81 - 
’82, DOA were a badly-needed bright spot, an energetic 
force that stuck to their punk rock roots. And I’m glad that 
Mr. Shithead...excuse me, Mr. Keithley, as he now pre¬ 
fers, is still around making noise. (Moscrop PO Box 43001, 
Burnaby, BC, CANADA V5G 3HD) 

DON CABALLERO-What Burns Never Returns CD 
(Touch & Go) 

The on-again, off-again quartet from Pittsburgh re¬ 
turn with more instrumental madness that fuses Coltrane 
with Melvins and allows a few other influences to use the 
phone to call their lawyer. Guitarist Ian Williams also is in 
the VERY non-linear free- rock outfit Storm &Stress and 
some of that attitude creeps in here. There isn’t the over¬ 
whelming sludge of previous DC LPs but that allows the 
songs to weave and turn in a more subtle manner. Since 
this is their third LP, it makes sense that the first song 
here is called “Don Caballero 3,” right? (POB 25520, 
Chicago, IL 60625) (Scott) 

DOORMATS-Edge Of Insanity (Coldfront) 

Apparently, a reunion album of sorts, since there are 
a couple of tracks from 1986 here. The McRackins’ Bil 
McRackin is featured on guitar and bass and the songs 
sound like a slightly more pissed-off version of that band. 
In fact, pointed societal observations come out on the 
likes of the anti-nazi “Angry Little Man” and “Whip Me 
With Your Bible Belt.” The Ramonesy drumbeat (w/tam- 
bourine) is there and Bil’s backing vocals are immedi¬ 
ately recognizable, but the Doormats are a harder-edged 
beast. The two early songs, while not as well-produced, 
hit with venomous intent. Plus, “Hateful” is a well-done, 
non-obvious Clash cover. Definitely something worth¬ 
while, here. (PO Box 8345, Berkeley, CA 94707-8345) 

DRAGONS-Cheers To Me (Junk) 

The Dragons bring together power-pop, rock ‘n roll 
swagger and some less-appealing bar band tendencies. 
Decent hooks emerge and there’s an underlying tough¬ 
ness, but it doesn’t get as out-of-control or unrestrained 


as one would hope for. Still, “Saturday Night Ups ‘n’ 
Downs,” ‘Tiger Subtleties” and “Needs” do hit the spot 
with pumped-up guitars and attitude to match. Pop mu¬ 
sic inside a leather jacket. (PO Box 1474, Cypress, CA 
90630) 

DRILLER KILLER-Fuck The World (Osmose) 

Talk about taking things literally! The cover design has 
a globe with a gigantic vaginal opening. Well, it’s atten¬ 
tion-grabbing and so is the brutality on the disc. From 
Sweden and fronted by one-time Anti-Cimex member Cliff 
and this is bludgeoning, fast hardcore thrash with a few 
metal licks here and there. Gutteral vocals, a generally 
fatalistic attitude without remorse. They’ve listened to their 
share of Discharge and Motbrhead records and the Swed¬ 
ish hardcore roots are genuine. Pure aggression to scare 
away all your pop/punk-loving friends. Or hopefully con¬ 
vert ‘em! (4470 Sunset Blvd., #6, LA, CA 90027) 

DRIPPING LIPS-ReadyTo Crack (Alive) 

Ex-Damned/Lords Of The New Church guitarist Brian 
James shows up in this band and it won’t make you want 
to trade in your copy of “Damned Damned Damned.” Jour¬ 
neyman rock and punk and only an occasional spark, as 
with the semi-raucous “Powerful” and “Hell Girl” or ad¬ 
equate garage-isms of “Once Upon A Time." Acoustic and 
bluesy underpinnings crop up on several tracks and they 
pull it off for “You Treat Me Too Kind,” but that’s an excep¬ 
tion. James is a gritty guitarist, but I’m not quite sure what 
exactly he and his cohorts are trying to accomplish here, 
but it’s not that interesting. (PO Box 7112, Burbank, CA 
91510) 

DROWNING ROOM-True Love Always (Rhythm Den) 

They send it, I’ll review it. Sometimes, anyway. Of 
course, that doesn’t make listening to the regurgitative 
metal-core of Drowning Room a pleasant exercise. Far 
from it. Ominous, sloggish songs with a vocalist who al¬ 
ternates between exorcistic exercises and an odd croon. 
Following the “life is pain” model and I can empathize 
with the personal demons battled—disappointments, re¬ 
jection and betrayal are all things life throws our way. Still, 
that doesn’t mean I have to listen to dreary music, as on 
this disc, as a form of penance. (PO Box 2776, Newburgh, 
NY 12553) 

DUCKY BOYS-Dark Days (GMM) 

Embracing more of a rock ‘n roll sound, this time— 
from the AC/DC riffing on “Out Of The Rut” to the rootsier 
“We’ll Find A Way." The Ducky Boys mix it up on their 
second album and still show a penchant for catchy punk- 
driven songs, such as “All For One,” “I’ll Rise Up" and 
“Another Day.” Striving to improve one’s lot and escape 
dreary surroundings but, at the same time, lamenting the 
gentrification of the old neighborhood. Melodic and gritty 
at the same time. (PO Box 15234, Atlanta, GA 30333) 

EARTH CRISIS-BreedThe Killers (Roadrunner) 

It’s a world in decay—eco-terrorism, genocide, rac¬ 
ism, warfare—and Earth Crisis are here to warn us about 
it. Believing in “Ultramilitance," in fact and using the musi¬ 
cal tools given them to build this soapbox. They’ve got 
the metal-core style down pat, at this point, ana “Breed 
The Killers” has the pummelling, in-your-face qualities 
that one would expect. Those melodic licks on the title 
track are quite unexpected, as well.This album still doesn’t 
really make me a fan, but there’s an undeniable fdrceful- 
ness here. Still, their vehemence makes me wonder how 
far they’d be willing to go to enforce their beliefs? (536 
Broadway, NY, NY 10012) 

EDTEMPLE-The Act Of Gabriel (Blue Moon) 

At times, I really find myself hating this. It’s heavier 
emo, like old Shift, except you don’t find yourself scream¬ 
ing along but instead saying “why does this remind me of 
Into Another?” When this band gets really into it, vocally 
anyway, it rubs me the wrong way. The singer(s) do a 
good job but I could do without the expansion of vocal 
chords. While this is a collection of a few different record¬ 
ing sessions, overall, the sound is a raw, attempting to 
break new ground and ends up falling short. Maybe I’m 
wrong but, hell, I don’t like it, and that’s all that really 
matters. And I still have no idea who Ed Temple is. (2075 
s University Blvd., #264, Denver, CO 80210) (Alex) 

8-BALL SHIFTER-Flesh Eating Frenzy! (Curve Of The 
Earth) 

Wacked-out tandem of garage, psych, hard rock and 
what-have-you. Rockin' out on songs like Mudhoney used 
to, notably the rave-up rockers "Black Milk," "Sky Is Full 
Of Cars," complete with mind-bend guitar solo and they 
carry a similar feeling into "Necropolis." These guys have 
gotten better since their fist album. Also louder... (1312 
Boylston St., Boston, MA 02215) 

EIGHT BUCKS EXPERIMENT-Cockstalking (Blue 
Moon) 

These guys sound as though they’re stalking some¬ 
one or something. Tribal rhythms ana Joy Division dark¬ 
ness crossed with visceral, unhinged rock qualities. Evan’s 
vocals build up to an occasionally psychotic level and the 
music flows into equally manic territory. Spooky organ 



spices up the first portion of “You Name It" before kicking 
into gnashing overdrive. “American Blue” is all overdrive. 
Some creative noisemongering going on, here. (2075 S. 
University Blvd., #264, Denver, CO 80210) 

88 FINGERS LOUIE-Back On The Streets (Hopeless) 

88 Fingers Louie broke up in ‘96, but they’ve gotten 
back together less than two years later with only a change 
in drummers. Still the same surging, poppy punk, maybe 
a tad treacly at times. There’s a lot of anger in there, 
though, especially lyrically, as Denis chronicles the 
breakup of a relationship and other feelings of betrayal. 
They bust out the old school hardcore moves for the ul¬ 
tra-fast “Worst Man Won” and speedy, tuneful ‘Well Done,” 
also covering Bad Brains’ “FVK” for good measure. Time 
passes and 88FL’s approach doesn’t quite light as much 
of a fire under this jaded ass as it used to, but there’s still 
a toughness in their sound. (PO Box 7495, Van Nuys, CA 
91409-7495) 

EL BAD-Trick Or Treat (SST) 

Greg Ginn is back and he’s part of this blazing punk 
outfit. Every song on this disc rocks. As much as I love 
Gone, it’s good to see Greg Ginn putting that stun guitar 
back in action. Vocalist Reece sounds like Jello Biafra 
with a cold and he sounds extremely pissed-off, as well. 

I like that. From the opening riffs of “Eternity” to the last 
blast of “Bitter End,” this doesn’t let up. A welcome blast 
of aggro from one of the masters and his posse. (PO Box 
1, Lawndale, CA 90260) (Steve) 

EL CENTRO-Alto (Finger) 

The new breed of Orange County band. That means 
that they’re influenced by punk, reggae and other sunny 
musical styles, water it down and make it palatable for 
larger consumption. Okay, vocalist Steve “Crabbie” Cabler 
does have a credibly gruff set of pipes. Too bad there’s 
not much punch or drive in the band’s music. Their ver¬ 
sion of “Police and Thieves” is really bad, too. Where’s 
the fucking danger ? (4500 Campus Drive, Suite 522, 
Newport Beach, CA 92660) 

ELECTRIC FRANKENSTEIN-1 Was A Teenage Shut¬ 
down-Live At WFMU (V&V)/Sick Songs (Get Hip, 
10”)/Spare Parts (Get Hip)/Electric Frankenstein (Au- 
Go-Go, EP) 

ELECTRIC FRANKENSTEIN-Listen Up Baby/HOOK- 
ERS-The Hookers (Man’s Ruin) 

“I Was..." is a radio broadcast from April ‘96, with Scotty 
on vocals and you know it rocks. High-powered, classic 
punk rock ‘n roll as the EF rip through their feisty reper¬ 
toire with a confident blast. Pressed on a colorful picture 
disc and limited to 3000 copies. Sure, picture discs have 
surface noise, but once Sal and Jim’s guitars come blaz¬ 
ing out of the speakers, you won’t hear any surface 
noise—just the sound of scorch. The band are ruthlessly 
precise—everything in its place, not a note missed, not a 
powerchord spared and unstoppable in its execution. “Sick 
Songs," meanwhile, is a vinyl pressing of the CD that came 
out in early‘97 (see review in SV #41). minus two songs. 
Pressed on banana-yellow wax, once again featuring 
Scotty. No muss, no fuss, just volume. Scotty appears 
once again on “Spare Parts,” which is as the title adver¬ 
tises—the six songs from last year’s “Fractured" EP that 
originally came out on the V&V label (full review, again, 
in SY #41), three songs from the “Live at WFMU” album 
and the instrumental “EF Stomp.”This is also a scorcher, 
with the stop/start aggro of “Devil Dust” and covers of the 
Dead Kennedys' “Your Emotions" and Dictators’ “Borneo 
Jimmy." I’d like to hear what they could do with the Dies’ 
“Faster and Louder.” 

Confused yet? Moving along, the songs on the self- 
titled CD-EP are also available on 7”s from Victory 
Records and feature the short-lived Rik L Rik-fronted 
version of the band. Rik’s vocals exude a raspiness but 
lack the presence of either Steve or Scotty. Still, his voice 
flows well and the music kicks hard, as always. I get the 
feeling anyone could sing for this band and it’d probably 
sound OK. 4 originals and two covers, one of ‘em the 
Misfits’ “Queen Wasp” and “Blackout” is fired-up keeper. 
Finally, Steve Miller has returned to the fold as the EF 
vocalist and “Listen Up Baby" is a welcome dose of fresh 
material. “Taking It Air speeds it up to a hardcore pace... 
otherwise, not much of a change and that’s no problem. 
“Rocket In My Veins” threatens to push the rhythm through 
the ground, the Hookers are a good pairing choice and 
their revved-up, garage/punk/rock ‘n roll slam-bam doesn’t 
stop to ask directions. Includes a smokin’ rendition of 
Uriah Heep’s “Look At Yourself.” Now that’s hip! (V&V: 
distr. by Cargo, 1525 W. Homer, Chicago, IL 60622/Get 
HiC: PO Box 666, Canonsburg, PA 15317/ Au-Go-Go : 
GPO Box 542d, Melbourne Vic 3001. AUSTRALI A/ Man’s 
Ruin : 610 22nd St., #302, SF, CA 94107) 

ELLIOTT-U.S. Songs (Revelation) 

What is this doing on Revelation? This sounds like... it 
sounds like... well, not like a Revelation band. It still sucks 
though. It’s really melodic, with annoying whiny vocals. 
You might like this if... well i hope you wouldn’t like it, 
actually. The promo material says they have a “huge 
fanbase eagerly awaiting this release.” How sad. I hate 
to be so vague, but this is just terrible. All I can say is it 


sounds a bit like Gauge, only more macho and bad. There 
are two former members of Falling Forward in this band, 
if that entices you at all. (PO Box 5232, Huntington Beach, 
CA 92615) (Rachel) 

ELMER-Songs Of Sin And Retribution (No Idea/Very 
Small) 

Praise the lord and pass the moonshine. A collision of 
punk and honky-tonkin’ country music. Not a steel guitar 
in sight, no one named Garth or Travis, either. This is 
music born from the backwoods, the bars where fights 
break out and bottles get smashed and Merle Haggard is 
still an icon. Still, for all the fightin’ and drinkin’, Elmer 
aren’t afraid to admit “I Need A Mom,” needing “someone 
to clean up after me when I’ve had too much beer.” With 
all the huzzah about “alternative country” or what have 
ou, here’s a band that understands the soul and 
ellraising possibilities of the music better than all of ‘em. 
(PO Box 14636, Gainesville, FL 32604) 

ENDLESS (Dogs From Hell, EP) 

4 songs from an up and coming Boston band playing 
more than just quirky punk, in the same vein as Lag 
Wagon. They stick in some nice melodies and bridges 
that make this stand apart from other bands doing this 
style. Strikingly clean vocals that sound like Morrissey if 
he weren’t British (he is British, right?). The CD sounds 
great and, besides attributing that to the band, I think 
Dean over at Salad Days deserves some credit. Every¬ 
thing that he and Brian touch seems to sound great or 
turn to gold, as they say... The layout leaves a lot to be 
desired—just lyrics/info handwritten on a white back¬ 
ground free of pictures. The front cover looks pretty neat, 
with a drawing of a gargoyle, while the back cover is a 
Photoshop debauchery of a group photo of the band. I 
look forward to hearing more from this band, but I give 
them kudos for putting out a quality first recording. (448 
Park Drive #10, Boston, MA 02215 or 
Endless97@hotmail.com) (Alex) 

ENGLISH DOGS-AII The World’s A Rage (Pavement) 

Back for another go-round, with Pinch and Gizz re¬ 
maining from the old days. Advertising the fact that Gizz 
plays with worthless technolosers Prodigy isn’t exactly a 
selling point, though—some things are better left unsaid. 
The Dogs flirted with speed metal towards the latter part 
of their career, after starting as more or less a straight 
hardcore band. This album’s somewhere in between and 
has a gritty drive that mixes up thrash and crunchier mid- 
tempo rockers. The only negatives arethe occasional 
overuse of squealy leads and double-bass and, also, a 
few of the harmonies sound a bit too much like Alice In 
Chains. Still, I’ve heard worse comebacks. They don’t 
embarrass themselves. (PO Box 50550, Phoenix, AZ 
85076) 

ENKINDELS-Buzzclip 2000 (Initial) 

Super-poppy songs with both grit and drive. Husky 
vocals from Mark Bnckley and a striking tandem of big 
guitar chords, powerful drumming and sweeping arrange¬ 
ments. Bits of Avail and Samiam, not quite reaching the 
overpowering nature of the former, but also eschewing 
the angst, as well. You tend to notice bands who can write 
catchy material without the treacle and the Enkindels are 
one of those bands. I also liked the CD booklet, picturing 
each song with its own 7” sleeve. Some work definitely 
went into it and the musical offerings are equally worth¬ 
while. (PO Box 17131, Louisville, KY 40217) 

ENVY-From Here To Eternity (H.G. Fact) 

If you’re going to express yourself in the most emo¬ 
tional way possible, might as well go all out. Envy do that 


in both a vocal and musical sense. The heavy pain effect 
that lets go and erupts into spasmatic bursts when the 
fancy strikes them... “A Vicious Circle Again” and “Off” 
both let the hypothetical dams burst with cascading, 
chordal pileups. Torpor and anguish rended from Tetsu^s 
frayed tonsils and accompanied by dramatic arrange¬ 
ments. No singy-songy quietude for these guys—instead, 
an assaultive voicing. (401 Hongo-M, 2-36-2 YAYOI-CHO, 
NAKANO, TOKYO, 164, JAPAN) 

ERRORTYPE: 11 (Some) 

Individuals that have played in hardcore bands for a 
long time sometimes go in less than savory directions. 
The whole collegiate rock/emo-drift direction is one such 
path. Luckily, Errortype: 11, made up of ex-members of 
Mind Over Matter, Bad Trip and the underrated Clock¬ 
wise, have avoided that trap. Artie Shepherd makes the 
transition to vocalist with confident skill. Sure, there’s a 
polish to Errortype’s sound, underpinned by surging swells 
of melody and a subconscious (maybe not so subcon¬ 
scious) affinity for the hard rock of their adolescence. Still, 
those hooks are often haunting and sting hard. An invit¬ 
ing, ominous tone, like the onset of dark clouds over¬ 
head, but it’s still warm. These songs are loud and have 
presence, capturing the senses in their sweep. (405 W. 
14th St., #3, NY, NY 10014) 

THE EX-Starters Alternators (Touch & Go) 

Very rhythmic percussive-sounding indie-rock but not 
meaning lots of drums, y’know. Meaning the guitar sand 
basses and even the-voices have their own rhythm and 
then collide and melt... if this sounds as far away from 
Rancid as you can get, so much the better—this is the 
true punk rock, kids. Lyrics are taken from such diverse 
sources as a Zimbabwean poem, a Hungarian folk song 
and other poets as well one song lyric which mixes 
Groucho and Karl Marx but somehow it all makes sense. 
(PO Box 25520, Chicago, IL 60625) (Scott) 

EX-FORK-What’s Next, Tomorrow? (Cool Guy) 

From Richard Nixon’s hometown of Whittier, CA and 
their rumblings could probably rattle his decaying bones. 
Vocals teetering on the edge of psychosis and the ham¬ 
mering metal-damaged sound still rooted in hardcore. Ex- 
Fork prove that you can play it heavy and not give into 
the testosterone effect. They do sneak in a riff from the 
song “Black Sabbath” but this is closer to the nuttiness of 
Converge or Buzzoven. Lurching for the soul. (10140 Gard 
Ave., Santa Fe Springs, CA 90670) 

EXCRUCIATING TERROR-Divided We Fall 
(Pessimiser) 

Sonic ear terror. Excruciating Terror play in a style 
reminscent of the early Earache Records grindcore 
bands, along with a touch of Discharge. Fast and sur¬ 
prisingly tight, even in blast-beat mode and, of course, 
both the “shrieks and growls” from the appropriately- 
named vocalist Troat Cancer are indecipherable. This is 
definitely a band in need of a lyric sheet! Plenty brutal, 
although I think prolonged exposure could be danger¬ 
ous. (PO Box 1070, Hermosa Beach, CA 90254) 

THE EXPLODER-Asset Class Return Patterns & Di¬ 
versification (Reptilian) 

Hitting like an unexpected lightning bolt. The Exploder 
utilize a frayed, emotion-dressed aggressiveness. Dra¬ 
matic surges, throat-rending vocals and reaching a vis¬ 
ceral catharsis for the likes of “Decision” and “Go.” Sub¬ 
tler shades are used, as well, drawing on the well of DC 
emo (Rites of Spring, Fugazi) and creating a potent, 
churning soul-purging. A chronic case of angst, but har¬ 
nessed into something powerful and sweeping. (403 S. 





Broadway, Baltimore, MD 21231) 

EYEBALL-Talkin’ Straight (Crucial Response, EP) 

“Set In Stone” boasts the line “We will never change” 
and Eyeball make time stand still or even look backwards 
for their fast, sXe hardcore blitz. Words extolling the sub- 
stance-free lifestyle, with manic tempos, chanted backup 
vocals and sweeping guitar chords. Not really distinguish¬ 
ing themselves from the x-handed hordes, but those into 
“keepin’ it real" will enjoy this quick dose. (Kaiserfeld 98, 
46047 Oberhausen, GERMANY) 

EYELID-lf It Kills (Indecision) 

Doing something above the norm with the heavy 
hardcore sound. Or call it scream-core. Eyelid pack their 
songs with savage exorcistic tendencies and while the 
acoustic instrumental “Nowhere” is something to skip over, 
that’s not the case for the in-your-face drive of “Regener¬ 
ate," “10,000 Wounds” and dramatic, penultimate buildup 
of “Death One ‘59."Tales of anguish, turmoil and upheavel, 
presented in a cataclysmic manner. (PO Box 5781, Hun¬ 
tington Beach, CA 92615) 

FACE DOWN-The TWisted Rule Of The Wicked (Nuclear 
Blast) 

Ravenous power-metal pillage... vocals that sound like 
sub-Hetfield crossed with Bluto and a hammering tan¬ 
dem of meat-cleaver guitar riffs and relentless drumming. 
Face Down are on the musical side of the metal equa¬ 
tion, with discernible song structures, as opposed to the 
tuneless blender-beat of death metal, but still don’t bring 
much else to the proverbial table. They do create a 
forboding, unforgiving ambiance, at least. (PO Box 43618, 
Philadelphia, PA 19106) 

FALLING SICKNESS-Because The World Has Failed 
Us Both (Hopeless) 

While I beg “no more ska," Falling Sickness are one of 
the few exceptions to that rule. That element is only one 
small part of their equation. This is an enjoyable, full-on 
punk album with strong, but not sickly melodies and the 
skank is high-charged and not encumbered by slick horns 
or pop lightness. Driving and energetic from start to end 
and, lyrically, not claiming to have all the answers to life’s 
questions and stating that, while it’s a noble quest to im¬ 
prove things or improve yourself, you should probably look 
beyond music for salvation or an identity. In the mean¬ 
time, Falling Sickness’ second album does provide a 
musical reaffirmation of sorts. (PO Box 7495, Van Nuys, 
CA 91409-7495) 

FALLOUT-Splt On The Innocent (Grand Theft Audio) 

Mayhem, fucking mayhem. Australia’s Fallout are back 
with 30 new compositions to rip the walls apart. Ravag¬ 
ing hardcore played at blinding speed and with precise 
brutality. Occasionally veering into blastbeat territory, but 
it’s all tight and never flags in intensity. An arsenal of 
monstrous guitar and bass chords, hammer-attack drum¬ 
ming and murder-intent vocals. Australia’s been drifting 
rightward, in recent years, and these guys take it on with 
appropriately outraged mettle. That’s mettle, not metal! 
In addition to the new studio material, there are 16 live 
tracks. (501 W. Glenoaks Blvd., #513, Glendale, CA 
91202) 

FASTBREAK-Fast Cars, FastWomen (Big Wheel Rec¬ 
reation) 

Fastbreak’s first longplayer, only it’s not that long— 
about 17 minutes, not counting the bonus track. Nor does 
the title track have anything to do with either cars or 
women, although there are cheesecake drawings inter¬ 
spersed with the finger-pointing crowd shots. Anyway, 
enough on packaging/timing details. Really good fast 
hardcore of the late 80s variety and the band’s power is 
brought out with the strong production. Manic and hard¬ 
hitting, a solid combination of sweeping powerchords and 
catchy melodv lines. Pat’s vocals don’t really dominate, 
but they’re effective—urgent, without being either whiny 
nor cartoonishly gruff. Now where’s that hooded 
sweatshirt? (325 Huntington Ave., #24, Boston, MA 
02115) 

FAT DAY-Futoribi (Devour) 

Lo-fi need not only be about the 11th letter of the al¬ 
phabet as this (Harvard-educated) foursome belts out two 
LP’s worth (50 songs altogether) of minstrelry that fall 
somewhere between Trumans Water and Charles 
Bronson. Its a basic melange of found sounds, effects, 
static and even a few more traditional punk numbers like 
“Fels-Naphta.” A lot of times, in a recorded setting, Matt’s 
Pakulski vocals arent as good as live. And though it may 
have sufficed on vinyl, the sound quality makes me think 
these tracks should have at least been run through a Mac 
to clean up the production a bit. (PO Box 108, Boston, 
MA 02117) (Phil) 

FAY WRAY (No Idea) 

“Whatever happened to Fay Wray?"—SHE WENT 
APESHITI! The more astute among you might recognize 
that quote from “Rocky Horror Picture Show.” Anyway, 
here’s a band I might go apeshit over or at least hold in a 
fairly high regard. Fay Wray play a pounding, hard-edged 


form of pop music that lays most bands bearing that tag 
to waste. Gigantic hooks, walloping drums and crackling 
guitar riffs, TYjptie” is a ferocious, catchy speed bomb, 
while the cleverly-titled “Sounds Like The Pixies To Me” 
does mine that band’s sound a bit, as strained through 
Nirvana. Bulldozing power-pop that connects with a bois¬ 
terous freshness. (PO Box 14636, Gainesville, FL 32604) 

FEAR FACTORY-Obsolete (Roadrunner) 

Pantera meets Voivod in the future. Yep, concept al¬ 
bum time. A fable set in 2076 AD dealing with a totalitar¬ 
ian, machine-run society and the attempts of a character 
named Edgecrusher to break the oppressive grip of the 
authoritarian forces. Accompanied by a precise, machine- 
gun metallic volley, although snatches of melody sneak 
in. The string arrangement for “Timelessness” is a bit 
much, though. Come to think of it, Fear Factory’s wrought- 
iron soundscapes tend to get overbearing and oppres¬ 
sive, themselves. Still, there’s something to be said for 
the band’s creativity. (536 Broadway, NY, NY 10012) 

FIENDZ-Cole (Black Pumpkin) 

One word comes to mind and it’s soft. The Fiendz were 
always a poppy type of band, but this album strays al¬ 
most into “adult alternative” land. They do draw from the 
power pop bands of the late 70s, but the added horns, 
keyboards and ballady direction of several songs really 
waters things down. The doo-wop of “Gropper” and jazzy 
lounge-isms of “Jack’s Bistro" are just ill-advised. It’s a 
mature sound, to be sure, and I’m not ready to grow up 
yet. Sorry... (PO Box 4377, River Edge, NJ 07661-4377) 

5-DRIVER-Self Proclaimed Rock Stars (Negative Pro¬ 
gression) 

Wish they sounded more like the metal band pictured 
on the front cover instead of the lightweight pop/punk band 
they are. 5-Driver are actually more successful when they 
slow it down to a mid-tempo trot for some power-poppy 
sounds, but that’s still damning with faint praise. Another 
band that most-likely means well, has some heartfelt 
personal lyrical touches and an uptempo approach, but 
the clicky-clack of the bass-drum pedal gets in the way 
and these hyper-speed geeks don’t leave too striking an 
impression. (PO Box 15507, Boston, MA 02215) 

50 MILLION-Bust The Action (Broken) 

Scattershot hodgepodge of noise, pop, punk and weird¬ 
ness. Drenched in feedback and the strongest moments 
come when they harness the abrasiveness to fractured 
pop, as with “Amy Jahn," ‘The Alien & The Robot,” ‘When 
I Say” and “God Damn It” or in a punkier framework (“Way 
Down”). Some of the bits are odd, noisy manipulations. 
While not really low-fi, there’s still a homegrown, organic 
quality here. It doesn’t always captivate, but they’ve got 
pop smarts and a sense of humor and that’s something. 
Includes one former member of Corduroy. (PO Box 
460402, SF, CA 94146) 

50TONS OF BLACKTERROR-Demeter (Beggars Ban¬ 
quet) 

50 Tons’ influences aren’t that tough to figure out— 
Led Zep bluesv stomp filtered through a B’day Party/J- 
Lizard prism. Gigantic bass thunder, guitar slash deliv¬ 
ered with a slide and a twang and a generally nasty dis¬ 
position. Not a bad way to go, as these guys bring a 
messed-up stutter-step to the table. The bonus disc of 
remixes also deals in aggro, but is largely redundant and 
uninteresting. Not the case for the main program, though. 
Abrasive and sleazy as well—the band’s original name 
was Penthouse and the music conveys a raincoat-wear¬ 
ing deviance. After all, rock ‘n roll was originally a sexual 
euphemism, right? 50 Tons plumb the seamy, decadent 
underbelly and lash out with an intriguing racket. (580 
Broadway, Suite 1004, NY, NY 10012) 

FLUTHIRTEEN-InThe Foul Key Of V (Medicine) 

Bands like this are a dime a dozen these days. While 
very listenable, Flu Thirteen don’t provide anything to 
stand out from the pack of “sound like Jawbox” bands. 
Usually I don’t read the cheesey bios that come with re¬ 
view discs but I found myself searching for something 
here. I enjoyed some of the rock on this album but when 
it came to writing about this band I realized how non¬ 
descript they really were. The bio did nothing to help. In 
fact, it just made me angry and I wanted to slam the band 
even more. What kind of useless hacks write those things? 
Probably ex-review writers... Anyway, Flu Thirteen have 
me off a tangent. Music to let your mind wander to, and 
that’s about it. (137 W.14th St., Suite 202, New York, NY, 
10011) (Jason) 

FLUF-Road Rage (Honest Don’s) 

In the post-Nirvana era, leave it to fluf to keep the full- 
bodied power pop punk rock ‘n roll sound alive (notice I 
didn’t say grunge—oops!) and also come up with their 
best album since the first one. O’s voice is warm and 
wraps itself around the bright, bristling hooks. Even a song 
paying tribute to O’s Fender guitar... this runs contrary to 
what the Supersuckers say about the Gibson Les Paul 
being the ultimate rock guitar. Now, I happen to think 
Gibson guitars look way cooler (Fender basses rule, 


though), but O gets a lot of juice out of his axe and the 
sound fills the room. Tunes and power. (PO Box 192027, 
SF, CA 94119-2027) 

THE FLUX-Vitamin Ass (Fan Attic) 

Wild 'n wooly tandem of skewed punk, hard rock and 
pop. This trio seldom let the energy flag as they burn 
through a variety of modes. Taking tne piss out of metal 
on the opening "Zelda The Monster" and equally crank¬ 
ing the decibels for "Asleep At The Wheel." Occasionally 
veering over into straight-forward rock territory ("Silence"), 
but then they'll turn around and do a hardcore-type song 
like "Flux" or a techno mix (that's not such a good idea). 
This is an often crazy ride. (PO Box 391494, Cambridge, 
MA 02139-0015) 

FORGOTTEN-Veni Vidi Vici (TKO) 

Has Clash written all over it, as well as older Swingin’ 
Utters and Rancid (that one’s easy, ‘cause Lars produced 
it)—the guitar jabs, harmonies and semi-gruff vocal style. 
Well, obvious inspiration aside, the Forgotten have come 
up with a damn good punk rock album. Catchy songs 
exuding a dogged spirit, especially the instantly-memo- 
rable “2nd Class Citizen.” The Forgotten tell the tales of 
the underdog, those left behind by the “class separation.” 
Instrumental solid, but also keeping a spirited edge. And 
it’s better than either Rancid or the Utters’ latest efforts. 
(4104 24th St., #103, SF, CA 94114) 

FOR THE LOVE OF-Feasting On The Will Of Human¬ 
ity (Ferret) 

No love... just despair and tearing out your insides. 
Oppressive metal core with rabid vocals—heavy lumber¬ 
ing riffs, with an occasional, wooden-sounding speedier 
passage and life of pain lyrics. Not my idea of a good 
time or even a listenable one. (PO Box 4118, Highland 
Park, NJ 08904) 

FORTUNE & MALTESE ANDTHE PHABULOUS PALL¬ 
BEARERS (Get Hip) 

Three of ‘em dressed in suits, two of ‘em looking like 
refugees from Paul Revere and the Raiders and they in¬ 
dulge in 60s garage revivialism with the chops and pa¬ 
nache to pull it off There’s a mood swing in there... the 
first half or so of this album starts with a somewhat poppier 
sound with hintings of surf music, then, about the time 
they get to “Bamboozled Again,” these guys turn meaner 
and more aggressive. A don’t-fuck-with-me toughness on 
the likes of ‘The Bummer,"‘Try A Little Harder” and "Chase 
You.” Soulful ‘n stomping and you wonder what took 'em 
so long. (PO Box 666, Canonsburg, PA 15317) 

4-SQUARES-SaveThe Clock Tower (Quincy Shanks) 

Collected works from ‘94 to ‘97 by this midwest punk 
band and everything they’ve put out, so far, has been 
worth hearing. Cut-loose punk with touches of melody, 
brought into sharper definition on the songs recorded at 
Sonic Iguana, but not succumbing to the pop/punk dis¬ 
ease. 4-Squares rant ‘n rave their way through their songs 
with speed and spirit. From the gut and played with im¬ 
passioned drive. (PO Box 3035, Saint Charles, IL 60174) 

FREE VERSE-Access Denied (Brain Floss) 

Free Verse is a very apropos name, in that that’s the 
method they seem to favor when writing lyrics. Unfortu¬ 
nately this often makes for lyrics that sound like they’re 
awkwardly forced into the music. They have an unapolo- 
aetic feminist slant, and are definitely riot grrrl-inspired 
(as evidenced by a Bikini Kill cover—ack! You knew it had 
to happen sooner or later!), but they are so much more. 
As loud and intense as Spitboy, sometimes dark and al¬ 
ways chock-full of fluidly-executed tempo changes and 
tough polyrhythms, these three art students manage to 
create a lot of interesting noises. They scream and they 
sing (one has a voice that can be shrill like Corin Tucker 
of Sleater-Kinney, while the other has a voice reminis¬ 
cent of Penetration’s Pauline Murray) and the drummer 
kicks ass. “Johnny Fever” especially exhibits a lyrical in¬ 
fluence from Crass’s Eve Libertine in its forthright femi¬ 
nist message. A few of the songs (i.e. “Johnny Fever” 
and "Angels Pissing”) were killer, but the rest of the al¬ 
bum was pretty mediocre (“Jane Explains History," clock¬ 
ing in at over six minutes, dragged on for WAY too long); 
stm, despite the uneveness, it was enough to keep me 
interested in what they do in the future. Perhaps they just 
need some time to find their niche. (1015 N. Kings Rd. 
#313, Los Angeles CA 90060) (Anna) 

FUCKFACE (Six Weeks) 

Devastating slabs of power-violence, metallic ooze and 
shrieked wordcraft. Fuckface operate in a high-speed, 
loose-edged attack mode and add in slower passages of 
pain that indicate a passing affection of Sabbath, only 
with more potent drugs in effect (and I’m not making any 
guesses as to the Fuckfacers personal habits—this is just 
the ambiance the sound conjures). Expressing vehement 
anti-authoritariansm, as much through music as word... 
The booklet has eye-catching black and white artwork, 
as well. Sometimes a disjointed mess, the aural equiva¬ 
lent of a car-wreck, but definitely making for a memo¬ 
rable spectacle. (225 Lincoln Ave., Cotati, CA 94931) 


FUGAZI-Endless Hits (Oischord) 

Continuing to be both challenging and liberating. 
Fugazi’s music is a true yin-yang or helter-skelter ride. 
Fake starts, fake-outs... the booming intro to “No Sur¬ 
prise” makes you think you’re about to rock out and they 
slip into quiet mode, postponing the payoff until the next 
two songs—"Five Corporations” (shuffling along like the 
Pretenders’‘Tattooed Love Boys,” of all things) and “Caus¬ 
tic Acoustic,” both of which pack as much punch as much 
as any Fugazi songs in recent memory “Place Position” 
and “Guilford Fall” also take a direct route and even for 
the textured jitter of “Closed Captioned,” Ian’s rage 
emerges. Still oblique and occasionally difficult—there’s 
nothing really finger-snappingly anthemic about these 
songs, but a rebound from the often obtuse “Red Medi¬ 
cine.” (3819 Beecher St. NW, Washington, DC 20007) 

FUN SIZE-Glad To See You’re Not Dead (Fueled By 
Ramen) 

When I was a kid and went out for Halloween, you’d 
often get full-sized candy bars from the neighbors. These 
days, it’s fun-sizes (well, that’s what I give out; I’m a little 
old for trick or treating) and they aren’t all that filling. That 
kind of ties into the music Fun Size play. Sweet, but slight. 
At their best when they stick with a faster-paced, surging 
pop/punk style, best accomplished on opening track 
“Guidance” and the unlisted bonus track. Unfortunately, 
when the tempos aren’t as driving, the sting fades. The 
piano ballad “Edna Ave.” is a saccharine abomination. 
Fun Size have some decent-enough pure pop instincts 
and the guitar punch to pull it off, but it isn’t- sustained. 
(PO Box 12563, Gainesville, FL 32604) 

FUNERAL DRESS-Singalong Pogo Punk (Nasty Vi- 
nyl) 

Punx alive—wretched spelling but, hey, I won’t argue 
with this Belgian band. It’s been said many times and, 
while those into the current musical fash 
ions might scoff, let’s scoff right back. 

Take your electro-alternative-groove 
shit and shove it and let’s all pogo. Fu¬ 
neral Dress lash forth with a diverse 
array of punkitude. A cross-section of 
oi, thrash, melody and even a little 
Clashy reggae for “Victim Of Society." Ex¬ 
uding a joyful defiance, with a socially 
positive message but also not afraid to 
have a laugh along the way. This is not a 
dour group. Topped off with 3 energetic 
live songs and one silly piss-take. (Cargo, 

1525 W. Homer, Chicago, IL 60622) 

FUNERAL ORATION-Survival (Hopeless) 

Survivors from the mid-80s and still thriv¬ 
ing. Funeral Oration continue to ply listen- 
able pop/punk music. Peter’s croon remains 
the band’s distinctive quality and the songs 
flow from mid-tempo to faster modes without 
losing the warm, enveloping buzz. Sublime 
hooks and a soulfulness honed from playing 
music one believes in for over a decade and 
Funeral Oration show no signs of losing their 
muse. (PO Box 7495, Van Nuys, CA 91409- 
7495) 

FURIOUS IV-What’s Become Of The Baby 
(Hairball 8) 

They look like a geeky pop/punk band in the p h o t o 
on the back cover, but looks can be somewhat deceiving. 
The pop thing is there, but it’s a warm and buzzing sound 
filled with a strong, driving hookiness. The subtitle of the 
album is “warm analog sounds for the kids” and I could 
see Fluf using such a title and these fellow San Diegans 
come from a similar direction, but minus the “grunge* im¬ 
pulses. Not bad at all. (PO Box 26500, #111, San Diego, 
CA 92196) 

FURY OF FIVE-At War With The World (Victory) 

No Joe Piscopo “I’m from Joisey” jokes, ‘cause Fury 
of Five are likely to fracture your skull if they detect any 
lack of the respect they’re takin’ on one song. The band’s 
muscular metal-core is of the skull-fracturing variety, as 
well, although occasionally on the monotonous side. They 
get it right for the speedier barrage of “Inbred Hate” and 
ominous “Just Go Quietly” and, being no lover of the con¬ 
federate flag waving rednecks down south, the message 
of tolerance on the former song is more than welcome. 
Hard-edged, hard-assed bludgeon for the sweaty, tuff- 
guy tattooed believers. (PO Box 146546, Chicago, IL 
60614) 

GASOLINE (Estrus) 

Rev it up? High octane? Sure, and check the oil while 
you’re at it. Let’s get the puns out of the way ‘cause this is 
seriously rockin’ stuff. Loose, garage/punk rave with atti¬ 
tude and spirit. The Japanese trio Gasoline invade our 
environs and enlist empathetic knob-twiddler Tim Kerr to 
bring their brand of scorch to life. That’s exactly what hap¬ 
pens, from the soulful pound of “Nobody Can Tell Us” to 
the rubber-burning fire of “Stay Here,” “Bucket-T” or “Jag¬ 
uars” to the instrumental wizardry for “Side Rod Engine 
Blues.” Understanding the roots and laying them on their 


ass with a high-powered, skillful confidence. (PO Box 
2125, Bellingham, WA 98227) 

GAUNT-Bricks and Blackouts (Warner Bros.) 

Here’s something to ponder—right now, I have on 
Gaunt’s 1992 “Fielder’s Choice” 7” and their great song 
“Pollution” is blasting away in its pure punk rock glory. 
“(Fuck The) Rich Kid* is on deck. There’s a cheeky insert 
stating that “somewhere between our studio tape and the 
vinyl you now hold in your hand, we lost our fidelity. Maybe 
someday when Warner Bros, gives us a $400,000 sign¬ 
ing bonus we’ll be able to do these things right.” If that 
isn’t irony or karma or amazing fortune telling, I don’t know 
exactly what to call it. Some six years later, Gaunt are on 
said label, with a bigger recording budget but how much 
have things improved? In terms of sonic clarity, quite a 
bit. In terms of songwriting, it’s always been there. “Bricks 
and Blackouts” is a good-sounding album and has some 
catchy-as-hell songs, notably “Anxiety,” the dead-on titled 
“Pop Song” and “Duh,” which comes on as a tip of the hat 
to their soul-brothers the New Bomb Turks (whose gui¬ 
tarist Jim used to play in Gaunt). In fact, Gaunt’s new 
album pisses all over most of what you’d remotely call 
pop/punk these days and reveals its charms with repeated 
play. Still, there’s not quite the oomph, the buzzed-up roar 
of earlier efforts. Shading and texture play a part in some 
songs, notably the subdued piano/acoustic emphasis on 
the title track. “I Can See Your Mom From Here” and “Yeah, 
Me Too” remain the full-length high-points. Not a disas¬ 
ter, but this might be considered a slight disappointment 
to the faithful—at least to this faithful Gaunt follower. 
They’ve still got the knack for a great hook, though. 

GENERATORS-Welcome To The End 
(Triple X) 

Pretty 



_ stan¬ 

dard Calipunk stuff, with 
obligatory ska song and a lot of 
uptempo tunes that really don’t do much for me. They 
try hard, but something still is missing...the lack of that 
little extra bit of conviction, I think, to really put these songs 
over. Only “Voices In The Night” and “City of Angels” (the 
ska tune!) really pack any punch, and that is not enough, 
only two songs. Better luck next time, guys, sorry! (PO 
Box 862529, LA, CA 90086) (Chris) 

GET HIGH (Big Wheel Recreation, CD/Espo, LP) 

A big jump from their demo, which wasn’t bad itself. 
Get High have an urgent hardcore sound with a current 
focus, Dut older influences come into play. A hybrid of 
Black Flag, mid to late 80s DC hardcore and a little of the 
Quicksand thing and finding its own uniqeness, as well. 
The four guys in this band have been around the block a 
few times, in different bands—vocalist Kevin Rheault was 
in Dive, bassist Greg Letarte and Derek Oliver were in 
the underrated Opposition and Al Garcia-Rivera (replac¬ 
ing original drummer Matt Kelly, who’s moved on to the 
Dropkick Murphys) played for Kingpin and 454 Big Block 
and their newest project is a mixture of their collective 
pasts. Galloping thrash parts and melodic flourishes and 
not always staying with a strict verse-chorus-verse struc¬ 
ture. “Lady Of the Highway” concludes with a two minute 
drum solo—more groove than flash, thankfully. As poetic 
or vague as the lyrics are, there’s a directness and au¬ 
thority in the music that connects. ( BWR : 325 Huntington 
Ave., #24, Boston, MA 02115/ Espo : PO Box 63, Allston, 
MA 02134) 

GHASTLY ONES-A-Haunting We Will Go-Go (Zombie 
A Go-Go/DGC) 

Surf music with a morbid motif and the Ghastly Ones 
reverb it up, baby! The Cramps had a song called “Surfin’ 
Dead” and these three creepoids take it to heart. They 
sound far from dead, though. A lively, in-your-face sound 


that touches on a few garage and south of the border 
elements, along the way. The occasional vocal is effec¬ 
tively raspy, as well. One of the better albums in this style 
that I’ve heard recently. 

GIMMICKS-High Heels (Estrus) 

No gimmicks, except to rock out, baby. A bluesy, 
garagey anarl and the spectre of Iggy haunting the likes 
Up To A Down Beaf and “Kick Down My Shattered Heart.” 
They get swampy for the slowed-down “Dark Cave” and 
“Saturn Speedster” and raise holy hell on “Cool It With 
The Boom Booms.” Unhinged vocals from Mark Starr and 
a rootsy blast that’s both reverent and willing to play with 
orthodoxy. (PO Box 2125, Bellingham, WA 98227) 

GIRLS AGAINST BOYS-Freakonica (DGC) 

Don’t panic—GVSB haven’t given themselves over 
completely to the rule of the machine. This is still a rock 
album, although there’s certainly an increase in the 
mechanization or embrace of technology. Their approach 
to the dance-floor, though, comes from an early 80s new 
wavish groove with updated technology... mid-tempo and 
sinewy, not the headache-inducing rush of high speed 
BPM’s and those rhythm patterns are still hammered out 
by strong drumming. “Exile” favors a hard-hitting, omi¬ 
nous tone while “Speedway” and “Park Avenue^ utilize 
drill-press guitar/bass burn to strong advantage. Not their 
best album (that honor still belongs to "Venus Luxure No. 
1 Baby”) and perhaps somewhat samey-sounding over 
the long haul but “Freakonica” is the sort of future vision 
that electronica-phobe rock fans feeling left behind by 
musical computer chip worship might be able to ac¬ 
cept. 

GLORY STOMPERS-NineSixNineSeven 
(Knock Out) 

Oi oi oi oi oi oi... okay, you get the 
point. The Glory Stompers offer a rudimen¬ 
tary approach... tough, gruff and rough. Re¬ 
cordings from ‘95 to ‘97 and if someone 
had told me-that this was a lost British band 
from the early 80s, I might have believed 
them. Along the lines of the Oppressed 
and early Blitz. No questionable lyrics or 
politics that I can see—just the ongoing 
struggle with one’s identity and refusing 
to conform or be controlled. And getting 
pissed, of course. (Cargo, 1525 W. 
Homer, Chicago, IL 60622) 

GODOT (Waiting For, EP) 

Melodic indy-type rock with an 
emo undercurrent. Four songs and 
two of 'em tolerable (“Exit 32, '“Song 
For Curious George”). That’s where 
the guitars swirl and the drums bash 
‘n crash more than enough to com¬ 
pensate for the vocal yearn. The 
other two songs are humdrum, qui¬ 
eter compositions. Overall, not too 
amazing. (36 Dartmouth St., 
Willston Park, NY 11596) 

GO-GO RAYS-Superhero Zero (Eerie, EP) 

Mish-mash of ska, punk and early rock style and, ex¬ 
cept for the blatantly plagaristic but enjoyable punk of “I 
Wanna Be A Ramone,” it’s mainly horn-driven “pick-it-up, 
pick-it-up” (pick what up? Drop something?) fodder. A 
gutsier guitar sound than the norm, but still not much to 
get excited about. (2408 Peach St., Eerie, PA 16502) 

GODSMACK (Republic/Universal) 

I’m always leery of bands that thank WAAF—the local 
cock-rock, excuse me, alterna- cock-rock station... the 
station that had a promotion inviting women in cars to 
“whip out” their breasts and had an obnoxious pair of af¬ 
ternoon DJ’s who indulged in race-baiting towards an 
African-American DJ on another station. Anyway, 
Godsmack’s tired grunge/metal sound is perfect for the 
losers who listen to that station, have ugly tattoos and 
still like to “mosh,” preferably at a big corporate rock club. 
The rest of us can just ignore it and not miss a thing. 

GOONS-Living In America (Torque) 

The Goons are living in America and don’t like what 
they see, going so far as to claim the “American dream is 
just a lie” A world populated by sedated youngsters, dumb 
metal fans and will it end with shooting up the mall? Those 
topics are touched on and reinforced by this DC area 
band’s ravenous punk onslaught. Serge has a distinct, 
dramatic quaver in his voice and his fellow Goons rip 
through the songs with unbridled aggressiveness. “USA” 
and “Rise Up” are rampaging thrash songs, while “End 
Of The World” is almost a punk rock boogie and ‘Time To 
Kill” offers a mighty mid-tempo blitz. Hitting hard and furi¬ 
ously from the opening chords and hardly the sound of a 
dead or dying musical form that the naysayers claim. (PO 
Box 229, Arlington, VA 22210) 

GOTOHELLS-Burning Bridges (Vagrant) 

It's only rock 'n roll-1 still Tike it. A Stones' song and 
you can bet that the Gotohells have listened to more than 



their share of Mick and the Boys over the years. When 
the guitars are loud, the riffs catchy enough and the 
backbeat pounding, meat 'n potatos rock can get the job 
done. The Gotohells have a southern roadhouse flavor 
to the proceedings, notably on a song like "Searchin'." 
"Do It" and "All Over Me" are dyed in the wool 
rumpshakers. Sure, it's been done before and these guys 
aren't out to change the world, but, sometimes, loud 
pumped up rock music hits the spot. (2118 Wilshire Blvd., 
#361, Santa Monica, CA 90403) 

GREEN MACHINE-D.A.M.N. (Man s Ruin) 

Gory cover images—as much blood as you’d see on 
an Unsane cover—and equally violent sounds. A Japa¬ 
nese three piece who indulge in the heft of rock. Big, 
sometimes distorted heaviness. Soul-tortured vocals, gi¬ 
gantic oozing riff monstrosities and sharing a sludgy kin¬ 
ship with the likes of the Melvins, Buzzoven, etc... Pri¬ 
mordial metallic ear-shattering, teetering on the edge of 
a mental breakdown. (610 22nd St., #302, SF, CA 94107) 

GREY AREA (Victory) 

Ernie from Token Entry and Black Train Jack returns, 
playing guitar and handling lead vocals in this band. Vinnie 
from Warzone is the drummer. Not a radical musical 
change from BTJ—mainly uptempo, poppy hardcore 
songs with Ernie’s high-timbred vocals and washed in a 
well-produced coating of buzzing guitars. Despite the 
happy-sounding ambiance, the lyrics express feelings of 
helplessness and loss, the latter due, in large part, to the 
death of fellow NYHC compatriot Raybeez (his tombstone 
is pictured in the booklet and a few songs deal directly 
with his passing). Maybe a tad more polished and 
sweet-sounding than my tastes run these days, but 
there’s some sting in the songs. (PO Box 146546, 
Chicago, IL 60614) 

LOS GUSANOS (Mayhem) 

The new band fronted by the man formerly known 
as CJ Ramone, back to his give surname of Ward, 
and not all that happenin’, unfortunately. A combina¬ 
tion of power-pop, punk and even speed metal (“Dead 
Man’s Curve”) and it fails to energize or raise much 
of a ruckus. The Gusanos play with a seasoned com¬ 
petence and there are some catchy moments here 
and there, but just not enough to make it worth going 
out of your way for. The paean to weed, “Burnin’,” is 
just plain dumb... (285 W. Broadway, #300, NY, NY 
10013) 

GUTFIDDLE-Kung Foolery (Onefoot) 

Generic, cookie-cutter pop/punk. I did like their 7” 
a few years back but a whole album worth of this sort 
of speedy, melodic fodder gets boring quickly. Not as 
smarmy or weak-sounding as Blink-182—more in the 
NUFAN style, but I’m tired of it. Nothing against poppy 
music in general but for it to hold my attention, these 
days, there has to be a bit of variance and/or rougher, 
harder-hitting qualities. The uncredited metal parody 
at the end was kind of humorous, anyway. (PO Box 
30666, Long Beach, CA 90853) 

GUTTERMOUTH-Live FromThe Pharmacy (Nitro) 

This is the Guttermouth I remember. Depraved, 
obnoxious and often brilliantly-funny punk reprobates. 
Recorded in 1994 and consisting exclusively of ma¬ 
terial up through “Friendly People.” Sweetened with 
appropriate crowd noise in certain spots—the shriek¬ 
ing Japanese girls before “Bruce Lee vs. The Kiss Army,” 
for instance. They’ve flirted with poppier forms the last 
couple of albums but this is the pure west coast punk bile 
you’d want, culminating in their irresistable anthem, 
“Asshole," a virtual laundry shit-list. Four new studio tracks 
follow the live shenanigans and—guess what—they’ve 
gone back to their 1-2-3-slam! roots. The best 
Gutttermouth stuff in quite some time. Shit flies and there’s 
even a hint of Darby-esque snarl in Mark Atkins’ vocals. 
Given their rep for trashing everything in sight and their 
out-of-control live shows, would I let these guys in my 


(610 22nd St., #302, SF, CA 94107) 

HALF-COCKED-Sell Out (Curve Of The Earth) 

Only a bit of irony in the title, maybe, because Half- 
Cocked play pretty accessible modern hard rock that could 
probably appeal to a wider audience. Streamlined and 
polished but also cranking out the decibels with a brash 
force on some of the songs-"Return Of The Living Dead" 
and the boogie-driven "Less Vegas," mainly. Sarah 
Reitkopp's vocals are authoritative and powerful, as well. 
Still, it's somewhat more rrrrrock than what I listen to, 
these days. More tolerable than the testosterone-fueled 
heavy music that's out there now, at least. (1312 Boylston 
St., Boston, MA 02215) 

HANKSHAW-Every Day I Wish You Harm (Doghouse, 
EP)/Nothing Personal (No idea) 

The singer is named Harold and I swear I was listen¬ 
ing to a female vocalist, his voice is that high. Well, no 
matter. The EP is lousy, regardless of the vocalist’s gen¬ 
der and those tones only add to the saccharine. Limp 
melodic rock verging into uncomfortably mainstream ter¬ 
ritory. It’s momentarily amusing to hear someone wish¬ 
ing another harm in the sweetest-possible voice, but the 
end result is still shit. Can’t say I liked the full-length al¬ 
bum (which is apparently a reissue) any better. More of 
the same—super-sweet vocals and glowingly melodic 
compositions, but it fails to move me. The album’s mar¬ 
ginally better than the EP, but that should still be con¬ 
strued as damning with faint praise. The lovers of tune- 
drenched emo might have better luck with this band than 
I did. The artwork, especially on “Nothing Personal,” is 


GUTTERSNIPE-Never Surrender Never Give In (Side- 
kicks, EP) 

Boots, braces, short hair... yep, they’re hippies. The 
title track quotes not one but two songs by Blitz, with its 
“we are the warriors” chorus. Buzzsaw street punk that 
speaks out against violence and has an anti-racist 
skinhead alignment. Guttersnipe keep it loud and catchy. 
(Ostra Nobelgatan 9, 703 61 Orebro, SWEDEN) 

HAI KARATE (Man’s Ruin) 

Guys from Gas Huffer, Dwarves and the underrated 
Bottomfeeders and Putters and it’s gotta rock, right? Damn 
right... Hai Karate have the attitude and songs that pack 
a punch. Vocalist/guitarist Big Dave has something of the 
Mark Arm thing going on (only not as exaggerated), but 
this ain’t grunge. Hai Karate have certainly worn out their 
Dee-troit rock albums as much as Mudhoney. Short, 
sprightly compositions a rewed-up simplicity. “Bad Luck” 
features a kickass harmonica break, as well. Go baby! 


colorful Frank Kozik monster cover is a perfectly provoca¬ 
tive complement to the dose of righteous rock 'n roll con¬ 
tained within. From Sweden and offering a hard-driving, 
explosive tandem of punk and garage mania, along with 
some wacked-out hard rock moves as well. Speedy 
scorch on the likes of "24 H Hell" and "Random Riot," 
while "Born Broke" mines "TV Eye" a bit. The Iggy com¬ 
parison is valid, although the early work of the 
Hellacopters' countrymen Union Carbide Productions 
(themselves Iggy disciples, to an extent) also comes to 
mind, although these guys have a much rougher take on 
the music.Trust me-this album plain kicks ass. (610 22nd 
St., #302, SF, CA 94107) 

HELLDORADO (Empty) 

Not exactly a blues explosion, although Helldorado 
don’t allow a bass guitar into the gnarled mix of two gui¬ 
tars and bashing drums. But the stripped-down, rough 
garage raunchorama does set off some sparks. The 
boogie is present and there’s a southern tinge to the likes 
of “Midnite Run" and the wonderfully-titled “(I Want Your 
Head On My) Barbeque Grill.” “I Wish You Were Dead,” 
meanwhile, provides a nice straight-ahead ass-kicking. 
Steph’s vocals are detached and blase, but there’s a don’t- 
fuck-with-me undercurrent. An unfettered feistiness that 
refuses to be tamed. (PO Box 12034, Seattle, WA 98102) 

HJGHWAY 13-Been Up To The Devil’s Business (Get 
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way cool, though. (Doghouse : PO Box 8946, Toledo, OH 
43623/ No Idea : PO Box 14636, Gainesville, FL 32604) 

HARVEST-Transitions (Trustkill) 

Four new songs and, on the CD, 11 various tracks 
from 7”s, comps and some unreleased material. Stan¬ 
dard metal-core, although these guys don’t always stick 
to a monochromatic appraoch. Harvest occasionally in¬ 
fuse some of the songs with a burst of adrenalin or rav¬ 
enousness, as with “Right Of The Damned”; “My Grati¬ 
tude” also conveys a potent sense of urgency. There are 
hints of melody, notably on “Cessation,” “Evolve” and “Hu¬ 
man,” the latter pair from their first 7”. Those tracks, from 
‘95, are among the best here, with more of a hardcore 
(as opposed to metal) emphasis. Not easily written off, 
although it’s still not my favorite portion of the hardcore 
spectrum. (23 Farm Edge Lane, Tinton Falls, NJ 07724) 

THEE HEADCOATS-The Jimmy Reed Experience (Get 
Hip, 10”) 

Straight blues for Billy and the boys (and one girl— 
Headcoatee Holly Golightly), this time... six of the 8 songs 
are covers of Jimmy Reed songs, plus two originals in a 
similar vein. Not his most-exciting effort, although there’s 
tasteful craft at work, here. Solid harmonica-playing from 
guitarist Johnny Johnson, plus Billy’s instantly-identifiable 
vocals and they do capture the 50s-era essence of the 
music, somewhat. But will it be the first record I reach for 
when I need a Billy-fix? Not likely... (PO Box 666, 
Canonsburg, PA 15317) 

HELLACOPTERS-Supershitty To The Max (Man s 
Ruin) 

Motherfucker of god... this is the real (super)shit. The 


lockabilly—you’re either into it or you’re not. I’ve never 
found a whole lot to get excited about, to be honest, un¬ 
less it transcends the style with a reckless, fired-up em¬ 
phasis. Highway 13 are a traditional lot, with the stand- 
up bass-fiddle slap, vintage guitars and they embrace 
the C&W roots of the music, along with the Carl 
Perkins and Gene Vincent worship. Cars, booze and 
girls—all the eternal themes and Highway 13 do noth¬ 
ing to besmirch their spiritual forebears. Nor do they 
conjure up evil spirits and that might have made things 
more interesting. (PO Box 666, Canonsburg, PA 
15317) 

HOLLOW-Modern Cathedral (Nuclear Blast) 

From Sweden comes the band Hollow who, 
believe it or not, play real heavy metal. As weird as it 
sounds, as we approach the end of the decade, some¬ 
one still remembers what heavy metal music is. Awe¬ 
inspiring vocals from Andreas Stoltz and a classic 
style in a similar vein as Priest, Maiden, Dio, etc... 
You could nitpick and say that Hollow aren’t doing 
anything new, but so what? Is every hardcore or punk 
band that emulates the past doing anything original? 
(Goodpoint—AL) Played with passion and class and 
a treat to these jaded ears. (PO Box 43618, Philadel¬ 
phia, PA 19106) (AndyT.) 

HOOKERS-Satan’s Highway (Scooch Pooch) 

I’ve been WAITING for this one... days, 
months, my whole life. Well, maybe not my whole life 
but certainly since hearing a 7” and comp track by 
'em. Pure rock ‘n roll attitude? Try BASH-itude. This 
is the fast, bad-assed, rewed-up swill that will light a 
fuse up your butt. The title track is a new version from 
that Crypt comp I alluded to earlier and starts with a 
tribute to the rainstorm that opens the first Black Sab¬ 
bath album, but the nail-gargle vocals from Adam (ex- 
Nashville Pussy) won’t make you think Ozzy. “Back 
Alley Trash," on the other hand, will make you think of 
Iggy a little and there’s nothing wrong with that. Scorch, 
baby, nothin’ but scorch. (5850 W. 3rd St., #209, LA, CA 
90036) 

HOOVER (Slowdime, EP) 

Most emo bands today want to sound like Hoover and 
with good reason; they were a great band. They took that 
Fugazi/Dischord post-hardcore sound a step further into 
Eastern melodies and reggae. So Hoover re-formed last 
year to record four songs they had written but not re¬ 
corded and one new version of a song fron their Ip, ‘The 
Lurid Traversal of Rt. 7.” It’s a spotty release: “Breather” 
sounds like mellow grunge and their new version of 
“Electrolux” has a great reggae/dub sound and cool horns, 
but goes on for far too long. For Hoover fans, this pro¬ 
vides a chance to hear what they might be doing today; 
for those just getting into emo and/or Hoover, it’s advis¬ 
able to pick up the album or the seven inch first. (PO Box 
414, Arlington, Va 22210) (Rachel) 

HOT WATER MUSIC-Forever And Counting (Dog¬ 
house) 

HOT WATER MUSIC/CLAIRMEL-Split (No Idea, EP) 

With the e-term bandied about all the time and be¬ 
coming a writer’s crutch, I’ll stay away from it concerning 
Hot Water Music, but it still fits. Supple rhythms, ringingly 
melodic, but also powerful. This isn’t some post-hardcore 
whininess going on, here—not with the rough and pas¬ 
sionate pair of voices. Hot Water Music just write really 
good songs and play them with a go-for-break intensity 
and hook-filled fray. A mid-tempo sway that pokes at the 
frontal lobe and seeps into your consciousness with a 
stinging, surging warmth. The split with Clairmel, who are 
a complementary band working in similar territory, is an 
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8.5” pressing and comes on purple splattered vinyl, with 
a nice foldout sleeve. Both bands have better songs (I 
don’t think HWM will ever top ‘Turnstile”) but these aren’t 
throwaways, either. ( Doghouse : PO Box 8946, Toledo, 
OH 43623/ No Idea : PO Box 14636. Gainesville, FL 
32604) 

HOUSEBOY-Ya Right! (Stiff Pole)/1465 Tamarack 
Street Press Room (Stiff Pole) 

Very similar to Face To Face, with the yearning vocals 
and poppy structures... Houseboy also lean towards 
melodic indy rock, at times. The hooks are there, although 
it's hardly anything extraordinary. Pop goes the punk... 
that’s about the most creative thing I can come up with. 
It’s good—not crap nor amazing. Sadly, guitarist Daniel 
Garcia passed away after "Ya Right” was recorded. "1465 
Tamarack" is a newer offering, recorded live in one take 
and generating a similar impression as "Ya Right!" 
Rougher-sounding, which is in its favor, but still not en¬ 
gendering deep passion. (PO Box 20721, St. Petersburg, 
FL 33742) 

HUMPERS-Euphoria, Confusion, Anger And Remorse 
(Epitaph) 

The Humpers have a certain consistency, not deviat¬ 
ing too far from what they know album after album, but 
when the opening chords for “Steel-Toed Sneakers” kick 
in, with its liberating rock purity, such concerns or obser¬ 
vations become petty. The Humpers are no-bullshit rock 
‘n rollers and that suits me fine. Observations from thirty¬ 
something (I’d imagine) guys who revel in their inability 
to fit into tne straight ‘n narrow life existence, doing battle 
with the rats in the apartment and with murderous and 
perverted thoughts crossing their minds. “Peggy Sue Got 
Buried” and “No Escape” introduce late-period Stooges 
piano plinking and unrestrained sax, while “Shortcut To 
Nowhere" is scorch business as usual. Their last album, 
“Plastique Valentine,” was slightly more manic, but this 
one’s hardly a letdown. Upholding their NY/Detroit- 
schooled tradition nicely. (2798 Sunset Blvd., LA, CA 
90026) 

I AGAINST l-Headcleaner (Epitaph) 

Textbook-perfect pop-punk. This Dutch trio have been 
given the Bill 'n Stephen treatment and they bash out the 
tight, hooky, crunchy pop/punk material.Touching on early 
Green Day, Descendents and No Use For A Name over 
the course of the album. Certainly bright and upbeat- 
sounding, with every guitar lick, drum bash and vocal 
harmony perfectly in place. In their favor, it does have a 
hard-driving focus and the pop-lovers will eat this up. As 
for this writer, there's nothing all that unique or soul-grab¬ 
bing about it, but I don't have a violent urge to shut it off, 
either. A passive-aggressive reaction? (2798 Sunset 
Blvd., LA, CA 90026) 

IDIOTS-S.F.I./JACK SAINTS-Sweating Like A Whore 
At Church (Man’s Ruin) 

Rock the fuck out! Both Bay Area bands here do ex¬ 
actly that, albeit in a slightly different way. The Idiots, 
fronted by Boom, formerly of the Legion of Doom, play 
fast, ripping hardcore. Quick-hitting songs that strip away 
the bullshit and charge straight-ahead. I also have to con¬ 
gratulate them on having the taste to cover Urban Waste’s 
lost classic, “Public Opinion.”The Idiots aren’t idiotic when 
it comes to knowing how to blast out a high-powered 
firestorm. The Jack Saints operate in a garagier universe, 
with some hard-rockin’ boogie thrown in. ‘lonely Man” 
and “Fox Sister” come from the same corner of the rock 
spectrum as the New Bomb Turks. Energy and scorch, 
baby. (610 22nd St., #302, SF, CA 94107) 

I.D.K.-’TII Death Do Us Part (TMC) 

Big production melodic punk. Beefy guitar hooks and 
vocals that are just a tad too earnest, although at least in 
a lower register. It’s not that bad, though—even the nine 
minute plus ‘Taking On The Monster doesn’t seem all 
that excessive. I.D.K. understand the effectiveness of the 
hook. Don’t let the cheesy metal-looking cover fool you— 
I.D.K. are definitely on the punk side of the equation, al¬ 
beit with a listener-friendly approach. (106 W. 32nd St., 
3rd Floor, NY, NY 10001) 

I HATE MYSELF (No Idea) 

Fairly uninvolving indy-meets-emo rock. There are 
semi-worthy moments, when the volume and vocal his¬ 
trionics kick in, but I Hate Myself take awhile to get there. 
The ghost of Slint floats through, at least from a musical 
sense, at least with the soft/loud transitions. On the other 
hand,I Hate Myself don’t really offer narratives, from a 
lyrical perspective. It’s more of a personal stream of con¬ 
sciousness. After playing this album through several times, 
it’s not really stirring up much of a response. (PO Box 
14636, Gainesville, FL 32604) 

ILL REPUTE-And Now (Edge) 

“Nardcore for life” they say on “Lifer” and III Repute’s 
dedication to west coast nardcore has lasted almost two 
decades. Tony Cortez is the only original member left 
and the current muse has a melodic emphasis, but there’s 
still some burn left. These west-coasters also integrate 
touches of Dag Nasty and Gorilla Biscuits into their sound. 


“Understand My Way" is a good blend of hookiness and 
fire. As is usually the case with thrash ‘n melody bands, 
the double-speed drumming is somewhat annoying, but 
the band do play with a seasoned verve. (PO Box 7111, 
Oxnard, CA 93031) 

ILL WILL-Fire Pig (Criminal) 

III Will live up to their name with a bare-knuckled 
hardcore attack. Hints of an early 80s California sound, a 
touch of metal and emphasizing unfettered thfash in their 
ticked-off barrage. Have to question the use of the word 
Tag” a few times, but these guys fuse their bile and emo¬ 
tional decay with a dose of pure aggro. I like the punk/ 
reggae tinge for “Surf Nazi.” Harkening back to the days 
when Cali punk wasn’t safe and fluffy, but bubbled up a 
dangerous undertow. (PO Box 251, El Segundo, CA 
90245) 

INCH-This Will Fall On Dead Ears (Headhunter/Cargo) 

...yeah, mine! Used to be I’d like a band like Inch, with 
their loping, textured math-style rock but either times have 
changed or my tastes and this album is kind of dull. Es¬ 
pecially the minimalist workouts of “Space Only Gets 
Deeper” or‘Thorn In Your Side."The techhie loop-de-lopp 
for ‘That’s No Moon" is just crap. Mark Trombino’s pro¬ 
duction does pack a warmth and immediacy... these are 
very human-sounding compositions, but for all the ebb 
and flow, it still seems rather static. This trio used to have 
more of an assaultive pulse. (4901-906 Morena Blvd., 
San Diego, CA 92117) 

IN COLD BLOOD-Hell On Earth (Victory) 

So, can we assume that this Cleveland band, consist¬ 
ing of former Integrity members, are afficionados of 
Truman Capote? Well, at the very least, they’re hardcore 
afficionados and lay out a passable mixture of speed and 
heaviness. Mainly on the heavier tip, coursing with test¬ 
osterone and bluster, but sporadically explosive in its NY- 
inspired roar. “Blood On Our Hands” and “Stand Your 
Ground" exude a good amount of devastating ferocity. 
(PO Box 146546, Chicago, IL 60614) 

INDECISION-Most Precious Blood (Exit) 

The much-touted Indecision and it’s standard heavy 
hardcore, I’m afraid. They do execute their songs with a 
ravenous fury and some songs manage to break beyond 
the metallic grind for a speedier impact (“Samaritan,” ^Cru¬ 
cifix Escapist”). The "dedication” in the booklet shows their 
hearts to be in the right place, encouraging people to 
gain control of their own lives and not do what’s “ex¬ 
pected”—that’s what attracted me to the hardcore scene. 
Still, this is a somewhat oppressive musical setting, closer 
to metal than anything punk-inspired. (PO Box 263, NY, 
NY 10012) 

INEPT-lmages Of Betrayal (Interbang/Nosotros) 

Ultra-intense hardcore, both in its slowed-down, 
chasmic heaviness and blur-beat incarnations. Two vo¬ 
cals screaming out the invective, struggling to be heard 
with the violent assault. There’s certainly a strong mes¬ 
sage here, with songs concerning date rape, attempted 
“curing” of gays by religious organizations and more per¬ 
sonal concerns. Can’t say it’s the most ear-pleasing me¬ 
dium to hear these messages, at least for this listener. 
Folks who like the more extreme manifestations of 
hardcore would probably enjoy it, though. (PO Box 671, 
Ravenna, OH 44266) 

IN/HUMANITY-The History Behind The Mystery 
(Prank) 

There’s been a nuclear explosion. There aren’t many 
people left. Giant, mutant cockroaches roam the earth. 
And In/Humanity provide the soundtrack. Those thoughts 
cross the mind while hearing the band’s violent musical 
eruptions. “History,” co-titled^MusicTo Kill Yourself By,” is 
a stranger beast than the previous “Nutty Anti-Christ.” 
Starting with mournful cello before kicking into the cata¬ 
clysmic spectacle. The first side is apparently an alle¬ 
gorical murder mystery, while the rest of the songs are 
an assortment of satirical, pointed sentiments. Tnere’s 
also a “suite” called ‘The Anakrinomphicon Quintology," 
included here on a bonus 7” EP. Some of the music is 
experimental and downright strange but the barbarity re¬ 
mains. The title track degenerates into an invigorating, 
almost free-form noisefest. Originality and wit to go with 
the aggro. Also available on CD from HG Fact... (PO Box 
410892, SF, CA 94141-0892) 

IN MY EYES-The Difference Between (Revelation) 

Quietly, this might be one of the better local releases 
of the year. Make that not so quietly. In My Eyes play 
hardcore the way it should be done. Powerful and sweep¬ 
ing, with memorable songs. There’s definitely a sense of 
deja-vu here but, at the same time, In My Eyes don’t sound 
static or clumsy. Surging and seamless, with strong play¬ 
ing throughout. Pete Y s vocals convey the zeal of the true 
believer and he does it without sounding like Cappo Clone 
#469. The In My Eyes guys (rhymin’!) have many years 
vested in the hardcore scene, especially Pete, and their 
understanding and passion for the music is obvious. No 
metal, no bluster, no rap break-downs (OK, one drum 
breakdown, but it works!), just hardcore. (PO Box 5232, 


Huntington Beach, CA 92615) 

JACKIE ANDTHE CEDRICS-Great 9 Stomps Set (1 +2) 

Dressed up in stylish tuxedos and this trio from Japan 
(Jackie’s the drummer) are pure roots revivalists, twist¬ 
ing together surfy twang and rockabilly. Taken from a ‘95 
double 7” and a couple of earlier demo tracks. Almost all 
covers, including decent renditions of Link Wray’s “Low 
Hide" (sic), the brooding “Scorpion Stroll” Lots of reverb 
on the guitars and performed with stripped-down skillful¬ 
ness, although not as crazed as some of the other Japa¬ 
nese rock-wreckers who dip into the past. At least these 
surf sounds don’t ooze lounge lizardom (despite the 
threads) or, save the hokey cover of “You’re Sixteen,” seem 
quite as kitschy. That helps... (Clean Nishi-shinjuku Bldg 
IF, Nishi-shinjuku 7-5-6, Shinjuku-ku,Tokyo 160, JAPAN) 

JACKIE PAPERS-Uckfay Ooyay (Stiff Pole) 

Chris Barrows of the late, underrated Pink Lincolns 
has a new band, this time with three women and it's not 
far from what the Lincolns were doing. A mix of punk, 
garage rock and basic rock 'n roll. Barrows still has the 
snotty yowl down and they kick it out hard on the likes of 
"6:45", "One Hundred Days" and "Clowns." "Addiction," 
meanwhile, floats into Nirvana territory, with its loping 
bass-line. Not quite as crazed as in the Lincolns' days, 
but not bad, either. (PO Box 20721, St. Petersburg, FL 
33742) 

JARGON (Boiled Music/Lobster) 

There was a pretty damn good mid-80s band called 
Death of Samantha and their first (and best) album was 
called “Strungout on Jargon.” I thought of that title after 
listening to this band called Jargon. They’ll possibly make 
you feel strung-out. Sway back and forth to the gentle, 
math rock meets emo sounds, along with the vague, po¬ 
etic (?) lyrics. Jargon follow a pattern of ebb and flow, 
usually starting with shuffling drum patterns, gentle gui¬ 
tar lines and attempting to build to some sort of dramatic 
conclusion. That’s occasionally achieved, but not always 
in such a grabbing fashion. The strongest track, “String," 
does connect with a surging swirl from the outset. The 
rest of the time, unfortunately, it’s not all that interesting. 
(PO Box 1473, Santa Barbara, CA 93102) 

JAWBOX-My Scrapbook Of Fatal Accidents (DeSoto) 

"Scrapbook” collects single and compilation tracks, 
unreleased material, radio and live performances from 
Jawbox and they leave behind quite an impressive legacy. 
Methodically sequenced and coming with two booklets, 
one of which lists every show the band ever played and 
the other annotating the band’s releases and with vari¬ 
ous photos. Jawbox Y s music covered a fairly broad spec¬ 
trum—the songs could be soothing and melodic, with 
potent hooks or go completely against the grain. J. 
Robbins grew tremendously as a vocalist over the years 
and the band’s chops were versatile—interconnecting 
guitar lines reinforced by powerful, supple bass and drum 
work. Getting down to specifics, the first five songs come 
from a BBC session and the glowing, catchy “Tongues” 
stands out, balancing a pulsating drone with a killer cho¬ 
rus hook. The next half-dozen tracks are unreleased 
songs and obscure vinyl releases. “Dreamless" features 
striking vocal harmonies and a surging riff. “Low Strung” 
favors a more aggressive emphasis. Four live songs from 
‘96 at RFK Stadium (yeah—RFK Stadium! One of those 
big-time radio rock festivals) includes the warm pop 
minimalism of “Savory” and the jarrring/tribal tandem of 
“Won’t Come Off.” The final seven songs are cover ver¬ 
sions taken from miscellaneous compilatons and 7”s. 
Strong takes on the Buzzcocks’ “Airwaves Dream” and 
REM’s “Low.” The Big Boys’ “Sound On Sound” was al¬ 
ways a gorgeous song and Jawbox turn it into a pleasant 
pop lullabye. They slow down the Minutemen’s “It’s Ex¬ 
pected I’m Gone” into a tension-packed deconstruction. 
A cool package, both from a musical and aesthetic stand¬ 
point. (PO Box 60335, Washington, DC 20039) 

JEJUNE-This Afternoons Malady (Big Wheel Recre¬ 
ation) 

First off, the packaging is perfect. Stark colors reflect¬ 
ing stark music. So, “indy rock" is a classification that gets 
chucked around a lot, but what does it mean really? What 
does “indy rock” sound like? Look no further than Jejune. 
I’m sure that they could clear up any confusion with ‘This 
Afternoons Malady.” Impeccable vocals by Joe and Araby 
overlapping and complementing each other’s pretty notes. 
Melodies that almost soothe that perpetual headache of 
everyday life, erupting into rock riffs that make my melon 
pound again (but I like it?). Odd. Production is top notch. 
Come tothink of it, Jejune remind me of early Smashing 
Pumpkins or later Catherine Wheel in more ways than 
one. What does this mean? (325 Huntington Ave., #24, 
Boston, MA 02115) (Jason) 

JESUS AND MARY CHAIN-Munki (Sub Pop) 

Hopefully the last gasp from a band that overstayed 
its welcome 14 years ago. Really, the last I had heard 
from these guys was "Psychocandy” from 1985 and while 
they have improved as far as chops since then (well, they 
should have), the songwriting tries to be the fuzz-drenched 
Britpop that basically sounds like all those other 
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shoegazer bands from way back when. The fact that this 
former major-label band had to get a dying Sub Pop to 
release their CD tells you a lot about how many people 
pay attention to these guys nowadays. Nothing really 
spectacular. (PO Box 20645, Seattle, WA 98102) (Scott) 

JESUS LIZARD-Blue (Capitol) 

A slight tempering of the aggro and the introduction of 
sonic embellishments—keyboards, samples, textures— 
but not going down the techno tube nor really straying 
from what the Jesus Lizard do for a living. They remain a 
bold, hard-hitting rock band and “Cold Water,” “A Tale Of 
Two Women” and “Happy Snakes” should reinforce that 
premise. Things take a Gang Of Four-ish turn for “Horse 
Doctor Man.” Ex-Gang Of Four guitarist Andy Gill handles 
the production and the album has an accessible ambi¬ 
ance but the band’s uniqueness is maintained, albeit with 
increased shading and subtlety. Not the pure crack over 
the skull of “Liar" or even “Shot,” but not a complete sur¬ 
render to technological forces, either. Any band fronted 
by David Yow is incapable of such a thing. 

JET BUMPERS-lt’s A Sexy Burnout (Radio Blast) 

Rock 'n garage ‘n punk ‘n pop all together. Not manic 
or really out of control and “Saturday Night” comes un¬ 
comfortably close to a wretched song from the “Grease” 
soundtrack, but these guys don’t go that far, thankfully. 
Nope, this is rewed-up, guitar driven rock and packaged 
inside a colorful, comic strip gatefold sleeve. These guys 
seem really be into what they’re doing and it’s infectious. 
(PO Box 160308, Dusseldorf, GERMANY) 

JETS TO BRAZIL-Orange Rhyming Dictionary (Jade 
Tree) 

As I write this review, Jawbreaker's "Shield Your Eyes" 
is playing in the background. Sorry, I had to put it on after 
the somewhat less than overwhelming effect provided by 
Blake Schwarzenbach's new band. Ifs probably not fair 
to make comparisons and, in fact, Jets do represent some¬ 
thing of a new direction for Blake and his two bandmates- 
-bassist Jeremy Chatelain and drummer Chris Daly (ex¬ 
members of Handsome and Texas Is The Reason, re¬ 
spectively). A psych/pop, almost new wave dance groove 
shows up on some songs. "Crown Of The Valley" has a 
funky guitar glide. "Resistance Is Futile," "Lemon Yellow 
Black" and “Conrad" also flirt with a similar muse-the 
latter track has a mid-period P-Furs inspiration. "Morning 
New Disease" does take a nervier route, with a Jawbox¬ 
like guitar signature (J. Robbins produced the album, in¬ 
cidentally) and "I Typed For Miles" builds to a powerful 
conlusion. Some blissful moments and the production is 
stellar and volume-oriented, but it’s not always that excit¬ 
ing, overall. (2310 Kennwynn Rd., Wilmington, DE 19810) 

JOAN OF ARC-How Memory Works (Jade Tree) 

Uninvolving, decidedly lightweight post-rock and the 
songs that approach a rock form tend to float into languid 
whininess. Dabblings in ambient and electronic regions, 
as well. The only song that creates an engaging tapesty 
is the off-kilter gnarl of “God Bless America* and it’s 
swamped by the preponderance of non-linear experimen¬ 
tation and outright softness of the balance of the mate¬ 
rial. Drifting into nothingness. (2310 Kennwynn Rd., 
Wilmingtqn, DE 19810) 


JON COUGAR CONCENTRATION CAMP-Melon 
(BYO)/Too Tough To Die (Liberation) 

“Melon,” the latest installment of the JCCC saga has 
Chris Fields handling guitars, vocals and drums, helped 
out by bassist Dave Swain and it’s a punkier effort this 
time out. Actually, Til Niagara Falls" was also quite punk, 
but embracing more of a rock ‘n rollin’ sound. That’s here 
for the 70s-tinged guitar freak-out of “All For One," but 
Chris assimilates some other variables into the musical 
stew this time. Blag from the Dwarves produced the al¬ 
bum and Chris has also been pulling duty as a member 
of the Queers. There are songs reminiscent of both bands 
here, with the hard/fast “My Favorite Show Is 90210" and 
“Punk Rock Gives Me The Shitz” sounding like the former 
and “My Favorite Page" taking a page from the latter. A 
few older JCCC songs are re-done, as well—the super- 
catchy “Back In The Day” and slam-bam “Prom Queen.” 
The energy never flags. ‘Too Tough To Die” is another 
installment in the Ramones’ covers albums. For some 
reason, the vocals are mostly buried and are submerged 
beneath the wall ‘o sound. The Cougars do a good job 
with the album, from ‘84 and a semi-return to punk form 
bv the Ramones. The songs are handled with straight¬ 
ahead, energetic verve and I’d forgotten how catchy “Day¬ 
time Dilemma" is and they speed up “I’m Not Afraid of 
Life” to a bad-ass rampage. Probably for JCCC or 
Ramones completists, but they add a roughness that 
wasn’t on the original. (BYQ : PO Box 67A64, LA, CA 
90067/Ub era ti Qn : PO Box 17746, Anaheim, CA 92817) 


JOSHUA (Doghouse, EP) 

Biblical? Will it make the walls of Jericho fall down? 
No trumpets for this band, just guitar, bass and drums 
and soaring vocals. Joshua have a melodic, but stinging 
sound. This certainly fits in with the poppier, post-hardcore 
direction that has current favor but there’s a forcefulness 
at work, despite the somewhat precious and angelic vo¬ 


cal style. The music carries the show, here. (PO Box 8946, 
Toledo, OH 43623) 


JUDAS FACTOR (Wreck-Age, EP) 

People from all sorts of NY/NJ bands—Indecision, 
Resurrection, Milhouse, Floorpunch—and Rob Fish of 
108 and Resurrection is the vocalist. Ravaging, pillaging 
hardcore with burning speed and a few complex tempo 
shifts. Nods to the past, with a Black Flag cover (“I’ve 
Heard It Before”) and “Inside Your Head" taking inspira¬ 
tion from the Bad Brains’ “Supertouch/Shitfit.” Bridging 
the past with the present and a jarring proclamation. (PO 
Box 263, NY, NY 10012) 

JUGHEAD’S REVENGE-Just Joined (Nitro) 

It’s getting to a point where I can’t tell a lot of these 
California bands apart, anymore. If you’d told me this was 
the new No Use For A Name, I would have probably be¬ 
lieved you. Not-bad peppy/poppy punk music, sharing the 
standard hallmarks of the aforementioned NUFAN and 
patron saints Bad Religion and I do like this album a whole 
lot better than the new BR. It’s kind of telling, though, that 
a Reagan Youth cover (“Are You Happy?”) is the album’s 
standout track. Jughead’s Revenge have always had a 
little moe “oomph” than some of those bands, but it’s still 
not in a league by itself. (7071 Warner Ave., F-736, Hun¬ 
tington Beach, CA 92647) 

KAISERS-Squarehead Stomp (Get Hip) 

Wait a minute—does it say this was originally issued 
in 1993 or 1963? You’d think the latter, if you checked out 
the cover and the British invasion sounds contained within. 
The Kaisers play like the genuine article. Feasting on that 
early 60s sound, with brash guitars, harmonies and a 
few unabashedly mop-top moves. Rhythm, blues and 
beat, man, and good taste in covers, such as “I Can Tell” 
fthe Pirates did a kickass version of it 20 years ago, too). 
Throwing in out ‘n out rockers, a poppy song or two and 
even a surf instrumental. Ain’t nothing even remotely con¬ 
temporary about these guys—stuck in a time warp and 
loving it. (PO Box 666, Canonsburg, PA 15317 


KID DYNAMITE (Jade Tree) 

Hardcore can still evoke strong feelings, make you want 
to run around the room like a silly idiot and restore those 
youthful passions. Yeah, this album does that. Kid Dyna¬ 
mite is the new band for ex-Lifetime guitarist Dan Yemin 
and that band's onetime drummer David Wagenschutz 
joined by bassist Steve Ferrell and vocalist Jason 
Shevchuk. Bashing out 19 songs in under a half hour 
and continuing in a similar vein as Lifetime-embracing 
the burn of hardcore with a strong dose of melody. If any¬ 
thing, Kid Dynamite are a harder-edged band, exempli¬ 
fied by the pure thrash of "Scarysmurf" and angry "News 
At 11." "Showoff," meanwhile, is descended from the 
legacy of Gorilla Biscuits, with its quick tempo and sting¬ 
ing guitar lines; there are other Biscuits-inspired moments, 
as well, and that will garner no complaints, here. A good 
mixture of ferocity and tuneful material and a slightly less- 
oblique, but no less personal lyrical approach. Loved ev¬ 
ery fuckin' second of it. (2310 Kennwynn Rd., Wilmington 


KILLSADIE (One Percent) 

CD release includes the tracks from their 7”, 2 extra 
studio songs and 7 live-on-radio performances. Fervent 
hardcore boasting throat-mangle vocals and a mesh of 
aggro and sublime early DC emo (Rites Of Spring/Swiz) 
melodies. A formidable, often draining—in a good way— 
soundstorm and Killsadie mix up the sweet with the sting¬ 
ing very well. (PO Box 141048, Minneapolis, MN 55414) 

KING DJANGO’S ROOTS & CULTURE (Triple Crown) 

Ska, reggae and klezmer forms mixed together, huh? 
I’ll definitely pass on that one, even though the straight 
trad ska songs aren't that bad (especially “Ska Mitzva”). 
But even when you skank up “Heveinu Shalom Aleichem,” 
It still brings back bad memories of my own bar mitzvah 
and spending six months studying with a cantor afflicted 
with the worst body odor imaginable. Yeesh. And violins 
and mandolins do not do it for me, either. (331 W 57th 
St., #472, NY, NY 10019) 

KITTY BADASS-One Cell At A Time (Elevator Music) 

Atypical punk rock. Gnashing and driving, but with off¬ 
beat lead and harmony vocals and shots of melody and 
angularity. Some similarities to early X, albeit without the 
roots rock influence. They’re at their best on the full-on 
aggressive tracks like “Make Me,"‘The Vulture’s Descent” 
and “Exit.” The lyrical themes almost seem to be docu¬ 
menting an emotional breakdown—vivid imagery and 
somewhat oblique, a contrast to the direct nature of the 
music. (PO Box 1502, New Haven, CT 06505) 

KNAPSACK-Thls Conversation Is Ending Startinq 
Right Now (Alias) 

I always thought knapsack (another band with its name 
in lowercase letters) sounded kind of like Samiam and 
that band’s Sergie Loobkoff, part of knapsack’s touring 
lineup for a few years, appears on this album. So the 
comparison isn’t a stretch, although not the whole story, 
either. Decent pop music, with a polished, hooky sheen 


and favoring buzzing guitars and whisper to scream vo¬ 
cals, without hitting either extreme. Alex Newport’s re¬ 
cording and Mark Trombino’s mix bring out a bold-relief 
quality for all the instruments, really brightening things 
up, here. No major revelations—just a dose of engaging 
songcraft. (2815 W. Olive Ave., Burbank, CA 91505) 

KNOWLEDGE-A Gift Before I Go (Asian Man) 

Link 80 vocalist (and son of author Danielle Steel) Nick 
Traina's final band before his untimely death. Knowledge 
did an adequate job of mixing punk, pop, reggae and ska 
in a guitar-driven format, although it's not anything I'd really 
go crazy for. Still, it's rough around the edges and con¬ 
veys a positive message, with a punky emphasis. (PO 
Box 35585, Monte Sereno, CA 95030) 

KRAYS-lnside Warfare (EyeBall) 

Scrappy, potent punk music that has a straight-forward 
punch and, also, variances in tempo and form without 
losing the edge or focus—the fast-paced blast of “Inside 
Warfare” and “We Lose,” the credible reggae of “Invis¬ 
ible” and the mid-tempo catchiness of “Write Us Off" or 
“More In The Crowd.” The Krays’ lyrics don’t resort to slo¬ 
gans or simplistic chants, but express the personal and 
political with an underdog, outsider determination. Some¬ 
thing to say and the musical tools to get it done and keep 
it fresh-sounding. (PO Box 1653, Stuyvesant Station, NY, 
NY 10009) (LP originally released on Tribal War) 

LADONNAS-RockYou All Night Long (Scooch Pooch) 

Jeans, t-shirts, guitars, amps and shades at night, no 
doubt. The LaDonnas immediately state their intent (that 
and “We Want Your Money”!) with the leadoff title track 
and are probably capable of it. Make that definitely ca¬ 
pable. Breaking no new ground, but the band’s taut, hard- 
rocking, semi-melodic garage punk fits as comfortably 
as, well, the Levis I favor when it’s not too hot out. Chee¬ 
tah Chrome-channelling-Thunders guitar scorch, back of 
throat phlegm-driven vocals. Every bit the killer their de¬ 
but album was and making me believe, once again in 
the power of no-bullshit rock ‘n roll. (5850 W. 3rd St #209 
LA, CA 90036) 

THE LAPSE (Gern Blandsten) 

Proof positive that college kids should not make CD’s 
if they haven’t got anything interesting to say. A mish¬ 
mash of riot grrl attitude, abrasive indie-rock tuneage and 
song lyrics that read more like a stoned university 
freshman’s treatise on “what’s wrong with the world to¬ 
day” presented in such a dry, non-uplifting and humor¬ 
less manner that all I could do while having to sit through 
this was marvel at the amount of time and money that 
was wasted on putting together this CD. Buy a Minute- 
men record and you’ll see how it REALLY should be done 
Horrible band name too. (PO Box 356, River Edqe Nj 
07661) (Scott) 

LEADFOOT-Bring It On (TMC) 

So, why is it that present and former members of Cor¬ 
rosion Of Conformity have decided that what they really 
want to do is bring back the 70s? COC have mined the 
Sabbath and southern rock vein for the last several years 
and now Leadfoot, with onetime COC frontman Karl Agell 
and bassist Phil Swisher, are kind of doing the same thing. 
Only Leadfoot aren’t as interesting. No irony, no punk or 
hardcore filter adding an edge to the proceedings. Bluesy, 
boogie rock that doesn’t deliver much of a charge. It’s 
just too damn clean-sounding. Also, similar to the current 
incarnation of COC, Leadfoot have left the political lyrical 
content behind. Kind of a pity, actually. It does sound like 
the hard rock bands I enjoyed as a kid and they’ve got 
the chops to pull it off, but some of the songs here really 
drag. (106 W. 32nd St., 3rd Floor, NY, NY 10001) 

LESS THAN JAKE-Hello Rockview (Capitol) 

Less Than Jake aren’t that bad, as far as pop/punk/ 
ska bands go but this is their slickest-sounding effort yet 
and the horns get too damn perky. The songtitles are 
creative, such as “Help Save The Youth Of America From 
Exploding” and “All My Best Friends Are Metalheads”and, 
when they unleash the punkier side of their personality it 
provides a solid flourish; “Great American Sharpshooter,” 
“Motto” and “Al’s War” (I like the last one for obvious rea¬ 
sons) all pack the craved-for energy. Still, picking the 
pearls out of the mainly ska/pop-slanted musical oyster 
really isn’t worth the effort. It might just be the fact that 
my tastes are running back towards harder-edged sounds 
the last few years, but, to quote another well-known ska/ 
punk band, that’s the impression that I get. 

LIBERTINE (Kado, EP) 

Starts with a Chuck Berry (or is it Johnny Thunders?) 
riff and Libertine stick with a tried 'n true rock ‘n roll sound. 
Streetwise, catchy rock with one ear towards 77 era punk 
and also embracing a trashy, glammy sound. Vocalist 
Belvy K. cut his teeth in 7 Seconds, the UK Subs and, 
going way back, upstate New York hardcore band the 
Catatonics. Here, he’s doing something a little different- 
paying homage to the Clash, Dolls and the like and sound¬ 
ing like Mike Ness just waking up from a long nap. Ex¬ 
pressing the appropriate disaffection with issues both 
personal and political. (14000 Military Trail, Suite 208A 
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LIFELINE (Break Even Point, EP) 

This band from Boston’s southern ‘burbs have their 
moments, but need some fine-tuning. A fast-paced 
hardcore sound hampered somewhat by a weak vocal 
presence and over-busy double-pedal drumming. Sim¬ 
plify! Go for a 4/4 thrash beat, have your vocalist hit his 
head against the wall a few times and get rid of the heavy 
breakdowns and Lifeline could be a promising hardcore 
force. Right now, it sounds a little disjointed, (via Vallebona 
28, 00168 Rome, ITALY) 

LIQUID SPIDER STATION-FIrewhistle (Devil Doll) 

Something bugs me about this record. Maybe it’s the 
overly earnest, albeit throaty vocals from James Bean. 
Maybe because it sounds like an alt-rock band trying their 
hands at poppy-punk. Granted, the songs reveal a depth 
and scope in the songwriting that reach beyond such a 
straight-forward description. Well-produced and polished, 
with a big guitar sound and sweeping, melodic riffs and 
the surging “Hypochondriac” just about gets it right, with 
a two-barrel guitar blast. It still mainly leaves me cold 
(“Bad Seed” leans a little too close to the mainstream), 
although it’s hard to completely dismiss out of hand. (PO 
Box 30727, Long Beach, CA 90853) 

P.W. LONG & REELFOOT-Push Me Again (Touch & 
Go) 

Mr. Long, late of Mule, Wig and, long ago, Michigan 
hardcore stalwarts State (their 7” still rules!) has been 
leaning towards a southern blues/rock muse for years 
and he embraces it pretty firmly, here. Not as cheesy as 
the Crowes or bands of that ilk—and how bad can it be 
when you’ve got Mac McNeilly on drums and production 
that brings out each instrument in bold relief. Long man¬ 
ages to exude a credible and gritty soulfulness. The bal¬ 
lads (“Say It Ain’t So,” “Fly Trap Lair") don’t work all that 
well, but when he gets into a southern-fried groove, as 
with “Pooh Butt,” “Jane Dwim” or “Signifyin’ Honkey," it’s 
fairly rockin’. Better than the acoustic flavor of his first 
solo album. (POB 25520, Chicago, IL 60625) 

LONGMONT POTION CASTLE-Best Of Vol. 2 (Vinyl 
Communication) 

A CD of phone pranks done by a guy from Colorado 
with way too much time on his hands! I know whodunit, 
too, but I won’t reveal his identity—and the check’s in the 
mail, right M—? Cruel, nasty, immature and it’s amazing 
that the victims stay on the line as long as they do. One 
of the funniest moments comes when Mr. X calls a paro¬ 
chial school trying to enroll his son and want to know if 
lotion sandwiches are sold or a record store looking for 
Eel Bowel’s “Greatest Hits.” A work that kind of defies 
critical commentary but it’s pretty funny. (PO Box 8623 
Chula Vista, CA 91912) 

LOOSE CHANGE-Fire It Up (Coldfront) 

Once again, this is definitely Call-style skate pop/punk 
made famous by TONS of Fat and Epitaph bands. But 
these guys have enough balls to keep things interesting. 
Good bass-lines and decent lyrics. Probably worth check¬ 
ing out. (PO Box 8345, Berkeley, CA 94707) (Drew) 

LOUNGE-Punk Rock Superheroes (Triple Crown, EP) 

Happy happy pop/punk. Catchy and all that, but not 
very distinct. I will give them credit, though, for having 
some pretty cool lyrical turns, especially *Soul Search¬ 
ing.” That song is about a certain band from Jersey that 
“wanted to sell out” and I don’t think it’s too tough to fig¬ 
ure out who they’re talking about—BS is short for bullshit 
and probably the initials of the band they have in mind, 
too. Less forgiveable is the cover of Men At Work’s “Down 
Under” that shows up as a bonus track and the lightweight 
ska-punk of “Downtown ” (331 W. 57th St., #472, NY, NY 
10001 ) 

LUCID NATION-American Stonehenge (Brain Floss) 

“American Stonehenge” refers to the city of Los An¬ 
geles, whose skyline supposedly resembles Stonehenge 
proper, at least according to the members of Lucid Na¬ 
tion. As a card-carrying Los Angeles hater (see column), 
all I have to say to that is don’t flatter yourself. The British 
version is majestic and quaint whilst the so-called Ameri¬ 
can rendition epitomizes all that is evil in Southern Cali¬ 
fornia. Moving on. Lucid Nation are a three-piece from 
the aforementioned epitome of all that is evil in Southern 
California and they seem to favor a dichotomy of dense, 
ungratuitous cacophony on the one hand, and melodic 
minimalism on the other. All three members swap instru¬ 
ments, sing, and write songs, each lending their distinct 
personality to the band’s sound. Tamra and Ronnie’s 
songs tend to be on the more abrasive side, while Erin’s 
songs, featuring her wavering, Corin Tucker-esque voice, 
are softer and more melodic. Songs such as ‘Television” 
and “Dumped” exhibit a Sonic Youtn-esque ability to com¬ 
bine tunefulness and noise and shades of Kim Gordon 
can be heard on “Redundant,” with whispered vocals and 
a flowery bassline. A social conscience is displayed on 
the Marxist-leaning “Privilege" (“Food is not a privilege/ 
food is a right'’). Ronnie’s extemporaneous Patti Smith- 
esque spoken word is featured on “Food Chain" and “Cy¬ 


clical Insomnia”; in the latter song, said poetry is recited 
over a particularly wanky guitar solo (eek!). “Them Too,” 
however, features a Velvet Underground-esque guitar solo 
that I did appreciate. The best song, “Rattlesnake,” show¬ 
cases Tamra’s deep, raspy voice. Points off for being low 
on hooks and for spelling cool K-E-W-L. However, they 
gain points for using basslines that dare to deviate from 
the chord progressions. Lastly, I would like to apologize 
for the excessive use of the -esque suffix in this review. 
(1015 N. Kings Rd. #313, Los Angeles CA 90060) (Anna) 

LUNACHICKS-Drop Dead Live (Go Kart) 

In true 70s fashion, this live album is coming out as a 
2 LP set, with a gatefold sleeve, although my review copy 
is the less aesthetically-appealing CD. But that’s OK—I 
don’t have to get out of my chair to change the record 
every 15 minutes, at least. Anyway, the ‘Chicks are now a 
four piece, following the departure of longtime guitarist 
Sindi, but they don’t sound any less dynamic or ass-kick¬ 
ing on this performance, in front of a vocally appreciate 
audience at NYC’s Coney Island High. A touch of metal 
to go with the punk scrap and Theo’s got quite a distinc¬ 
tive voice. (PO Box 20, Prince St. Station, NY, NY 10012) 

LUNGFISH-Artificial Horizon (Dischord) 

This CD was a pleasant surprise, although about half 
of the songs were instrumentals. I just don’t like 
instrumentals, but that’s my problem, not Lungfish’s prob¬ 
lem, so I won’t delve into that (although the opening track, 
“Black Helicopters,” is admittedly very entrancing). The 
music created by Lungfish is on the slower and more 
melodic side, with cryptic lyrics and at-times strained vo¬ 
cals. The effect is engaging, such as with the dirge-like 
“Oppress Yourself” and the evocative monotony of the 
abrasively disjointed “Slip of Existence.” The album 
reaches a zenith with “Love Will Ruin Your Mind," replete 
with a strange harmonizing that creates a hypnotic, near 
trance-inducing intensity. Another high point is "Pray for 
the Living,” in which Amy Pickering (ex-Fire Party) lends 
her voice and the resulting harmony between her and 
lead singer Daniel Higgs is perfectly complimentary and, 
yes, beautiful. I’ve been listening to a lot of crap lately 
and this was certainly a welcome change of pace, which 
is saying a lot since I’ve been so JADED these days. (3819 
Beecher St. NW, Washington DC 20007) (Anna) 

MADBALL-Look My Way (Roadrunner) 

Freddy Cricien needs a hug... in fact, judging by the 
scowling visages on the press photo, they all do and a 
rousing chorus of “I love you, you love me..." etc. might 
be in order. I bet these guys would kick Barney’s ass if he 
gave them a cross-eyed look. As you can probably gather, 
Madball’s latest is a cauldron of fist-in-face hardcore and 
confrontational lyrics. Actually, it’s not all that way... 
Freddy’s concluding words are “our violent ways have to 
end some day.” A kinder, gentler Madball? Not in a musi¬ 
cal sense... no ballads or acoustic guitars for these guys. 
Moving in a harder, heavier direction and not doing a bad 
job of it, with the occasional old-school thrash part. This 
is still economical, edgy New York hardcore and played 
with muscular authority. (536 Broadway, NY, NY 10012) 

MAKERS-Psychopathia Sexualis (Estrus) 

Last year’s Makers’ album, “Hunger,” was a garage- 
rock delight—undiluted and raw from start to finish. This 
time out, they stretch the parameters, allowing in some 
soulful rock, a pair of ballads and one offbeat spoken 
word piece. When the mood strikes 'em, the Makers still 
rock damn hard on the likes of “Sharp Leather Walkin’ 
Shoes,” “Sicko Sexual,” “Deliver Your Disease” and “Turn 
Up The Century.” These songs favor fuzzed-up guitar, a 
tambourine-inflected rhythm and surly vocals. Still an 
enertaining bunch, but not always reaching the level of 
delirious frenzy they’ve achieved in the past. (PO Box 
2125, Bellingham, WA 98227) 

MAKE-UP-ln Mass Mind (Dischord) 

Someone please explain to me why Ian Svenonius 
has to keep making shit like this. (3819 Beecher St. NW 
Washington, DC 20007) (Phil) 

MANNER FARM-Oppression and Compassion (Two- 
O-Six) 

These guys have a strong message and go to great 
lengths to explain themselves, with a song by song de¬ 
scription and the causes/ideologies they support. In this 
era of homophobia, I like to hear someone singing loud 
and clear ‘Yes, I am a fag”on “Faggot.” “Homophobia = 
Dumb” also makes a succinct message. It helps if the 
music is good and, in Manner Farm’s case, that’s not a 
problem. Rough-hewn melodic punk with a not-too-pol- 
ished ambiance. A pouring of the heart and channelling 
their ideals and outrage into aggressive music. Too “PC”? 
Too fucking bad!! (8314 Greenwood Ave. North, Suite 
102, Seattle, WA 98103) 

MEKONS-Me (Quaterstick) 

Some 20+ years after they wrote their best material, 
The Mekons seem to have abandoned their punk and 
C&W flirtations from previous releases and issue a new 
CD full of... well, it’s hard to say... the themes deal with 
sex, alcohol and power but musically it just tends to be a 


jumbled art-mess. I suppose this is a concept LP but it 
tries so damn hard to make its STATEMENT that any 
passion or relation to rock is swept under the rug. Hey, 
guys, when I was waiting for you to make a good record 
again, where were you? (PO Box 25342; Chiacgo, IL 
60625) (Scott) 

MELT-BANANA-Charlie (A-Zap) 

Crazy and fucked-up, as usual. A nutso collision of 
spazzcore, technology gone berzerk and topped off with 
Yasuko’s hyper vocals. One of my former record store 
co-workers would likely refer to this as headache music 
and he would probably be correct, at least on the noise- 
jam atonality of “Chipped Zoo On the Wall, Wastes In 
The Sky,” which ends with an infinitely repeated loop of 
Oriental music (I think). There are other times that they 
sound like a deranged hardcore band, using conventional 
instrumentation. There’s plenty going on in the mix and 
it’s fascinating, in a way. A different approach to aggro. 
(Revolver, 2525 16th St, 3rd Floor, SF, CA 94103) 

MELVINS-Alive At The F*cker Club (AmRep, EP) 

The crushing sound of the Melvins on a somewhat lo- 
fidelity recording from Australia. Sounds as though they 
hung a mike over the middle of the floor, ‘cause there’s a 
good amount of crowd noise during the songs. Those 
annoyed with the strangeness of recent Melvins’ efforts 
will appreciate the hard, heavy purity presented here, in¬ 
cluding a few of their better songs— the mood-drenched 
“Lizzy, “Boris” and “It’s Shoved,” with its Hendrix riff-swipe 
(you can hear a snippet of Purple’s “Smoke On The Wa¬ 
ter" during “Bar-X-The Rocking M,” too). A short, sweet 
dose. (2200 4th Street NE, Minneapolis, MN 55418) 

MENTAL PYGMIES-Martinez (Wingnut) 

Never would’ve guessed this band was a bass/drums- 
only two-piece until I read the booklet. A full, thundering 
sound... a combination of hardcore, boogie-metal and 
even some blues for “Homegrown Blues." The two Pyg¬ 
mies, Larry and Darrin, are brash enough to say “we suck 
and we know it,” but they really don’t. Clever, smart-assed 
lyrics—sometimes scatological, but funny about it—and 
a halfway decent, hard-rockin’ musical blitz. (1442A Wal¬ 
nut St., Suite 59, Berkeley, CA 94709) 

MERCYFUL FATE-Dead Again (Metal Blade) 

The latest from the semi re-formed Mercyful Fate is a 
solid heavy metal outing that sticks to the tried and true 
formula of King Diamond’s unique vocals, searing gui¬ 
tars from founding member Hank Shermann and side- 
kick Mike Wead, a steady rhythm section plus, of course, 
satanic horror story lyrics. Opening with the witch trials 
tale ‘Torture” and exploring the dark side on such songs 
as “The Night,” “Sucking Your Blood Dead Again” and 
“Crossroads,” well, you get the idea. The latest success¬ 
ful chapter in the Fate legacy. (2828 W. Cochran St., #302 
Simi Valley, CA 93065) (Andy T.) 

MIGRAINES-Juvenilia (Onefoot) 

From Indiana and Eddie Migraine, the singer/guitar¬ 
ist/songwriter behind this band, has a snot-encrusted 
vocal style more than a little reminiscent of Sloppy Sec¬ 
onds’ B.A. and the Migraine’s older punk sound is cut 
from the same cloth, as well. ‘Takes One To Know One” 
does hit with harder/faster forcefulness but they stick with 
three chord pogo buzz most of the time, even acknowl¬ 
edging that “I Wanna Be A Ramone" Not bad. (PO Box 
30666, Long Beach, CA 90853) 

MILLION SIX-Clean-Head (Satellite) 

Scrappy punk music covering a lot of territory. There’s 
inherent simplicity in the guitar/bass/drums trio setup and, 
yet, they don’t fit comfortably in with any of the myriad of 
punk rock sub-genres that have sprouted as tentacles 
from the omnipresent beast. “Surfin’Turd” (great title) has 
the band rocking out in a mini-jam that subtly echoes the 
Minutemen. There’s also a bit of mod in ‘em too, judging 
by the busy bass-work/jangle-scrape guitar throughout 
and the Who-ish flourish that concludes “Troglodyte.” 
Exuding a restless, speed-enhanced tumultuous flavor 
and Paul’s raspy vocals are an asset. So is the lack of 
formulaic predictability. (902 E. Colorado Blvd., #151 
Pasadena, CA 91106) 

MISS HIGH HEEL (SkinGraft) 

This is an awesome CD. Made up of members of sev¬ 
eral cool bands, Miss High Heel are completely wacked. 
Imagine the Boredoms on acid—it would be a great thing, 
yes? A perfect mix of raging hardcore mixed with clarinet 
and synth sounds and a chaotic collision of vocals and 
percussion. This is definitely one of the coolest discs I’ve 
heard in a Iona while. Supposedly, it’s a one-time-only 
superband. Let s hope not. I’d love to see them on 90210! 
(PO Box 257546, Chicago, IL 60625) (Steve) 

MONORCHID-Who Put Out The Fire? (Touch & Go) 

The Monorchid called it quits before this second al¬ 
bum even saw the light of day. Inconsiderate fuckers! Once 
again, Chris Thomson, late of Ignition and Circus Lupus, 
is part of a relatively short-lived but powerful unit. His 
sung/spoken vocal style remains unique and the 
Monorchid sputter out their compositions with a jagged, 


swizzling, confrontational and occasionally conventional 
muse. Not always accessible, but the difficulty and thorni- 
ness becomes an asset, as your senses get assaulted 
with something unpredictable, such as the booQie pHlage 
of “New Tricks* or damn-near-anthemic A Was for Anar- 
chv.” “Sink The West Coast,” meanwhile, is a to-the-point 
bit ‘o bile. Touching on late 70s/early 8 °s P°st-punk ico- 
noqraphy while maintaining a modemi thrust. Rant and 
roll that holds your attention. (POB 25520, Chicago, IL 
60625) 

MOPES-Lowdown .Two-Bit Sidewinder! (Lookout, EP) 

Hardly mopey at all (is that how you speH it?). Punk, 
surf roots rock and a whole lot of silliness. The acoustic, 
beyond looney “You Look Like A Gorilla defies critical 
commentary. Guilty parties include Vapid, Lumley and 
Jughead from Screeching Weasel (the R ' v e r ^es and 
Squirtgun are also part of the pedigree) and B-Face from 
the Queers. No deep messages, just an 'fulgent romp 
through the music they love. (PO Box 11374, Berkeley, 

CA 94701) 

MORAL CRUX-Something More Dangerous (Panic 

You can, indeed, still have it all—play poppy catchy 
tunes, have socially-conscious lyrics and rock goddamn 
hard. Moral Crux have been doing that sort of thing for 
years and “Something More Dangerous” 
shows no erosion. James Farris croons 
nicely and they aren’t afraid to get down¬ 
right sentimental at times—although the 
light-touch pop of ‘Yesterday’s Kisses’ does 
conjure up uncomfortable visions of those 
late 70s, wimpy skinny-tie power pop bands. 

No such problem for the hard-hitting ‘Teen 
age Atrocity,” “Status Symbol Land” or “Bomb 
For The Mainstream." They’re also honest 
enough to list the bands that they’ve ripped 
off and it shows impeccable taste. (PO Box 
148010, Chicago, IL 60614-8010) 

MORNING AGAIN-AsTradition Dies Slowly 
(Revelation) 

Love the message. As for the means of 
conveyance, Morning Again’s punishing metal- 
core is too dour and oppressive. Let’s get to 
that message—at a time where the hardcore 
scene exhibits certain reactionary and violent 
traits, here’s a band unafraid to speak out in 
favor of choice on the abortion issue, against 
homophobia and against xenophobic national¬ 
ism. There’s definitely passion in the perfor¬ 
mances and a sense of drama but this forged in 
flames metal bombast isn’t my favorite type of 
hardcore. At least their hearts are in the right 
Dlace, but I’d still rather it sounded like Minor 
Threat instead of Earth Crisis. (PO Box 5232, 
Huntington Beach, CA 92615) 

MOST SECRET METHOD-Get Lovely 
(Slowdime) 

Was Fugazi’s “Long Division' 1 the first math rock 
song? Ka-chink! Most Secret Method have ele¬ 
ments of what that term has come to mean. Filling space 
with loping bass-lines, hard-hitting drumming with subtle 
fills quitar tones flowing from brittle or melodic or angu¬ 
lar to slashing. “Suitland High School Theme Song and 
“Baqqage” go for the direct-assault route, while Old 
Times” is gentler and haunting. There’s also a somewhat 
painful operatic segment done by a couple of friends, in¬ 
cluding Amy Pickering from Fire Party, that is best skipped 
over. A good follow-up to their split 10” with the Dusters 
and presenting a semi-familiar sound with force and fo¬ 
cus. (PO Box 414, Arlington, VA 22218) 

MOTIVE-1 Vs. The Reckoning Of Darkness (Exit) 

Wrestling with the inner demons, searching for the 
answers to life’s questions, lamenting the emptiness of 
existence and the phony fagade of the american dream. 
Too bad the music’s so wretched. Motive utilize a pain- 
induced sonic expression with harsh vocals and music 
that embraces both melodic and heavy elements, with 
an overarching dark hue. About 1:40 into “Furthering The 
Demonic Destiny,” there’s a give-away prog rock bridge 
and the concluding instrumental could have come oft a 
Metallica record. This is hardcore? It might not be a fash¬ 
ion statement or a phase, as the notes on the back cover 
proclaim, but it doesn’t have to be so dreary-sounding, 
either A wrenching aural exorcism that may express the 
artist’s inner torment, but it’s not something I necessarily 
want to hear. (PO Box 263, NY, NY 10012) 

MOUNT MCKINLEYS-The Indescribable High Rise 
Sounds Of Today! (Max Picou) 

More aggressive than I recall this band being in the 
past and, except for a disposable “Miserlou” ripoff in there 
somewhere, this band is good at the garage rave-up 
sound. The wylde-n-crazy effect for “Got Nothing and 
“Upside Down” and bad-assitude of “Leave It Behind 
make a good case. A tinge of pop and psychedelia, but 
mainly sticking to the basic, mid-60s garage sound. 
Pressed on really thick vinyl and it sounds damn good, 


too. (Cargo, 1525 W. Homer, Chicago, IL 60622) 

MOTORHEAD-Snake Bite Love (CMC) 

We still need Lemmy, more than ever. In his 50s and 
not losinq a step, Mr. Kilmister and his two compatriots, 
Mr. Campbell and Mr. Dee, continue to pillage, plunder 
and generally rock up a storm. “Snake Bite Love is an 
accessible longplayer and diverse in approach from he 
fired-up but tuneful crunch of “Love For Saleto the 
barrelhouse rock ‘n roll fervor for “Donl Lie To Me, the 
subdued “Dead and Gone” or ravenous Take The Blame, 
featuring some shit-hot Argent/Uriah Fleep-inspired or- 
aan wizardry. Lemmy’s inimitiable rasp is still the driving 
element and the band’s seasoned chops the fuel for this 
prime rock'n roll machine. There’s been something more 
of a maturation with Motorhead, in recent years (save for 
the out ‘n out blaze of “Sacrifice”), but they continue to 
create powerful, potent music that doesn t tarnish the long- 
lasting legacy. 

MOUNT SHASTA-Watch Out (Skin Graft) 

First album since ‘95 for the Shastas, except for a col¬ 
laboration with Space Streakings and it 9 ® ta down to 
boogie-noisemaking business pretty quick. Watch Out 
might be the most-accessible thing they ve 
done (I’ll have to check - 





up,, later) but it ain’t 

- no easy listening by any stretch. Mount 

Shasta fuse their skewed strangeness with a rock-solid 
foundation. Zep and Beefheart meet the Birthday Party 
with a twist and given a gristle-voiced, zany overcoat. 
This is rock ‘n roll with brute force and done with a kick 
and a smile. But where’s Gumball-head the Cat, the star 
of the first two albums’ artwork? (PO Box 257546, Chi¬ 
cago, IL 60625) 

MR. ZERO-Voodoo's Eros (Get Hip) 

Down 'n dirty 60s garage/R&B, finely schooled in the 
University of Childish and it comes as no surprise that 
the band is spearheaded by ex-Headcoat Oli Dolot. This 
is a primitive, tribal approach, but with infectious, catchy 
arranqinq. They got the beat and then some-sharp 
rhythms and guitars and with Ihe appropriate fidelity. 
Stomp it up! (PO Box 666, Canonsburg, NJ 15317) 

MUDHONEY-Tomorrow Hit Today (Reprise) 

Some years back, Mudhoney made a video for Suck 
You Dry” that took place in 1998, with the band playing at 
their “10 Years Of Grunge" show. It’s ‘98 and Mudhoney 
are still around but, hate to say it, they’re not the relevant 
force they once were. In fact, “Suck You Dry" is better 
than any song on this new album. To be fair, ‘Tomorrow 
Hit Today” doesn’t try to mimic their glory days, instead 
favoring an organic, almost bluesy/psychedelic sound. Not 
much qrunge or Blue Cheer tribute, in other words. Mark 
Arm remains a distinct vocalist and the moody, basic rock 
‘n roll has its moments, especially for the swampy shuffle 
of ‘Try To Be Kind” and backbeat driven rocker Ghost. 
Still, I don’t know if I even care that much about Mudhoney 
in 1998. They never went down the road of mainstream 
suck that Soundgarden pursued, I suppose. 

MULLENS (Get Hip) . ... . .. 

Hey, Bob Mullen, you low-life piece of shit who tried to 
fire me from my convenience store job in 1981: FUCK 
YOU" Hey, Mullens, you scuzzy rockers from Dallas: keep 
up the good work. The wonders of pure rock ‘n roll-—jab¬ 
bing guitars, hip-banging tambourine and bad-assed vo- 


cals—are nailed by this band. R&B-informed 60s garage 
with plenty of early Stones and Who inflections. The 
Mullens have a soulfulness and a knack for catchy licks 
wrapped up in their scrappy sound. “Not So Nice is a 
ripping raver that lives up to its name, while That Lip, 
“Black Molly” and “All Fours” connect with a feverish 
catchiness. For all that sucks about Dallas (the JFK as¬ 
sassination, the Cowboys), these guys just about make 
up for it. (PO Box 666, Canonsburg, NJ 15317) 

MULLIGAN STU-DoThe Kids Wanna Rock? (Rheto¬ 
ric) 

...or do they want to sound like the Ramones, Queers, 
Screeching weasel, etc...? Mulligan Stu aren’t too tough 
to fiqure out. 14 short tunes in a half hour, played with 
hearty enthusiasm, despite the fact that one of these ouys 
is “almost five foot four and just a fuckin dweeb. Self- 
deprecating lyrics, heart on sleeve sentiments, etc.. 
Cheaper than therapy, I suppose. Nothing amazing but 
if you dig the three-chord/tuneful stuff, etc... (PO Box 82, 
Madison, Wl 53701) 

MURDER CITY DEVILS-Empty Bottles Broken Hearts 

(Sub Pop) Whjstjjn g ^,-ough the graveyard or, perhaps, 
screaming through it as Spencer Moody s grav- 
i elly, psychotic vocals convey a good amount of 
frayed desperation. Creepy crawly punk with a 
hard-edged rock ‘n roll dirtmonger quality spiced 
up by ghoulish organ. Rockin’ out hard on the likes 
of “Another Round On You,” “Johnny Thunders, 
with a Cramps-ish guitar signature, the fired-up 
garageisms of “Hey Sailor," and the almost catchy 
1 “I Want A Lot Now (So Come On)." ‘Cradle To 
The Grave,” meanwhile, is dark and haunting. 
As they say on “Another Round,” some people 
were born to rock ‘n roll and these guys cer- 
: tainly meet all the qualifications. (PO Box 20645, 
[Seattle, WA 98102) 

MURDER-SUICIDE PACT (Burrito) 

The new band featuring the vocal bile of Bob 
Suren (Sound Idea Distribution/ex-Failure 
1 Face) and ex-members of other Florida punk 
and hardcore bands. Anyway, MSP’s sonic at¬ 
tack is filled with anger and hairtrigger aggres¬ 
siveness, but it’s done in a measured, dam¬ 
aged fashion. These guys get the same ideas 
from Black Flag that B’last did and, as with 
that band, they purify it into a piledriving ex- 
1 pression. “Cancer picks up the pace to a 
thrashier barrage, but most of the time it’s 
mid-tempo thump with slashing guitar 
1 chords, strong basslines, a steady and oc¬ 
casionally explosive backbeat and the 
, words of agitation. Menacing tales about 
life’s futility, taking revenge on lousy driv- 
I ers, smokers, conformist losers and, darkly, 
mpvmmmr — 1 killing an ex-lover and yourself (“One Or 
Two") thoughts of a twisted mind and, thankfully, these 
iuys have an outlet to work through their rage. (PO Box 
*204, Brandon, FL 33509-3204) 


MUSHUGANAS (Rocco) 

They broke up? Shit! In the interest of disclosure, I 
knew that already... these songs were recorded two years 
aqo and make for a potent epitaph. Fusing tough-sound- 
inq old-style punk and some garage rock moves. Aimed 
Wrong” aims right for the gut as does “Everyone, the 
latter sounding a cross between the Dead Boys and Heart- 
breakers. “Shut Your Fucken Mouth,”‘The Consequence 
Of Overplay” and “Donny Most,” about the guy who played 
Ralph Malph on “Happy Days," pick up the tempo to a 
bruising clip. Mushugana is yiddish for crazy, if my memory 
serves me correctly, and this band gets plenty crazy here. 
(PO Box 470057, Chicago, IL 60647) 

MUSHMOUTH-OutTo Win (Triple Crown) 

Listen the fuck up !!!“Hatred and vengenace runs 
through my veins.” Mushmouth sound as though they 
mean it. Brutally heavy tough-guy hardcore, although 
these guys do bust out the old-school thrash moves and 
that makes it somewhat more tolerable. Mushmouth ap¬ 
proach their music with the subtlety of a bulldozer. It s 
definitely got that macho ambiance—you can see the 
arms flailing during the heavy breakdowns, but when they 
speed it up the effect is admittedly pulverizing. It still ba¬ 
sically sounds like a brawl set to music and I’m not too 
enamored of the violent vibe from this part of the hardcore 
scene but it was better than I expected it to be. (331 
West 57 St., #472, NY, NY 10019) 

MUTE-ANTS-The Terrible Tunes Of (Mutant Pop) 

It only makes sense that the Mute-Ants are on Mutant 
Pop not only because of the obvious connection, but also 
the band’s tuneful punk fits in with the other bands that 
Timbo puts out on his label. Three-chord basics, but with 
a rough-hewn feistiness and sense of humor Any work- 
inq stiff can easily relate to "Rather Be Dead, which ex¬ 
claims “I would rather be dead than working for you. One 
of ‘em has quite an amazing walrus mustache, as well 
Nothing to rival Rod Price of Foghat’s mind you, but still 








mighty impressive. Nothing terrible about these tunes at 
all. (5010 NW Shasta, Corvallis, OR 97330) 

MY OWN VICTIM-The Weapon (Century Media) 

The weapon is volume and these Kentuckians use it 
well. Bludgeoning east-coast style hardcore mixing up 
metal crunch and thrash and keeping it pretty lively 
throughout. Not bogged down in sonic molasses nor giv¬ 
ing in to the bad-ass rap-core stylee, either and a drum¬ 
mer who can lay down an effective 4/4 beat at a fast clip. 
My Own Victim harness their anger and outrage into an 
effective combination. What brings on this anger? Maybe 
it’s the fact that they wear ski-caps in Kentucky, where it 
can be brutally hot in the summer. Or maybe it’s some¬ 
thing more than that... “Born Free” makes a strong state¬ 
ment against censorship—this is hardly a unique perspec¬ 
tive, but it’s important to reiterate, especially in the wake 
attempts to stifle free expression by reactionary forces. 
Getting it done with hard-hitting precision. (1453-A 14th 
St., #324, Santa Monica, CA 90404) 

MY PAL TRIGGER-Lessons In Ancient History (Kat, 

...or a mini-LP... what do you call a sub half-hour, 7 
song release, anyway? My Pal Trigger’s songs swirl and 
sting with a mid-tempo, melodic fervor, punctuated by hazy 
guitar buzz and raspy vocals from one of 'em. Pleasant 
and engaging, especially the super-hooky “In Walks Di¬ 
saster.” (PO Box 460692, Escondido, CA 92046-0692) 

NAKED AGGRESSION-Gut Wringing Machine 
(Grilled Cheese/Cargo)/Recordings 1991-1994 
(Broken)/March March Along (Broken)/March 
March Alive (Broken) 

Two discs released almost simultaneously from 
this longtime west coast band and, sadly, it’s prob¬ 
ably the swansong due to the untimely death of 
guitarist Phil Suchomel, following an asthma at¬ 
tack. A band with a rabidly anti-authoritarian 
agenda, but not without a sense of humor and tak¬ 
ing a creative punk rock approach. “Gut Wringing 
Machine” hits with speed and anger on the likes of 
“Prose And Cons of Dying” (how ironic or pro¬ 
phetic), “Stay Away” and “Problems In Your Head.” 

At times, reminiscent of early X or the Vktms, only 
with a higher velocity emphasis. The “91-’94” re¬ 
cordings are taken from various EP’s and present 
a rougher vision... sometimes, Kirsten’s vocals are 
a bit tough to take, but the slashing, gritty punk 
sounds are another matter entirely. Both are worth 
hearing and “Gut Wringing Machine" gets adven¬ 
turous while, at the same time, embracing punk’s 
inherent rage. 

But wait, there’s still more! Two more albums 
are now available on CD—the studio “March March 
Along,” from ‘94 and the live “Alive” from '96. Two 
more enjoyable efforts. On “Along,” the jazzy “Life 
On The Road” swings along like MIA’s "Murder In 
A Foreign Place” and the rough punk structures 
have a back to basics charm. The live album pulls 
together a nice up to then career retrospective , includ¬ 
ing the blues with battering-ram pro-choice message of 
“Killing Floor.” (Cargo: 4901-906 Morena Blvd., San Di¬ 
ego, CA 92117 /Broken: PO Box 460402, SF, CA 94146) 

NASHVILLE PUSSY-Eat More Pussy + Let Them Eat 
Pussy (Enclave/Mercury, CD-EP + CD) 

The major label reissue of “Let Them Eat Pussy” (re¬ 
viewed in SV #41) comes with a bonus 6 track EP of 7" 
material, all of the songs covers. Interesting that three of 
the cover choices are Australian—AC/DC’s ‘Kicked In The 
Teeth" (off their best album, the often-overlooked 
“Powerage”), Rose Tattoo’s “Nice Boys” and the Saints’ 
“Misunderstood” and that, back then, those bands were 
pretty much part of the same high energy thing. The other 
songs are Kokomo Arnold’s “Milk Cow Blues” (Aerosmith 
and the Nomads have done good versions of it), Mitch 
Ryder’s “Sock It To Me Baby” and the Flamin’ Groovies’ 
“Headin’ For The Texas Border.” It’s all about bad-ass rock 
‘n roll and the Pussy have it nailed—hearing the album 
again for the first time in a few months makes it sound 
fresh all over again. Burn, motherfucker, burn! 

NEANDERTHALS-Latest MenaceToThe Human Race 
(Get Hip) 

Sounds like an early 60s frat band doing 50s style 
rock ‘n roll and they do it just right. Funny, wacked out 
lyrics, a wailin’ sax on some songs ala The Sonics and a 
vintage sound. The vocals don’t quite raise the dead like 
that band’s Gerry Roslie, but they’ve definitely got the 
right idea on the likes of “Arula Mata Gali,” “Jungle Zom¬ 
bies Ate My Baby" and “Ballbuster Baby.” The growls for 
‘Werewolf From Outer Space” are quite a trip. So’s this 
album. (PO Box 666, Canonsburg, PA 153T7) 


“suckfest," but Neck really do go all over the place. You 
can hear Fishbone, Soundgarden, Negative Approach, 
and wham-pop, in the same song. Stick along for the ride 
and after a while you can really get into it. While I would 
like to see a more concentrated effort, perhaps a little 
more focused instead of meandering, I was impressed. 
Lyrically, Neck are quite a bit darker and brooding than 
their “lite” muzak sounds let on. Bipolar, manic—90s rock 
as it should be. (PO Box 564571, College Point, NY 
11356-4571) (Jane) 

NEIGHBORS-The More Money One Has The More 
Important Is One’s Life (Muck) 

The Neighbors have gotten even crazier and more in¬ 
tense since their first album and rip through their songs 
with blistering, rampaging explosiveness. Inhumanly-fast 
thrash and veering into blastbeat land on a few songs. 
Kenny tackles both the political and personal with equal 
rage and vigor. Appalled at the lunacy of the drug war, 
the attention given to Princess Diana’s death, while the 
death of homeless people receives a miniscule fraction 
of the coverage. There are also songs dealing with the 
turmoil and pain coming from interpersonal relationships 
but they haven’t gone emo on us—the power doesn’t lag 
for one second. Brutal and mesmerizing hardcore. (6282 
Stewart St., San Diego, CA 92115) 

NEVERFALL-Symbols Of Inner Self (Shandle, EP) 

Neverfall... nevermind... Wretched metal-core, with in¬ 
comprehensible, rabid-dog vocals, turgid crunch-riffing 



NECK (Striving For Togetherness) 

Vocalist Mike Dafferner has the uncanny vocal stylings 
of a young John Brannon one moment and a tuneful 
Creed (or any of the other more tuneful post-grunge bands 
out there) soundalike the next. Neck are all over the mu¬ 
sical map stylistically and they do it well. Usually when I 
see the word “schizophrenic" in a press kit I think 


and inept thrash parts. Lyrics of the “stabbed me in the 
back” variety, although “Face The Storm” is a tale of self- 
improvement. That’s a positive message, but it’s accom¬ 
panied by unlistenable dreck. An encapsulation of the 
worst elements of 90s-style hardcore. Lumbering, clumsy- 
sounding and tuneless. (PO Box 1032, Mentor, OH 44061 - 
1032) 

THE NEVER NEVER-These Ain't No Purple Hearts 
(Hydrahead) 

Jarring and slashing music from this trio. Scraping 
guitar lines, potent bass-lines and cymbal-smash drum¬ 
ming propel the compositions along. A dose of the Jesus 
Lizard, Fall, Circus Lupus and Shellac, although not as 
sparse or tensed-up as the latter band. The Never Never 
attack their songs with a gleefully aggressive drive. The 
basic implements of guitar, bass and drums can still be 
used in creative permutations. (PO Box 990248, Boston, 
MA 02199) 

NEWWAVE HOOKERS (Junk, EP) 

This band is on the label that my old band, Dimestore 
Haloes, released our debut single, but the comparisions 
end right there. To put it mildly, pardon the pun, this band 
SUCKS. A barely competent bar band backing some 
yobbo who cannot carry a tune in an industrial galvanised 
PAIL are not going to be paving the way to my heart any 
time soon! Not even worthy of “nice try” status; Johansen 
and Co. did this first and best way back when anyway. 
Get this away from me! (PO Box 1474, Cypress, CA 
90630) (Chris) 

NIGHTSTICK-Ultimatum (Relapse) 

Nightstick have found a stronger focus on their sec¬ 
ond album. It’s still the sound of primordial, oozing metal 
sludge and can certainly be numbing in an extended dose, 
but they use these punishing settings for the anti-military, 
anti-government, anti-authoritarian message. “Ultimatum: 
He Is Dead Wrong" sets a George Bush speech about 
the impending Gulf War to such a sonic assault. “United 
Snakes,” meanwhile, harkens back to drummer Rob Wil¬ 
liams’ former band Siege—a line can be drawn to that 


band’s “Grim Reaper,” with its lumbering tempo and rav¬ 
enous saxophone shadings (also present for “Ultimatum: 
Cut It Off, Then Kill It"). They also slow down Discharge’s 
“Massacre Of Innocence” to a painful crawl. All this and 
an interpretive dancing clown. The protest lyrics of early 
hardcore fused to metal bludgeon. (PO Box 251, 
Millersville, PA 17551) 

NINE LIVES-Reignition (Mendit, EP) 

Rob Vitale, formerly of Black Train Jack, is a crooner 
and still uncomfortably reminds me of the younger Wayne 
Newton when he trills into the higher registers. The mu¬ 
sic is polished and poppy and also oozes the saccharine. 
In all fairness, “Paperboy” is damned catchy and the anti¬ 
materialist message well-delivered (pun intended). Some¬ 
thing just doesn’t click most of the time, though. Is it pos¬ 
sible to be too earnest? (PO Box 1096, NY, NY 10003) 

999-Takeover (Get Back) 

Still around—who’d believe it? A pleasant-enough al¬ 
bum by these vets, who were always as much pub rock 
as punk rock and, while some of the songs seem like 
watered down derivatives of past “hits"—"Fit Up” comes 
from “No Pity,” “Salvage Mission" from “Biggest Prize In 
Sport”—they still have some gas in the engine for “Jam 
Me Up.” Nick Cash’s nasally mewl wears well and the 
songs chug along with a workmanlike pulse. 999’s records 
haven’t always been the most-explosive or energetic af¬ 
fairs, anyway, with the exception of “Separates” or their 
debut. Their recordings usually take a low-key route and 
are enjoyable, if not life-changing. Same with this 
one. (Cargo, 1525 W. Homer, Chicago, IL 60622) 

98 MUTE-Class Of 98 (Theologian) 

Another model of ruthless efficiency. Not a 
note missed, but at least the sound sticks to a 
straight-ahead west coast hardcore style. Not as 
raw as, say, Swindle, but a little harder-edged than 
Pennywise. Speaking of which, drummer Justin 
Thirsk is the brother of the late Pennywise bassist 
Jason. There’s a formula at work, to be sure, but 
the lyrics are thoughtful and the energy level con¬ 
sistent. No saccharine. (PO Box 1070, Hermosa 
Beach, CA 90254) 

NINETY 9 CENTS-Puff Puff Give (Rhythm Den) 

I can live without the 7 minutes of reggae jam 
that closes this CD, but sampling Bobcat Goldthwait 
from one of the “Police Academy^ movies is kind 
of cool and this NY band’s high-energy melodic 
punk wears well. A couple of other reggae, ska 
and harder-rocking impulses are mixed into the 
fray, but it doesn’t detract. The tougher, gruffer va¬ 
riety of tuneful punk, along the lines of Heckle or 
Swindle and, while not quite as explosively manic 
as those bands, still on the right track. (PO Box 
2776, Newburgh, NY 12550) 

NO FUN AT ALL-The Big Knockover (Theolo¬ 
gian) 

NFAA... No For An Answer? No Fun At All? Same ini¬ 
tials, something of the same sound. It’s west-coast style 
pop punk, only this band is Swedish and something’s 
missing. Fast-paced riffs with beefy production, every¬ 
thing clean and crisp and, once again, that’s the prob¬ 
lem. Not much threat, no grit at all, just a safe sound in 
punky trappings. Changing tastes? Perhaps, but it takes 
some real intensity or roughness to have the more me¬ 
lodic sound transcend the ordinary or predictable for me. 
(PO Box 1070, Hermosa Beach, CA 90254) 

NOMEANSNO-Dance Of The Headless Bourgeoisie 
(Alt. Tentacles) 

Remaining a unique, innovative and original band af¬ 
ter all these years. Nomeansno don’t like to reveal their 
identities, but their sound is immediately-recognizable. 
Martial drumming, thunder-rumbling bass-lines, atom- 
smashing guitar and Rob Wright’s throaty baritone lead¬ 
ing the way to your skull. They’ve got both proggy and 
punk rock chops going for ‘em and, still, don’t showboat 
those musical skills. The title track is a sick ‘n twisted 
excursion, both in terms of barn-burning wallop and the 
terrorist motif. A looney-tune fantasy of blowing up your 
enemies. A universal theme! “I’m An Asshole” and “Give 
Me The Push” also exude dark-hued venom and 
assaultive sonic delivery. Enough rock writer pretense— 
Nomeansno occasionally take the long, ploddy route and 
this isn’t quite on the classic level of “Wrong," but there 
are more than enough eruptive detonations along the wav. 
(PO Box 419092, SF, CA 94141) 

NORA-KIII You For A Dollar (Ferret, EP) 

Kill you for any reason... murderous-sounding music. 
Lurching riffs, harsh vocals and utilizing a quick-hit style. 
Sonic spasms, as opposed to the boring groove-route. 
Nora bring the inner torment into a musical arena and 
their brutallizing approach is attention-grabbing. (PO Box 
4118, Highland Park, NJ 08904) 

NOTHING COOL-What A Wonderful World (Dummyup, 

What a wonderful EP... what a hoary review clich6... 
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for those of you burnt out on pop/punk, as I am, this 8 
songer reminds you that melody and punk explosiveness 
needn’t be mutually exclusive. Nothing Cool play with raw 
burn: buzzed-up guitars, raspy vocals and lyrical daggers 
taking on sell-out punk rockers, self-important activists, 
rich kids indulging in punk slumming and even the me¬ 
chanic who overcharges to repair the van. Still, they come 
to the conclusion that “I don’t have to be angry all the 
time.” All that and the obligatory trash-’em covers of the 
Five Stairsteps’ annoying 1970 smash “Ooh Child” and 
1980s two or three hit wonders Men At Work (“Down 
Under"). Nothing Cool harness what anger they have into 
a stinging punk treat. (PO Box 642634, SF, CA 94164- 
2634) 

NOTHINGFACE-An Audio Guide To Everyday Atroc¬ 
ity (Mayhem/DCide) 

This modern metal stuff—it leaves me cold. 
Nothingface, at times, sound like a typical heavy hardcore 
band (really, what’s the difference between that and metal 
these days?), but they also throw in a power ballad and 
those cheesy “grunge” type. The rap-metal “Error In Ex¬ 
cellence” conjures up visions of ill-fitting pants and people 
karate-dancing on the floor. Or a room full of kids in Korn 
shirts, with piercings in all the wrong places. Utterly ge¬ 
neric. I’ll pass. (285 W. Broadway, #300, NY, NY 10013) 

OMAHA-Non-Par Mystifications And Self-Extrications 
(Doghouse/Atomic Action) 

A combination of two vinyl EPs from the aforemen¬ 
tioned respective labels circa second week of April, 1997. 
Not a historian when it comes to Omaha, I’m afraid. In 
fact, this is my first peek at their rhythmic jilt-rock. Loud, 
soft, loud, soft... could be better with a bit more variation. 
Good playing—they sound as though a lot of effort was 
put into dynamics and reading each other musically. Vo¬ 
cals are gruff yet audible, routine yet heartfelt. Music with 
staying power. Don’t expect to moved on the first listen. 
No, that will emerge a couple months from now when I 
am least'expecting it. (PO Box 8946, Toledo, OH 43623) 
(Jason) 

1-4-5’S-Rock N’ Roll Spook Party! (Estrus) 

The crash helmet crew are back again... rock ‘n roll 
primitivism with a garage/garbage beat and about as basic 
is it gets. Whereas many garage bands affect a scowl or 
Jisaffected cool, the 1-4-5’s sound as though they’re hav- 
ng a hoot and smiling/laughing while they’re doing it. A 
un trip back to rock rootsiness and the 1-4-5’s gleefully 
embrace the past and have the time of their lives. (PO 
Box 2125, Bellingham, WA 98227) 

ONE MAN ARMY-Dead End Stories (Adeline) 

Thoroughly enjoyable punk music with melody and 
heart. One Man Army are another band from the Bay 
Area with that gritty, underdog street vibe or whatever 
you want to call it. Bits of the Clash and pub rock mixed 
together—and certainly along the same lines as their 
brethren the Swingin’ Utters or Workin’ Stiffs. “Three 
Strikes” tells the story of one person’s life ruined when 
he “did what he had to get by” and got put away for life by 
the three strikes law... One Man Army’s lyrics use 
storytelling, as opposed to rhetoric and sometimes tell¬ 
ing a story is a better way to get a point across. Doesn’t 
hurt when the music is this good, either. (PO Box 11470 
Oakland, CA 94611) 

OS101-United Brotherhood Of Scenesters (Victory) 

OS101 come from the ashes of NJ vets Hogan He¬ 
roes and they still have the belief in the church of the 
almighty hardcore. As with their pals H20, it’s trying to 
capture the essence of the New York hardcore scene 
(though they’re from Jersey) in a modern context. Admit¬ 
tedly, the “back in the day" coda for “315” tips the hand a 
bit much. Hints of Gorilla Biscuits and the Cro-Mags 
brought up to date in an aggressive, but melodic sound. 
Crystal-clear production, big guitar riffs, authoritative vo¬ 
cals and adept at blazing thrash and poppier material. 
Maybe a tad over-sentimental and the lengthy instrumen¬ 
tal Stingray’s Revenge” kind of pushes the envelope of 
excessiveness, but they do a decent job otherwise. Be¬ 
sides, nothing wrong with getting a little weepy and nos¬ 
talgic, as long as you keep your eyes focused on the 
present, as well. (PO Box 146546, Chicago, IL 60614) 

OVERCAST-Fight Ambition To Kill (Edison) 

An above average effort despite annoying out of place 
White Zombie like tape samples (had a little too much 
fun in the studio from the sounds of it!) Overcast is not 
afraid to experiment with songwriting styles and they stray 
across hardcore and metal genres with ease. (Here is 
my vote to abolish the borders.) I can’t say that I really 
understand what is up with the references to the “Jah’s 
fire” and “Zions Fire" stuff but I was more than pleasantly 
surprised by them. More please. (PO Box 42586, Phila, 
PA 19101-2586) (Jane) 

PANSY DIVISION-Absurd Pop Song Romance (Look¬ 
out) 

I had been hearing that the new Pansy Division lineup 
and LP were a radical departure from past releases and 
is it ever. This now two guitar, four-piece PD packs more 


of a musical wallop with a heavier sound, lyrics that tell 
more about the pessimistic side of relationships and lost 
loves and even features string and horn sections and in¬ 
cidental/found spoken pieces (the one of the old woman 
complaining about Disneyworld’s “Gay Day” to a born- 
again KKKri$tian radio program is both funny and fright¬ 
ening). Give some credit to Steve Albini for helping to 
make a beefier and more intense Pansy Division record¬ 
ing, too. Side note: why is Pansy Division vocalist/guitar- 
ist/main songwriter Jon Ginoli totally unrecognizable in 
the CD booklet photos and why are there no contact ad¬ 
dresses for gay and lesbian organizations, as in previous 
CD’s? (PO Box 11374, Berkeley, CA 94701) (Scott) 

PANTHRO UK UNITED 13 (No Idea) 

Not from the UK and not a soccer team, either. Or a 
labor union, for that matter. Panthro UK hail from Florida 
and play a dense, tuneful blend of punk music. A burn 



and anger, but also giving into poppier impulses, as well. 
Their“fight song” lives up to the billing with some pumped- 
up riffing and “Alien Kok” also dishes out the aggro. The 
grungier “Ass Fucking Free For All” is a hard title to resist 
and it’s not about what you think—rather, an observation 
about the work/consumption cycle and casting away ones 
dreams and real aspirations in exchange for material com¬ 
fort. This isn’t a sociology lesson, though. This is still rock 
‘n roll. (PO Box 14636, Gainesville, FL 32604) 

PARASITES-Rat Ass Pie (Go-Kart) 

Continuing to dish out the quality tuneful punk, along 
with the words of heartbreak. Will Dave ever find true 
love? If he does, it could spell the end of his songwriting 
motif. In the meantime, another collection of bright, catchy 
songs, although the acoustic “Carve Your Initials” crosses 
the saccharine border... skip to end of the track, after all 
the snoring, and you’ll find an uncharacteristic blast of 
hardcore. Maybe they should do an EP of that sort of 
thing... (PO Box 20, Prince St. Station, NY, NY 10012) 

PEAWEES-This Is Rock N’ Roll (Motherbox) 

Punk rock ‘n roll, that is. Not all that amazing rock ‘n 
roll, either, merely adequate. Their theme song “Peawees” 
starts the album off with some promise, coming across 
as a bit similar to the Swingin’ Utters or even early Misfits 
without the horror. Same for the energetic “Insane" and 
“My 1st Problem.” There are a few 50s inflections—not 
rockabilly, but rootsy rock, and the band’s strengths are 
Herv^’s raspy vocals and a warm-sounding two guitar 
tandem. Still, it doesn’t have that extra surge or ram-home 
hookiness to lift it to the next level. (60 Denton Ave E 
Rockaway, NY 11518) 

PEACEFUL MEADOWS-No Justice, No Peace (Allied) 

Angry and tuneful at the same time, and there seems 
to be an increased degree of agitation this time around. 
Fast-paced punk with drive and burn, kind of a cross¬ 
pollination of west coast poppiness and east coast aggro. 
All three members handle lead vocals and create a blis¬ 
tering accompaniment to their socially-charged lyrics 
Addressing the problems of the day with a burning fer¬ 
vency. (PO Box 460683, SF, CA 94146) 


PENADAS POR LA LEY-Sexo Debil? (Rotthenness) 

From Argentina, a three-piece, female punk band and, 
while not always groundbreaking or even ail that compe¬ 
tent, there’s still a winning, naif feeling to some of the 
songs here. A sampling of pogo punk, thrash, speed metal 
and even one funkier track (not too great, either) and done 
with spunky fortitude. The live tracks tacked on some¬ 
times suffer from poor sound quality and poor playing but 
the studio material compensates for that. Cool punked- 
out Lisa Simpson artwork, too. (Luis Esteban, Calle 64 
No. 691 1/2,1900 La Plata, Buenos Aires, ARGENTINA) 

PILSNER-Autosuggestion (Get Hip) 

Seems to be an obsession with cars by the new breed 
of kick ass garage rock’n roll bands. A high-octane refer¬ 
ence on the tray card, a punny title and a foreboding¬ 
looking contraption on the cover (a tractor of some sort)... 
anyway, Pilsner do put up the volume on their first album. 
Steeped in the insolence of pure rock *n roll, punk and 
garage rock. Favoring amped-up guitars, the occasion¬ 
ally excessive lead break, gritty ‘n gruff vocals and all of 
it fired-up and rough-sounding. (PO Box 666, 
Canonsburg, PA 15317) 

PIST ‘N’ BROKE-The Last Call 1992 to 1996 (Vulture 
Rock) 

Simple, straight-forward oi/punk. Pist ‘n’ Broke extoll 
the skinhead lifestyle—the working-class existence, 
gettin’ drunk with the boys and the hangover that fol¬ 
lows. Vocals with a semi-raspy, slight faux-English inflec¬ 
tion. Pist ‘n’ Broke also delve into some two-tone ska 
and it’s a lot more palatable than the newer ska breed— 
their theme song “Pist ‘n’ Broke” is a skankin’ treat. Do¬ 
ing it all the right way. (PO Box 40104, Albuquerque, NM 


PICTURESQUE-Shine In Eyes (Trustkill, EP) 

It shimmers, it glides, it sways... Picturesque offer a 
melodic, soothing emo-ish/post hardcore concoction. 
How’s that for pigeonholing—but it’s the best way to de¬ 
scribe their mid-tempo, tuneful float. The four songs float 
by with a warm presence, but don’t really stick in mind. 
How do you embrace a cloud, anyway? (23 Farm Edge 
Lane, Tinton Falls, NJ 07724) 

PLANES MISTAKEN FOR STARS (Desperate Acts) 

Unknown mystery band proceeds to blow the roof off 
the place. Maybe folks in Peoria, IL know all about Planes 
Mistaken For Stars but I gotta tell ya I was pleased and 
surprised as poop to be turned on to this 8 song CD. 
Hmm, let’s dare to compare... Picture Samiam’s best al¬ 
bum and up the intensity a few notches.Throw some 
pretty emo sounds and some wonderfully screamed 
background vox into the mix and we are taking primo 
grade-A quality tuneage. Maybe I’m just in a really good 
mood today? This sure is the feces! Get your pencil and 
your paper because you be mailordering this! ($6 to 
Gared, 5007 Linda Curve, Peoria, IL 61607) (Jason) 

PLEASUREHEAD-Dropdead Deconstructed (Arma¬ 
geddon, EP) 

Unlistenable sonic excrement. Not quite sure why any¬ 
one would voluntarily listen to a series of high and low- 
pitch freqeuncies taken from Dropdead’s work, unless 
they’re a masochist. Nothing even closely resembling mu¬ 
sic, here. If this is the next frontier, the “brave new world,” 
I’ll stick with the old one. (distr. by Load, PO Box 35 Provi¬ 
dence, Rl 02901) 

POCKET FISHRMEN-Simian Dreams (Enhanced) 

What the hell is a merkin, anyway? I think it’s the V- 
shaped article of clothing the four Fishrmen are pictured 
wearing, but I could be wrong. And it must have special 
sexual properties or cause attraction to simians, ‘cause 
there’s a song about having sex with gorillas. If all this 
sounds strange, the music’s a little more conventional, 
for the most part. Nervous, wired and catchy punk with 
nerdy-sounding vocals and snappy arrangements. A song 
titled “One Blowjob, One Handjob, One Vagina Job" or 
“Oft Times When We Pork" are bound to catch your at¬ 
tention. They do delve into bouncy 60s pop and gypsy 
forms for the aptly-titled “Gypsy Moments" and “David Of 
The Merkin” is a fairly annoying rendition of “Angel Of 
The Morning ” It’s a schtick, a gimmick and, still, the tunes 
are often there to back it up. By the way, drummer Pat 
Doyle used to play with 80s Texas hardcore scions the 
Offenders. (1204 W. 10th St., Austin, TX 78703) 

PRESSURE POINT-Youth On The Street (GMM) 

Oi oi oi... Red docs on the cover crushing the state 
capital in Sacramento, CA, where these gentlemen hail 
from, but they relocate Last Rights’“So Ends Our Night" 
from Boston’s Kenmore Square to Berkeley Square and 
there’s the same vibe as with Bay Area oi-sters the Workin 
Stiffs. Plaints about loyalty, the working class, drinkin’, 
etc... and done with a brash, classic UK style. “Blue Col¬ 
lar” dips into a bit of punked-up reggae and, the rest of 
the time, it’s a tandem of chimingytuzzsaw guitars and 
gruff vocals powering the band’s kickass style. No sur¬ 
prises—just a bottle-smashing good time. (PO Box 15234, 
Atlanta, GA 30333) 



PRIMAL FEAR (Nuclear Blast) 

Featuring Ralf Sheepers, formerly of Gamma Ray plus 
Mat Sinner of Sinner... Primal Fear play traditional, old- 
style metal. Ralf’s vocals favor the high registers, but he 
exhibits range and the rest of the band balance polish, 
heaviness and the proper aggro to keep it interesting. 
Kai Hansen of Gamma Ray also appears on three tracks. 
Not mindblowing, but a solid release, nonetheless. (PO 
Box 43618, Philadelphia, PA 19106) (AndyT.) 

THE PROCESS-End Times (Industrial Strength) 

Fast, attitudinal hardcore with a few metal touches and 
smart-assed lyrics revealing some basic truths about 
American society. The Process empathize with the 
everyman, the one with his gut hanging over the belt and 
graying hair. Realizing that things are fucked up with the 
government, the so-called patriots, etc., and wondering 
if pushing the button might solve all these problems. Fa¬ 
talistic? Cynical? Sure... but at least they sound as though 
they’re having the rockin’ time of their lives while making 
the point. (2824 Regatta Blvd., Richmond, CA 94804) 

PROJECT HATE/(FORMER MEMBERS OF ALFONSiN) 
(Phyte) 

Each band on this split LP have a provocative, some¬ 
times grating vocalist—a female in Project Hate (who split 
up after this recording) and a male for Alfonsin and, oc¬ 
casionally, the excesses get in the way but it’s not a fatal 
flaw. Sometimes, it even turns into an asset. Two differ¬ 
ent musical approaches, as well. Project Hate operate 
with a brooding, dark, thorny jab. Edgy and angry-sound¬ 
ing and somewhat reminiscent of Spitboy. Alfonsin, mean¬ 
while, utilize hard-hitting emotion-drenched hardcore. 
Sense-strafing guitar harmonics, a fast tempo and a vo¬ 
cal outpouring and the feverish melodicism is effective. 
(PO Box 14228, Santa Barbara, CA 93107) 

PROMISE RING-Boys + Girls (Jade Tree, EP) 

Slow dancin', swayin' to the music... not even danc¬ 
ing, but maybe nodding off. These three songs are me- 
lodically sound, with sensitive vocals and warm arrange¬ 
ments, but come across as little more than a soothing 
narcotic to placate the post-high school set. Sorry... (2310 
Kennwynn Dr., Wilmington, DE 19810) 

PULKAS-Greed (Earache) 

Brooding, modern alt-metal. The sort of band that at¬ 
tracts moshing male adolescents in black t-shirts (I’ve 
been calling bands of this sort “black t-shirt” music, lately). 
Pulkas have a lean, excess-free sound and sporadically 
hit the mark, such as with the menacing ferocity of “Con¬ 
trol," but seldom do much else to rise above the realm of 
the ordinary. Butcher-block riffing, angry vocals and plenty 
of volume, all of it standard-issue. There’s a lyrical snip¬ 
pet that states “Why should I care?” and, indeed, I have 
to nod in agreement. (295 Lafayette St., #915, NY, NY 
10012) 

QUEERS-Everything’s OK EP (Hopeless)/Punk Rock 
Confidential (Hopeless) 

Joe Quee-ah returns with new bandmates, but it 
doesn’t sound much different. Make that no different. Pop 
‘n punk with fusing sweet hooks and nasty lyrics. He loves 
the Beach Boys, the Ramones and the Banana Splits 
(allegedly covering a song from their show called “I Enjoy 
Being A Boy”). Joe’s joined by Chris and Dave from Jon 
Cougar Concentration Camp on the album and it's a re¬ 
bound from the somewhat-sedate “Don’t Back Down "The 
unabashed pop instincts do come out on occasion, but 
they’re balanced with more than enough pogo-inducing 
fodder. “I Didn’t Puke,” “Rancid Motherfucker” and 
“Motherfucker” (written by Ben Weasel) mix up a good 
dose of Ramonesmania and biting wit. The bright pop of 
“Mrs. Brown, You’ve Got An Ugly Daughter,” thankfully, 
isn’t related to the twee Herman’s Hermits song of al¬ 
most the same name. The EP has two non-album tracks. 
Everything’s still pretty much OK with the Queers. (PO 
Box 7495, Van Nuys, CA 91409-7495) 

RAH BRAS-ConcentrateTo ListenToThe RondoThat 
We Christen King Speed (Lovitt, EP) 

Gary Numan goes to hell. Lots of chaotic synthesiser 
noise, out it all comes together in a fairly cohesive way. 
This band has members of Men’s Recovery Project and 
Sleepytime Trio and it’s basically like a half and half com¬ 
bination of the two. The Sleepytime part soothes MRP’s 
chaos and abrasiveness, and there’s a lot of more tradi¬ 
tional melody on this release. The first track is great; 
samples of a classical choir over pulsing bass and 
synthesiser. Unfortunately, not all of the material is that 
good. You could sing along with a lot of these songs, only 
there are hardly any words. (PO Box 248, Arlington, VA 
22210-9998) (Rachel) 

RANCID-Time Won’t Wait (Epitaph) 

As easy and pat as it sounds, Rancid still want to be 
the Clash, or the Clash jetting back and forth between 
basking in the suns of Jamaica and prowling the streets 
of NYC. Also, contrary to what the wags say, this isn’t 
their version of “Sandinista.” It’s Part 2 of their “London 
Calling" tribute, in a way, because of the reggae flavor of 
a good amount of the material, the addition of organ on 


many songs and guest appearances by the likes of Buju 
Banton—the Clash had Mikey Dread. Anyway, after sev¬ 
eral listens, ‘Time Won’t Wait” shapes up as a decent- 
enough album. They handle the reggae songs in the right 
spirit and the punk tunes are sharp and catchy, espe¬ 
cially "Cash, Culture and Violence,” “New Dress" and “The 
Wolf" “Lady Liberty” is a credible rockabilly stab. Only 
the perky horns for “Wrongful Suspicion” and cheesy 
soulfulness of “Backslide” are real misfires. As was the 
case with their UK spiritual brethren almost 20 years ago 
(yikes!), Rancid are easily accused of dilettantism and, 
also, wanting to have it both ways—being a “revolution¬ 
ary” musical force while enjoying the trappings of big time 
rock ‘n roll. Rancid still conjure mixed feelings and, yet, 
taken with a grain of salt, ‘Time Won’t Wait” grows on 
me. We all know there’s much more to punk and hardcore 
beyond the accepted mainstream “holy trinity”—these 
guys and the other two west coast bands I don’t even 
have to cite by name. ‘Time Won’t Wait” isn’t a cookie- 
cutter album that sounds like everything else out there 
right now. They deserve at least that much credit. (2798 
Sunset Blvd., LA, CA 90026) 

RANDUMBS-lt’s About Time (GMM) 

No matter what you want to call it—street punk or 
working class punk or reality rock (I made that last one 
up), the Randumbs are at the top of their game. A boot- 
stickin’good time. Fast, catchy-as-fuck songs imbued with 
snotty vocal aplomb and buzzrazor melody lines. The lyr¬ 
ics are coarse, wise-assed and blunt but often deal with 
serious subjects—AIDS, drug addiction and domestic 
abuse. The scorn directed at homeless people for “Don’t 
Care” is kind of simplistic—are these guys’ bosses likely 
to hire those “filthy bums”? Blue collar pride is great until 
the CEOs ship the jobs to another country and some of 
these homeless people just might be those displaced 
workers. Anyway, enough on politics... I don’t believe the 
Randumbs are Archie Bunkers. And I do believe they’re 
a hell of a good punk rock band. (PO Box 15234, Atlanta, 
GA 30333) 

RATS-lt’s War (Industrial Strength) 

Punk with a chaos-mongering attitude and I like it. Semi 
faux-Brit vocals and revved-up with an early 80s UK punk 
meets US hardcore tinge. “Drop The Bomb” expresses 
their fuck-the-world feelings and does so while sounding 
quite a bit like the Exploited. Sometimes, you’ve just got 
to let ‘er rip and get the aggression out. The Rats have 
found themselves an effective outlet, here. Formerly 
known as the Confederats... (2824 Regatta Blvd., Rich¬ 
mond, CA 94804) 

RED AUNTS-Ghetto Blaster (Epitaph) 

The Red Aunts have come a long way since their be¬ 
ginnings, when they had no idea how to play their re¬ 
spective instruments. Now they’re pretty accomplished 
at them, but still retain the creative spontaneity of some¬ 
one still discovering what sounds they can create with an 
electric guitar. Musically, their songs are garagey and 
noisy, with distorted guitars (and sometimes vocals). It 
sounds like it could fall apart any second, yet they’re still 
a tight band (ooh! a paradox!), and the caustic vocals 
could peel paint off walls. Whether they’re matter-of-factly 
telling you that they’re “gonna poison you tonite!" (in “Poi¬ 
son Steak”) or employing a slide guitar (in “I’m Crying”) 
that won’t make you think of C&W, as always, they de¬ 
liver a big wall of sound, accentuated by the never-boring 
vocal attack of Terri and K. Davis. The only major devia¬ 
tion is found in “The Things You See, The Things You 
Don’t," which is definitely a departure from their usual 
raw and sloppy sound—in this song, you can hear shades 
of early Devo (!). “Ghetto Blaster” isn’t as strong as their 
last two Epitaph releases, but it’s better than their first 
two albums (on Sympathy). Still, I’m way jealous of all 
the fun they seem to be having. (2798 Sunset Blvd., LA, 
CA 90026) (Anna) 

REFUSED-The Shape Of Punk To Come (Epitaph) 

Not just a lyric sheet, but a manifesto. Apparently, their 
vocalist Dennis was getting a little too much into the idea 
of a band as a vehicle for political change and this Swed¬ 
ish band fell apart before the commencement of a US 
tour. Anyway, going out with quite a creative mix. Ham¬ 
mering rock powerchords, jazz touches (the album's title 
is a pun on an Ornette Coleman album), a bit of the 'ol 
metal boogie and forceful vocals. Certainly provocative 
and challenging, making the strongest impact on such 
raging tracks as "New Noise," "The Deadly Rythm" and 
"Refused Are Fuckin' Dead," which has a Zeppelin chug 
to it. Rage Against The Machine's groove figures in, as 
well, although Dennis doesn't utilize the b-boy cadence 
(fine with me). It's not thrash and even all that punk, to be 
honest, but their radical ideology finds some different 
avenues to express itself and their originality is (or was) 
interesting and often gripping. (2798 Sunset Blvd., LA, 
CA 90026) 

REHABS-Rock N' Roll Riot Act (Just Add Water) 

Southern/country-flavored punk and rock ‘n roll from 
this South Carolina trio. A less-grizzled Nine Pound Ham¬ 
mer, still fueled by endless nights of drink, of course. “I 
Never Had A Baage Of Courage (But I Got A Bottle Of 


Hope)” is a creative way to describe it. The downside is 
that if you spend a lot of time in a bar, you might start to 
sound a little bar-bandish and the Rehabs do downplay 
the buzz and veer in direction on occasion. Some fun to 
had here, though. (PO Box 16102, Spartanburg, SC 
29316) 

REMAIN (H.G. Fact, EP) 

Hardcore that’s neither intense or over the top enough 
to really hold my attention. A mid-to-fast paced approach 
with touches of metal and melody. A fuller-bodied sound 
might make 'em worth checking into, but right now they 
don’t display the necessary savagery. (401 Hongo-M, 2- 
36-2 YAYOI-CHO, NAKANO, TOKYO, 164, JAPAN) 

REMISSION-Ninety-Five to Ninety-Eight (Dead Beat) 

Taken from demo and 7” releases and it’s a ravenous, 
visceral experience. Two voices screaming against the 
world’s ills, be it the unfairly applied death penalty or the 
pitfalls of an economy moving towards an increasing 
embrace of temporary employment. These outspoken 
sentiments are accompanied by a blistering thrash bar¬ 
rage. The higher voice has a similar timbre to the psycho 
shriekerfrom Raw Power and Remission’s sound is rooted 
in 80s Eurocore. An attention-grabbing expression of rage. 
(PO Box 283, LA, CA 90078) 

REO SPEEDEALER (Royalty) 

They’ve had to change their name to Speedealer 
'cause the other REO band didn’t have a sense of hu¬ 
mor, but this is a fuckin’ brainblower, no matter the name. 
Rewed-up rock ‘n roll hellraising, all strychnine vocals, 
guitar blaze and scuzz-raunch ambiance, along the same 
lines as Zeke or older Supersuckers. On the short side, 
but I suppose it’s better to be beggin’ for more, right? 
These guys tear it the fuck up. (176 Madison Ave., NY, 
NY 10016) 

REVERBERATION-Blue Stereo Music (Taang) 

Al sent this one to me saying he thought there was 
some Spacemen 3 connection, [there now is—Space¬ 
men 3’s drummer is now in the band]. Musically, how¬ 
ever, these four Frenchmen WORSHIP at the altar of 
Sonic Boom and company with the ethereal voices, two- 
chord repetition, music to take drugs to (see what I mean? 
I’m quoting S-3 LP titles now). A good sign is that these 
Frenchies have a bit more ROCK in them than Los 
Spacemenos had when the pot/heroin/Advil/etc. started 
hitting the creative parts of their brains. For those of you 
still wondering when Mr. Boom will stop rewriting Space¬ 
men songs as original compisitions, pick up this CD. (706 
Pismo Ct.; San Diego, CA 92109) (Scott) 

RICANSTRUCTION-Liberation Day (CBGB) 

A case of liking the message but not the means of 
conveying it. Ricanstruction’s music is an assimilation of 
hardcore, metal, funk and Latino styles, with a percus¬ 
sionist and drummer. Reminiscent of 24-7 Spyz in at¬ 
tempting to create a street-bred groove style that crosses 
boundaries and that’s admirable but, outside of the 
hardcore aggro of “Dream In Porto Rican” and a superb 
version of Bob Marley’s “War,” the metal/groove thang is 
very much played out at this point. Not played out are 
their observations about aggressive police incursions, 
bigotry and a paean to death-row cause celebre Mumia 
Abu-Jamal. And I don’t care how much people are sick of 
hearing about his case—it still raises doubts about the 
death penalty. Ricanstruction are good at what they do... 
it’s just not always my thing, at least from a musical per¬ 
spective. (315 Bowery, NY, NY 10003) 

RIVERFENIX (Drive-Thru) 

Funny, occasionally poignant lyrics, but it’s the same 
old pop-punk music. Blink-182 and NOFX mixed together, 
with the obligatory ska track and a semi-clever metal piss- 
take on the bonus track. And the hip-hop break that quotes 
from “Revenge Of The Nerds,” too. Try as they might, 
Riverfenix just don’t offer anything all that different. (PO 
Box 461115, Hollywood, CA 90046) 

ROCKET 55-Sees All-Knows All-Tells All (Get Hip, 10”) 

Rough-edged, shake-it-up rock ‘n roll. Proudly boast¬ 
ing that it was recorded in Detroit and you’ll certainly get 
that impression in the band’s basic, unadorned sound. 
Not an unfettered explosion or anything and also slipping 
a poppy pulse into the equation without getting sentimen¬ 
tal about it. “Johnny Lawless" takes it down ‘n dirty, while 
"Dog Meat" adds a hook or two with the attitude. The 
band’s beat is spiced up with tambourine and other bang- 
on instruments and the twin guitars slash and jangle in 
the right places—mostly slash, especially for the heady 

nash of “Gleason Rocket.” Pretty damn cool. (PO Box 

66, Canonsburg, PA 15317) 

ROCKET FROM THE CRYPT-RFTC + 3 song EP 
(Interscope) 

Kitsch city? I don’t know what exactly Rocket are try¬ 
ing to accomplish, here. A frustrating album, in that there 
are some ultra-catchy moments and, also, some of the 
worst dreck I’ve ever heard by the band. Let’s get the 
latter out of the way—the ballad "Let’s Get Busy” sounds 
like second-rate Elvis Costello. “Lipstick” isn’t much bet- 



ter. The horn arrangements sometimes lapse into parodic 
waters (“Dick On A Dog,” mainly). That stated, they rock 
out for “I Know,” “Panic Scam” and “Made For You,” which 
come one after the other (4-5-6, in the batting order) and 
add some badly-needed punch to the album. This is 
Rocket’s attempt at “crossing over,” I suppose. It doesn’t 
always fly and this is their weakest album to date. The 
“promo-only” 3 song EP is worth seeking out, by the way. 
On the harder-edged side, more typically Rocket-sound¬ 
ing and enjoyable. There’s still no band quite like Rocket 
From The Crypt and there are riffs and guitar lines that 
don’t leave the consciousness too easily. 

ROCKING DILDOS-Horny Hit Parade (Osmose) 

Oh brother... do we really need this? I know it’s most- 
likely a joke and the idea is to offend every possible group, 
especially feminists. As brazenly sexist and knuckle drag¬ 
ging as they can be, with titles like “War Against Feminist 
Fucks,” “Give Me Pussy” and ‘Teenage Cunt (That’s What 
I Want).” The same could be said about the Mentors or 
Meatmen, I suppose—-but I find those guys funnier. Dis¬ 
gusting, yes, and of course it goes against all my self- 
righteous, PC political viewpoints but, well, I’ll own up to 
an occasional blind spot. Anyway, as for the Dildos, they 
feature a vocalist with a frog-in-throat rasp similar to 
Quorthon from Bathory and they mainly stick to an 80s 
thrash-metal/hardcore crossover style, albeit without the 
leads. Without the lyric sheet, you can’t even understand 
what the hell he’s saying. Hmmm... maybe that’s not such 
a bad thing. An album that’s more boring than outrageous. 
(4470 Sunset Blvd., #6, LA, CA 90027) 

JULIE RUIN (Kill Rock Stars) 

Julie Ruin, aka Kathleen Hanna, was the woman be¬ 
hind the set of lungs behind the very famous and 
infamous Bikini Kill and was the rea¬ 
son I alternately loved them and 
hated them. On this, her solo debut, 

Ruin surprises us all by taking off in 
an unsuspected direction. The mu¬ 
sic here does not pick up where Bi¬ 
kini Kill left off but, rather, is the logi- 
cal progression from her more musi¬ 
cally adventurous 1993 side-project, 
the Fakes. She dispenses with the tra¬ 
ditional drums/bass/guitar/screaming 
format in favor of music created in the 
intimate confines of her apartment with 
a cheap drum machine, a broken sam¬ 
pler, and an 8-track (occasionally en¬ 
hanced by auitar and/or keyboards). The 
album itself seems to be presented as a 
sort of musical dissertation, if you will. 

‘What psychological/sociological forces 
collude in preventing feminists from ex¬ 
perimenting musically?,” Ruin asks, (way 
to overlook tons of experimental female 
musicians, e.cj. Laurie Anderson, Danielle 
Dax, Hanin Elias, Diamanda Galas, Jarboe, 

Yoko Ono, ad infinitum!) As in Bikini Kill, 
the lyrical focus is on feminist issues, but 
the presentation is very different. Ruin sings 
guts out in the highly personal ‘Tania” and “Apt. #5," lightly 
raps on the quasi-hip-hop “I Wanna Know What V Is,” 
and chants her declarations on such songs as “Radical 
or Pro-Parental” and “V.G.I.” There is also the odd amal¬ 
gamation of sampler experimentation and the ’60s girl 
group sound (replete with hand-clapping!) of “Stay Mon¬ 
key.” “Aerobicide” is my absolute favorite, with its angular 
and sinister-sounding collage of sounds juxtaposed with 
Ruin’s sneering and screaming. For someone presum¬ 
ably new to the more experimental side of music, Ruin 
proves herself to be quite adept and creative, and so you 
know she’ll only get better. The music on this CD defi¬ 
nitely surpassed my expectations. (120 NE State Ave 
#1200, Olympia WA 98507) (Anna) 

SACRED STEEL-Reborn In Steel (Metal Blade) 

True metal lives!! Haven’t seen such an impressive 
array of leather armwear since the mid-80s heyday— 
Slayer, Infernal Majesty and many members of the Metal 
Blade, Roadrunner, etc... rosters used to sport such plum¬ 
age. These Teutonic titans baptize their followers in blud¬ 
geon, with a traditional power-metal surge. Chainsaw 
riffing played at a healthy clip and scrotum-squeezing 
emanations from the self-proclaimed “sirens of metal” of 
Gerrit Mutz. Sacred Steel are stuck in a pre-grunge time 
warp and it’s about time someone laid the irons to the fire 
and brought it back. If the hardcore kids can have their 
“class of ‘88” revival, why not REAL METAL again? Po¬ 
seurs, step aside! (2828 W. Cochran St., #302, Simi Val¬ 
ley, CA 93065) 

SAMIAM-You Are Freaking Me Out (ignition) 

Long-delayed US release for Samiam’s latest album 
and in a similar vein as “Clumsy.” That means a refined, 
cleaned-up take on their hook-filled pop/punk sound. 
While it gets a little too quiet on occasion (“If You Say So," 
“Charit/), there are still some engaging songs. Samiam 
have a penchant for burning a hook with ringing guitars 
and Jason Beebout’s gritty, emotional vocal style is also 


a strength on such tracks as the driving, tuneful “Full On,” 
“While You Were Waiting” and “Factory.” While they seem 
to be going for a radio-friendly sound and willing to em¬ 
brace the mechanics of the biz (recent interviews have 
shown a heightened concern with meeting with radio per¬ 
sonnel), Samiam’s music still comes across as genuine, 
not reeking of any sort of marketing plan. Substantive 
and warmly enveloping. “Soar” is still the benchmark, 
though. 

SAM THE BUTCHER-Assembly Line (Far Out) 

A leap-jump from their first album, which wasn’t bad, 
either. Stronger production and, also, a focusing on a 
harder-edged punk sound. Sam The Butcher have left 
the punk-ska elements behind, added a touch of DC emo 
and the songs here have a ravenous urgency. Dennis’ 
gruff vocals sound more desperate, careening over the 
threshold of sanity and the arranging more in-your-face. 
An unusual case of a band toughening up its sound, in¬ 
stead of smoothing off the rough edges and these guys 
seem primed for greatness. (PO Box 14361, Ft. Lauder¬ 
dale, FL 33302) 

SAVES THE DAY-Can’t Slow Down (Equal Vision) 

Equal Vision calls the youthful energy on this disc “driv¬ 
ing tunes” but I ain’t got no car so I call it “walkin’ tunes.” 
With an average age of about 18, Saves The Day put 
together an amazing collection of peppy songs about 
young love and words never spoken. Fourteen tracks 
speed by like road signs and rest stops with only one 
quick detour: in the middle of “Always Ten FeetTall” they 
change it up for an emotionally consuming 
30 seconds that I swear 
feels 



h e r (Jason) 


better than a 
sweaty teenage orgasm. High 
praise indeed. (PO Box 14, Hudson, NY 12534) 


SCARED OF CHAKA-HowTo Love (702/Empty, EP) 

Raw, rough takes on garage, punk and pop and mak¬ 
ing a good ruckus on this brief EP. The four-track crudity 
of “High Karate” connects with a surging urgency, as do 
the feedbackized, jam-kicking jones of “Blow-Out” and 
speedy “Loaded.” “How To Lose,” meanwhile, follows a 
brooding poppy muse. Worth a spin or two. (PO Box 
12034, Seattle, WA 98102) 

SCISSORFIGHT-Planet Of Ass (Wonderdrug) 

Metal with a sense of humor and sense of the bizarre. 
Songs about strange beasts in the wilderness, pirates, 
drunk hangmen and plenty of references to New England 
and New Hampshire lore. Presented in a riff-happy frame¬ 
work that has more than enough groove and punky 
adrenalin to keep it from getting bogged down. Live free 
or die! (PO Box 995, Boston, MA 02123) 

SCRATCH BONGOWAX-Let Me Be (1+2) 

Stonesy/Dolls-ish rock moves bashed out in the ga¬ 
rage. Scratch Bonaowax have been at this stuff for awhile 
(I reviewed a 7” of theirs back in ‘92) and they play with 
an unadorned looseness. Channelling the lineage that 
runs from Berry to Keith to Thunders and the spirit is lov¬ 
ingly reproduced, with a new infusion of power. Can’t get 
enough of this shit. Extra credit/credibility for covering 
the Saint’s ‘Wild About You.” (Clean Nishi-shinjuku Bldg 
1F, Nishi-shinjuku 7-5-6, Shinjuku-ku, Tokyo 160, JAPAN) 

SCREECHING WEASEL-Televislon City Dream (Fat) 

The Weasels are on a roll, again... their last EP was a 
scorcher and ‘Television City Dream” is a good blend of 
poppy tunes, Ramones-ish mania and angrier-sounding 
punk. “Breaking Point” might be one of the first punk songs 
to mention tennis star Martina Hingis, although it’s not 
really abut tennis. “Pervert At Large” rides an incessant 
chugging guitar/bashing drums tandem, while “Your Mo¬ 
rality^ takes a shot at the finger-pointing by the “trust fund 


babies” and does so with a blistering assault. Too bad 
they don’t tour... I get the feeling some of these songs 
would sound great in the live setting. (PO Box 193690, 
SF, CA 94119) 

SEAM-The Pace Is Glacial (Touch & Go) 

The pace at which they work is kind of glacial, since 
it’s been a few years since Seam’s last album. As much 
as I’ve lost interest in a lot of “indy" rock, Seam still have 
a way of magically filling a room with soothing, engaging 
sounds. Gentle quietude that subtly works its way into 
your brain and some up-front, melodious bashers. Tex¬ 
ture and hooks, especially for “Get Higher” and “Intifada 
Driving School ."“Nisei Fight Song,” meanwhile, drifts into 
blissful mesmerization. Good winding-down music. (POB 
25520, Chicago, IL 60625) 

SELBYTIGERS-Year Of The Tigers (Bread Machine) 

A six-song debut from the Selby Tigers, a new band 
from the Midwest. Two women and two men, all of whom 
sing and are proficient on their respective instruments. 
The sound is tight, characterized by tom-heavy drumming 
and creative guitar interplay, complimented by equally 
creative vocal interplay. The CD opens with “Job Corps 
Riot,” and the first thing to hit me was how much the singer 
reminded me of a certain well-known female punk icon. 
Arzu plays Exene to her husband Nathan’s John Doe (al¬ 
though Nathan’s voice isn’t baritone enough to warrant 
any further comparison to the X frontman—and I’m sure 
she gets that all the time). However, the guitar playing is 
not at all Billy Zoomish; instead the guitars 
are minimally distorted, making for an lush, 
melodic, almost DC-influenced sound. “Go¬ 
ing Out” is my absolute favorite track, punc¬ 
tuated by a chorus that deftly alternates 
Nicole’s deliciously snarly vocals with gui¬ 
tar harmonics. The song is often reminis¬ 
cent of the Red Aunts, especially consid¬ 
ering Nicole’s aforementioned vocal style. 
All in all, a nice slice of sonic earcandy 
with some jagged edges. (PO Box 14624, 
Chicago IL 60614) (Anna) 

SELF-Codename: Spivey (OffTime) 

A three-piece poppy-punk band. 
Fast-paced melodies, decent harmo¬ 
nies, etc... Recorded in ‘96 and appar¬ 
ently just now seeing the light of day. 
This label, run by Horace Pinker’s 
Bryan Jones, tends to specialize in 
bands of this sort and Self sound a bit 
like Pinker or Doc Hopper. Nothing 
groundbreaking or exceedingly 
unique, but the songs are pretty 
damned catchy and possess enough 
burn to keep me listening. (PO Box 
479176, Chicago, IL 60647) 

SEPARATION (Phyte, EP) 

Striking hardcore, for a change. Separation’s songs 
are pulverizing, fast-paced spasms. Not easily-lumped 
into any pre-set hardcore category. Throat-rending vo¬ 
cals, a propulsive bass/drums combination and a big 
guitar roar. Separation don’t hold back, don’t go for the 
buildup and release. It’s all release, right out of the start¬ 
ing gate and with a full-scope sweep. (PO Box 14228, 
Santa Barbara, CA 93107) 

SEPULTURA-Against (Roadrunner) 

The disc that proves that the worst thing this band ever 
did was part company with original lead vocalist/guitarist 
Max Cavalera (now in the horrendous Soulfly). While new 
vocalist Derrick Green (from Cleveland) is an OK replace¬ 
ment; there's something missing from this CD. Max 
brought an element of soul with his heaviness; Green is 
all growl and no bottom-end; no meaning to his scream¬ 
ing. The lyrics are weak with no political sentiments at all 
and the band tries to write like Max as much as they can 
with less-than-satisfying results. They even had to get 
fellow Brazilian Joao Gordo from R.D.P. to do the vocals 
on their (obligatory?) Portugese-language song (“Reza”). 
Considering what they were capable of doing, especially 
on “Chaos A.D.,” this can only be considered a big let¬ 
down. (536 Broadway, NY, NY 10012) (Scott) 

SERVOTRON-Entertainment Program For Humans 
(Second Variety) (Lookout) 

Resistance is futile. The robots of Servotron have laid 
down the gauntlet and it’s either give in and be converted 
into machine life or wither on the proverbial vine. The 
weapons of choice are irresistable sound particles that 
bear resemblence to the new wave sounds of the late 
70s. Synthesizers utilized with melodic intent and accom¬ 
panied by robotic (natch) vocals and more conventional 
rock ‘n roll instrumentation. After all, if IBM’s computer 
can defeat a human chess master (one song congratu¬ 
lates the machine on said victory), then what hope is there 
for us? The underlying lesson? Machines are taking over, 
whether you like it or not and you can master them, be¬ 
come part of the technolgoical revolution or fall under the 
treads of progress. Or perhaps it’s just a well-developed 
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goof. Works either way and the musical smarts push it 
beyond mere novelty. (PO Box 11374, Berkeley, CA 
94701) 

7000 DYING RATS-Fanning The Flames Of Fire (Up 
Jumps The Devil) 

The crazy-quilt approach, emphasis on crazy. 
Grindcore, metal, free jazz, funk all thrown in a blender. 
Funny song titles, including one called “Anal Cunt Is Gay,” 
so it’s not too difficult to figure out where they’re coming 
from. 7000 Dying Rats seek to annoy, throwing the musi¬ 
cal paint against the proverbial campus and, while it’s 
often spectacle over structure, their wise-assed jackham¬ 
mer jumble has a perverse, twisted appeal. Kind of the 
same as gawking at a car wreck. (PO Box 470650, Chi¬ 
cago, IL 60647) 

SEVENTYEIGHTDAYS-Revolution Through Anonym¬ 
ity (Trustkill, EP) 

screaming until raw and accompanied by the unleash¬ 
ing of hammering, damaging metal-core volleys. The 
band’s extreme intensity, though, is tempered by instru¬ 
mental dynamism, subtle nuance and a dramatic empha¬ 
sis. The effect is still the same, though. Not any sort of 
quiet revolution. Includes former members of Chokehold. 
(23 Farm Edge Lane, Tinton Falls, NJ 07724) 

SHARK CHUM-Tres’ Homeboys (Ain’t That A Rat’s 
Ass) 

Nasty, decidedly un-PC punk with a barn-burning, 
country shitkicker emphasis. Making Nashville Pussy 
sound like choir boys/gals and not afraid to steal where 
necessarily. “Welfare Case" cribs its intro from AC/DC’s 
“Dirty Deeds.” If you’re easily offended, it’s probably a 
good idea to stay away. The cover of “Beat Her With A 
Rake” (by the Weasels) definitely pushes the envelope, 
especially with all the attention paid to domestic abuse 
issues and maybe they should’ve left than one in the 
closet. On the other hand, there’s some sort of warped 
creativity at work with titles like “Pissed Off, Got A Hard 
On and I Wanna Get Loaded.” Oh yeah, the scorch quo¬ 
tient is mighty high throughout. Snark Chum are unre¬ 
pentant scumbags but this made me laugh, in a guilty 
pleasure sort of way. (PO Box 25453, Seattle, WA 98125) 

SHODS-Bamboozled, Jilted, Hornswoggled + Hood¬ 
winked (Poorhouse, CD/Acme, LP) 

Here’s kind of an odd one... vocalist/guitarist Kevin 
Stevenson used to play with speed metallers Formicide, 
which became hardcore/metal band Only Living Witness 
and that band also included guitarist Craig Silverman. 
The Shods, hailing from Lowell, sound nothing like either 
of those groups. They’ve put aside the Metallica records 
and embraced a strange hybrid of roots rock and early 
Clash and Elvis Costello. Not bad influences, but there’s 
something that doesn’t quite connect. The Shods are a 
gung-ho, heartfelt lot, yet there’s kind of a bar-band am¬ 
biance to it all. “Shame At All" does pack an irresistable 
hook and the songwriting has a distinct pop sensibility 
(not a bad thing), yet it doesn’t have the throttling rage, 
the unfettered anger to really ram things home. (Poor- 
hQU.se: PO Box 555, Lowell, MA 01853/ Acme : PO Box 
441, Dracut, MA 01826) 

ISHOUTBUSi-Ain’t That America? (Art Monk Con¬ 
struction) 

Buzzing, howling... those words come from an old 
Minutemen album and IShoutbus!’ similarities to that band 
are obvious from the get-go. A three-piece specializing 
in short compositions that jumble up busy bass work, 
jagged and slashing guitar lines, dexterous drumming and 
bellicose vocals. IShoutbus! use their innovative, rivet¬ 
ing soundbeds for their contemptuous opinions on the 
state of the nation. I like their idea of arming the home¬ 
less with knives and setting them loose on golf courses. 
They really win me over by sampling dialogue from Pixie, 
Dixie and Mr. Jinks (a cornerstone cartoon of my child¬ 
hood!). Making contact on a both a cerebral and gutteral 
level. (PO Box 6332, Falls Church, VA 22040) 

SHUTDOWN-Against All Odds (Victory) 

Fast, older style NYHC and, while the drumming is 
occasionally weak on the thrash parts and favors the 
snare too prominently, this is still credible go-for-throat 
fodder. Sweeping riffs, mosh parts, high-timbred but agi¬ 
tated vocals and hard to the core (ha ha). Craig from 
Sick Of It All makes a vocal appearance for ‘We Won’t 
Forget,” their tribute to Raybeez. A few drum lessons and 
these guys will only get better. (PO Box 146546, Chi¬ 
cago, IL 60614) 

SHYSTER-February (Man’s Ruin, EP) 

Odds and ends by Shyster, with songs from three dif¬ 
ferent sessions—’93, ‘97 and ‘98. Songs that tug at the 
senses, with hook-filled structures and a driving urgency, 
especially for ‘Tongue To Toe." and “February.” The power 
has increased over the years and that’s a positive devel¬ 
opment. (610 22nd St., #302, SF, CA 94107) 

SILENT MAJORITY-Based On A True Story (Exit) 

Taken from two earlier 7”s, a comp track and also a 


pair of unreleased songs. Emotion-drenched hardcore, 
though more melodic than wrenching and not hard to take. 
Silent Majority draw inspiration from late 80s DC bands, 
a little Sunny Day (not dominant, thank goodness) and 
the ebb/flow/sting of Quicksand. Some good material, es¬ 
pecially with the catchy “Recognize.” (PO Box 263, NY, 
NY 10012) 

SILKWORM-Blueblood (Touch & Go) 

While that “indie-rock” sound you all loved back in the 
early 90’s seem to be going the way of bands moving to 
Seattle (i.e. beyond dead—and how many of you bought 
designer “grunge" when it was available at JC Penney r s? 
Ha ha you fools.), this northwest trio not only keeps it 
alive but injects some much-needed power into it; some¬ 
thing bands like Pavement seemed to forget to do after 
their first LP. “Beyond Repair" makes good use of the rock 
cliches about women (Bon Jovi and Rolling Stones are 
two bands they “borrowed” from) to rip misogyny apart 
by its guts. Recorded by that guitarist from Big Black, if 
anyone still cares about that. (POB 25520, Chicago, IL 
60625) (Scott) 

SIREN-Becoming Wheels (Cool Guy) 

Brian Zero’s voice is like a siren, or a bit like Shawn 
Stern pumped up on steroids. Talk about over-emoting. 
Sorry to say, but a little of Brian’s tonsils go a long way. 
Musically and lyrically, though, it’s a different matter. Sting¬ 
ing melodic punk with punch and substance and the songs 
offer cogent ideas about the ravages of conspicuous con¬ 
sumption and free market capitalism and the dehuman¬ 
ization of daily existence. It doesn’t play like a lecture, 
though—this is still joyful sounding music, in the face of it 
all. (1040 Gard Ave., Santa Fe Springs, CA 90670) 

SKIMMER-Vexed (Crackle) 

Not too vexing. Skimmer play ear-pleasing pop music 
with bright melodies and innocence-dripping vocals and 
harmonies. Songs of heartbreak and the tedium of living 
in a backwards industrial town. In spite of it all, Skimmer 
sure do sound happy. The guitar sound is also on the 
melodic side of the equation but, in spite of the lack of 
fired-up axemongering or what have you, these guys still 
don’t come across too limply. I’ll take this UK punk/pop 
throwback over a bagful of west coast hyper-smarm any 
day. (22 Manor Drive, Halifax, HX3 ODU, ENGLAND) 

SLAUGHTER &THE DOGS-Barking UpThe RightTree 
(Amsterdamned) 

It probably would’ve been exciting as hell to see a re¬ 
union of Slaughter and the Dogs in^96, when this show 
was recorded. Even with only two original members, vo¬ 
calist Wayne Barrett and guitarist Mick Rossi. On disc, 
though, something’s lacking. These renditions sound 
tepid, almost bar-bandish. They take a mighty punk rock 
canon of “Boston Babies,” “Cranked Up Really High,” 
“Where Have All The Bootboys Gone" and “Victims of the 
Vampire” and reduce them to journeyman hackwork. OK, 
it’s not that bad, but I wanted buzz and hellfire; wanton 
punk attitude and scorch and they don’t deliver. In all 
candor, in their salad days, these guys weren’t afraid to 
show influences going back further than the Pistols—the 
Dolls’ “Mystery Girls” showed up on their first album, the 
great “Do It Dog Style," and it’s given a decent run-through 
here, but that’s not the case for the Velvets’ “White Light 
White Heat.” The “Happy Birthday to Punk" portion of 
“Cranked” is plain embarrassing, as is the arena-rock style 
singalong. I wanted to like this, but it’s back to the old 
stuff... (PO Box 862558, LA, CA 90086-2558) 

SLAYER-Diabolus In Musica (American/Columbia) 

Oh, consider the irony. Slayer’s “Reign In Blood,” THE 
greatest thrash metal album ever, was originally supposed 
to come out through Def Jam/Columbia back in ‘86, until 
a higher-up in the company read a pre-release review of 
said album in Spin, mentioning the cover art and lyrics’ 
graphic nature, especially for the Holocaust-themea“An- 

? el Of Death.” No Columbia-distributed release for Slayer. 

hat caused Def Jam to switch its distribution, ultimately, 
to Geffen. Years later, with American (formerly Def Ameri¬ 
can) long split from Def Jam, Slayer are back being dis¬ 
tributed by the label that wouldn’t have ‘em. But they still 
haven’t really returned to the creative brilliance that 
marked that album and its followup “South Of Heaven,” 
those two discs marking the pinnacle of their career. And 
that would be hard to do. Taken on its own terms, “Diabolus 
In Musica” is a decent-enough metal album. It’s a slight 
rebound from their last “proper" studio album, 1994’s “Di¬ 
vine Interverention” (they also did an album of hardcore 
covers in ‘96) and shows them to still be a ruthless, blud¬ 
geoning unit. Having Rick Rubin back in the producer’s 
chair is a smart idea, since he has a way of bringing out 
the essence of this musical style. Tom Araya howls with 
undissipated anger and the band’s unfettered aggressive¬ 
ness remains as well. They don’t thrash it up quite as 
much as in the old days, but the dominant mid-tempo 
groove doesn’t give into modern metal trends (no hip- 
hop or industrial twiddling for these guys) and it sounds 
like a Slayer record. Drummer Paul Bostaph still occa¬ 
sionally overplays, but has also added nuance to his ar¬ 
senal de batterie. Still singing about the darker, hateful, 


sinister side of the human existence and without com¬ 
promising their musical integrity. 

SLOPPY SECONDS-MoreTroubleThanThey’re Worth 
(Nltro) 

Sloppy Seconds have been plying the same sort of 
witty, tuneful punk rock for over a decade. No changes, 
no progressions—riffing on the same themes... drinking 
and its contributing effects and, of course, trouble with 
women, whether they be from outer space, lesbians (‘Why 
Don’t Lesbians Love Me?”) or own lousy record collec¬ 
tions (“You’ve Got A Great Body, But Your Record Collec¬ 
tion Sucks”). B.A. maintains his patented snot-yowl and 
the songs have an agreeable pogo punch. The Seconds 
might not quite excite me as they did in the early days— 
it’s hard to top songs like “So Fucked Up” or “I Don’t Wanna 
Be A Homosexual, but they’re still a likeably rowdy punch. 
And I’ll bet their record collections don’t suck. (7071 
Warner Ave., F-736, Huntington Beach, CA 92647) 

SLUGHOG-Ungodly Amounts Of Meat (Wonderdrug) 

Sludge-hog... two basses, a drummer, a guitarist and 
a barrel of kerosene. Slughog have been indulging in their 
brand of annihilative mayhem for quite a few years now. 
Drowning your ears in a sea of powerchords and psy¬ 
chotic mania. Yep, these guys don’t offer much subtlety 
in their approach, but it’s found a bit more of a song-ori¬ 
ented focus over the years. And rarely does an acoustic 
guitar sound more bitter than on “Electric Mistress.” Defi¬ 
nitely the sort of music you have to be in the mood for... 
preferably a really bad mood. (PO Box 995, Boston, MA 
02123) 

SMARTBOMB ca (Creativeman) 

Just not tough enough, I guess. Smartbomb’s poppy 
punk has a melodic resonance, but the hooks are a bit 
too gooey. Melodious vocals and harmonies—no harsh 
emanations, here. They do nail it on a few tracks, though. 
“In The End” has a ringing guitar signature and a restless 
undertow that harkens back to the early 80s SoCal punk 
glory days, while “Separate Ways” also increases the 
energy quotient. If they banged their heads against the 
wall a few times, Smartbomb might be a feistier-sound- 
ing unit. Ex-members of Welt and Brown Lobster Tank. 
(1875 Century Park East #1165, LA, CA 90067) 

SMUGGLERS-Growlng Up Smuggler (Lookout) 

A friend (and Smuggler Kissing Contest Winner) first 
turned me onto the Smugglers awhile back. I was a bit 
skeptical at the time because this Vancouver-based band’s 
labelmates were becoming increasingly generic. So here 
they are with this gift for their fans, a 10th anniversary 
live album. Kurt Bloch’s touch-up work on the production 
almost makes this a good introduction (1995’s “Selling 
the Sizzle” better serves that function) to this band that 
fuses pop-punk and garage-rock. All-told, it’s a pretty good 
representation, with all the hits (‘To Serve, Protect and 
Entertain,” “Especially You," “Rock ‘n Roll Was Never This 
Fun”) and nine rarities thrown in, as well. Sound-wise, 
the heat (to use a pro wrasslin’ term) that the Smugglers 
generate make up for any inadequacies in the sound. 
Great liner notes, providing a history of the band, but I 
miss the customary bonus tracks at the end, like the rest 
of the Smugglers’ CDs. (PO Box 11374, Berkeley, CA 
94701) (Phil) 

SMUT PEDDLERS-Freedom (Ransom) 

I took a look at the lyric sheet and was debating 
whether to even review this repulsive “punk” band. Sure, 
on the surface, it sounds like attitudinal punk music but 
tracks like “Fag Song” or “Sniper Wanted” express some 
reprehensible sentiments, especially the former. And it 
doesn’t seem like a joke or satire, either. Here are some 
pearls of wisdom from the first song: "...when one man 
looks at another with love in his eye/that homo 
motherfucker ought to die. I don’t believe that they’re born 
that wayAhey’re beyond kinky, they’re sick and demented 
not gay.’’ “Sniper" alludes to how “commie homos” are 
taking over with the Clinton administration (there’s a 
fucking crock!). There are other negative allusions to ho¬ 
mosexuality on other songs, as well as an echoing of a 
Rush Limbaugh/right-wing crank agenda. Anyone who 
says that we should separate music and lyrics is dead 
wrong. Sure, these guys have a right to express any ide¬ 
ology they wish—that’s protected by the First Amendment 
to the US Constitution, staunchly defended by the ACLU, 
one of the Peddlers’ many targets. But should anyone 
support these homophobic losers? NO FUCKING WAY!!! 
Maybe those who feel the way I do should drop them a 
line and tell them so. I guess ‘ireedom” is only for those 
who think the way the smut Peddlers do. (1525 Aviation 
Blvd., #289, Redondo Beach, CA 90278) 

SNUBNOSE (Sin City) 

Jack of all trades... masters of... well, some things. 
Snubnose’s bad-ass rock'n roll doesn’t make all that strik¬ 
ing an impression, but it’s not a total failure either. More 
of the middling. The gritty pub rock provided from ‘Watchin’ 
You,”“Never Apologize, “Midnight Love,” etc... offers gruff 
vocals and feisty riffing. The Nirvana-esque “Ramjet" isn’t 
half-bad, either.The drawn-out ballad “Gray,” on the other 


hand, is an exercise in wretchedness. Real hit and miss. 
(PO Box 8345, Berkeley, CA 94707) 

SNUFF-Tweet Tweet My Lovely (Fat) 

Snuff have been something of a tough nut, in recent 
years. Sporadically brilliant, then they turn around and 
play less-enticing pop, soul or reggae knockoffs. Not that 
all those experiments are failures and the soulful, Mickey 
Gallagher (Clash’s “London Calling”) inspired organ does 
add something (can’t say the same about the trombone). 
And these guys have a depth and craft that places it a 
notch above the cookie-cutter pop/punk pack. 
“Timebomb" indulges in some hardcore moves and the 
energy and hooks aren’t spared for the likes of “Verdidn’t” 
or “No Reason.” Nothing to touch their late 80s output, 
but a slight rebound from the semi-mediocre “Potatoes 
and Melons” EP. One of those bands you can’t completely 
write off. (PO Box 193690, SF, CA 94119) 

SOCIAL SCARE-Sound Formula (Radical) 

Hard-hitting punk music, yet Social Scare refuse to do 
everything by the book. Sure, they lash out at police, gov¬ 
ernment, racism, etc... and sound mighty pissed-off while 
doing so. Still, this trio favor a busy bass sound under¬ 
neath the guitar slash and have an instrumental track and 
a collage of piano and guitar feedback that bridges two 
songs. No artsy fart shit, otherwise. Just a 
convincing blast of power. (77 Bleecker St., I 
#C2-21, NY, NY 10012) 

SODA POP FUCK YOU-Timinq Is Every¬ 
thing (Bad Monkey/New Disorder) 

Ska/pop/punk lite, once again, and while 
my reaction to this disc isn’t quite as adverse 
as was the case with their previous album, that 
shouldn’t be taken as a recommendation, ei¬ 
ther. The songwriting is above the norm, from 
a lyrical perspective—poignant observations 
about authority figures, the increasing dehu¬ 
manization of society and suicide, to name just 
a few. Musically, while competent, SPFU keep 
it on the light side and Cristina’s vocals are 
just a little too earnest. So maybe I won’t say 
“fuck you,” this time... I still don’t find much to 
get excited about, either. (473 North St., Oak¬ 
land, CA 94809) 

SOILENT GREEN-Sewn Mouth Secrets (Re¬ 
lapse) 

Tuneless death-metal grind, varying be¬ 
tween heavy lurch and ultra-speed, kind of a 
combination of Pantera and Cannibal Corpse. 

What’s really disturbing about this disc, though, 
is the violent and mysoginist lyrics for the rape- 
themed “Gagged Whore.” I don’t care if it’s 
meant to be a perverse joke or some twisted artistic li¬ 
cense. With the continuing epidemic of violence towards 
women in our society, this song should be offensive to 
anyone with half a brain. These guys aren’t worth a sec¬ 
ond more of my time or anyone else’s. Go fuck your¬ 
selves!! (PO Box 251, Millersville, PA 17551) 

SOTTOPRESSIONE-Cosi’ Distante (Vacation House) 

This disc doesn’t require any sort of long-winded in- 
depth analysis., frenetic, spirited hardcore with charging 
tempos, slashing guitars and soaring vocals. A definite 
mid-80s Eurocore feeling. Sottopressione play with the 
voraciousness of the true believer. Certain countries— 
Sweden, Germany, Finland and Sottopressione’s home¬ 
land of Italy—have kept the hardcore flame burning since 
the early 80s with an impassioned purity of style. (Via S. 
Michele, 56, 13069, Vigliano Biellese (Bl), ITALY) 

SOULFLY (Roadrunner) 

After an acrimonious parting of the ways with 
Sepultura, Max re-emerges with his new band and it’s a 
crazy quilt of thundering metal groove, tribal rhythms and 
elements of ethnic music and hip-hop. The low-tuned blud¬ 
geon introduces the new band with “Eye For An Eye,” 
apparently directed at his ex-bandmates. I kind of miss 
the undiluted thrash ‘n burn of the old days... Sepultura 
hit their high point with the single-minded explosiveness 
of “Chaos AD" and while Max is trying to broaden the 
horizons and create a sort of metallic world music, it gets 
a bit diffuse over the long haul. Max has also undergone 
a spiritual rebirth of sorts, dedicating the album to God 
and with the occasional religious reference... I always 
take that with a grain of salt, although I don’t think we’re 
dealing with Jerry Falwell, here. A message of justice, 
tolerance and advocating the end of Hootie and The Blow- 
fish. Sounds good to me! (536 Broadway, NY, NY 10012) 

SPACEBOY-Getting Warm On The Trail Of Heat (Fre¬ 
netic) 

The vocalist is Clifford Dinsmore from Blast (an un¬ 
derrated hardcore band whose heyday was about a de¬ 
cade ago-check out "It's In My Blood" for their best ma¬ 
terial) and Spaceboy seem to have one aspiration in life. 
If you need a clue, some of the song titles are "Planet of 
Pot," "Return To Cannabis Island" and "Stoner Fort." Kind 
of a sci-fi or spacy angle, as well. Musically, a heady dose 
of Sabbath/Melvins-inspired metal, mid-period Voivod, a 


little of Blast's aggro and proggier impulses (Hawkwind, 
for one). Occasionally, there's an experimental ponder¬ 
ousness but when they crank up the volume and Cliff 
emotes forcefully, it works. Deep behind the wall of green, 
huh? (PO Box 640434, SF, CA 94164-0434) 

SPEAK 714-Knee Deep In Guilt (Revelation) 

Dan O’Mahony returns from an extended (and I mean 
extended) “lost weekend,” back to the Orange County 
hardcore with which he forged his reputation in No For 
An Answer. Also contributing is Ignite guitarist Joe D. Fos¬ 
ter and ex-No System (!)/Vandals drummer/Mass. native 
Doug MacKinnon played on these recordings. A cynic 
(such as myself, for instance) might consider this a way 
to recapture past glories and wonder if Dan would’ve 
called this No For An Answer if he could’ve gotten away 
with it. Half of my reaction is borne in this cynicism but 
the other side of the coin is “Knee Deep In Guilt” is a 
strong hardcore album. Sweeping, hard-hitting songs with 
a hint of melody that goes back to NFAA’s glory days and 
throwing in some Dag Nasty touches for good measure. 
Dan’s vocals are clarion-clear as ever, although the lyr¬ 
ics come from a wizened perspective of a man who, for¬ 
merly a straight-edge icon, has had to come to terms 
with some serious addictions over the past several years. 
Dan addresses such concerns with “In From The Cold” 


Ai 



and ‘Throwing Stones,” while he continues to also en¬ 
courage rational thought on such issues as AIDS, paren¬ 
tal control and prejudices. The title track owns up to past 
mistakes but also expresses an unwillingness to wallow 
in guilt or shame and just get on with things. I’m not 100% 
sure of the motives for doing a band like this again, but 
these OC vets are certainly still damned good at it, blow¬ 
ing away the newcomers at their own game. (PO Box 
5232, Huntington Beach, CA 92615) 

SPILLS-Mondo Cane (Stiff Pole) 

Fueled by beer, no doubt, and good rockin’ rollin’punk 
that mixes up garage and ‘77-era impulses. The Spills 
are a catchy, hell-raising lot and, at the same time, not 
afraid of allowing a poppier touch to sneak in, but they 
don’t get wimpy with it, either. While not as nutty as, say, 
the New Bomb Turks or Nashville Pussy, this is still a 
spirited, mainly boisterous good time. Stiff Pole did records 
with the Gotohells and the Spills are cut from something 
of the same cloth. (PO Box 20721, St. Pete, FL 33742) 

SPITFIRES (Sonic Swirl) 

The opening cadence is “let’s rock ‘n roll” and the last 
song has some heartfelt “fuck yous.” Needless to say, the 
Spitfires have what it takes to be a successful band. Atti¬ 
tude, snarly instrumentation, sneery vocals and their ga¬ 
rage-bred rock possesses those essential ingrediencts. 
“Goin’ Up For The Downfall” rides a pumping, ‘Taxman" 
bass-line, imbued by jagged guitar strokes. “Drop Kick 
Me Jesus” wins points on its title, alone, and backs it up 
with raucous intent. Snatches of familiarity, of course, and 
yet the Spitfires’ vibrant arrogance and innate feeling for 
this music make me pump my fist and yell “fuckin’ A!” 
(PO Box 770303, Lakewood, OH 44107) 

SPLASH 4-Filth City (Estrus, EP) 

The filth comes from Lili Z.’s guitar. A weapon of fuzz 
and raunch and the Splash 4’s music bends ‘77 punk 
with a garage rock twist. Nothing cerebral or esoteric. 
The Splash 4’s rockin’ sounds come from the other end 
of the anatomy! Stripped-down and raw, the way you like 
it. (PO Box 2125, Bellingham, WA 98227) 

SQUIDBOY-lliteratti (Allied) 

Rock'n roll music from the heartland—Iowa, to be more 
specific and Squidboy have a sound that takes one back 
90s. A little Nin 


to the early 90s., 


* Nirvana and older Afghan Whigs, 


in particular, although with a punkier, harder-edged thrust. 
Also, there’s not the nervous breakdown angst-excrucia¬ 
tion, thank goodness. Still, while Squidboy get off to a 
lood start with the fired-up power of “Lipstick For The 
amazons,” “Confrontational” and “Swallowing Your Own 
Tail,” the songs are seldom as potent after that point. I 
used to be more of an afficionado of this sort of straight¬ 
ahead indy rock sound., and I used to have ridiculously 
long hair, too. Both of those things are more or less in the 
past, now. (PO Box 460683, SR CA 94146) 

STEEL MINERS-Ballin’ (Get Hip) 

The Steel Miners’ last stand and mildly disappointing, 
compared to their earlier slam-bang records, but still a 
decent take on garage punk sound. Their version of the 
Saints’ “Messin’ With The Kid” does drag on way too long. 
On the other hand, the MC5-ish rock'n rollability of “Back 
Against The Wall” connects with the appropriate ‘tude, as 
does the tautly rockin’ “It’s Too Late” and “Nobody.” Defi¬ 
nitely has its moments, although without the unfettered 
craziness of those embryonic efforts. (PO Box 666, 
Canonsburg, PA 15317) 

STINKAHOLIC-Melee (Two-O-Six) 

Unflinching Oplvy worship, but at least there aren’t any 
horns or pop swill leanings. The punk/ska tandem, but 
with a doggedness and toughness to go with 
the skank. I don’t know whether to cheer or kick 
their asses for their deconstruction of Judas 
Priest’s “Living After Midnight,” but if it pisses off 
my Priest-worshipping friend, I guess that’s a 

§ ood thing. (8314 Greenwood Ave. N, Suite 102, 
eattle, WA 98103) 

STITCH-Model Citizen (Paddywack) 

Hardcore mainly sticking to a heavier ap¬ 
proach, with sporadic thrash parts. Brian's vo¬ 
cals are blustery and pissed-off sounding, as if 
he knows how messed up life is, but there's also 
a sarcastic sense of humor, as well. When they 
speed it up, the bruising qualities come into 
bolder relief. I'm just not much for the mosh-pit 
ambiance of a lot of the material, here. Kind of 
in the same vein as Tree. (41 Emerson St., New 
Haven, CT 06515) 

STIZZLE-Two Weeks Too Late (Boxcar) 

I hate it when bands muck up a perfectly good 
punk sound with third-rate, third-wave, brassy 
ska BULLSHIT. Stizzle do exactly that. The punk 
parts are ravenous and aggressive but the ef¬ 
fect is ruined by the skank. And, by the way, get 
your fucking rock history straight—Cum On Feel 
The Noize, which they mangle, was originally 
by Slade, not Quiet Riot. These ill-informed 
youngsters... sheesh! (PO Box 1141, Melbourne, FL 
32902) 

STRAIGHT FACED-Conditioned (Epitaph) 

Best effort to date for this California hardcore band, 
the first full-length with ex-Eye For An Eye/454 Big Block 
bassist (and Lynn, MA native!) Kevin Norton. A raging 
combination of thrash speed and heaviness. They hit the 
groove hard for ‘Waste Of Time,” “Greed Motivates" and 
^Against,” but do so without any sort of sloggishness. A 
speedy outburst is always around the corner and the 
songs convey a ravenous intensity. Accusatory and per¬ 
sonal-dilemma lyrical themes emanating from the pissed- 
sounding voice of Johnny Miller. Straight Faced = in your 
face. (2798 Sunset Blvd., LA, CA 90026) 

STRANGE CORNER-Schism (Vacation House) 

Straight-ahead hardcore, played loud and clear. No 
missing the intent or the full-on roar this band present. 
Mostly fast, pissed-off and the mosh parts in all the right 
places. A power and directness, unencumbered by te¬ 
dious metal baggage, even when they opt for mid-tempo 
crunch. (Via S. Michele, 56,13069, Vigliano Biellese (Bl), 
ITALY) 

STRANGULATED BEATOFFS (SkinGraft) 

Besides having one of the best names ever, the SBO’s 
have some awesome sounds, as well. From noise to 
Gibby-dances, this disc will not disappoint. Making use 
of sampling and trip-hop elements on some tracks, they’re 
used in a bizarre fashion to draw you in and it doesn’t let 
go. Combine this with the alien noise effects and these 
guys are quite creative. Twisted and wonderful and at¬ 
tempting to broaden the horizons of the masses. (PO Box 
257546, Chicago, IL 60625) (Steve) 

STRATFORD MERCENARIES-No Sighing Strains Of 
Violins (Southern, EP) 

Yes there are violins and saxophones, but they’re used 
in a provocative manner.The Mercenaries, which includes 
Steve Ignorant of Crass and Conflict and Gagsy from DIRT 
are using a different musical method than just three chord 
punk. It still works, though, with impassioned vocals from 
Mr. Ignorant and a sometimes catchy, sometimes chal¬ 
lenging musical arsenal. “Happy Hour" is as poppy as 
‘This Is Our World” is moody and tensile, albeit with a 
strikingly melodic undertow. “New Kind Of Love" merges 



straight-ahead punk with tree-form sax squawk into a 
potent brew. Still offering a radical vision, but within a 
different muse. (PO Box 577375, Chicago, IL 60657) 

STRICKEN FOR CATHERINE-Letters Not Sent (Espo) 

How do you get your hands caught up in a mesh of 
wind, anyway? What exactly is a mesh of wind. As im¬ 
plied, Stricken For Catherine’s lyrics take the oblique route 
and the music is also on the oblique side. A math-rock/ 
emo tandem, with ponderous tempos and melodic nu¬ 
ance occasionally building to an energetic climax. 
Unfortuntately, these lengthy compositions take a long 
time to speak their peace and there are some passages 
so quiet that I forget there’s music playing. A gentleness, 
a wind-twisting beauty but not much that immediately 
grabs at the senses. (PO Box 63, Allston, MA 02134) 

STRUNG OUT-Twisted By Design (FatVCrossroads & 
Illusions (Fat, EP) 

Double-kicks in overdrive. A hallmark of the modern 
west-coast punk sound. Kind of gets annoying after 
awhile. Anyway, Strung Out’s latest album (plus a 5 song 
EP with 3 songs not on the album) represents a 
slight softening, though not a major deviation from 
form. Gooier pop touches ala Blink-182, although 
without the smarminess. They also still maintain a 
hyper-paced velocity and twin-axe guitar torch. “Ice 
Burn" explodes with seething adrenalin, as does 
“Just Like Me.” Strung Out aren’t all that discern¬ 
ible from their California brethren—it’s squeaky 
clean and melodic at the core. That ring of famil¬ 
iarity, with all rough edges removed, and maybe 
that s why I’m finding it somewhat dispensible. If 
Strung Out got angrier or dirtier in their approach, 
it could be more interesting instead of just OK. (PO 
Box 193690, SF.CA 94119) 

STUNTMEN-Cheap Date Serenades (Thermo¬ 
plastic) 

Straight-ahead punk rock'n roll, harboring some 
poppy inclinations. A band like The Stuntmen could 
be playing in your local rock dive this weekend... 
they have that journeyman, around-the-block (one 
song has that title) ambiance. Not thinking that 
theyre going to change the world with their music, 
but it provides a release from their daily-life mo¬ 
notony. They cover the Celibate Rifles’ ‘let’s Get 
Married” and the muse comes from that frill-free 
punk tradition. Decent, if not exactly stimulating 
fierce allegiance. (PO Box 30172, Philadelphia, PA 
19104) 

STUNTPLASTICPARK-Things Are Changing 
Fast (Riot) 

The cover art catches your attention, immedi¬ 
ately—a child on a bicycle riding through a wall of 
flames. The music also catches your attention. Fast 
and melodic, but hard-edged emo/hardcore. Im¬ 
passioned vocals and surging, potent songcraft 
with hooks that ring in the head, especially for “Not 
For Us" and “Striving For Something.” 
Stuntplasticpark evoke nods of familiarity, but the 
songs are played with a go-for-broke intensity and 
emotion-releasing verve. (Via Le Monza 26,20127 Milano, 
ITALY) 

SUBHUMANS-Unfinished Business (Bluurg, EP) 

New Subhumans! Sorta, anyway. Four of the tracks 
here are *98 recordings of older, unreleased material and 
they waste little time with the pillaging rage of “Curl Up 
And Die" or “What’s Your Number.” The mid-tempo “Glad 
To Be Alive” is equally stinging, punctuated by Phil’s stel¬ 
lar bass-work. As for the vintage material, “Motorway 
Song" is just a silly pisstake. “Song No. 35,” a live track, is 
a noisy workout and its contents have appeared in trun¬ 
cated form on “Day The Country Died," as the intro to 
“No.” “No Thanks,” an out of print ‘82 track, merges nimble 
musicianship with punk drive. New Subhumans! Some¬ 
times life is still worth living. (2 Victoria Terrace, Melksham, 
Wilts, SN12 6NA, ENGLAND) 

SUICIDE KING (Intensive Scare) 

Do the boogie... a merger of hard rock boogie, that is, 
and 70s NYC attitude and Sucide King’s pure ‘n simple 
rock steals affectionately from those influences and raises 
a decent amount of whatever it’s supposed to raise. Nice 
big riffs for the likes of “Sick Sick,” “Jivey Sick” and “She’s 
Fast." “Let Go,” meanwhile, couldn’t sound more like 
Motdrbead if it tried. The lengthy, bluesy “Big Rats" kind 
of runs out of gas but that’s not the case the rest of the 
time. (PO Box 416, West Long Branch, NJ 07764-0416) 

SUICIDE MACHINES-Battle Hymns (Hollywood) 

Mixed feelings, from both a musical and credibility 
standpoint. The Suicide Machines mix up punk and ska 
and the punk songs show a ferocious intensity, along the 
lines of Avail. As for the ska, it’s an energetic take on the 
form but, well, it’s still ska. Lyrically, these guys passion¬ 
ately tackle both the personal and political and “Strike" 
waxes on class warfare and how “ they don’t care about 
you, your best interests aren’t in mind/they’re concerned 
with capital and broadening class lines/ Now that’s an 


important statement, but then Nike is spotted on the thank- 
you list. One of the wood’s great exploiters of cheap, over¬ 
seas labor... Nike’s transgressions have been well-cov¬ 
ered in the progressive press and in fellow Michigan na¬ 
tive Michael Moore’s film ‘The Big One.” So there seems 
to be a contradiction here—and I won’t even go into the 
“major label punk” argument. The Suicide Machines seem 
to want to have one foot in the punk underground and 
one in the “Warped" world, with its corporate sponsor¬ 
ship of this “youth culture.” They’re definitely a talented 
band and the harder-edged songs have a kinetic nature 
but something still bugs me about it. 

SUPERNOVA-Rox (AmRep) 

They’ve traded in their spacesuits for tuxes, at least 
on the back cover. On the front, meanwhile, are three 
rocks on a white background. I guess they want to pay 
tribute to Foghat’s “Rock and Roll” album, the one with a 
rock and a bulkie roll on the cover. Not much boogie, 
although the last track is called “Rock ‘n Roll” and is a 
tribute to Saturday night headbanging, boasting quite an 
impressive guitar solo. Supernova’s prime musical arse- 
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nal however, mainly sticks with a nervy, nerdy punkish 
rock righteousness. Still gleefully immature and silly, ex- 


for the testosterone set and that’s just fine. The cool thing 
about Supernova is, even with the gimmickry, they’re a 
solid rock band and have a sneaky way of channelling an 
impeccable understanding of 70s punk, new wave and 
pure rock forms (“3, 2, 1, Go!” nicks the “I Want You To 
Want Me” shuffle from Cheap Trick, for instance) into their 
own universe. (2200 4th Street NE, Minneapolis, MN 
55418) 

SUPERSLEUTH-Thirty-One Months (Enerject) 

An insurgent sound, mixing youth crew HC with me¬ 
lodic punk touches. Burning and urgent, with that, uh, 
feeling to get it over. “Facing Enemies Undaunted” packs 
a surging, mid-to-fast wallop and the thrashier songs will 
get the heart racing. The cover of Minor Threat’s “Bottled 
Violence” isn’t handled all that well, but their own songs 
don’t lack for any sort of charge. (507 Sherman St., Holly, 
Ml 48442) 1 

SVART SNO-Smock ‘n Roll (Prank) 

US vinyl pressing of this Swedish band’s final album 
and dating back a couple of years. A worthwhile endeavor, 
though, because it’s a dose of ravenous aggression. A 
tinge of metal here and there, but still played at a fast, 
intense clip throughout. Continuing the tradition of high 
powered, piledriving hardcore—sung in the native tongue, 
but with English translations and, no matter the language, 
you can feel the band’s forcefulness. (PO Box 410892, 
SF.CA 94141-0892) 

SWINDLE-Better Off Dead (Grilled Cheese/Cargo) 

There’s not quite the mesermization effect of Swindle’s 
scorching debut album, but they do hit hard. Heart-rac¬ 
ing melodic punk imbued with an unfettered aggressive¬ 


ness and hoarse-throated vocal reinforcement. Avail beat 
'em to the punch covering the Violent Femmes’“Kiss Off,” 
but Swindle add their own hard-edged stamp to it. The 
thing that’s enjoyable about Swindle is the pure rush of 
adrenalin they bring to the over-saturated west coast 
hardcore sound—no ska, no cute little poppy touches, 
no dilution of their speed attack—and that’s refreshing. 
(4901-906 Morena Blvd., San Diego, CA 92117) 

SWINGIN’ UTTERS-Five Lessons Learned (FatyThe 
Sounds Wrong EP (Fat) 

The Utters could do no wrong by this writer a few years 
back. With this sometimes uneven album, that’s not al¬ 
ways the case anymore. Not a complete failure, but their 
attempt to spread the net further than on “Juvenile Prod¬ 
uct” kind of falters. The lyrics explore and question paths 
taken in life and love and do so with a personalized per¬ 
spective. As much as the words express a wizened, 
“around the block” viewpoint, the dabblings with Pogues- 
ish forms (“A Promise To Distinction," “New Day Rising”) 
and the old-flavor ska of “Unpopular Again” don’t pack 
the same drive or fury of the Utters’ traditional punk 
sounds. Fortunately, these diversions are made up 
for with the gritty likes of “As Sure As I’m Down," 
“Untitled 21 ,”‘Tell Me Lies” and the title track. Above 
the norm and an integrity in what they’re doing, 
but probably their least-satisfying album. "Sounds 
Wrong," meanwhile, is more like it. Recorded in 
early '95 and released in '96, now reissued on Fat. 
Six songs favoring their upbeat punk sound with¬ 
out the extraneous elements. "The Dirty Sea" would 
have fit in nicely on "Juvenile Product" and they've 
got the taste to cover Thee Mighty Caesars' "Devi¬ 
ous Means.” (PO Box 193690, SF, CA 94119) 

TALK IS POISON (Prank, EP) 

Dramatic and overpowering hardcore that 
makes me go, “mother of god, where did this band 
come from?” Blistering and blazing, punctuated by 
guitar feedback and jarring powerchords, 
tooth-rattling bass lines, strong drumming and 
pissed-as-fuck vocals. A hammering rumble, throw¬ 
ing in enough dexterous moves along the way and 
odd changes, but strikingly single-minded. Utiliz¬ 
ing the doomsday sound of early 80s UK and US 
bands (Crucifix, Discharge, Poison Idea), but not 
coming across as a mindless clone. Makes me 
remember, once again, the impact of music played 
with force and vigor. (PO Box 410892, SF, CA 
94141-0892) 

TEDIO BOYS-BadTrip (Elevator Music) 

Fucked up in Portugal... not sure if it’s the 
same as blasted in Bagkok, which is what hap¬ 
pened to Hirax (never mind!) all those years ago, 
but the Tedio Boys certainly revel in a twisted form 
of roots rock. Rockabilly hiccups and offbeat, off- 
kilter chord permutations, especially on the room¬ 
spinning drag of “Bad Lands.” They shake it up 
slightly more traditionally, as well, but this isn’t the 
standard retro trip. Gettin’ real gone on the likes of 
“No Liquor,” “Shark” and “Nha Nha Nha." (PO Box 
1502, New Haven, CT 06511) 

TEMPLARS-1118-1312 (Go-Kart/Do A Runner)/Dans 
Les Catacombs Du Studio de L’acre 1993-1995 (Vul¬ 
ture Rock) 

Newer songs from this Brooklyn three-piece and a 
collection of older recordings. The ‘93-’95 material pre¬ 
sents a grittier sound for the Templars. Obviously oi-in- 
spired, but these guys are more musically akin to the 77 
era punk bands, with some pub-rock thrown in for good 
measure. Stripped down and catchy, topped off by Carl 
Fritscher’s gruff emanations. “1118-1312," named after 
the time period when the Crusades took place in Europe, 
increases the melodic quotient without diluting the effect. 
Chugging along nicely, without being overpowering. The 
Templars crusade doesn’t appear to be religious—rather, 
it’s preaching the street punk gospel to anyone who will 


listen. ( Do A Runner : PO E 


3523, Brooklyn, NY 11202- 


3523 /Vulture Rock : PO Box 40104, Albuquerque, NM 
87196) 

10 MINUTE WARNING (Sub Pop) 

Duff McKagan got sick of waiting for Axl to get his shit 
together for the next GNR album, so he’s re-rormed his 
early 80s Seattle band with a different singer. Expected 
more of a hardcore or punk sound, to be honest, but these 
guys play in a heavy vein. Yep, it’s 1989 all over again- 
drawn from the heavy sounds of the 70s, with a slight 
Iggy flow. They’re getting back to their roots and Sub Pop’s 
doing the same with this release, I suppose. Except for 
closing track, the laborious “Pictures," 10 Minute Warn¬ 
ing provide some credible riffmongering and it’s a less- 
diluted vision than what followed the initial Seattle rush. 
(PO Box 20645, Seattle, WA 98102) 

THERION-Voivin (Nuclear Blast) 

From their origins as one of numerous Entombed 
clones several years ago, these Swedes have taken a 
startling turn for the original over their last few CDs. Most 
black/death metal fans will likely hate this due to it not 
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having any of.the trademarks of the style (no screeching 
vocals, blast beats, etc.), but I really enjoyed this CD. Its 
mood is dark and doomy, eerie and melodic, anthemic 
and powerful, and the choir vocals on all the songs are a 
welcome change from the usual style. Pretentious though 
the lyrical matter is, this CD moved me on some level 
deep within, and I can’t say that too often about many 
bands these days. Mainman Christofer Johansen has 
ambition and has definitely hit onto something here. I hope 
he doesn’t drop the ball, as this has potential to really 
drag the black metal genre into the light of serious ac¬ 
claim, kicking and screaming, no doubt! If he keeps this 
up he may just do it, I think... (PO Box 43618, Philadel¬ 
phia, PA 19106) (Chris) 

30 AMP FUSE-Rewind (Melted) 

Very quietly—or not so quietly—30 Amp Fuse have 
released three strong pop albums in a row. Big crunchy 
hooks with nothing complicated to mess it up. An envel¬ 
oping buzz of guitars backed up by a lively rhythm sec¬ 
tion and topped off by pleasant vocals that don’t ooze of 
sugar (fine with me). The brainchild of vocalist/guitarist 
Mike Smithers and, even with a rotating lineup, an ill-ad¬ 
vised second release on a crappy major label and moves 
from Memphis to Boston and back again, the pop joys 
aren’t dissipated. (21-41 34th Ave., Suite 10A, Astoria, 
NY 11106) 

:30 SECONDS OVER TOKYO (Flat) 

Here’s a Boston-area band that doesn’t, as it turns 
out, fit in easily with any of the myriad of sub-genres— 
be it the oi/streetpunk contingent, early US hardcore 
fanatics, the church of UK ‘82 or what have you. 30 
Seconds, on the other hand, are aware of the city’s 
punk and hardcore legacy and it definitelyshows up in 
their sound. That starts with the guitar licks for “Stand 
Your Ground” that draw inspiration from the FU’s’ “Kill¬ 
ers." The Freeze’s tough, but semi-catchy approach 
figures in, as well. Fast-paced, older-style hardcore 
with an aggressive, energetic bent. ( Band : 51 Read¬ 
ing Hill Ave., Melrose, MA 02176) 

THOR-Thunderstruck—Tales From The Equinox { 
(Star USA) I 

Hang onto your loincloth because, after a nearly I 
ten year absence, the almighty god of heavy metal 
himself, Thor, has returned from Asgard (actually, 
Canada) to reclaim his divine birthright as the cheesi- 
est man in metal—no small feat! Think Manowar with 
no talent and you’ve got Thor. He’s got to be hitting 
40, but still looks totally buff and he has a compe¬ 
tent, if somewhat pedestrian backing group and his 
wife, the Mighty Cherry Bomb," supposedly on back¬ 
ing vocals, although you’d never notice it. I doubt 
that this album will generate huge sales, so Mr. Thor 
will probably return to Asgard or back to making Z- 
movies. (6908 Matthews Mint Hill Rd., #340-195 
Charlotte, NC 28227) (Andy T.) 

THOUGHTS OF lONESCO-And Then There Was I 
Motion (Makoto) | 

Way back when, hardcore folks (in this case ex-1 
Jihad) doing metal was usually looked down upon. I 
Now it’s much more accepted in at least the former’s scene 
(probably so long as the hair stays short). These guys 
are probably much more at home playing basements than 
the OZZfest. Modern reference points might be Craw or 
Kiss it Goodbye...nothing oozing of murdering rival band 
members or guitar solos. A rollercoaster whose ups and 
downs are nicely spaced out. (PO Box 50403, Kalamazoo, 
Ml 49005) (Phil) 

THREE STEPS UP (Break Even Point, EP) 

Step down... power pop and emo float that makes me 
think of the Promise Ring too much, especially for “Mother 
Day.” “Hang Out,” the only song that comes close to rock¬ 
ing, has a certain amount of burn and drive, but still settles 
for the ear-candy approach. Way too lightweight... (Via 
Vallebonna, 28, 00168 Rome, ITALY) 

LESTHUGS-Nineteen Something (Sub Pop) 

Atmospheric punk? Les Thugs’ songs start with a 
warm, melodic core and add textures and, increasingly, 
extra sonic elements—organ or acoustic guitar and the 
overall effect is buzzing or shimmery. “Never Work Any¬ 
more” offers a driving backbeat and a healthy mesh of 
guitars, bass and drums. “Soon” is odd, yet appealing. A 
surging swell of the “Jaws” soundtracks meets the horns 
on Celtic Frost’s ‘To Mega Therion” and Eric’s vocal hit¬ 
ting a higher register than his usual monotone. I can’t 
remember how many Thugs’ albums there have been— 
got to be 5 or 6, at this point, and while it’s not always as 
satisfying as their earlier, undiluted offerings, there’s still 
a hazy, endless summer feeling to their music. (PO Box 
20645, Seattle, WA 98102) 

TORN APART-The Fifty-Ninth Session (Ferret, EP) 

Livin’ up to the name. Expurgative metal-core, fusing 
heavy damage with chops chops chops. Emotional 
wrench and mid-period Voivod’s technical metal dramat¬ 
ics mixed up together. Sonic flesh combing and there’s 
definitely a fiery potency to the proceedings. (PO Box 


4118, Highland Park, NJ 08904) 

THUMB-Exposure (Victory) 

Mix metal, hardcore and groove (including some rap- 
style vocals and scratches/samples) and whattya got? 
Not much. Their equipment list includes not only guitars, 
bass, drums, amplifiers and turntables, but also clothing 
from X-Large and Dickies and skating equipment (?) from 
Titus Skates. After all, you’ve got to be stylin’, right? 
Doesn’t matter if your music is regurgitated, uninspiring 
wallet-chain shaking fodder as long as you look good play¬ 
ing those expensive instruments. What a crock of shit... 
(PO Box 146546, Chicago, IL 60614) 

THUMBS-Make America Strong (Soda Jerk) 

Don’t confuse the Thumbs with the Thumb in the pre¬ 
vious review. Here’s an enjoyable dose of driving, me¬ 
lodic punk. Played with gusto (why am I thinking of old 
beer commercials?) and fervor. Lyrics that are occasion¬ 
ally unrelated to the song-titles. “Chrissy Snow” has noth¬ 
ing to do with the ‘Three’s Company” character, except 
that the protagonist mentions, in passing, that he feels 
like her. And I have no idea what Bobby’s talking about 
during “John Staab (sic) Pants,” but the song doesn’t dis¬ 
cuss the former Government Issue vocalist’s question¬ 
able sense of style (you should’ve seen some of the pants 
he wore!) The Thumbs do offer a personalized perspec¬ 
tive on issues of the heart and society at large and imbue 
those words with a charging punk blast. (PO [ 

Boulder, CO 80306) 


. (PO Box 4056, Nation 


spire. The Traitors favor mucked-up, rough production and 
a high-powered blast of aggression, scrappiness and 
hookiness wrapped up in a garage-tinged, pure punk rush. 
They do all of this without sounding specifically like any¬ 
one else. Bonus points for titling a song, “I Know It Was 
You Fredo,” which is a line of dialogue from the pivotal 
moment in “Godfather II.” With such impeccable taste, 
how could guys do anything but rule? All burn all the time! 
(PO Box 479164, Chicago, IL 60647) 

TRALUMA-Seven Days Awake (Caulfield) 

Early Fugazi all the way on this one. I’m sure no one 
is going to complain about a record they can sandwich 
between “Repeater” and “Steady Diet Of Nothing,” even 
if these guys are from Illinois instead of DC. The swaying 
bass line and raspy vocal intro to “Gazi Gazi” is so Fugazi 
that I doubt Traluma would even have the nerve to deny 
the striking similarity. Let’s see... aha! They mention a 
Fugazi influence in their biography, what a surprise! De¬ 
spite the cookie cutterness of it all, I can honestly say 
“Seven Days Awake” is a strong album, with some amaz¬ 
ing hooks and tons of power, energy and talent. Besides, 
imitation is the sincerest form of flattery and all that jazz. 
(PO Box 84323, Lincoln, NE, 68501) (Jason) 

TREPAN NATION-Banish Gods From Skies and Capi¬ 
talists From Earth (Harmless) 

The title indicates an agenda and it’s safe to say Trepan 
ti™ howc ‘ r ' ,Qr ' tw on their minds. Over-the-top, passion- 
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TILT-Collect ‘Em All (Fat) 

Tilt have gotten better with this album. They weren’t 
such a bad band before—in fact, pretty good—but the 
songs tend to have an increased aggression and adrenalin 
and Cinder’s vocals possess an angrier, raspier quality. 
A driving, west coast punk sound with strong chops and 
a tuneful emphasis, but not of the lightweight, pop vari¬ 
ety. There are targets in Cinder’s crosshairs, objects and 
situations that bring out her rage and it’s well-expressed 
from both a musical and lyrical standpoint. (PO Box 
193690, SF,CA 94119) 

TITANS-Wild Guy (Get Hip, 10”) 

Roots rock from Japan and conjuring up the spirit of 
all the hell-raisers. Not rockabilly revival, but embracing 
the high-octane elements of the sound and the southern 
roots. Motor Ken sings with a gutteral, full-throated em¬ 
phasis and the band avoid sounding fossilized. (PO Box 
666, Canonsburg, PA 15317) 

TOXIC NARCOTIC-Damn Near Killed ‘Em (Rodent 
Popsicle, EP) 

Antisocial, pissed off and playing amelodic, bludgeon¬ 
ing punk. Bill barks out the vocals with malicous venom 
and, with the addition of Sam on drums, these guys have 
gotten quite a bit tighter. Somewhere between old-school 
hardcore and grind, done with an unhinged rawness. 
“People Suck” sums up their philosophy succinctly and 
there are plenty of instances where I concur completely. 
Rants about wage slavery, politics, bullshit artists and the 
advantates of homebrewing. Sometimes, a dose of pure 
anger does the trick. (PO Box 335, Newton Center, MA 
02459) 

TRAITORS (Johann’s Face) 

Music to get you flinging stuff around the room, run¬ 
ning headlong into the walls and jumping for joy over the 
fact that real, breathing, bleeding punk rock can still in- 


ate punk rock. Manic, fast and often catchy and Mike 
packs a ton of genuine, pissed-off rage into his vocals. 
Wrapped up in the band’s irresistable onslaught is a prag- 

-- matic vision. Outrage over the continuing economic 

Darwinism happening in the global economy but, 
at the same time, with “Meantime,” deflating pie-in- 
the-sky rhetoric and urging these so-called radicals 
to deal with today’s reality. “A Message To My Teen- 
aged Friends,” meanwhile, is about the indoctrina¬ 
tion of conformity through the education process. 
Lest this come across as dusty righteousness with¬ 
out the musical goods to back it up, Trepan Nation 
remain in assault mode at all times and provide one 

| | hell of a cathartic experience. (1437 W. Hood, Chi- 
■ cago, IL 60660) 

I TRICKY DICK (Quincy Shanks) 

From the heart, from the gut and that’s the 
I type of melodic punk that’s going to get repeated 
I plays around here. The songs have an urgency and 
I power to go with the hooks. There’s nothing watered- 
I down or wimpy sounding about it, even as some of 
I the tunes deal with life’s disappointments and heart- 
K breaks. Still, as they state on “For What We Are Not,” 
I 7 try to live my life to the fullest; I want to be a part of 
something that is true and right; I don't want to be a 
number—I'm a human being. Who can’t relate to that 
[ and it’s also cool that they quote from the great TV 
series, ‘The Prisoner.” Over 20 songs and little wasted 
space. (PO Box 3035, St. Charles, IL 60174) 

TRICKY WOO-The Enemy Is Real (Sonic Unyon) 

Second ass-kicker in a row for this Canadian power¬ 
house. A fired-up garage rock ride, embracing the 
harder-rocking side of things and also possessing a 
soulful pulse. The wild scorcher “Riot Time” is perfectly 
titled and “Lead Wings” screes into some degenerative 
chaos. ‘Teach Us American,” “Nothin’ But A Man” and 
the horn-tinged Stooges/Saints tandem of “Fever” rock 
hard and furiously, as well. Tricky Woo aren’t coy about 
their influences but they carry it off with cocksure author¬ 
ity. Time for more people to be aware of this band’s unre¬ 
strained power. (PO Box 57347, Jackson Station, 
Hamilton, ON CANADA L8P 4X2) 

22 JACKS-Over Served (Side 1) 

22 Jacks serve me quite an unappetizing plate of mid 
tempo melodic Social D-influenced rock that leaves me 
with the desire for more spice, more flavor, more variety. 
“Over Served” is a compilation of unreleased and rare 
tracks. The only thing that perks my interest is the live 
cover of “Message In a Bottle". All the nods are in the 
right places (Joey Ramone even sings on “I’ll Be With 
You Tonight”), they’re tight enough to place themselves 
somewhere near the top of their ilk’s collective heap, but 
it’s just totally not my thing in any way. (6201 Sunset Blvd 
#211, Hollywood, CA 90028) (Nick) 

TWO MAN ADVANTAGE-Drafted (Royalty) 

Punk and hockey. Well, it’s been done before of course, 
with the Hanson Brothers and Slapshot, to a degree. 
These New Yorkers don’t mine the Ramones’ songbook 
although there’s a little bit of that in there. 2MA come 
from more of a melodic hardcore direction. The finer points 
of the game and alcohol are the main topics of discus¬ 
sion and these guys do have a hard-driving, tuneful ap¬ 
proach. “Fast Car and “I Don’t Care” both rip with old- 
school authority. Not bad, but I think seeing it live with the 
visual aspect would probably be better. (176 Madison 
Ave., NY, NY 10016) 

ULTRA BIDE-Super Milk (Alt.Tentacles) 

Not so super. Ultra Bide’s previous album, “God Is God, 


Puke Is Puke,” was an assaultive sensory-assault and, 
while they maintain their quirkiness and expansive na¬ 
ture the aggro is largely missing, this time. Moving into 
realms that touch on electronic forms, prog rock, jazzy- 
groove and post-punk angularity ala PIL, not all of which 
is ill-advised, but there isn’t the visceral onslaught antici¬ 
pated. I saw these guys live a few times and they re a 
terror machine in that setting but it appears that they re 
trying to explore different dimensions here and it s just 
not that electrifying. (PO Box 419092, SF, CA 94141) 

UNDEAD-Til Death! (Underworld) 

Bobby Steele takes this DIY business to an extreme, 
Dlavinq all the instruments himself and using a rhythm 
machine instead of a drummer (and a real live drummer 
might not be such a bad idea)... this one man band rou¬ 
tine works pretty well, though. A genuine punk rock sur¬ 
vivor, playing gritty, tough music. Classic, chugging 
adrenalin for the likes of “The Invisible Man, the catchy I 
Don’t Wanna Feel The Pain Anymore” and ‘There s A Rigt 
In Tompkins Square,” which sounds similar to his work in 
the Misfits. Not album of the year material or anything, 
but a credible effort by this veteran. (PO Box 358, New 
Milford, NJ 07646) 

UNION 13-Why Are We Destroying Ourselves? (Epl- 

taf Good second album by this East LA band. Piledriving 
hardcore with power and melody. These guys certain y 
take me back to the mid-80s with their unadorned, mostly 
speedy barrage. Songs in English and Spanish and you 
don’t have to be fluent in the latter to understand the in¬ 
tent behind a song like “Injusticia Inhumania. With so 
much hardcore sounding formulaic or too metal pr too 
over-produced or part of some marketing plan, Union 13 
are a breath of fresh air, an honest-sounding expression 
and that cuts to the heart of what still appeals to this 
listener. (2798 Sunset Blvd., LA, CA 90026) 

UNRULY (Vulture Rock) 

Fuck these guys and their homophobia, expressed 
without shame on “10%,” where they talk about the day 
of iudqement and rounding up “all of the queers. Same 
for “Nowhere To Run,” where they state “skins have had it 
up to here with people who act like queers.” I guess it s 
okay to go out and stomp people who are different. What s 
the difference between discriminating on the basis or race 
or sexual preference. NOTHING, motherfuckers. The 
music? Y’know, when a band has such a regressive mes¬ 
sage, it’s not that important... (PO Box 40104, Albuquer¬ 
que, NM 87196) 
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UNWRITTEN LAW (Interscope) 

When there are songs that remind one of the third 
Dag Nasty album or the Chili Peppers’ quieter moments, 
that’s not a good sign. Unwritten Law remain a rather 
uninspiring mainstream punk band. “Cailin" is a nadir, a 
sappy song with such lyrical nuggets as ‘little girl, I love 
■ r ou n and accompanying its fey melody with DJ scratches. 
Hah... This is the sunny-faced, accessible face of punk, 
lerfect for those large outdoor gatherings such as 
Warped. In fact, it’s not even something Id call punk. 
Watch out for that frisbee. Oops, it’s not a frisbee... its 
the disc flying out my window. 

UPRIGHT CITIZENS-Colour Your Life (Pavement) 

Recorded in ‘94 and just getting a US release and, 
after playing this album, I have to wonder “why bother. 
Upright Citizens are a long-time German ha f dc ° r ® ba u nc J 
and had a decent album on BYO Records in 1985, but 
this effort (with vocalist Anton and bassist Crocker re¬ 
maining from the old lineup) is a far cry from that one. 
Upright Citizens were flirting with melodic and metallic 
nuance even back then, but harnessed to aggressive ar¬ 
rangements. These days, it sounds watered down and 
without the ferocity of old. ‘Wasted Time” made me think, 
uncomfortably, of Billy Idol’s White Wedding” and their 
cover of Social D’s “Cold Feelings” is just tepid. Seek out 
the BYO album and put on the song “Government Wins 
or “Swastika Ratss” and you’ll realize that these guys lost 
something along the way. (PO Box 50550, Phoenix, AZ 
85076) 

UZEDA-Different Section Wires (Touch & Go) 

This Sicilian four-piece had a strong EP in 95 and are 
back with their first US full-length. Restless vocals from 
Giovanna and restless music. Uzeda utilize a lot of space 
in their sound. Jabs of guitar shock and angularity over a 
loose-hinged drum bash, given brash life by Albini s wide- 
scope recording. Often working the songs into a violent 
swirl as with the culmination of “Stomp, “Nico And His 
Cats” and “Suaviter." Wound up, tense minimalism and 
exuding a taut forcefulness. (POB 25520, Chicago, IL 
60625) 

VANDALS-Hitler Bad, Vandals Good (Nitro) 

Old Vandals good... new Vandals not so good... 
Granted, the lineup that brought us “Urban Struggle, 
“Mohawk Town,” etc... was short-lived, but they ve sel¬ 
dom been as entertaining since. Some of the lyrical cheek 
remains and they get it right every so often, as with the 
thrashed-up “OK,” but there’s also a tendency to get too 


damn cutesy, as with the bubblegum-ish “My Girlfriends 
Dead” or Mary FUCKING Poppins song (“So Long, Fare¬ 
well”). The Vandals have gone from being a dangerous, 
nasty, anti-social punk band who were very likely to kick 
vour ass to a summer-circuit pop/punk institution. Kind of 
a pity.. (7071 Warner Ave., F-736, Huntington Beach, 
CA 92647) 

VARIOUS-A Compilation Of Warped Music (Dummy) 

To describe the Warped tour to anyone who has never 
experienced it first hand...” begins the liner notes. I can 
describe it, easily: sunburn, long lines, stage barriers, 
security goons, restricted areas, no free water, corporate 
commerce selling a watered-down version of youth cul¬ 
ture and a musical lineup that continues to move away 
from any sort of cutting edge element. That stated, this 
isn’t that bad an anthology. Sure, you have to skip pver 
the swing-shit of the Royal Crown Revue and atrocious 
ska from Dance Hall Crashers, Mad Caddies and the 
Smooths, but the driving punk of Bad Religion, the De- 
scendents, Swingin’ Utters aren’t tough to take. Neither 
is an above average pop song by the usually-mediocre 
Man Will Surrender, the best song from the Bosstones in 
quite awhile, going back to their punkier roots, the en- 
qaqing quirkiness of No Knife and an obscure Sick Of It 
All track (“Straight Ahead”). A smattering of unre eased 
material from some of the above, as well. I still think 
Warped is nothing more than a selling vehicle to a tar¬ 
geted demographic and perhaps making this a benefit 
compilation would have made it more than just mere en¬ 
tertainment. (6201 Sunset Blvd., #211, Hollywood, CA 
90028) 

VARIOUS-At War With Society (New Red Archives) 

990 for a 33 song CD—or $2.49, with shipping, if your 
order is under $6 and it’s a fuckin’ steal, either way. A 
label retrospective/sampler and NRA has put out some 
qreat stuff over the years. I’m rediscovering some bands 
here—the fired-up punk of Corrupted Ideals, Christ On A 
Crutch and Accustomed To Nothing. Social Unrest, Kraut 
and Reagan Youth all stand the test of time and, in recent 
years, Swingin’ Utters, Samiam, Anti-Flag and the revi¬ 
talized UK Subs have made some excellent recordings 
for the label. Can’t go wrong, here. (PO Box 210501, SF, 
CA 94121/Web-Site: www.newredarchives.com) 


VARIOUS-Banned In Boston (Boston’s Finest/Fat 
Einstein/American Bulldog/Fail-Safe) 

Four local punk bands who don’t always get the ink or 
notice they deserve, perhaps because they’ve decided 
to distance themselves somewhat from the cliques or sub- 








scenes. The members of these bands tend to be a little 
older than other punk bands from the area and have been 
dealing with the annoyances, disappointments and tribu¬ 
lations of daily life for a longer stretch. That sense of out¬ 
rage and anger comes out with a vengenace. Except for 
a few compilation appearances, Mung haven’t been heard 
from that much since their excellent EP and, even with 
some lineup shifts (Wrecking Crew’s Keith Bennett is now 
a guitarist), they haven’t lost their knack for hard-driving, 
tuneful punk music with a message. Razorwire mix up 
street punk fury and a touch of melody. Bastard Squad 
also display a knack for brawn and strong hooks. The 
world doesn’t need another cover of Tommy Tutone’s 
“Jenny,” but they’ve got the right idea for “Fuck AOR," a 
nice companion piece to last year’s “Boston Bands” and 
the hammering “Vigilante Politician." Kozik, including past 
and present members of Razorwire, STP, Anal Cunt, 
Toetag and Skull, go for an older-school Boston hardcore 
sound and connect with their short, furious compositions 
and I don’t know a licensed driver in Mass, who couldn’t 
relate to the protest song about the Dept, of Motor Ve¬ 
hicles. Cool cover art by Jeremy from Bastard Squad, 
too. (Boston’s Finest, PO Box 58, Boston, MA 02134) 

VARIOUS-Call It Whatever You Want #2 (Snapshot)/ 
Newcastle Hardcore Superbowl (Snapshot) 

Australian bands and covering the punk/hardcore 
spectrum. The standout band on “Call It Whatever You 
Want” is Heads Kicked Off, with a thrashy barrage akin to 
Aus-Rotten. A similar blaze comes from the likes of No 
Grace, Disengage. Nihilist, Gray’s Place and Stand 


Against jack up the intensity to the ultra-core spectrum, 
with mixed success. Straight To A Tomb delve into a NYHC 
style, with some success, while Frontside and Sommerset 
merge melody and hardcore impulses. The only skip-over 
band I found were Ballistic Allshorts, an ill-advised fusing 
of metal-core and horns. Otherwise, this is a good one. 
The “Superbowl” disc has five bands recorded live and 
so-so sound quality. Seems to be more of a youth-crew 
emphasis, overall, with the likes of Forward Defence, Price 
Of Silence, Pitfall and X-Claim. Nihilist are back, again, 
taking things in an even faster direction. Ten years ago, 
this would’ve been a live compilation tape; technology 
allows it to be put on the more-convenient CD format, 
now. Probably would’ve been more fun in person—it’s 
kind of a chore to listen to, with the lower fidelity. (PO Box 
175, Georges Hall, NSW 2198, AUSTRALIA) 

VARIOUS-Cashing In On Christmas (Black Pumpkin) 

As I write this review, it’s summer and sweat is pour¬ 
ing from every orifice on my body... it’s 90 fucking de¬ 


grees out! And Black Pumpkin has just sent me an X- 
Mas CD. Well, I suppose it’s to guarantee it’ll be on the 
stands in time for the ‘98 holiday season, so that’s a good 
idea. Anyway, here we have a bunch of mainly east coast 
punk and oi bands doing the butcher treatment to tradi¬ 
tional holiday fodder, a few scurrilous originals, etc... 
Showcase Showdown’s “Ho Ho Ho Chi Minh” is reprised 
here and their “Merry Christmas, I Fucked Your Snowman” 
is tackled by Headwound. Thorazine sum up many folks’ 
sentiments with “Merry Stupid Fucking Christmas.” The 
Stuntmen present a garage rock tale about the trials and 
tribulations of shopping center Santas. The collection is 
bookended by the Wretched Ones’‘The Christmas Song,” 
a re-working of their “First Song,” with “ho” replacing “oi” 
in the appropriate spot and Stocks and Bombs doing the 
late 70s UK punk song “Cashing In On Christmas.” Fi¬ 
nally, a companion piece to that Fear Xmas 7”. Lots of 
volume to clear out the saccharine tone of the season. 
(#122, 61 E. 8th St., NY, NY 10003) 

VARIOUS-Confederacy Of Scum—Supershow Live ‘97 
(Baloney Shrapnel) 

Some of the orneriest, nastiest bands from the na¬ 
tion—or should I say confederacy—gathered together for 
a two-night blowout. No subtlety, no punches pulled. Pure 
aggro and hatred from the likes of Limecell, with their 
anthem ‘You’re Not Punk, You’re Dirty,” the wall-o-sound 
buzz-bludgeon of Antiseen, Hellstomper's redneck coun¬ 
try-punk shitkick, Cocknoose’s grizzled punk and the less- 
enticing bluesy rock of Conquerer Worm. Rancid Vat’s 
mixture of wresting and noisy punk is better than usual 
on this live recording but they lose me with “Eat Hot Lead." 
Being offensive is one thing—and most of the bands here 
are unabashed about being anti-PC louts—but using 
terms like “kike,” “nigger,” “spook" and “hebe” goes too 
fucking far. I might’ve left that song out... Anyway, you 
can safely say the confederacy consists of bands with 
guts and most of 'em hang over their belts. They do know 
how to rock it up, though. (PO Box 6504, Phoenix, AZ 
85005) 

VARIOUS-Cry Now, Cry Later Volumes 3 & 4 
(Pessimiser) 

Two 7"s on a CD plus bonus tracks and there's plenty 
of noise in extremis, here. The pillage and kill end of the 
hardcore spectrum, along with a few death metal inter¬ 
lopers. Divisia come across like old Rudimentary Peni, 
Flame Retarded favor a ravenous punk style, Detesta¬ 
tion have the high-flying Discharge-inspired sound down 
pat and Los Crudos are riveting, as always. Of the ultra¬ 
core bands, Agoraphobic Nosebleed, Spazz and Charles 


Bronson all have a wise-assed angle to the blitzkrieg. 
Some of these performances are less-than-savory sonic 
bile, but it's better than another ska/punk comp! (PO Box 
1070, Hermosa Beach, CA 90254) 

VARIOUS-Denver Vs Phoenix (Dirty) 

Denver against Phoenix, huh? Doesn’t sound like as 
nautral a rivalry as, say, New York City and Boston. I mean, 
does anyone get riled up when the Suns play the Nug- 

g ets? When the Cardinals play the Diamondbacks? 

oesn’t have that resonance. As for the bands here, hit 
and miss, as many comps are and some of the Phoenix 
bands are downright silly—Aggression Session, Adams 
Alcoholics, Dirty Laundry, although they each do have a 
fur-flying punk approach. Mandingo connect with a 
poppier concoction. On the Denver side, Pinhead Circus 
are excellent with a Jawbreaker-reminiscent rocker, the 
Family Men favor three chord toughness and 8 Bucks 
Experiment have a somewhat-appealing darker hue. 
Liked some of it. (PO Box 6869, Glendale, AZ 85312- 
6869) 

VARIOUS-DestroyThe Creep House (Creep) 

The four bands here could probably level the house 
without too much difficulty. Violent Society, Suspects, Boils 
and Kill The Man Who Questions are the bands here and 
this is a live recording from May of ‘97. Good sound qual¬ 
ity, few fuck-ups and steaming pillage from all parties in¬ 
volved. KTMWQ offer a crazed/frayed version of hardcore 
while the other three bands generate a fusion of UK and 
US punk and hardcore styles while each having their own 
personality. You want anthems? How about Violent 
Society’s “Coming Back For You” and ‘You’re Gonna Fall” 
or the Suspects’ “My Lie"? Sweat pouring off the walls, 
cracks in the foundation, blood from the ears and 
everyone’s happy. (Suite 220, 252 E. Market St., West 
Chester, PA 19381) 

VARIOUS-Drunk On Rock Volume One (1-94) 

Dredging up some of the heartiest, scuzziest rockers 
in the country (and a few outside of the US borders) for 
one big rockiest. Mostly, that is. A few artists don’t quite 
pack the anticipated excitement, sounding like watered- 
down bar rock or power pap, but that’s hardly the rule. 
Nothing wrong with the likes of the Hookers, Weaklings, 
Electric Frankenstein, Bulemics, Sinisters, Murder City 
Wrecks, Candy Snatchers or Nashville Pussy. You can 
bet that a lot of these folks have the good shit in their 
record collections. A steady diet of Heartbreakers, Dead 
Boys, 60s garage punk and vintage Rolling Stones. My 
kind of brew... (PO Box 44763, Detroit, Ml 48244) 
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VARIOUS-Eerie Records Super Happy Sampler ‘98 
(Eerie) 

Can’t say there’s all that much to get excited about on 
this sampler—the Assmen’s hard-hitting garage punk, 
snotty/funny material by the Bastard Brigade and Stick 
Max, raging punk from the Mollies and one song by the 
Retodz that sounds like a poor-man’s Boils. The balance 
is a hodgepodge of ska, pop/punk, goth, bar-band rock, 
weak metal, country and a few prog-rock leanings. 25 
songs and only a handful I’d want to hear again. (2408 
Peach St., Erie, PA 16502) 

VARIOUS-Europe In Decline (Six Weeks) 

Taking me back to the feeling provided by such com¬ 
pilations as “Welcome To 1984* or “P.E.A.C.E.” Interna¬ 
tional in scope, eliminating the borders, etc... “Europe In 
Decline” sounds as though it could’ve come out in that 
time-frame, except that it’s unlikely there would have been 
a band from Russia and the ultra-thrash, power-violence 
sound favored by a few bands here wasn’t in vogue, yet. 
Needless to say, the bands here mainly stick with the 
piledriving, obliterative formula. Brutallizing force from 
such bands as Tolshock (Sweden), Substandard (En¬ 
gland), Jobbykrust (N. Ireland) and D.U.R.A.K., who hail 
from part of my family’s old-country of Latvia. Some 
spottiness aside, it’s compilations like this one that make 
one realize that the voices of defiance and anti¬ 
authoritarianism scream out around the globe. (225 Lin¬ 
coln Ave., Cotati, CA 94931) 

VARIOUS-Goin’ After Pussy:Teasers &Tidbits (Junk) 

Livin’ the rock ‘n roll lifestyle—the boozing, the sex, 
the loud music. That’s the Junk Records credo and just 
about all the bands included are immersed in it. A sam¬ 
pler from this garage/punk/rock ‘n roll label and brimming 
with kick-ass tuneage, plus amusing phone messages 
from label honcho Katon’s machine. Three chord slash 
by Electric Frankenstein, Dipshits, Candy Snatchers, 
Humpers, Jakkpot, Lowdowns, Weaklings, Zeke and the 
Slobs. A catchy one from Dimestore Haloes. Manic His¬ 
panic turn Social D’s “Mommy’s Little Monster into 
“Mommy’s Little Cholo" and if that isn’t Mike Ness doing 
the vocals, then it’s a letter-perfect imitation. Most of these 
bands believe in keeping it as basic as possible, are un¬ 
afraid to flaunt those 70s bad-ass punk influences and 
don’t trouble themselves with wanting to change the world. 
Nothing wrong with bands that want to do that, mind you, 
but there’s also nothing wrong with giving into the pure 
joy of guitars, bass and drums played fuckin’ loud. It’s 
cheap, too, Jack or Jacqueline. (PO Box 1474, Cypress, 
CA 90630) 

VARIOUS-lt’s A Punk World After All, Vol. One (Strap- 
On) 

Most of the bands here play one variation or another 
of a pop/punk sound. Veteran Flashbax play with a manic, 
west-coast drive and there’s only, thankfully, one ska-style 
band (Swingtones). Unfortunately, while there are some 
OK performances, little makes you really sit up and take 
notice. All Mouth No Trousers, Exploding Crustaceans, 
Out Of The Ring and Liquid Courage are on the lighter 
side. Willis, the Leftovers and Nothing Cool (who have a 
good release on DummyUp) fare a little better, with some 
buzz in the engines, but this is fairly non-distinct, overall. 
(PO Box 266, Santa Margarita, CA 93453) 

VARIOUS-Mindset Overhaul (Wreck-Age/Exit) 

Eight years of provocative music captured on this com¬ 
pilation. The bands on the Wreck-Age and Exit labels run 
the gamut from speedy hardcore to noisy and metal-dam- 
aged fodder and this old-timer tends to prefer the faster 
stuff, but these groups all tend to share a similar vision of 
intensity and pouring every ounce of their being into the 
material at hand. Potent eruptions from the likes of The 
Judas Factor, Madball, Yuppicide, SFA (the last two bands 
remaining underrated) and Milhouse. Indecision, Gin Mill 
and Irony Of Lightfoot give bombast a good name. 30 
songs for $5.... how can ‘ya go wrong? (PO Box 263, NY, 
NY 10012) 

VARIOUS-Music From The X-Games Vol. 3 (Mammoth) 

Golly gee whiz, a hipster soundtrack for the extreme 
games. All ‘yer fay-vo-rite alt, ska, metal, groove and 
“punk” bands. Bosstones! 311! Descendents! Pennywise! 
Crystal Method! Dropkick Murphys! Dropkick Murphys?? 
Well, they have one of the few palatable songs here, along 
with Fu Manchu’s alright version of Thin Lizzy’s “Jailbrealc 
and the Pantera song grunts along effectively (taken from 
“Far Beyond Driven*). But the Crystal Method’s disco- 
excuse me—techno is non-music; Fatboy Slim steal a 
perfectly good Who riff, “I Can’t Explain,” for their do-noth¬ 
ing hip-hopperness; 311 always have, do and always will 
suck (ditto for Days Of The New and Coal Chamber). 
Besides, give me a baseball game over all this skating, 
biking and whatever else these “games” consist of. Take 
your youth commodification and shove it where the sun 
don’t shine... 

VARIOUS-New Alliance Productions: Ten Years After 
(Curve Of The Earth) 

Recordings centered around this Boston studio and 
it’s mainly the heavier and alt-rock bands I’ve been ignor¬ 


ing in recent years. With mostly good reason, I might add, 
although there are some songs that are worth their time. 
Seka played their speed metal with a punk charge and 
tongues were in cheek—"Let’s Get High” is a keeper. All 
three members of the late and much-missed Bags return 
under the name Rock School, guitarist Crispin Wood’s 
cartoon come to life (he draws a strip about the exploits 
of this fictitious band) and it’s a wise-assed metallic Bac¬ 
chanal delight for “Dumpus All Encompass.” Scissorfight 
slaughter the Angry Samoans’‘They Saved Hitler’s Cock” 
and Feces Pieces have the right wit about their metal¬ 
lized approach, as well. Still, the likes of Little A, 
Honeyglazed, Planet Queen, Vic Firecracker, etc... don’t 
exactly have me rushing out to see them in the clubs. 
And Slaughter Shack were a better band than on the less- 
than-enticing track included here. (1312 Boylston St., 
Boston, MA 02215) 

VARIOUS-The New Frontier: A Collection Of Colorado 
Punk Bands (Soda Jerk) 

Not all punk, exactly—there is some ska to skip past, 
but a pretty diverse collection of material, running the 
gamut from punk/pop to garage rock to emo to tough- 
guy bluster (Inferno). All contribute an unreleased song 
and that might the big draw here, but there are bands 
that shouldmt be overlooked: the kickass rock 'n roll cool 
of LaDonnas, the Messy Hairs and Blast-Off Heads; the 
nervy drive of Tanger and Armchair Martian; three chord 
mama by the Family Men, whose “Sex Is Good” comes 
after Christian ska band Five Iron Frenzy—gotta love the 
sequencing. I wouldn’t object to hearing more material 
by these bands. (PO Box 4056, Boulder, CO 80306) 

VARIOUS-New York’s Hardest 2 (Black Pumpkin) 

Hardest? Maybe... Best? Hardly... Many of the bands 
here—Stem, Alpha Jerk, Indecision, Sons Of Abraham 
in particular—bog down into boring, bludgeoning metal¬ 
lic hardcore. Stealth, with the Bad Brains’ Darryl, don’t 
fare much better and neither do the slightly more adven¬ 
turous Candiria or heavy Reach.That leaves three bands 
of note—25 Ta Life doing a credible version of AF-styled 
hardcore, SFA’s fast-moving, older-style sounds and 
Skarhead’s combination of street punk and brutality. Be¬ 
sides that, it’s expendable. (#122, 61 E. 8th St., NY, NY 
10003) 

VARIOUS-No More Heroes: A Tribute To The Stran¬ 
glers (Elevator Music) 

A tribute to a band that were something of an anomaly 
in the 77 era British punk universe, even though they got 
lumped in. Older, musically different and with a brutish¬ 
ness that makes the anti-social behavior of the gob ‘n 
pogo set seem cartoonish in comparison. The Stranglers’ 
dark lyrics, accompanied by rumbling bass and dramatic 
organ, made them stand out from the pack. Thankfully, 
this tribute concentrates mainly on their earlier output, 
before they became a kinder, gentler pop band. Among 
the highlights: the Reducers’“Something Better Change” 
(those guys have been around almost as long as the 
Stranglers!), Ugly Truth’s “Tank,” from the underrated 
“Black and White” album, US Chaos’ raucous “Shut Up,” 
Wat Tyler’s vibrant “Go Buddy Go” and “Duchess” from 
Time Bomb 77—one of the only songs with keyboards, 
incidentally. There are a few ska treatments, but most of 
the bands opt for stripped-down punk stylings and the 
songs are well-adapted. Now go check out the originals... 
(PO Box 1502, New Haven, CT 06511) 

VARIOUS-Oh Canaduh! 2 (Lance Rock) 

Tribute to obscure Canadian punk music by bands from 
all over and some of it really rocks. Mudhoney resurface 
with ‘We Hate The Bloody Queen,” which is actually a 
SCTV parody and revelling in low-fi crudity. The Titans, 
Mants, Stinkies and Sugar Shack apply a garage brawn 
to songs by UIC, the Surgeons, 63 Monroe, and Rude 
Norton (the infamous ‘Tits On The Beach,” also covered 
by DOA years ago). Forbidden Dimension do justice to 
the underrated Personality Crisis (“Vampire’s Dream”), 
although it’s not quite the same without Mitch Funk’s 
unique vocals. Servotron dish up a wavish delight for 
UJRK5’s “Locator.” Not a typical comp or tribute, for a 
change. (1223 College Dr., Nanaimo, BC CANADA V9R 


VARIOUS-On Tour Without A Band 

Three spoken word artists (and that’s a generalized 
term) plus one guy who puts his ideas across in a hip- 
hop format. Duncan Wilder Johnson’s two bits, one about 
heavy metal music and the other about working in a record 
store are hysterically funny and, in the case of the latter, 
all too accurate. He nails the clueless customers and their 
reprehensible tastes and idiosyncracies with bullsyeye 
precision. Rich Mackin has published booklets of letters 
he’s sent to various corporations artd he reads some of 
those letters and the resultant correpsondence from the 
PR flacks. Poking fun at corporate America but, with the 
humor comes the truth about how idiotic and intelligence- 
insulting marketing campaigns, advertising, etc.. Clay 
Fernald is more of a ranter, delivering his angry senti¬ 
ments with a pissed-off cadence. “Generation Fucked,” 
indeed—a generation fucked-over, turned into wage 
slaves and subjected to class warfare. Tony Flackett puts 


his radical commentary to a hip-hop beat and it’s a far 
better use of the form than the mindless, gangsta bullshit 
or money glorification that permeates the rap world, to¬ 
day. The grooves are an old-school hip-hop throwback, 
as well. All four of these performers are punk as fuck, but 
using different tools. ($7 ppd to Rich Mackin, PO Box 
890, Allston, MA 02134) 

VARIOUS-Our Own Way: An International Hardcore 
Compilation (Blackout) 

... and one fucking hell of a good compilation it is. 
Coordinated by Tim from Ensign and he’s pulled together 
over 20 high-powered performances. This isn’t hardcore 
in the limiting sense of the word, as it doesn’t stick to 
either old-school thrash or tough-guy metal or what have 
you. And there’s no pop, emo or ska, either, so right away 
its on the right track. Notable for the first new material by 
Agnostic Front in years and they’re back in piledriving 
form, here. Good Riddance offer one of the most-manic 
songs they’ve ever done. Killing Time go out with a hard¬ 
hitting bang. Kill Your Idols are one of the country’s best- 
kept secrets. Trial, In My Eyes, Ensign and Fastbreak all 
play with fire-burning intensity. A track by track listing 
would be futile ‘cause it’s just about all good. Blurring the 
categories, the only fitting description being that it’s hun¬ 
gry, powerful, purposeful music. (PO Box 1575, NY, NY 
10009) 

VARIOUS-Punk Uprisings Vol. 2 (Go-Kart) 

What’s cool about this assortment of nearly 40 bands 
is how it smashes genre boundaries. Most of the mate¬ 
rial here is worthwhile and it covers a broad spectrum of 
all that is punk. Big names like Anti-Flag, Anti-Heros, 
Bruisers, H20, AAA, Snapcase (brutal in their short dose) 
and Lifetime will draw people in but watch up for some of 
the “not yet household names.” Ravenous offerings from 
Boiling Man, Rizzo Machine, Kill Your Idols, Kill The Man 
Who Questions, grind-it-out brutality by In/Humanity, 97a 
and the inimitable AC, electronic whimsy from Atom & 
His Package, spirit of ‘88 blaze by In My Eyes and Time 
Flies, scorchers from the ornery Bruisers and Timb Bomb 
77. And on and on... Trust me—this is killer. (PO Box 20, 
Prince Street Station, NY, NY 10012) 

VARIOUS-Punx Unite! (Charged) 

Lots of spiky hair on the back cover, the label’s name 
nicked from the “Charged GBH” logo and punx in the title. 
Yep, it’s a techno collection... and laying down the break¬ 
beats and drums ‘n bass are such hip, happening bands 
as the Casualties, Krays, Violent Society, Bomb Squad¬ 
ron, Unseen, Cuffs and Lower Class Brats. There are 
also some real up ‘n comers here, such as the hard-hit¬ 
ting Banned, One Common Voice and Double Cross. 100 
percent spitting, yelling, anger-filled punk. The Krays do 
introduce a ringing guitar hook into their feisty approach, 
but that’s cool. Jake from the Casualties has done a good 
job digging up some lesser-known bands here, along with 
the bigger names. (PO Box 157, High Bridge, NJ 08829) 

VARIOUS-Revenge Of The Killer Crash Helmets— 
Untaxed Part 4 (Retch) 

Old and new punk of many stripes on the latest Retch 
compilation. Mainly UK bands, with a few Americans, as 
well. Ramalama pogo punch from Airbomb and the Anti 
Bodies, ass-kicking garage-tinged fodder by the Parasites 
(not the American band), hard-nitting speed assaults from 
English Dogs, Burnside, Varukers and Insane (dodgy live 
sound, though), darker touches by the Cult Maniax, Out¬ 
burst and Sanity Assassins and a nod towards street punk 
by Contempt. Sound levels do rise and fall, but this is a 
decent grab-bag from bands that largely aren’t overex¬ 
posed on multiple compilations. (49 Rose Crescent, 
Woodvale, Southport, Merseyside, ENGLAND PR8 3RZ) 

VARIOUS-Scene Killer (Outsider) 

These guys are pretty well organized or have good 
connections, ‘cause this comp boasts quite an impres¬ 
sive array of bands and a good chunk of it unreleased or 
not on CD before. Seems to be an emphasis on gut-level, 
from the streets punk rock such as the Randumbs, Ducky 
Boys (covering Blitz’s “Razors In The Night”), US Bombs, 
United Blood, Business, Forgotten and the Decline. Be¬ 
sides the Business, the veteran contingent is represented 
by Gang Green, doing SLF’s "Suspect Device,” 999 (a 
live “Homicide”), Poison Idea, US Bombs, ADZ (the latter 
two featuring longtime scenesters) and JFA’s take on 
Vince Guaraldi’s “Linus & Lucy,” from the Peanuts series. 
Nashville Pussy dish out the rockin’ mania and, among 
the up ‘n comers worthy of notice are the Bodies, the 
Authority and Pressure Point, all contributing hard-hitting 
tracks. My only complaint is the lack of info about the 
bands. That aside, this is a good one. (PO Box 92708 
Long Beach, CA 90809) 

VARIOUS-Screams From The Gutter (Sidekicks) 

9 bands from Sweden banding together to state their 
unequivocal oppostion to racism and reclaim the 
“skinhead” tag from the nazi fuckers. Agent Bulldogg, 
Clockwork Crew and Bombshell Rocks have a full-bod¬ 
ied, yet somewhat melodic punk sound. Voice Of A Gen¬ 
eration sound powerful, as usual (check out their album 
and EP). Bullshit have a killer with the early 80s oi of “Oh 


What A Wonderful World.” Standard lyrical concerns about 
misconceptions, police crackdowns and the working class 
existence... as usual, I could probably live without the 
patriotic angle and some of the violent attitudes expressed 
towards foes (“Smack The Hippies” by Pdblers United, 
for instance), but these bands make it obvious that, just 
because you have short hair, that doesn’t make you a 
raving right-wing fascist. (Ostra Nobelgatan 9, 703 61 
Orebro, SWEDEN) 

VARIOUS-Ska Sucks (Liberation) 

VARIOUS-Steady Sounds From The Underground 
(Side 1) 

The title “Ska Sucks” more than states the obvious. 
It’s too simple... and it’s really a ska compilation. This 
package came with a promo poster and I cut out the title 
from it and it now graces the wall behind my desk. 
Granted, not every song here is execrable garbage and 
I’m certain the skankers will marvel at the likes of 
Mephiskapheles, Mustard Plug, MU330, Dance Hall 
Crashers, Pietasters, etc... But, outside of the nifty roots 
riddim of Ocean 11, the passable traditionalism of Hepcat 
and the Pietasters and enjoyable punk moves from Home¬ 
less Wonders, Slapstick (some of the time) and Choking 
Victim (who are long overdue for a full-length album), there 
ain’t much else for me. Most of the bands favor perky 
horns, light melodies and a slick presentation. It can t 
happen quickly enough... And while we’re at it, let’s carry 
the prevailing theme over to Side 1’s ska compilation, as 
well. I’ve reached the conclusion that the Dance Hall 
Crashers might be one of the worst bands of the 90s. If 
you’re interested, some of the bands are Bim Skala Bim, 
Fishbone, Kemuri, Buck-O-Nine and Mustard Plug. Less 
Than Jake and Hepcat provide a respite from the medi¬ 
ocrity, but not that much of one. I don’t know what’s a 
worse trend—ska or that fucking swing revival, but I 
choose to ignore both of them. ( Liberation : PO Box 17746, 
Anaheim, CA 92817 /Side 1 : 6201 Sunset Blvd., #211, 
Hollywood, CA 90028) 

VARIOUS-Smash Ignorance Up (Possible Problem) 

Good cause, hit and miss compilation. A benefit for 
People Against Racist Terror, a California group affiliated 
with ARA and involved in grassroots activity to fight rac¬ 
ism and other prejudices. As for the disc, a cross-section 
of punk, poppier material and ska. New England is rep¬ 
resented by the Pinkerton Thugs’ wonderful Clash-like 
“Another Story,” 30 Seconds Over Tokyo and the Unseen 
(“Goodbye America”). Propagandhi contribute what I be¬ 
lieve is a new song and other energetic moments come 
courtesy of Rhythm Collision (covering “Borstal 
Breakout”), Dir Yassin, the Bristles, Plan A Project, Ig¬ 
nite, Ferd Mert and East Coast Panic (with Al from the 
Pist). J Church and Discount prove that it doesn’t suck to 
be poppy. Get past the lightweight fodder of Digger or the 
less-than-enthralling ska of Mad Caddies or the Instiga¬ 
tors (not the old UK band) and there are some good songs 
to be found. (PO Box 59854, Potomac, MD 20859-09854) 

VARIOUS-The Sound Of Rebellion (ADD) 

Mark from the Unseen has put together a killer lineup 
of punk bands—Anti-Flag, Casualties, Defiance, Oxymo¬ 
ron, Blanks 77, Broken, Discocks, Braindance, Banner 
Of Hope and his own band, of course. No dross, no crap, 
just a pure rush of energy and defiant spirit. The Casual¬ 
ties hammer the Partisans’ “Killing Machine” and Defi¬ 
ance update the Clash’s “London’s Burning” with a Port¬ 
land perspective. Broken continue in the path forged by 
the Pist. Blanks 77 sound snotty as ever. The Unseen 
continue their aggressive excellence. The whole thing’s 
just great. (270 Central St., Hingham, MA 02043) 

VARIOUS-The Check’s In The Mail (Rocco) 

Such a disorganized label and they seem to finally be 
getting it together... maybe! A 32 track overview, with al¬ 
most a third of it from the Fighters, the “house band” of 
Rocco people, I gather. Some pop/punk goo, but there’s 
also that feisty, driving approach that many bands from 
in and around the city possess. The Mushuganas, 
Bollweevils and Hitmen all have moments of raging power. 
Same for the aforementioned Fighters. The Blue Meanies 
are usually a forgettable ska band, but their song from 
“How The Grinch Stole Christmas” is good for a chuckle. 
Locals only, except for California interlopers the Parasites. 
Humorous liner notes, as well. (PO Box 470057, Chicago, 
IL 60647) 

VARIOUS-This Is Springfield, Not Shelbyville 

This comes with the new issue of Change 'zine (the 
zine hadn't been received at press-time) and it's a hoot- 
a tribute to "The Simpsons." Everyone loves the 
Simpsons! Well, the cool people do, anyway, and this disc 
has bits from the show interspersed with covers of songs 
from the show or originals about the series. Some of it 
gets quite creative: the Ralph Wiggum remix of "Tastes 
Like Burning" by Quadiliacha, Slappy turning a Screech¬ 
ing Weasel song into "Murder At The Simpson House," 
the heavy version of "Mr. Plow" by Coincide, Crew Cut's 
"Disco Stu," which is a Youth of Today parody or Milhouse 
turning Earth Crisis' "Firestorm" into "Simpsons 
Firestorm." Not just piss-takes, either-Arson Family and 
Hallraker create songs that have both the Simpsons' motif 


and kick ass on their own merits. Hope Pat doesn't get in 
trouble! (PO Box 1010, Village Station, NY, NY 10014) 

VARIOUS-Tombstone Park (Reanlmator) 

Mainly lesser-known bands and only sporadically in¬ 
spiring. Utilizing a horror motif, as well as attempting to 
round up bands from their local Ann Arbor, Ml area. Riot 
Squad do get things off to a good start with their Misfits- 
inspired punk. The Goblins offer up a spooky garage tune 
and a humorous punk ditty, "Runnin' With The Bulls." 
Razoreater's "Pumpkin With A Gun" has an energetic 
drive. The other bands run the gamut of passable to me¬ 
diocre ska, punk and metal-core. (PO Box 1582, Ann 
Arbor, Ml 48106) 

VARIOUS-UpThe Dosage (Wonderdrug) 

Black t-shirt music. By that, I mean most of these bands 
tend to lean towards the metal/hard rocking end of the 
spectrum and a good number of the bands here do make 
a decent case for it. Sometimes, it devolves into tedium, 
as with the slog-core of Humans Being or Staind. Still, 
there’s some creativity and edginess with the rage—6L6, 
Tree, the hilarious Scissorfiaht stand out in that regard 
and Slughog’s mutilation ot Van Halen’s “Unchained” 
brings a smile, too. Sam Black Church re-do “Locked Unit” 
and it’s better than anything on the recent EP Roadsaw 
and Porn Star rock with a hooky verve, as do Miltown 
(although I wasn’t as blown away by them as a lot of other 
people were). Non Compos Mentis, AC, Insult and Blood 
For Blood provide more than your daily required bile in¬ 
take. Representing the darker side of Boston and New 
England. (PO Box 995, Boston, MA 02123) 

VARIOUS-Victory: The Singles Vol. 2 1992-1997 (Vic¬ 
tory) 

VARIOUS-Victory Style III (Victory) 

Mostly a wade through the metal sludge mire on 
“Singles ... not an exemplary collection, although there 
are some bands better heard elsewhere. The album ver¬ 
sion of Strife’s ‘To An End” is far better than the 7” take, 
here. Blood For Blood’s negative-core sounds as though 
it was taken from an off-center vinyl pressing, surface 
noise and all. They’re also better heard on their 
longplayers. Snapcase, Integrity and Damnation’s metal- 
core generate little excitement and Dwid’s “industrial” 
project Psywarfare just sounds like bad home-made 
demos. Hi-Fi and the Roadburners’ roots rock is actually 
kind of a refreshing respite from the bludgeoning tedium. 
“Style” is a label sampler with no unreleased material 
and shows Victory to be diversifying somewhat, some¬ 
times not for the better—jumping on the ska bandwagon 
with Catch 22 isn’t necessarily a good move. Electric Fran¬ 
kenstein, on the other hand, are one hell of a rock ‘n roll 
band. The main thrust is hardcore, though, and there are 
powerful tracks by the likes of Hatebreed, Strife, By The 
Grace Of God, Bad Brains (an early “Attitude”), Snapcase 
and Warzone. (PO Box 146546, Chicago, IL 60614) 

VARIOUS-Weird, Waxed And Wired (Radio Blast/Ox, 
dbl. LP) 

CD’s are fine, I suppose, but there’s something so cool 
about two slabs of vinyl in a gatefold sleeve with wild, 
colorful artwork. Oh, yeah, it helps when the music on 
the wax does the job and the 40+ bands here mainly 
accomplish that feat. Geared more towards bad-ass ga¬ 
rage sounds and trad punk, with a worldwide lineup and 
the adrenalin or aggro seldom flags. Piledriving moments 
from the Dirtys, Turbonegro, Swindlers, Peechees, Los 
Ass-Draggers, X-Rays, Fuck Ups, Spider Babies and tons 
more. No gigantic “superstar” type bands, really, but it’s 
time to discover some new favorites, anyway. Like Apollo 
Creed’s stripmine punk or the buzzsaw LA sleaze of Texas 
Terri & The Stiff Ones. Volume and attitude throughout. 
(PO Box 160308, Dusseldorf, GERMANY) 

VARIOUS-What Were We Fighting For: A Dead 
Kennedys Tribute (Know) 

Second tribute to the DK’s—"Virus 100” was the first, 
and this one features some pummelling performances 
from punk and hardcore bands from all over the US. Fi¬ 
nal Conflict tear “Nazi Punks Fuck Off” a new asshole. 
That’s the same M.O. for Drain Bramaged’s “MTV Get 
Off The Air,” the Missing 23rd’s "Moral Majority” and Insult’s 
“I Kill Children.” Gob’s ‘Terminal Preppie” replaces the 
horns with hilarious backing vocals. Vitamin L merges 
the DK’s “California Uber Alles” with the Disposable He¬ 
roes of Hiphoprisy’s rap version that appeared on their 
sole album and it works well. Electric Frankenstein adapt 
their garage sound to “Your Emotions.” And could any¬ 
one but Blanks 77 cover‘Too DrunkTo Fuck”? The Dead 
Kennedys were a multi-faceted band and this comp largely 
presents a hard/loud/fast angle but these bands convey 
both the wit and anger. (PO Box 90879, Long Beach, CA 
90809) 

VARIOUS-Where’s My Shoe—The SweetWater Comp 
(Angst) 

Mostly punk bands from NYC, with a few surprises. 
Trumystic are a creative hip-hop band laying down an 
older-style groove and sampling Sabbath’s “Wizard” for 
‘The Dr.” John Hovorka, an ex-Bostonian (2x4’s/Noise 
Pencil/Turbines) returns with an offbeat singer/songwriter 


ditty that goes on a little too Iona. The World/Inferno 
Friendship Society continue to evade easy description in 
their mutant musical theatre. On the other hand, 
As$troland go for the throat with brief, cathartic blasts, as 
do 86’d and Yum Yum Tree. Banner Of Hope offer two 
medium-tempo UK punk tunes, while Distraught operate 
in a thrashier universe. Public Nuisance, Pity the Nation 
and the Spider Cunts play decent, if not out of the ordi¬ 
nary, punk music. Disassociate’s blast-beat inferno suf¬ 
fers from, poor sound and disjointedness. Uneven, but 
also not a cookie-cutter collection. ($10 ppd US, $12 Can. 

& Mexico, $14 world to Marina Polier, 302 Bedford Ave., 
#327, Brooklyn, NY 11211) 

VARIOUS-Wicked City: Music From The Original Mo¬ 
tion Picture Soundtrack (Velvel/Gypsy) 

This sountrack is a de-facto NYC/New Jersey 
soundtrack of punk, hardcore and metallish sounds, 
mainly from ‘95 and just about all available elsewhere. 
That’s if you want it—personally, I’d pass on the swing- 
metal of Demonspeed, ponderous material by Shift, 
Samsara, Pry, Moses and Home 33... I used to like some 
of these songs/bands but tastes change. On the other 
hand, Sweet Diesel’s songs come from their first full-length 
and are tough, edgy and catchy. Killing Time also sound 
tough as nails and Shades Apart cross watchspring tight¬ 
ness with melodic appeal. Civ and H20 represent the 
accessible, sunny side of 90’s NYHC, although that 
acapella intro for H20’s “Five Year Plan” kind of makes 
me cringe. Choking Victim do ska/punk the right way, with 
a nifty faux-metal intro and Mephiskapheles harken back 
to the two-tone days. Can’t say, taken as a whole, that 
this collection is all that indispensible. (740 Broadway, 
NY, NY 10003) 

VARIOUS-You Don’t Have To Be Tom Jones, Volume 
Two (Coolidge) 

Four poppy bands and not tough to take. The Tank 
includes two former members of Brown LobsterTank and 
continues in a polished, but eminently listenable tuneful 
vein. Man Without Plan are the scrappiest of the bunch, 
fusing with, speed and hookiness. Smartbomb ca are 
better-represented on the ringingly-melodic three song 
dose here than their full-length. Kid With Man Head are a 
little more sickly-sweet than the others, but not annoy- 
ingly-so. Pop/punk is oversaturated, as is the case with 
many styles, but these four bands make a halfway de¬ 
cent case for it. The Tom Jones cover parody is humor¬ 
ous, too. (157 Coolidge Terrace, Wyckoff, NJ 07481) 

VEHICLE BIRTH-Tragedy (Crank!) 

Well, this the second album I’ve heard in the past 
month where the first notes started off like a Slint song 
(A Minor Forest being the other) and I’d been expecting 
something a little more along the lines of the Promise 
Ring. Overall, ‘Tragedy” scurries more along the Polvo/ 
Pitchblende axis of indy rock, as this local ensemble melds 
together varied influences to wield a sound that fits in 
well in the quiet/loud-slow/mid-paced vein. Vocalist Timo¬ 
thy James (who also dabbles on third guitar!) occasion¬ 
ally has this Mark E. inflection that further sets VB apart 
and makes for a rewarding listen, provided you can get 
through the more laggardly moving songs. (1223 Wilshire 
Blvd. #823, Santa Monica, CA 90403) (Phil) 

VERSUS-Two Cents Plus Tax (Caroline) 

There’s always been a certain surge to go with the 
wistful pop that Versus specialize in, but it’s largely miss¬ 
ing on their new album. Softer and without the urgency 
or as much of the beneath-skin tension. A few bolder 
moments here and there—the Wire-like buzz for “Morn¬ 
ing Glory,” the minimalist undertow for “Mouth of Heaven” 
and the confident edginess of “Dumb Fun” and opening 
track “Atomic Kid.” These songs do nicely package Ver¬ 
sus’ strengths of heartfelt vocals and textured guitar pop. 
Still, there’s a fiery element that informed earlier albums 
that rarely surfaces, here. Pleasant, but not that involv¬ 
ing. (104 W. 29th., NY, NY 10001) 

VETERAN FLASHBAX-Livlng In A Bubble (Two-O-Six) 

From California, recorded at Westbeach, so you should 
have a pretty good idea, already, what this sounds like. 
VF do have an anger in their sound to go with the high¬ 
speed melodicism and, if it sounds as though it’s going to 
fly apart at the seams on occasion, there’s energy to burn. 
Lyrics that express a non-conformist, anti-authoritarian 
train-of-thought, as well. A hybrid of No Use For A Name 
and Good Riddance and on the right path, although they 
do need to get a little tighter in spots. (8314 Greenwood 
Ave. North, Suite 102, Seattle, WA 98103) 

VITREOUS HUMOR-Posthumous (Crank!) 

Crank really hypes these youngsters like there’s no 
tomorrow, even after they’ve broken up. While I don’t re¬ 
ally think they are worth all of that, I did enjoy this record. 
I can see why industry hounds were (allegedly) all over 
them. They play a brand of indie rock not unlike Archers 
Of Loaf, Buffaio Tom or even Nirvana at times. In some of 
the later material you can really hear The Regrets (the 
band everyone in Vitreous Humor except the bass player 
went on to play in) and they even include the first live 
radio recording of that band at the end of this disc. The 



song ‘Tough Women" is the rockin’ highlight from, by the 
looks of their cover photo, a group of 12-year olds. (1223 
Wilshire Blvd #823, Santa Monica, CA 90403) (Jason) 

VOICE OF A GENERATION-The Odd Generation EP 
(Sidekicks) 

Snappy, damn good street punk. A combination of Pis¬ 
tols and Clash punk roar with the requisite oi influences 
and the six songs here are all loud and catchy as fuck. 
Gruffly effective utterances from the aptly named Charlie 
Voice, backed up by a ramalama blast. Tne piano on ‘You 
Wrote Your Story” is a nice touch, as well. This one ends 
way too quickly. (Ostra Nobelgatan 9, 703 61 Orebro, 
SWEDEN) 

VOODOO GLOW SKULLS-The Band Geek Mafia (Epi¬ 
taph) 

VGS are still mighty pissed off about Hickey stealing 
one of their horns—that sentiment comes out loud ‘n clear 
on the title track and, for the curious, the “split” 7” of the 
two bands on Probe Records immortalizes the conflict 
with a series of threatening phone calls from VGS’ mouth 
Frank to the alleged perps. Anyway, one of the few ska- 
dankin’, horn-tootin’ bands I can stomach and not by 
much. There’s a lack of polish and more of a zany, hell¬ 
raising aesthetic here. Frank’s vocals are gruff and the 
production raw enough to make it enticing. Touching on 
hardcore for ‘Yo No Tengo Tiempo” and “Hit A Guy With 
Glasses” and the original-style ska of “Left For Dead” is 
also well-done. This isn’t pop music in ska clothing and 
they don’t dress the part, either—instead, Voodoo Glow 
Skulls raise a punk-inspired, raucous racket. (2798 Sun¬ 
set Blvd., LA, CA 90026) 

WALLSIDE-FromThe Sky (Makoto) 

Emo shriek, although with sporadically dazzling ex¬ 
plosiveness. Wallside lurch their way through the 
mindfields of heaviness, but a quick-attack song like 
“Backpacks and Winterhats” makes the strongest impres¬ 
sion. Economical compositions that don’t drive a theme 
into the ground and possess a jagged, frayed intensity. 
(PO Box 50403, Kalamazoo, Ml 49005) 

WAYOUTS-Better Days (Harmless) 

I was hoping this might be long-lost recordings by the 
Wayouts who appeared on a Flintstones episode back in 
the 60s, but no such luck. Instead, this is lightweight 
melodic rock. “Green Everleaves” sounds like recent 
Samiam and that’s not necessarily something that should 
be regarded as a plus. Neither should the Sunny Day/ 
Promise Ring similarities. Very slight. (1437 W. Hood, 
Chicago, IL 60660) 

WEAKLINGS (Junk) 

Weak? Nope, these are the guys who kick sand in 
your face, not the recipients. Actually, they’re probably 
too cool to even go to the beach, preferring to lurk in the 
dark enclaves that have Bud ‘n Rolling Rock on tap and 
loud music coming through the speakers. The Weaklings 
dish out some hard-assed, ornery garage rock ‘n roll, 
somewhere between the NY/Detroit worship of the 
Humpers and Zeke’s speed-demon assault. No bullshit, 
just scorch—not a fancy concept but a damned effective 
one. (PO Box 1474, Cypress, CA 90630) 

WEIRD LOVEMAKERS-Flu Shot (Empty) 

Cool ‘n nifty, just like their last album—and I have to 
thank Ron Lacer from Fan Attic Records for turning me 
onto these guys in the first place. The Weird Lovemakers 
are four unassuming-looking guys who make one ass- 
whoopin’ racket. Filled with catchy riffs and an unpreten¬ 
tious older-style punk sound. “Trailer Anne” and “Mr. 420” 
bristle with high-powered, energetic appeal, while “Phan¬ 
tom Soul" and “Silly Rabbit” are equally hooky and rau¬ 
cous. What’s not to like? (PO Box 12034, Seattle, WA 
98102) 

WELT-Broke Down (Doctor Dream) 

No changes or surprises for this band... clean-sound¬ 
ing, accessible pop/punk, although with a tad more bit¬ 
terness and emotionalism. The Blasting Room produc¬ 
tion (by Bill and Stephen from Descendents/AII) means it 
at least sounds good. I suppose Welt don’t come across 
as too happy go-lucky and the lyrics deal with the frustra-. 
tions of day to day life in a way that everyone can relate 
to. Not unpleasant, but not the sort of band that really 
instills burning passion or loyalty. I keep going back to 
the Dillinger Four album, who infuse the poppy form with 
an incredible fervor and bands like Welt sound tame, by 
comparison. (16331 Gothard St., Suite D, Huntington 
Beach, CA 92647) 

WESTON/DOC HOPPER-The Stepchildren Of Rock 
(Go-Kart) 

Live material by both bands and, although the copy I 
have had a mastering error causing it to skip on a few 
songs, that's apparently been corrected. Anyway, I haven't 
really liked Weston’s studio recordings the last few years, 
as they've really neutralized the power factor in their poppy 
compositions, but this live set has plenty of oomph and 
snap to go with the catchy tunes. "New Shirt" is cringe- 
inducing in any incarnation, but that's the only misfire. 


Hopper were still a four-piece at the time of this record¬ 
ing and rip through their songs with hard-rockin' and tune¬ 
ful abandon. Tough and melodic, with passing nods to 
their heroes the Descendents (especially in the bass & 
drum arrangements), Dougboys and Husker Du. "Kiosk" 
stands out with its fast, but still hooky emphasis. Worth a 
listen. (PO Box 20, Prince Street Station, NY, NY 10012) 

WHIPPERSNAPPER-America’s Favorite Pastime 
(Lobster) 

Yegads... yet another band on the west coast pop/punk 
tip, with crystal-clear production, impeccable harmonies, 
surging guitar riffs and, while there are hooks to be had, 
something seems so assembly-line about it all. As well 
as watered-down. I think of something Steve Blush from 
Seconds said recently, about how most punk rock now 
isn’t any sort of threat. While I don’t completely agree 
with his assessment, in Whippersnapper’s case, he prob¬ 
ably has a point. This is safe, sedate music. It’ll wow 'em 
at those big outdoor summer ‘tests. But it’s still generic 
and mainly indistinguishable from the hundreds of other 
bands doing the same thing. (PO Box 1473, Santa Bar¬ 
bara, CA 93102) 

WICKED FARLEYS-Sentinel and Enterprise (Big Top) 

Despite the horrible band name—all I could think of 
was that fat, unfunny, dead guy from “Saturday Night Live,” 
a fat, unfunny, dead TV program—this Boston band con¬ 
jures a Minutemen/Sunny Day Real Estate hybrid that 
isn’t syrupy emo nor difficult for its own sake but yet finds 
a nice ground between the two. Worth investigating. (955 
Mass. Ave., Suite 115, Cambridge, MA 02139) (Scott) 

WIVES (CBGB) 

When a CD’s first song is not only named after the 
band but is a piece telling you how great they are and 
other self-promotional stuff you know something is wrong. 
Pedestrian punk with no variation hoping that you’ll study 
the CD jacket’s photo collage more than you’ll listen to 
the music. Even though this CD is less than 30 minutes 
(with a live reprise of that “Wives" song I mentioned ear¬ 
lier at the end of the CD—lack of songs, girls?), it seems 
more thought went into the band members’ tattoos than 
this CD. Blah. (315 Bowery, NY, NY 10003) (Scott) 

WIZO- Kraut & Ruben (Fat) 

Domestic release of German B-sides and outtakes. 
The tuneage contained is overflowing with pop-punk gid¬ 
diness, but I was never one to be attracted it’s saccha¬ 
rine-smothered stylings nor am I one to seek it out. No, 
I’d most likely never turn to any band on Obese Michael’s 


roster for musical or spiritual inspiration. I’m just not mo¬ 
tivated or moved enough to care. If it behoove you to 
take on the obnoxiously and unsettlingly happy musical 
escapades of these Duetschlanders gone nitrous, I am 
not opposed. Although, take my warning—continuous lis¬ 
tening may indeed drive you to madness. (PO Box 
193690, SF, CA 94119) (Nick) 

WORKIN’ STIFFS-Liquid Courage (TKO) 

Nailing it, once again. Basic, tuneful punk songs with 
catchy arrangements and gritty sentiments. The sound 
of the underdog, the ones who work hard and still get 
shit on. There’s also a wary eye cast on the “new cash 
cow” of store-bought rebellion, the whole MTV-bred/ex- 
treme sports/new tattoo style. The Workin’ Stiffs' songs 
are cut from the same cloth as the older Swingin’ Utters’ 
material and I like this album quite a bit more than the 
Utters’ latest. Nothing complex, nothing bombastic—an 
appealing expression straight from the gut. (4104 24th 
St., #103, SF, CA 94114) 

YOUNG HASSELHOFFS-Win A Date With The Young 
Hasselhoffs (Melted) 

More like the Young Ramones. Talk about having an 
affectation... these guys are almost as brazen as the 
Riverdales were, although there’s a lighter touch to their 
sound. Tuneful ditties with lots of whoah-ohhs and some 
cheeky lyrics... “Not Ugly Enough To Be A Ramone,” for 
instance. Hey, at least they’re honest about where they’re 
coming from. Not bad, but I think I’d still listen to the genu¬ 
ine article over this, though. (21-41 34th Ave., Suite 10A, 
Astoria, NY 11106) 

jYOUNG) PIONEERS-FreeThe (Young) Pioneers Now! 

The Pioneers are a striking punk band that don’t al¬ 
ways sound like a punk band, at least in what’s come to 
be the convention. Rooted in a folk tradition, favoring 
acoustic guitar and harmonica on some songs and even 
getting soulful with their cover of the Impressions’ “Meet¬ 
ing Over Yonder” although it’s done in a guitar rock frame¬ 
work. ‘Talkin’ Johnny Law Blues” takes a roots rock turn. 
These guys are a conundrum to those who expect 
powerchords, but the songs are often spirited and rau¬ 
cous, especially for “I.D.S.T.” and their version of “Praise 
The Lord And Pass The Ammunition,” originally done by 
(Impatient) Youth on the first MRR compilation—and con¬ 
sider the connections: a band that had one word of its 
name in parentheses and had a folky tinge to their sound. 
Different... and cool... (PO Box 11374, Berkeley, CA 
•94701) y 
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ABH/SUBCULTURE-The Oi! Collection (Captain Oil) 

Another pair of lesser-known UK bands, although both 
bands have shown up on innumerable compilations over 
the years. ABH exhibit a slight rightward tilt for “Don’t Mess 
With The SAS,” but also credibly extoll the pissed-upon 
working class experience. ABH had a solid, hard-hitting 
sound, along the lines of the Partisans, Blitz and Abra¬ 
sive Wheels. Subculture are equally catchy. Singalong 
choruses, rousing guitar chords and songs like “Loud & 
Clear" and the Upstarts-like “University City” are ringingly 
memorable. Two bands that deserve a second listen. (PO 
Box 501, High Wycombe, Bucks HP10 8QA, ENGLAND) 

ADICTS-Sound Of Music/Smart Alex (Captain Oi)/The 
Very Best Of The Adicts (Anagram) 

The missing link between punk and Adam and the 
Ants? Marcel Marceau fronting a bunch of “Clockwork 
Orange” afficiandos, with “Smart Alex” a tip o’ the bowler 
to that film’s protagonist? Both of those things, possibly. 
Here are the second and third albums by the Adicts. 
“Sound Of Music” is the punkier of the pair, with a higher 
energy level throughout and some of the band’s better- 
known gems: “Let’s Go,” “Joker In The Pack,” featuring 
violin-plucking that works and the naggingly-catchy “Chi¬ 
nese Takeaway.” “Smart Alex” doesn’t hold up as well— 
the Adicts were moving in a poppier direction, adding more 
keyboards and acoustic guitar and playing up the me¬ 
lodic angle at the expense of the power. “Rocking Wrecker* 
goes against that grain, fortunately, and “Sound Of Mu¬ 
sic" is strong enough to compensate for 
the deficiencies of “Smart Alex.” The truth 
is their debut longplayer, “Songs Of 
Praise,” remains the strongest Adicts’ ef¬ 
fort. Still, these guys exude a winning 
charm and carry it off with ringing verve 
on the better songs, here. “Very Best” has 
the same track listing as the “Best Of” CD 
that Dojo released on their short-lived US 
imprint a few years ago and provides a killer 
introduction to the band. Just about every¬ 
thing you’d want—the chiming ring of 
“Straightjacket,” the irresistable “Viva La 
Revoultion” and "Let’s Go," “Steamroller,” 
etc... Covering a few valleys, but mostly 
peaks and “Love Sucks,” from a ‘93 album, 
showed they still had it. Hope the rumors of 
a ‘99 tour are true... (Captain Oi : PO Box 
501, High Wycombe, Bucks HP10 8QA, EN- 
GLAND /Anagram : Bishops Park House, 25- 
29 Fulham High Street, London SW6 3JU, 

ENGLAND) 

ADOLESCENTS-ReturnToThe Black Hole 
(Amsterdamned) 

“Kids Of The Black Hole” still hits me hard 
every time I listen to it. And the Adolescents’ 
early repertoire is a cornerstone of the canon 
of classic SoCal hardcore. This ‘89 reunion 
show was the final appearance of the band’s 
best-known lineup, featuring vocalist Tony, the 
Agnew brothers, Frank and the one ‘n only 
Rikk, on guitars, bassist Steve Soto and drum¬ 
mer Casey Royer. A hard-hitting performance, 
even with the occasional botched note. Fierce 
and aggressive, but also with catchy song struc¬ 
tures and Rikk’s guitar wizardry taking it to an¬ 
other dimension. All the tunes you’d want: 

“Amoeba,” “Wrecking Crew,” “Black Hole,” a 
strong cover of Igay’s “I Got A Right” (they did 
that song long before it was trendy) and such 
underrated songs as “Losing Battle” and ‘Welcome To 
Reality." This band’s influence on all that followed on the 
west coast can’t be exaggerated. (PO Box 862558, LA 
CA 90086) 

ANGELIC UPSTARTS-LastTango In Moscow (Captain 

Hit and miss ‘84 Upstarts’ album, with Mensi the sole 
original band member involved. There are a fair amount 
of punk ravers, such as “Machine Gun Kelly,” “I Won’t Pay 
For Liberty,” “One More Day” and “No Nukes,” but things 
get watered down with the quieter, occasionally acousti¬ 
cally-flavored songs and the odd tango-like title track. 
Comes with 8 bonus cuts, a lot of which appeared on the 
“Rarities” CD, as well. Has its moments, and Mensi is 
one of the era’s more distinctive vocalists, but this ain’t 
“Teenage Warning," either. (PO Box 501, High Wycombe 
Bucks HP10 8QA, ENGLAND) 

ANTI-FLAG-Thei r System Doesn’t Work For You (A-F) 

A re-release of the tracks from their “North America 
Sucks” split CD with dbs, one unreleased song from that 
session and ten more live-on-radio songs from ‘94 and 
'95. One thing that’s noticeable with Anti-Flag’s earlier 
material is they drew inspiration from early 80s post-punk, 
especially Joy Division. That’s evident in the somber bass 
lines and somewhat atmospheric, melodic guitar lines for 


“You’ll Scream Tonight" or “I’m Feeling Slightly Violent.” 
Not that there’s any shortage of the band’s more tradi¬ 
tional punk emphasis—not with ‘We’ve Got His Gun ” “I 
Don’t Want To Be Like You” or the title track. The knock 
on bands is they peak with their earlier material and go 
downhill. The opposite seems to be the case for Anti- 
Flag... some of the radio tracks here drag a little and, 
with the '96 recordings (and “Die For The Government” 
album that followed), they’ve emerged as a harder-hit¬ 
ting unit. Solid musicianship and passionate lyrics make 
for^a strong combination. (PO Box 71266, Pittsburgh, PA 

ANTI-PASTI-Punk Singles Collection (Anagram) 

"No Maggie Thatcher and no goverment !”The open¬ 
ing clarion-call to this early 80s UK punk band. A lot of 
the same material as the “Best Of” CD reviewed in these 
pages a few issues ago, except all tracks are from 7”s 
(obviously). Anti-Pasti began as your basic three-chord, 
razor-punk band. Not always that dynamic, but getting by 
on rawness for the likes of “Another Dead Soldier,” “1980,” 
“Six Guns” and “Now’s The Time.” By the time of their 
second album, “Caution In The Wind,” keyboards were 
added and the sound subdued somewhat, especially for 
“East To The West.” Not quite fitting the carbon-copy of 
the “big hair” bands of the time—theirs was a less fash¬ 
ion-conscious statement, although just as pissed at the 
decay of their country. (Bishops Park House, 25-29 
Fulham High Street, London SW6 3JU, ENGLAND) 

BAUHAUS-Crackle (Beggars Banquet) 


lUHAUS-crackle (Beggars Banquet) 

Bauhaus have gotten back together for a reunion tour, 
why not flog the back _ ^ u 


well. Embracing the crunch of the late 80s NYHC band, 
but with nods to Minor Threat, especially on “Effort” and 
Verbal Assault, as well. A hard-hitting verve and equal 
impact from both Kevin’s impassioned vocals and the 
muscular arranging. (405 W. 14th St., #3, NY, NY 10014) 

BIKINI KILL-The Singles (Kill Rock Stars) 

The politics of Bikini Kill and the music are insepa¬ 
rable but, if the musical apparatus isn’t there, who the 
hell wants to listen. Thankfully, that wasn’t the case for 
this now-defunct band. A hard-hitting message and rau¬ 
cous, catchy songs, gathered together from their three 7” 
releases. “Rebel Girl” is still their high mark, given a boost 
from Joan Jett’s backup vocals ana guitar and hammered 
home with a killer chorus hook. “Anti-Pleasure Disserta¬ 
tion” shows a somewhat more melodic side of the band, 
without losing its intensity. A classic punk sound at the 
core and thought-provoking words. (120 NE State St., 
#418, Olympia, WA 98501) 

BLITZ-The Best Of Blitz (Anagram) 

The opening bass rumble to “Never Surrender" hasn’t 
lost one degree of its fieriness since 1981. Nor has the 
“FIGHT FIGHT FIGHT” chant for “Fight To Live” Blitz’s 
first two 7” releases remain essential classics and all six 
of those songs are here on this “Best of” collection. An 
electrifying roar harnessed by Nidge Miller’s shocktroops 
guitar and Carl’s raspy exclamations. Leaving off the new- 
wavish stuff, which is a smart move. Instead, 3/4 of the 
material is up through “New Age," where this seminal oi 
band started to temper their sound, somewhat. Also not 

2 uite as memorable are the two tracks by Rose 
)f Victory, a post-Blitz band featuring bassist 
1 Mackie and Nidge—one of the songs is a rather 
(tepid take on Bowie’s “Suffragette City.”The ‘89 
1 recordings—Nidge, vocalist Gary Basnett and 
I a rhythm machine—bring back the guitar sound 
I but little else. Flat and hardly rousing stuff. Still, 
(that’s only a small percentage of the tracks. 
| The rest is tuneful, anthemic street ferocity. 
((Bishops Park House, 25-29 Fulham High 
(Street, London SW6 3JU, ENGLAND) 

BRUISERS-Anythlng You Want, It’s All Right 
Authorized Bruisers 1988-1994 


Here: The - 


(Cyclone) 

; Well, I thinl 


——- catalog a little? A 

pretty comprehensive retrospective of their '79-83 
output, although I might have included their version of T 
Rex’s ‘Telegram Sam” and Eno’s ‘Third Uncle,” if space 
had allowed. That said, it’s still choice. As much as they 
became the goth figurehead, Bauhaus didn’t have that 
much in common with the bands who later became as¬ 
sociated with the tag. An often fiery mesh of post-punk 
angularity, rock minimalism and glam. Peter Murphy’s ex¬ 
pressively sinister vocals and the textured music did cre¬ 
ate the appropriate gloomy ambiance, but they could also 
lash out with raging intensity—witness the howling furies * 
of “Dark Entries” or the drill-press guitar onslaught of 
“Double Dare” and “In The Flat Field.” “Bela Lugosi’s 
Dead,” meanwhile, does deserve its iconic status a 
unique, shimmeringly macabre lullabye for all of its 9 min¬ 
utes. The latter-day tracks didn’t always pack the punch 
of the band’s seminal material, but Bauhaus remain a 
groundbreaking band. 

BEYOND-No Longer At Ease/’88 Demo (Some) 

Beyond was the launching pad for many well-known 
bands—vocalist Kevin Egan was in 1.6 Band, guitarist 
Tom Capone went on to play in Bold and Quicksand, 
drummer Alan Cage was in burn, Quicksand and Sea¬ 
weed and bassist Vic DiCara later played with Inside Out 
and 108 (this is, by no means, a complete list). Beyond 
were a good band in their own right, a stirring mixture of 
hardcore and metal licks. This material has aged pretty 


./ell, I think the title explains it... all the ear¬ 
lier recordings by this long-time New England 
fixture. This 74 minute disc traces the Bruis- 
. ers from their semi-crude punk/oi origins to- 
1 wards more of a rock ‘n roll flavor exhibited 
for the likes of “Gates Of Hell," ‘Tear It Up” 
and “2 Fists Of Nothin’."There’s also the evo¬ 
lution of Al Barr as a vocalist and Jeff Morris 
as a guitarist, both of whom improved mark¬ 
edly over the course of these recordings. 
Always more than simple-minded hooligans, 
although it’s still their straight-forward tunes 
i like “Brown Paper Bag,” with its “oi oi oi/ 
fuckin’ oi” chant, “Independence Day,” “In- 
I timidation” or their solid take on Blitz’s “Na¬ 
tion On Fire” that create the most memo¬ 
rable ruckus here. Much more complete 
than the Lost & Found collection. (24 
Pheasant Run, Merrimack, NH 03054) 

CAP’N JAZZ-Analphabetapolothology 
(Jade Tree) 

Double disc collecting the re¬ 
corded history of this now infamous band, 
who Ben Weasel once referred to as “the 
cruddiest and most pretentious band in 
Chicago.” Tim Kensella’s chirpy, off-key vocals 
carry most of these songs as he rants and howls just 
enough off-key to make me feel all tingly. Horns, tambou¬ 
rine, piano and guest vocalists appear here and there 
during the 34 songs between the two discs. Filler like the 
“Beverly Hills 90210” theme song, a cover of A-Ha’s Take 
On Me” and a Christmas carol were quite silly, but give 
these boys credit for standing behind everything, and I 
mean everything, they ever did. “Bluegrassish" is 1.07 of 
pure melodic brilliance (“Boys kissing boys. It’s ‘bout time 
to take what’s mine”) and even makes a recharged ap¬ 
pearance on the second disc for good measure. If you’re 
still not sold on this one, may I be so bold as to mention 
that folks from this band went on to play in The Promise 
Ring and Joan Of Arc? Thought that might pique your 
interest. (2310 Kennwynn Rd., Wilmington, DE 19810) 
(Jason) 

CHAOS UK-Chaos UK/Short Sharp Shock/Chipping 
Sodbury Bonfire Tapes/Enough To Make You Sick! (all 
Creative Man) 


-— iJ always had a “message” ui ur it 

sort or another. And.the buzz factor never disappeared 
even with the shifting lineups (Chaos, himself, has servec 
both as the band’s bassist and vocalist). Scamperinc 
drums, hornets’ nest/feedback-drenched guitar and agr 
tated vocals. The debut album tacks on the “Loud Politi¬ 
cal & Uncompromising” 7” (but not their first one) and it’s 
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a killer. Non-stop throttle on the likes of “Selfish Few,” 
“Fashion Change,” “Parental Love,” etc...The songs from 
the 7”, released prior to the album, are even more ravag¬ 
ing—"No Security,” “What About A Future” and “Hypo¬ 
crite" are all sonic nailbombs. The lengthy “dub” version 
of “Victimised” is a drawn-out joke, though (I wish they’d 
included the single version, ‘cause it’s one of their best 
songs). A better joke (sort of) is “Farmyard Boogie,” a 
song that Chaos UK kept returning to in one form or an¬ 
other, over the years, often getting sillier with it. Moving 
on, chronologically, “Short Sharp Shock" lives up to its 
name with brief, electrode-on-privates buzzblasts. “Farm¬ 
yard” is back, again, in a “stomp" form, with a beefed-up 
rhythm track and returns for a third time in dance music 
form on “Chipping Sodbury” No other dance music, 
though, unless it involves flying bodies and violent 
pogoing. A slightly cleaned-up guitar sound, but main¬ 
taining the blaze. ^Enough To Make You Sick” brings the 
Chaos saga up to 1991, with three new members and a 
twin guitar tandem. Tighter with an increased musical 
proficiency, but without losing its potency or wit. Chaos 
UK are probably still lurking out there somewhere, plan¬ 
ning their next move, and I’ll be watching for it. (3619 
Motor Ave., #280, LA, CA 90034) 

CHEAP TRICK-Cheap Trick/In Color/Heaven Tonight/ 
At Budokan:The Complete Concert (all Epic/Legacy) 

The re-packaged/re-mastered versions of the first three 
Cheap Trick albums, all with bonus tracks, plus a double 
CD of the complete, re-sequenced Budokan show from 
1978 and catching the band in its prime. Let’s start with 
that one, since it came out some months before the other 
three. Cheap Trick are such a quintessential^ American 
band that it’s easy to lose sight of the band’s undisguised 
Angolophilia, albeit melded to a loud, hooky, hard-rock¬ 
ing form that no pop-metal band could ever touch. Those 
British influences are most obvious for the Gary Glitter- 
inspired “Elo Kiddies,” the Who-ish guitar break for “Need 
Your Love" and their recycling of Beatles and Move riffs— 
"California Man," a song long identified with the Tricksters, 
is in fact a Move composition. All sides of the band, from 
the brooding, aching pop of “Speak Now Or Forever Hold 
Your Peace,” nebbed out “Downed,” the pure sugar buzz 
of “Oh Caroline" and “Come On Come On," the tougher 
rocking “Lookout” and timeless tandem of “Surrender" and 
“Auf Wiedersehn” (there are video versions of both songs 
on the “CD Extra,” as well). This is classic rock canon, but 
Cheap Trick’s songwriting, wit and musical talent are a 
rare, genre-busting combination. 

The three albums were the foundation for that canon 
and, if your only exposure to Cheap Trick was their often- 
treacly work after “Dream Police," then it might be hard to 
understand what the fuss was about. Well, listen and 
learn. As much as Rick Neilsen clowns around, as much 
as Bun E. Carlos looks like someone’s uncle, as pretty 
boyish as Robin Zander and Tom Petersson are, these 
guys have a knack for a tune and play with deceptive 
skill. Rick Nielsen’s guitar prowess is completely under¬ 
rated, as is Carlos’ rock-solid drumming proficiency. The 
debut album didn’t yield any hits, but was a successful 
merger of the band’s Brit-leaning tendencies, thundering 
hard rock and strong hooks. And there was a darkly sin¬ 
ister lyrical bent, as well, especially for “He’s A Wnore” 
(which is also incredibly catchy), ‘The Ballad Of TV Vio¬ 
lence” and even the leering “ELO Kiddies.” Five bonus 
tracks on this one, including the piss-takey “I Dig Go-Go 
Girls,” a studio version of “Lookout” and early versions of 
“I Want You To Want Me” and ‘You’re All Talk.” Even among 
the band’s fans, this one’s often overlooked and shouldn’t 
be. 

“In Color" was more of a pure pop confection, bright¬ 
ening things up from the shadowy nature of their debut. 
Strong melodies rammed home with masterful execution, 
from the shuffle of “I Want You To Want Me" to the bright, 
Beatlesque “Come On, Come On” and “Big Eyes” (a gui¬ 
tar nick from “She’s So Heavy") and shimmering 
“Downed.” “Clock Strikes Ten” rocks out old-style in the 
same way as their heroes The Move. Five more bonus 
tracks here, including two live tracks from 77, an instru¬ 
mental b-side (“Oh Boy) and 75 demos of “Come On, 
Come On” and “Southern Girls.” 

“Heaven Tonight” represented a stylistic leap, in terms 
of texture and arranging. Keyboards became an increas¬ 
ing part of the mix and the material ranged from the boil- 
over power of “Auf Wiedersehn” and “California Man” to 
hook-ready crunchers “Surrender” and “High Rollers” to 
the dramatic, floating drug-dream of “Heaven Tonight” and 
haunting melodicism of ‘Takin’ Me Back." “On Top Of The 
World” has a little minor-key guitar bit that I haven’t been 
able to get out of my head in 20 years, along with an 
equally indelible vocal harmony and chorus, all of it at a 
healthy clip. Quite a tour-de-force and the first 5 songs 
on this disc are as good as so-called mainstream rock 
gets. Two extra tracks on this one—demos of “Stiff Com¬ 
petition” and “Surrender,” the latter without the synthe¬ 
sizer and with a line about dykes and whores that got left 
off the better-known version. 

With Cheap Trick, you notice the little subtle bits and 
clever swipes and, yet, they make it their own. Taking an 
unabashed affection for rock history, adding a strong dose 
of showmanship, but never letting it overtake the music. 
That stands on its own, at least on these albums (and 


parts of the follow-up “Dream Police”). Too bad they were 
never quite this good, again, as the 70s became the 80s. 

CHELSEA-Chelsea/Alternative Hits/Evacuate (all Cap¬ 
tain Oil) 

Certain records bring back specific memories in a time 
and place. I still remember the day I got Chelsea’s first, 
self-titled album in 1980 (it came out in 79), a week be¬ 
fore I actually saw these guys play in Lynn, MAI! There 
was a club called the Main Act—don’t look for it, it’s not 
there anymore (thanks Spinal Tap!)—and Chelsea played 
there in front of about the 20 die-hard fans, including 
myself and my friend Leo, who sat at a table definitely 
not enjoying himself, unable to comprehend what was so 
great about this punk rock shit. The opening act, a 
wretched bar-type band called the Eggs, with a female 
vocalist/drummer who sounded as though she gargled 
with sandpaper, were actually the bigger draw. Anyway, 
there they were in Lynn, not exactly the most happening 
place, and pumping out one tuneful and energetic song 
after another. Musicians leaping and rolling across the 
stage while Gene October hunkered down at the center, 
staring down the punters with an imposing command. 
That brings us to this album, containing some true an¬ 
thems—the fast, furious “I’m On Fire," the ringing “De¬ 
cide” and ‘Twelve Men” and catchy “Fools & Soldiers.” 
Gruff vocals from October, with solid backing harmonies 
and lots of energy and hooks. The cover of Jimmy Cliff’s 
“Many Rivers” slows the momentum some, but it's not a 
major misfire and is, in fact, listenable. Four demo tracks 
are tacked on, including an alternate take of one of their 
best-ever singles, “Urban Kids.” A lost semi-classic? Could 
be... 

“Alternative Hits,” which was released as “No Escape” 
in the US with a less-provocative cover—this one has a 
guy shooting up with a needle—is a compendium of 
singles from 77 to ‘80. “Urban Kids" is here, as is “De¬ 
cide” again. Other gems are the chuggingly catchy “Look 
At The Outside,” their first single “Right To Work” and “Don’t 
Get Me Wrong,” which sounds like a precursor to Blitz. A 
good roundup. 

Not quite as amazing is “Evacuate,” from 1982, pad¬ 
ded out by single tracks from ‘81 and ‘82. Gene’s the only 
original member left at this point. Still in a Clash-inspired 
vein but not as many songs stand out and the somber 
‘Tribal Song” is just ill-advised. Some of the single tracks 
are weak—Rockin’ Horse” and “Freemans” are rougher, 
but not in a good way. They do get it right for the almost- 
anthemic “Stand Out” and catchy “New Era ."“War Across 
The Nation" is a snappy tune in both versions, here. Start 
with the self-titled album and proceed from there. (PO 
Box 501, High Wycombe, Bucks HP10 8QA, ENGLAND) 

COCK SPARRER-Live And Loud (Pinhead) 

Reissue of a Link Records’ album, from an ‘87 show. 
Pristine sound that brings out the boys’ tough and tune¬ 
ful pub-crawling punk. Plenty of singalongs, goaded on 
by the strong-voiced Colin McFaull, and stick-in-head 
songwriting. Cock Sparrer certainly share an affinity with 
the whole oi/street rock style (no longhairs in the live 
photo), but they’re the wiser, older brothers and integrate 
the back-to-basics rock ‘n roll that came before the oi 
boys bought their boots. Pumping and anthemic. (PO Box 
449, Guildford, Surrey GUI 2FX, ENGLAND) 

CORDUROY-Dead End Memory Lane (Broken) 

Indy rock has been gasping and sputtering in recent 
years. Corduroy make you remember when it was a vi¬ 
able form. No set musical style for these guys, but en¬ 
compassing melodic panache, a punky aggressiveness 
and hintings of SST-ified angularity. All these elements 
come together notably on “Livid,” a simultaneously manic 
and catchy composition. They were also bitten somewhat 
by the Nirvana and Dinosaur bug, but it’s messier and 
wider-ranging (and not whinyl). There’s a fly at the seams 
looseness and heartland rock undertow. Veering towards 
pop but remaining bash-crazy throughout. I probably 
would have embraced this more in the early 90s (when 
these songs were recorded), but it still holds up. (PO Box 
460402, SF, CA 94146) 

CRIMPSHRINE-DuctTape Soup (Lookout)/The Sound 
Of A New World Being Born (Lookout) 

Crimpshrine’s punk scrap sounded as though it was 
often held together by duct tape. Flying by the seat of 
their pants, powered by Aaron’s drumming, some amaz¬ 
ing bass-work from both of the band’s four-string pack¬ 
ers, Paul and Pete and reinforced with Jeff’s rasp-voiced 
emotionalism. “Duct Tape Soup" is the first CD appear¬ 
ance for a vinyl anthology that came out in ‘92 and these 
recordings are from ‘88 and ‘89. “New World” is taken 
from various 7"s, and LP and compilation tracks. Punk in 
the truest sense and from the fucking heart. Crawling the 
nooks and crannies of the Berkeley you don’t see in the 
tourist guides. Filled with melodic, buzzing verve and fu¬ 
eled by endless doses of nicotine, caffeine and the 
byproduct of a nocturnal existence, although there’s some¬ 
thing sunny-sounding about it. Not in the same way as all 
of those cookie-cutter, happy-punk bands, but a sound 
with an organic, homegrown quality that doesn’t reek of 
contrivance. Those are rare qualities—these ten-year old 
recordings pack an immediacy that one rarely gets from 


the pre-packaged punk product dominating the shelves 
today. Stating, on ‘The Direction Of Things To Come,” 
“I’ve always felt that music was something to believe in.” 
Crimpshrine still make me believe. (PO Box 11374, Ber¬ 
keley, CA 94701) 

C*NTS-A Secret History Of (Disturbing) 

Around for 20 years and still relatively unheralded. A 
comp of material taken from releases spanning ‘84 to ‘95 
by this Chicago garage punk band. The C*nts’ sound isn’t 
strict revivalism, but a mucked-up tandem of garage rock 
and psychedelia and getting especially raucous on the 
earlier recordings. “Cracked Get” gets gone as hell, while 
“My Baby’s An Atomic Bomb" rocks with stripped-down 
brashness. Never as slick as the “paisley underground” 
bands nor as downright dirty as the raunchy ravers, but 
finding a workable middle-ground between accessbility 
and aggro. (3238 S. Racine, Chicago, IL 60608) 

MILES DAVIS-Panthalassa:The Music Of Miles Davis 
1969-1974 (Columbia) 

All those inclinations to yell “sacrilege!” or “butchery!" 
disappear upon listening to the four medleys contained 
here. Assembled by Bill Laswell, a mix of Davis’ electric/ 
eclectic work culled from “In A Silent Way,” “On The Cor¬ 
ner” and “Agharta” and not some soulless remix or gross 
bastardization. These are sound tapestries that transcend 
jazz, funk or rock while embracing it all. The first track 
(“In A Silent Way/Shhh/Peaceful/lt’s AboutThat Time”) is 
occasionally too uninvolvingly ambient, but does create 
a dark hue. The following treatment is the most satisfy¬ 
ing—an osmosis of “Black Satin/What If/Agharta Prelude 
Dub" that offers a scintillatingly funky stew. Slashing, fuzzy 
guitar and strong horn parts and all of it without any mo¬ 
ronic gangsta exhortations or what-have-you to muck it 
up. This backbeat-driven muse continues for “Rated X/ 
Billy Preston,” another wah-wah test punctuated by tribal 
rhythms and a keyboard hum as a sonic backdrop then 
the chill-out comes with “He Loved Him Madly,” once 
again, more texture than gripping properties, though with 
plenty going on. If it whets your appetite, the originals are 
even better. 

DAYGLO ABORTIONS-Stupid World Stupid Songs 
(God) 

The Dayglos’ greatest hits and if you’re easily offended, 
steer clear. These guys do indulge in some gay-baiting, 
sexism, murder ana heavy metal hero worship, but it’s all 
in more or less good fun. Scurillous punk and hardcore 
that’s seldom flagged in its hell-raising properties over 
the years. The tandem of “Scared Of People” and “Black 
Sabbath" remain a high-water mark. Ditto for the nasty 
“I’m My Own God,” the damn-near-poppy “I Killed Momm/* 
and “Germ Attack” and scatalogical “Fuck My Shit Stinks.” 
Original vocalist the Cretin has returned to the fold, mean¬ 
ing that these guys don’t know the meaning of the word 
quit.To say nothing of tasteful’ness... (PO Box 44132,3170 
Tillicum Rd., Victoria, BC CANADA V9A 7H7) 

DEAD BOYS-AIIThis And More (Bomp, dbl. CD) 

Live recordings from 77 and 78 and a snapshot of the 
Dead Boys’ lunatic-fringe punk rock debauchery. Not 
caring who they offended or whether eardrums were de¬ 
stroyed in the process and that was easily accomplished 
with Cheetah Chrome and Jimmy Zero’s twin-guitar ex¬ 
press and Stiv Bators’ scuzz-noxiousness. The 78 live 
set from CB’s, right after the recording of their second 
album, ‘We Have Come For Your Children,” offers good 
sound quality and a band coming into its own, both in 
terms of songwriting and playing ability. “Ain’t It Fun,” 
dating back to Cheetah’s days in Rocket From The Tombs 
with author Peter Laughner (when Cheetah was just plain 
‘ol Gene O’Connor and before they split into the Dead 
Boys and Pere Ubu), is a ballad with balls and sensitivity 
in the arrangement. “Calling On You” and Won’t Look 
Back” display an almost poppy side to the band. Of course, 
there’s plenty of hell-raising, as well—"Sonic Reducer," 
“Caught With The Meat In Your Mouth,” “Down In Flames,” 
etc... The 77 CB’s set is raging, if occasionally incoher¬ 
ent... the SF set from late 77 has a good performance, 
but is sonically inferior to the rest. I’d still recommend the 
studio output for an introduction to this band, but there’s 



DEMISE-End Of An Era (Grand Theft Audio) 

The evil crossroads of hardcore and thrash metal, al¬ 
though the liner notes deny it. But I’m thinking of a trans¬ 
versal of Siege’s hardcore barrage, early COC and ech¬ 
oes of Venom (without the wank). In any case, it’s a nasty 
sound. These songs, recorded between ‘87 and ‘92, ham¬ 
mer with little let-up. Still, for all the velocity, it’s tight and 
efficiently-executed. Something best taken in small 
doses—how much brutality can you take? Demise will 
give it to ‘ya... (501 W. Glenoaks Blvd., #313, Glendale, 
CA 91202) 

THE DONNAS (Lookout) 

Reissue of their first album and early 7”s and it’s su¬ 
perior to the overhyped “American Teenage Rock ‘n Roll 
Machine." I did like that album, too, but this is rougher, 
punkier and not as produced-sounding. Mining the 
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Ramones vein for all it’s worth, both musically and lyri¬ 
cally and giving credence to the maxim simpler is better. 
The single tracks are even cruder, with sound quality along 
the lines of something you’d find on a Mummies’ record. 
High school rebellion forever and if the Donnas had played 
at my prom, it might have been a much more bearable 
experience, even if I’d still been ditched by my date once 
we got there. (PO Box 11374, Berkeley, CA 94701) 

THE DREAD (DummyUp) 

Give me convenience or... well, I don’t want death, 
particularly. But I do want the Dread and so do you. Trust 
me. I had no idea this band had a history going back to 
1990, but that’s when the earliest tracks were recorded 
and feature a darker, somewhat more melodic sound than 
their mainly uptempo, tuneful punk fray. That’s what you’ll 
hear from the myriad of split LP’s, 10*s and 7"s and the 
Dread's sole full-length album, 1994’s “Can’t Get Away.” 
Going in reverse chronological order and they’ve actu¬ 
ally improved with age, moving in a tougher-sounding 
direction. Lyrical concerns that embrace the personal and 
political and doing it in a non-preachy manner. Time for 
everyone to catch up, me included. (PO Box 642634, SF, 
CA 94164-2634) 

EXPLOITED-Live At The White House (Pinhead) 

Wattie Buchan—stand-up comedian. It’s probably un¬ 
intentional, but his pre-song dedications are quite humor¬ 
ous and worth the price of admission, alone. T his one’s 
dedicated to the Queen of England... she’s a fucking 
wanker... the queen gives shit blow jobs.” Maximum Rock 
‘n Roll, Pushead, Reagan, Thatcher and even the pro¬ 
moter who cancelled their Boston show on this 1985 tour 
also come in for Wattie’s salutations. Anyway, comedy 
aside, an adequate live overview of the Exploited’s ca¬ 
reer to that point. Sound quality isn’t too bad, although 
somewhat bass-y, but it’s still all good fun. All ‘yer faves— 
"Dead Cities,” “Let’s Start A War,” “Army Life,” “Alterna¬ 
tive,” etc... These are memorable songs... (PO Box 449, 
Guildford, Surrey GUI 2FX, ENGLAND) 

FARTZ-Because This Fuckin’ World Still Stinks (Al¬ 
ternative Tentacles) 

Finally, all the tough-to-get Fartz shit on one disc— 
the “Fuckin’ World” 7, ‘World Full Of Hate” album and 
odds-n-ends ‘You, We See Crawling” album. This was 
one raw bunch. Spitting out the venom and bile at what 
pissed them off and using buzzsaw punk and hardcore 
as the tools. Blaine Cook had nearly perfected his gargle- 
with-glass vocal style by the time “Hate” came around 
and tney weren’t afraid to flirt with a little metal, espe¬ 
cially on a later track like “Judgement Day.” One of the 
better covers of “Children Of The Grave,” too, played with 
skull-rattling hardcore verve. There’s a trigger-finger an¬ 
ger throughout and these guys rip through it with go-for- 
broke rage on the likes of “People United,” ‘Take A Stand 
(Against The Klan)” and “Bible Stories.” There’s also the 
obligatory shot at Reagan (“Battle Hymn Of Ronald 
Reagan”) and, let me tell you, that was certainly a light¬ 
ning rod or rallying point for the disaffected youth of the 
early 80s. No wonder they sounded so pissed-off and 
why it still resonates so long afterward. (PO Box 419092, 
SF, CA 94141) 

4-SKINS-Singalong-A-4-Sklns (Pinhead) 

All live material, split between songs with the Panther 
lineup and Roi Pearce lineup (only bassist Hoxton Tom 
played in both versions). No Gary Hodges and no “One 
Law For Them,” but otherwise good-sounding perfor¬ 
mances. Oi oi oi all the way, spirited give ‘n take with the 
punters and raising a ruckus for the likes of “Chaos,” Won¬ 
derful World,” “Evil” and “Clockwork Skinhead.” The Pan¬ 
ther songs come from ‘The Good, The Bad and the 4- 
Skins” and the Pearce material from “From Chaos To 
1984." (PO Box 449, Guildford, Surrey GUI 2FX, EN¬ 
GLAND) 

FUNERAL-HaveYou Seen My Leather Jacket? (Grand 
Theft Audio) 

Funeral are an early 80s California footnote—I first 
heard them by taping “Ant Trap” off the radio and picked 
up their Waiting For The Bomb Blast” 7” in late ‘81 or 
early ‘82.1 honestly hadn’t thought of them in years, until 
Mr. GTA mentioned that he was doing a retrospective of 
this band. The material here kind of justifies Funeral’s 
second or third tier status, although Mike Martt has an 
engagingly raspy vocal tone and writes some Interesting 
lyrics. A combination of punk aggressiveness and brood¬ 
ing melodicism. Faint similarities to TSOL, especially in 
the somber “Happy Happy Life.” The songs from “Bomb 
Blast” had them flirting with hardcore and “Politicians Are 
Sick” has the unforgettable rejoinder “they all suck my 
dick” Still relevant? That song is, I guess. Certainly cap¬ 
turing the seedy, chaotic nature of scene of the time, al¬ 
though not the most essential stuff from that period. (501 
W. Glenoaks Blvd., #513, Glendale, CA 91202) 

GOB-Too Late... No Friends (Fearless) 

Reissue of an older album from the Canadian 
merrymakers. Happy, a little silly and one of the few punk 
records I’ve heard that features kazoo on a couple of 
tracks. Gob are likeable smartasses, enjoy saying Tuck” 


alot and don’t deviate too far from the expected. Maybe 
that’s why this isn’t anything all that extraordinary. More 
of the fast pop/punk thing, albeit with a little more burn ‘n 
snarl. (13772 Goldenwest St. #545, Westminster, CA 
92683) 

HI FI & THE ROADBURNERS-The Flat Iron Years 86- 
89 (Victory) 

Always R&B purists, but these early recordings take 
them closer to the source. 50s greasers embracing roots 
rock, jump blues and swing, the latter two moreso than 
on recent efforts. This is a double-edged sword, as I find 
all that jump ‘n swing just a little too kitschy. None of that 
Cherry Poppin’Voodoo Zipper shit for this guy, emphasis 
on SHIT. Hi Fi and the boys were doing this a decade 
before it became trendy, at least. On the other hand, the 
credible holler of “Georgia Slop,” “Daddy Yaddy Yo” and 
“Lights Out” capture the juvenile delinquent delight of the 
music. Hit and miss Hi Fi. (PO Box 146546, Chicago, IL 
60614) 

l-SPY-Perversity Is Spreading... It’s About Time! (G-7 
Welcoming Committee) 

Wrapping up all of l-5py’s releases, with a few early 
demo tracks and live material for good measure. Pas¬ 
sionate and loose-at-hinges punk with an emo pulse. 
Occasionally getting disjointed, but the energetic core kept 
it all in line. Shards of melody packed into an edgy con¬ 
coction and 1-Spy convey their message with an empha¬ 
sis on personal observations. As it says in the liner notes, 
“1-Spy were not the kind of folks to sit around drinking 
coffee talking about revolution— we were a bunch of small 
city fucks who spent our time desperately trying to figure 
out what’s going on.” That restless quest comes out in 
the passionate performances here. (Box 3-905 Corydon 
Ave., Winnipeg, MB, R3M 3S3, CANADA) 

KRUPTED PEASANT FARMERS-Peasants By Birth, 
Farmers ByTrade, Kurupted ByThe Dollar (Coldfront) 

Strong words and ideology contained within an ac¬ 
cessible, pop/punk framework. A reissue of a ‘94 album, 
with bonus tracks, and KPF offer a rougher take on the 
melodic form. The production isn’t overly-clean, the ar¬ 
rangements are lively, without being bloodlessly precise 
and the vocals favor a semi-gruff timbre. Songs like 
“Rednecks II” and “War On Amerika” utilize uptempo, 
poppy structures but the message is a dose of social 
medicine under the somewhat sugary coating. Subver¬ 
sion without as much of the grim dogma. (PO Box 8345, 
Berkeley, CA 94707) 

LEAVING TRAINS-Favorite Mood Swings (Greatest 
Hits 1986-1995) (SST) 

The Trains are one of those bands that have the right 
idea and certainly the right influences—garage rock, 
Stones, Thunders, Iggy—but don’t always push it to the 
extreme like they should. That in spite of the fact that 
they have a cross-dressing vocalist. Frontman/mainman 
Falling James Moreland has a range that goes from suave 
to gutteral and the guitar-driven compositions do hit the 
mark occasionally. “Temporal Slut” is boisterous and 
catchy; ditto for the harangue of “Fuck You, God!” and 
piledriving “Gas, Grass Or Ass.” In recent years, the punk 
quotient has been played up somewhat and that’s a wel¬ 
come development. 25 songs and it does give a decent 
crash course for the band, although additonal informa¬ 
tion (like where the songs come from, personnel, etc...) 
might have been helpful. (PO Box 1, Lawndale, CA 90260) 

LOGICAL NONSENSE-Soul Pollution (Alt.Tentacles) 

I hadn’t listened to thisl 995 LN album in awhile and 
that’s my loss. Smoking, intense, no-holds-barred 
hardcore that still blows the doors off. This early effort 
provides a stripped-down, straight-ahead barrage and 
that’s just fine. A ruthless, undiluted expression of rage. 
(PO Box 419092, SF, CA 94141) 

MC5-Starship: Live At The Sturgis Armory, June 27, 
1968 (Total Energy) 

Not the ultimate MC5 live experience and there are 
segments where the tape sounds wobbly and impedes 
the vibe, somewhat. Recorded about six months before 
the live show that would become “Kick Out The Jams” 
and the Five were still working out some of the kinks. 
Still, this is a sporadically heady blend of volume, soul, 
sexuality and cathartic freedom culminating with the 
minimalism into freakout chaos of “Black To Comm.” Also 
of note is an interpretation of Pharoah Sanders’ “Upper 
Egypt” and a James Brown medley, although neither add 
a lot to the Five’s legacy. Probably more of a fan curio 
than anything else. (PO Box 7112, Burbank, CA 91510) 

MOURNING NOISE-Death Trip Delivery 1981-1985 
(Grand Theft Audio) 

From Lodi, NJ and Steve Zing was neighbors with Jerry 
and Doyle from the Misfits and later played in Samhain 
with the evil troll himself, Glenn Danzig. So if Mourning 
Noise sound more than a bit like you-know-who, it’s un¬ 
derstandable. Macabre punk with the appropriate 
horrorshow lyrics, but these guys also had some social 
commentary as well (“Radical,” “Nestle Baby Killers,” 
“Fighting Chance”). The live radio broadcast and demo 


tracks, with a rougher ambiance, actually comprise the 
best material. The 7” and LP tracks sound somewhat 
echo-y and tepid in comparison, but are hardly pop mu¬ 
sic. Entertaining evilness. (501 W. Glenoaks Blvd., #513, 
Glendale, CA 91202) 

MYTHREE SCUM-Best & Worst Of Vol. 1 (Eerie/Smog 
Veil) 

Stripped-down punk and thrash with a rock ‘n roll heart. 
A tinge of the Misfits in there and grizzled/crooning vo¬ 
cals. Dating from the late 80s/early 90s and the Scum 
were first cutting their teeth at a time where this style of 
punk had fallen a bit out of fashion. A dark, sinister feel¬ 
ing to the hell-raising proceedings. (2408 Peach St., Erie, 
PA 16502) 

NOBODYS-Greatasstits (Hopeless) 

To use a Baboon Dooley reference, as sensitive as a 
toilet seat. That sums up the title of this album and the 
Nobodys’ juvenile universe. Ah, well, so they ain’t politi¬ 
cally correct. Sophomoric and immature, even. This 52 
song (sheesh) disc pulls together all their 7" releases, a 
few demos and unreleased material. Buzzsaw punk with 
the occasional poppy touch, but mainly in a three-chord/ 
obnoxious vein. Joe Queer is one of their patron saints 
and the Nobodys could be Joe’s Colorado cousins. Amus¬ 
ing liner notes by Rev. Norb, as well, hailing the Nobodys 
as ‘THE BIGGEST AND MOST SUCCESSFUL PUNK 
BAND I can think of at this exact second,” although he 
admits he isn’t trying that hard. The Nobodys haven’t 
necessarily ascended to that level, but there’s something 
endearing about their obnoxiousness, even when I should 
know better. (PO Box 7495, Van Nuys, CA 91409-7495) 

NO EMPATHY-Good Luck Makes Me Nervous 
(Johann’s Face) 

Collecting single, comp and unreleased tracks. The 
earliest material here shows that bands can improve with 
age—the hard rock-leaning “Benevolence” and “Atrocity” 
just aren’t that good. Far better is the striking punk rock 
of “Battle Of The Network Scars,” “Every Kid Has A Vote” 
(I’m biased—it came out with an issue of £Y), “Agrippa,” 
which is a re-recording of a 1990 single, a cover of the 
great, underrated Effigies’ “Stongbox,” “Daddy’s Got A 
Problem," etc... Hard-hitting, but tuneful riffs, impassioned 
vocals and No Empathy continue to be a vital punk rock 
force well after more than a decade as a going concern. 
(PO Box 479164, Chicago, IL 60647) 

OUTPATIENTS-Outcasts II ‘85-’95 (Free Association) 

Last time, we had the hardcore stuff... this time, the 
Outpatients have compiled material from their “metal” 
years. A live version of "Backwards Explosion” is a 
hardcore song and one of the better tracks here, show¬ 
ing the band in full-speed blitz. Most of the time, though, 
it’s instrumentally-dexterous hard rock, although with a 
bit more soulfulness and grit other bands working the 
same territory. “Little Kings” is a good mixture of their 
thrashy roots and progressive metal inclinations. Can’t 
say it holds up quite as well as the thrash ‘n burn mate¬ 
rial, but the melodic touches and sneaky hooks make 
this material more interesting than the tuneless bludgeon 
of modern “hard music.” (Radio City Station, PO Box 2195, 
NY, NY 10101-2195) 

PIXIES-AtThe BBC (Elektra) 

Not sure if this is the best representation of the Pixies’ 
legacy, taken from various radio programs from ‘88 to 
‘90, but they were a pretty unique band. Unabashedly 
poppy and dabbiing with surfy guitar signatures, as well 
as exhibiting exhiiaratingly abrasive qualities. Kim Deal’s 
loping bass also became pro-forma in the so-called 
grunge revolution that followed, but the Pixies were never 
part of that whole thing—it was too non-linear and inde¬ 
pendent of the 70s metal that informed the flannel bri¬ 
gade. Black Francis’ high-timbred vocals could be equally 
cajoling or against-the-grain, as on the stripmine version 
of the Beatles’ “Wild Honey Pie.” Their off-kilter pop ten¬ 
dencies score, as with “Letter To Memphis,” “Levitate Me” 
or ‘There Goes My Gun.” Alt-rock, before it became a 
dirty word, pushing the guitar/bass/drums format into 
thorny directions. 

PUNGENT STENCH-PraiseThe Names Of The Musi¬ 
cal Assassins (Nuclear Blast) 

The Stench is rising alright, even though the corpse 
has been in the ground for a few years now. Anthology of 
tough-to-get material from these European death metal 
pillagers, recorded between ‘88 and ‘95. Pungent Stench 
had the usual blood guts ‘n gore and, judging by some of 
the photos here, also added a depraved, S&M-tinged 
sexual deviancy. Underneath it all, there’s humor lurking. 
You’ve got to look pretty deeply, but it’s there. Love the 
Yosemite Sam-inspired “blurrrrrghhh!” on one song. One 
track gets downright arty, starting with forlorn piano and 
going into an odd funk vibe. The five demo tracks offer a 
low-fidelity uberclamor. Further information is scant, un¬ 
fortunately. No track listings, song titles, etc... Hmm, on 
the other hand, I’m not sure how much one needs to know. 
Raw, expurgative brutality for you masochists who enjoy 
that sort o’ thing. (PO Box 43618, Philadelphia, PA 19106) 
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PAUL REVERE & THE RAIDERS-Just Like Us! 
(Sundazed) 

When I was a little kid, Paul Revere and the Raiders 
were on TV every morning on a Dick Clark-produced show 
called “Where The Action Is.” I was a regular viewer, at 
least when my kindergarten class was the afternoon ses¬ 
sion... or so I’d imagine. It has been over 30 years, after 
all. And I’m sure I badgered my parents into buying this 
album and I’ve still got it, although it’s in rather battered 
condition (ah, youthful indiscretion). Anyway, here it is on 
CD and, what can I say, I had good musical taste for a 5 
year old. But enough about that... the Raiders might have 
been TV stars and dressed in silly revolutionary war out¬ 
fits, but their roots come from a pre-British invasion, Pa¬ 
cific northwest rock ‘n roll tradition (contemporaries of the 
Kingsmen, Sonics, etc...) and that toughness comes out 
on the likes of the sneering “Steppin’ Out,” with the open¬ 
ing line “well, I hadda leave town ‘cause of Uncle Sam’s 
dear... now, this probably wasn’t a very popular sentiment 
to have in ‘65, a time when opposition to the Vietnam War 
and draft-dodging weren’t exactly mainstream sentiments. 
A little subversion? Maybe... and Mark Lindsey’s arro¬ 
gant swagger carries off the intended effect. “Just Like 
Me” is a taut, catchy hard rocker and, while the balance 
of the material is standard 60s R&B/rock ‘n roll covers 
fare, the band play the songs with a polished, but enjoy¬ 
able vivaciousness, especially “Baby Please Don’t Go” 
and the Animals’“I’m Cryin’” Make no mistake—this was 
presented for a mass audience and it’s not ex¬ 
actly unfettered wildness, either, but it came 
from a legitimate band, not some manager’s cre¬ 
ation. (PO Box 85, Coxsackie, NY 12051) 

SHADOWS OF KNIGHT-Gloria (Sundazed)/ 

Back Door Men (Sundazed) 

Oh yeah! Not just the title of this suburban 
Chicago band’s second single, but also an ex¬ 
hortation about the re-release of these two 1966 
albums. “Gloria” and “Back Door Men” were 
something of a personal garage rock holy grail 
for this writer and I finally scored my copies 
about six years ago. I wouldn’t get rid of those 
vinyl gems for anything but the less-fortunate 
among ‘ya should count your blessings that you 
can hear these sounds for a reasonable tarriff 
and the bonus tracks make a nice inducement, 
as well. The Shadows drew obvious inspiration 
from the British R&B of the day (Yardbirds, 

Stones, etc...), who, themselves, tapped the well 
of American blues. A musical boomerang, if you 
will, and “Gloria” is their undiluted tribute. Jim 
Sohns’ occasionally spices up his nasally vo¬ 
cal with the requisite whoops ‘n hollers, but the 
real attraction is the fired-up rock'n roll the band 
delivers on the likes of “Light Bulb Blues,” Bo 
Diddley’s “Oh Yeah," a positively scorching “I Just 
Want To Make Love To You” and, of course, the 
title track, a cover of a Them song and penned 
by Van Morrison. Derivative, of course, but also 
wildly energetic. “Back Door Men” pushed the 
band into a wider territory, while maintaining a 
bluesy emphasis for “Peepin’ and Hidin,” 
“Spoonful” (they sure loved Willie Dixon) and 
“New York Bullseye.” “I’ll Make You Sorry” and 
bonus track “I’m Gonna Make You Mine,” mean¬ 
while, play up the badass quotient quite effec¬ 
tively. “Bad Little Woman” delves into 
psychedelia, somewhat, and they tackle “Hey 
Joe,” a perennial cover choice of the era, with expansive 
zeal. ‘Three For Love” is a folky, frothy misstep and “Back 
Door Men” isn’t quite the raucous barn-burner of its pre¬ 
decessor, but still pretty hard-hitting. Deserving of their 
“legendary” status. (PO Box 85, Coxsackie, NY 12051) 

SHATTERED FAITH-1982 (Grand Theft Audio) 

Hard to tell if “I Love America” or “USA” is sarcastic or 
a true declaration of patriotism (something tells me it’s 
the latter)—same for the Christian message of “Final Con¬ 
flict.” Shattered Faith were from conservative Orange 
County, CA, after all. Anyway, another chapter of the early 
80s SoCal punk story. Live and studio recordings and 
this band veered more towards the melodic side of the 
punk spectrum. Tuneful, yet still somewhat urgent, al¬ 
though not always providing the anarchic danger rush of 
other bands from that time period. “Strange Daze” has 
the right idea, anyway—hard-driving and aggressive, 
while remaining accessible. (501 w Glenoaks Blvd., 
#513, Glendale, CA91202) 

16-Scott Case (Pessimiser) 

Out of print tracks from '92 and '93-dense, heavy and 
nettled-sounding. 16 dish out the riffs with a Sab-forge, 
along with a combinatin of Helmet and Unsane-inspired 
bile. These sounds were shaking up the underground at 
the time and, some years later, still do a good amount of 
shaking. No excess, no dragging it out. Economical and 
focused in its volume attack. (PO Box 1070, Hermosa 
Beach, CA 90254) 

SKEPTIX-Pure Punk Rock (Captain Oi) 

UK fuckin’ 82, baby! The Skeptix favored raw guitar, a 
rough-hewn scrappiness and agitated vocals. Nothing 


onry. (PO Box 460402, SF, CA 94146) 

30footFALL-Divided We Stand (Fearless) 

Re-release of their first album and still not bad. A 
scrappy, speedy, three chord punk/pop rampage. There’s 
a song called “I Hate Punk Rock,” but it’s clearly not the 
case. Their cover of “Dancing With Myself” pisses on the 
likes of Slayer, White Zombie, Propagandhi and Rancid 
during an extended free-for-all. Their own songs take a 
jaundiced, but optimistic point of view. The roughness 
around the edges makes this a likeable effort. (13772 
Goldenwest St. #545, Westminster, CA 92683) 

TOKEN ENTRY-From Beneath The Streets (Go-Kart/ 
Mendit/Sound Views) 

It’s really been over a decade? Sheesh...Token Entry 
are much more metal-sounding than I recall. Not the typi¬ 
cal crunch ‘n mosh hardcore you’d expect or hyper-fast 
youth crew fodder, either. As much as they were part of 
the whole mid to late 80s NYHC scene, Token Entry didn’t 
sound that much like other bands from the city. Token 
Entry had a scrappy hardcore style with unabashed rock 
‘n roll touches, unafraid to throw lead breaks into the fray. 
Come to think of it, I remember guitarist Mickey telling 
me his about his affection for the Who. Not aging quite as 
well as the classic albums from the period (“Age Of Quar¬ 
rel," “Brightside,” etc...), but the power seldom flags. (PO 
Box 20, NY, NY 11202) 

TRIP 6-Back With A Vengeance (GrandTheft 
Audio) 

Mid-80s New York hardcore band who never 
really made a name for themselves outside the 
city and only releasing a demo and 7” before 
their demise. Fronted by rough-voiced Tommy 
Rat (later in Rejuvenate) and blazing forth with 
raw, agitated abandon. Chainsaw guitar riffs 
and in the same ballpark as early Sick Of It All, 
Warzone and, going back a bit, Urban Waste. 
Two sessions (the 7” and demo release came 
from the second one), plus live and radio broad¬ 
cast material. Not always tight and certainly not 
polished, but the roughness and undiluted na¬ 
ture of Trip 6’s attack is a hard-hitting antidote 
to slick swill and bad metal masquerading as 
hardcore. (501 W. Glenoaks Blvd., #313, Glen¬ 
dale, CA 91202) 

UK SUBS-Europe Calling (Pinhead)/Punk 
Rock Rarities (Captain Oi!) 

“Europe Calling” is live Subs’ stuff, most-likely 
dating from the late 80s (and previously re¬ 
leased on the Released Emotions label). This 
lineup, with Charlie Harper the only original 
member, can’t hold a candle to the Nicky 
Garratt-powered Subs. A guitar sound that’s 
way too metal and lacks the locomotive rhythm 
chug. Charlie’s in decent voice, at least, but the 
inspiration seems lacking and there’s a lack of 
immediacy in the songs. No gut-punch. “Crash 
Course” is still the definitive live Subs’ album. 
The interview, ca. 1992, is interesting in that 
one participant is a pre-Rancid Lars 
Fredericksen, who played in the Subs at the 
time. Besides that, the songs, which do cover 
the entire checkered Subs career, are better 
heard elsewhere. “Punk Rock Rarities,” on the 
other hand, does have the Garratt/Harper tan¬ 
dem and is a pretty good collection of demos and rare 
vinyl releases. Sound quality is spotty on occasion, but 
there’s plenty going for it, as well. Hear the downstroke 
guitar riff for‘left For Dead” and you’re hooked. No short¬ 
age of power for “New Barbarians" (later showing up with 
Cnarlie’s side band Urban Dogs), “Self Destruct or a 
strong cover of the Velvets’“Waiting For The Man.” They 
did dabble with poppier and slightly subuded material on 
occasion (“Sensitive Boys,”“+ By 8 X 5”), but never strayed 
too far from their basic-value punch. A generous 27 tracks 
that goes from the early days into the 90s. (Pinhead : PO 
Box 449, Guildford, Surrey GUI 2FX, ENGLAND/Cap- 
tain Oil : (PO Box 501, High Wycombe, Bucks HP10 8QA, 
ENGLAND) 

ULTIMA THULE-The Early Years—1984 to 1987 (Vul¬ 
ture Rock) 

They’re from somewhere in Scandinavia by my guess 
(Sweden?) ‘cause they’re posing in the snow and there’s 
a viking in their logo, but information is scarce. A weird 
tandem of post-punk, folkish forms, acoustic balladry and 
lightweight metal and oi and accompanied by dramatic 
vocals. Lyrics in both their native tongue and a few in 
English and a shoutout to the skinheads on “Friday Night,” 
to tell you where their sympathies lie. Not very good. (PO 
Box 40104, Albuquerque, NM 87196) 

UNDERDOG-The Vanishing Point (Go-Kart/Sound 
Views/Mendit) 

Underdog’s “Vanishing Point,” originally released in 
1989, hasn’t aged all that well, although the bonus tracks 
included here make this a better package. Leaning in a 
metallish direction, but the hardcore roots are still obvi¬ 
ous and the songs on “Vanishing Point” aren’t as ponder- 


incredibly original, as they come across as a mutation of 
the Exploited and Partisans, with some Motorhead thrown 
in on occasion but the band’s brawling lack of polish is 
appealing. Just as the spectre of Ronald Reagan loomed 
large over the early 80s US hardcore scene, Maggie 
Thatcher’s retrograde economic policies and warmonger¬ 
ing efforts influenced a generation of estranged youth in 
Britain. The slicked-up new wave and new romantic mu¬ 
sical excrement was probably an inspirational factor, as 
well. Angrier and more aggressive sounding than their 
77 brethren and the Skeptix were part of that back to 
basics movement. Guitarist Steve “Fish” Brooks later went 
on to play in the shitty, metal incarnation of Discharge, 
but we won’t hold that against him. (PO Box 501, High 
Wycombe, Bucks HP10 8QA, ENGLAND) 

SPLODGE-ln Search Of The Seven Golden Gussets 
(Captain Oi) 

Unafraid to get silly... Max and his merrymakers oper¬ 
ate in a punk rock universe, but this is a decidely non- 
serious affair. The country romp of ‘Tough Shit Wilson” 
makes you wonder if your problems are anything to worry 
about compared to what this guy goes through. “Crabs” 
is a detailing of a rather nasty affliction. Max teams up 
with Garry Bushell on the bonus tracks and, on “Delilah,” 
the sonic disarray where the “orchestra” comes in will 
make you laugh, cover your ears or possibly both. 
“Pathetique” seems to be a bit of fun-poking at the Adicts. 


Comedy troupe and punk band rolled into one. (PO Box 
501, High Wycombe, Bucks HP10 8QA, ENGLAND) 

SVART SNO-Bellyache and Acideyes (Grand Theft 
Audio) 

A hammering, monstrous blitzkrieg to melt your facial 
features—that’s probably the way Pushead, that 
afficionado of foreign shred, would’ve reviewed this disc. 
Svart Sno hailed from Sweden and stuck it out for a de¬ 
cade, until their demise in ‘97. Rampaging hardcore that 
lives up to the adjectives stated above. The Discharge 
influence is obvious—I can’t think of too many Euro-core 
bands that don’t use that band as a starting point. Mainly 
unreleased material, plus songs from out of print EP’s 
and providing more than its weight in buzz-shock guitar, 
drum scamper and ominous pillage. The first 8 songs on 
the disc are recordings from a pre-Svart Snd band called 
Ur Funktion and the roughness quotient is increased, 
providing an incendiary rush. Fast, ass-kicking hardcore— 
that’s really all you need to know. (501 W. Glenoaks Blvd., 
#513, Glendale, CA 91202) 

THATCHER ON ACID-Frank (Broken) 

From 1990,. apparently, and a wide-ranging musical 
pallette... nervy post-punk to poppier material to acous¬ 
tic compositions, with a sociological angle. I always liked 
the name of this band, a piss on the iron-fisted British 
prime minister and Thatcher On Acid had a lot to say 
about, among other things, social climbing and status 
seeking. “16 Letters,” in both its studio and live version, is 
an engaging song. Same for “Grindstone Cowboy” and 
the gyrating “Clockwatching." The acoustic‘Token Green 
Song” leads into the scathing “Our Gods Are Falling 
Down.” Making their point with different musical weap¬ 




ous or overly pretentious as the territory vocalist Richie 
Birkenhead pursued with his subsequent band, Into An¬ 
other. Still, it’s hampered by echo-y production and not- 
too-exciting metal-core tendencies, the two reggae songs 
don’t really work, either. Too bad there isn’t more mate¬ 
rial like the two demo tracks, “Friends Like Them" or 
“Reachout,”both recorded before this album with a three- 
piece lineup, and favoring a punchier emphasis. Padded 
out with live tracks of varying quality (some of it from Green 
Street Station in Boston), but providing more excitement. 
The version of “Say It To My Face” is a hoot, with a hip- 
hop segment (that sounds like it might’ve been dubbed 
in, since it sounds cleaner than the rest of the track) add¬ 
ing a different dimension. Is this a must-get, though? Not 
really, unless you want to hear the roots of Into Another. 
(PO Box 20, NY, NY 10012) 

VARIOUS-Essential Pebbles VolumeTwo (AIP, dbl. CD) 

55 songs spread over two discs... a lot for one sitting. 
Anyway, another installment of 60s garage rock, one disc 
of Pebbles” material making its CD debut and the other 
of all previously unissued material. Leaning away from 
the crazed variety of garage rock and offering a broad 
pallette, with delvings into folky, poppy and light psyche¬ 
delic forms. Still, there are some inspiring moments—the 
sinister vocals and nasty lyrics for Neal Ford & The Fa¬ 
natics’ “Shame On You,” the Baker St. Irregulars’ version 
of “I’m A Man” (not as wild as the Litter’s definitive ver¬ 
sion, though) or the attitudinal swagger‘n fuzz of Magic 
Plant’s “I’m A Nothing.” Fairly standard 60s fodder, but I 
still have an affection for this music and it provides a re¬ 
spite from today’s dominant assembly-line music. (PO Box 
7112, Burbank, CA 91510) 

VARIOUS-FarewellToThe Roxy (Captain Oi) 

Contrary to perception, 77 era punk wasn’t an amor¬ 
phous sound... that’s proven out by these live recordings, 
taken from a series of shows about four months before 
the London punk club’s demise. UK Subs are the only 
"name” band here and play in more of a pub-rock muse 
for “Live In A Car" and ‘Telephone Numbers.” The Red 
Lights come from a Who-ish, poppier direction. Blitz (not 
the oi band) favor a new-wavish approach, the Bears, 
Billy Karloff & The Goats and the Streets put some R&B- 
ish/garage tendencies into their back-to-basics crunch. 
The Tickets’ “Get Yourself Killed” is a predecessor to the 
Cockney Reject’s “Join The Rejects.” Nascent oi? Music 
of and for the moment, as no band here besides the Subs 
really has a long-lasting legacy, but these decent-sound¬ 
ing recordings exude an unadorned scrappiness. And the 
“gigography* will make you drool as you imagine what it 
must have been like to see the Jam and Wire perform 
together. (PO Box 501, High Wycombe, Bucks HP10 8QA, 
ENGLAND) 

VARIOUS-FourTwo Pudding (Very Small) 

Very Small Records rarities/out-of-print stuff from ‘89 
to ‘93 and the classic mixed bag. In fact, I’d say less than 
half is truly essential, but it’s not a complete piece of crap 
and you do get a chance to see a naked Ben Weasel in 
the booklet. The Weasel are here and there are early 
efforts from Jawbreaker (way rougher and punkier sound¬ 
ing than the band they became—also not as good as 
that stuff), Samiam (an early version of “Speed”), Fuel (a 
totally underrated band to this day), Offspring and the 
metal dirgers Sleep. Downfall was the band between 
Oplvy and Rancid and their song is a decent bit of punk/ 
ska. Econochrist and Corrupted Morals both have spir¬ 
ited, thorny offerings. Less enticing—lame-o ska from 
Pounded Cloun and the Horny Mormons, annoying 
strangeness from 3 Finger Spread and instrumental mas¬ 
turbation by Coffee and Donuts. (PO Box 12839, 
Gainesville, FL 32604) 

VARIOUS-Motor City’s Burnin’ (Alive/Total Energy)/ 
...Vol. 2 (Alive/Total Energy) 

Years ago, there was a compilation called “Michigan 
Rocks” that tied together highlights from the nascent 
Detroit rock scene of the late 60s—Stooges, MC5, 
Rationals, SRC, etc...These two CD’s take that idea and 
greatly expand on it, including an assortment of previ¬ 
ously-released music from those bands and a ton more, 
going from the late 60s up to now. Vol. 1 is the slightly 
more-rockin’ of the pair, although the second disc also 
has its moments of high-powered mania. Vol. 1 starts with 
the MC5’s fuzz-busting single version of “Lookin’ At You.” 
The Stooges’ demo version of “Death Trip” isn’t that rare, 
but “Electrophonic Tonic” by Sonic’s Rendezvous Band 
(featuring MC5’s Fred Smith and members of the 
Rationals and Stooges) is and it’s a killer. Bootsey X and 
the Lovemasters cross scorch with funk. It’s pure scorch 
for The Up and stripped-down Ramrods. The Sillies sound 
like a late 70s “Killed By Death” discovery, with a raven¬ 
ous punk attack The Dirtys bring it up to the late 90s with 
their lo-fi garage mania. On the second volume, some of 
the material suffers from bar-band-itis (Rockets, SRC) 
and the new song by ? and the Mysterians sounds wa¬ 
tered-down. Still, the Boners are wise-assedly scurrilous, 
the Gories and Hentchmen have a rough, ready garage 
approach and Coldcock successfully meld punk attitude 
and hooks. More MC5 and Stooges alumni show up in 
Destroy All Monsters, who contribute an unreleased live 


track. From the hard-rock/psych origins, thru the heavier 
rocking early 70s to the late 70s punk blitz up to today’s 
bands who touch on all of the above, there’s always been 
a ready supply of spirited sounds from the Motor City. 
Both of these discs do a good job sampling the last three 
decades. Decent annotation and sound quality, as well. 
These aren’t half-assed. (PO Box 7112, Burbank, CA 
91510) 

VARIOUS-Punk Archives (Cleopatra) 

Recordings from Jungle Records and its affiliates, 
mainly, and not a bad sampling. I want comps that don’t 
keep rehashing the same material, that dig out an 
underlooked gem and this collection does that. There are 
a few “hits,” such as the Adicts’ "Viva La Revolution,” a 
couple of Broken Bones songs, the Heartbreakers’“Born 
To Lose” (a great song) and “Chinese Rocks” and a live 
version of the Slits’ “Typical Girls.” Among the 
unearthings—gritty punk by the Art Attacks, fronted by 
artist Savage Pencil; moodier fodder from Rubella Ballet; 
rough-edged burn from Raped, the Wall and the Dark; 
nascent oi from Rabid; the pop joy of the Only Ones’ “An¬ 
other Girl Another Planet" (these guys weren’t that ob¬ 
scure, though, although they might be to younger fans); 
melodic turns from the UK Subs and Peter & The Test 
Tube Babies. A few skip-over songs—the watered-down 
pap from Chelsea, a long way from their pure punk days 
and the glam-dance from Fallen Angels, fronted by Knox 
of the Vibrators. He redeems himself with the Urban Dogs, 
though, which also featured Charlie and Alvin from the 
Subs. Track by track liner notes are useful, although I 
don’t agree with author Mick Mercer’s assessment ofthe 
“dodgy oi scene” or his insinuation that punk was “as¬ 
similated by the greater relevance of the whole pre-Rave 
dance scene” after 1986. Punk, as fragemented as it is, 
still survives as a valid music form, in its undiluted form 
and is a welcome antidote to the mindless, mechanized 
monotony of the whole techno/rave/dance “culture.” You 
just have to find it, Mick... (13428 Maxella Ave., #251, 
Marina Del Ray, CA 90292) 

VARIOUS-This Is The ALF (Mortarhate) 

It doesn’t specify the vintage of the material, but just 
about all of the material here dates to the early 80s 
anarcho punk scene, with tracks by Dirt, Conflict, crass, 
Subhumans, Icons of Filth, Flux Of Pink Indians and even 
Chumbawamba in their pre-”Tubthumper” days (daze?). 
Citizen Fish is a more-recent entry. I have mixed feelings 
on the animal liberation movement. I do eat meat and 
don’t intend on stopping, although the assholes who dis¬ 
parage vegetarians or those concerned with such issues 
make me want to be on the side of the animal defenders. 
And I don’t necessarily agree with the actions from some 
of the more violent factions of this movement. On the 
other hand, so-called sport hunters are a pretty low form 
of humanity and I think any fashion-conscious fucker who 
wears a fur coat deserves to have said object doused 
with indelible paint. That said, the literature/imagery will 
turn your stomach, as is its intent and the music comes 
from a mainly harsh, angry direction, although often uti¬ 
lizing more of an angular scrape than the popular UK ‘82 
punk bands. Existance, Subhumans, Icons, Flux and 
Conflict effectively convey the message with a potent 
musical assault. Lost Cherrees, Crass (one of their weaker 
songs) and Poison Girls don’t fare as well. No matter the 
dramatic intent, the music’s just not there. A provocative 
package,) nonetheless. (Cargo, 1525 W. Homer, Chicago, 

VARIOUS-United Kingdom Of Punk 2 (Music Club) 

Second installment of this moderately-priced collec¬ 
tion of well-known and more obscure punk material ca. 
‘77-’83. Not bad, overall, although X-Ray Spex’s live 
“Dayglo” has near-bootleg quality and live versions 
Damned’s “Love Song” and Buzzcocks’ “Love You More” 
are also somewhat sub-par. On the other hand, 
afficionados of the obscure and underrated should check 
out the early, raw version of the Fall’s “Man Who Head 
Expanded,” Ed Banger and the Nosebleeds energetic 
“Ain’t Bin To No Music School” (off an early UK compila¬ 
tion)—Ed went on to front a later version of Slaughter 
and the Dogs—and Chelsea’s overlooked anthem “Ur¬ 
ban Kids.” A lot of the usual suspects are here—Pistols, 
Sham, UK Subs, Ruts (a demo of “Something That I 
Said”), 999, Adverts, Lurkers, Slaughter and ending with 
Bow Wow Wow’s “C 30, C 60, C 90 Go!," which seems a 
little out of place but is an infectious ditty that grows on 
you. Like mold... More history for those too young to have 
been around or a nostalgic trip for the old farts. (PO Box 
497, Hoboken, NJ 07030) 


rial. (PO Box 17746, Anaheim, CA 92817) 

VIOLENT SOCIETY-The Rise Of Punk Doesn’t Mean 
Anything (C.l.) 

CD pressing of their‘96 10” EP, plus bonus tracks from 
their split 7” with the Boils and a Motherbox compliation. 
Rough, hard-hitting punk and leading off with the one- 
two punch of “Call Me” and the ripping “Coming Back For 
You,” a pair of their best songs. “I’m Alone," about the 
plight of a homeless veteran, slows the pace. Maybe not 
quite as manic as their recent output but still blowing away 
most so-called punk or hardcore music these days. Pri¬ 
mal rage unleashed. (739 Manor St., Lancaster, PA 
17603) 

THE WALL-The Punk Collection (Captain Oi) 

UK band with something of a melodic punk sound, 
bordering on the poppy. The Wall had a rotating lineup 
and the best songs were done with vocalist Ian Lowery 
(who did solo stuff later on that actually had a US re¬ 
lease). “Kiss The Mirror" and “Exchange 1 'favor anthemic 
riffs reinforced by bashing drums and against the grain 
vocals. They didn’t go to “suck" after Lowery left, though 
(replaced by the more pleasantly voiced Ivan Kelly). 
“Ghetto” is also hauntingly catchy, while “Mercury” has a 
nice pub rock meets mod careen. Same for “In Nature” 
and the cover of the Beatles’ “Day Tripper,” by which time 
Kelly had left and bassist Andzy Griffits had switched to 
vocals. Not the headbanging punk or oi of the time, but 
still comfortably in an energetic, punk-inspired framework. 
(PO Box 501, High Wycombe, Bucks HP10 8QA, EN¬ 
GLAND) 

WIDE AWAKE-25 Song Discography (Smorgasbord) 

Youth of yesterday, the spirit of hardcore from days 
gone by or something like that but still packing a decent 
punch. Wide Awake were part of the whole CT/NYHC 
straight-edge, posi-core scene in the late 80s and this 
disc compiles their two 7”s, compilation tracks and some 
other live and unreleased material. Very much of its time, 
with thrashy structures, mosh parts, singalong choruses 
and lyrics emphasizing friendship, personal and scene 
politics and speaking out against violence and racism. 
Sticking to the basics and, while some of the live tracks 
have inferior sound quality, this is a nice trip back to those 
days. Ten years, huh? I feel old... (50 Woodstock Rd., 
Carmel, NY 10512) 


VINDICTIVES-Leave Home (Liberation) 

CD reissue of the one of the impossibly-rare Ramones’ 
tribute LP series... here, the Vindictives tackle the bruddas 
second album with spirit and spit. The only thing that 
doesn’t make sense is why they would put it in a different 
sequence than the original album... disrupts the flow, so ph_mc IN 
I fixed it by programming it in the correct order. That’s WZlm* - » 
more like it. Joey has one of those love it/hate it voices— 
it sounds as though his vocal chords have been trans¬ 
planted in his nose. Playing the songs with obvious af¬ 
fection and this band is a good choice to tackle the mate- 
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7" RECORDS 


Once again, a near-impossible task. Way too many 
7” records to review. Jersey Beat ‘zine even recom¬ 
mended that people stop sending them 7”s. I’m not 
quite ready to go that far but please be advised that 
it’s virtually impossible to review every 7” that comes 
in. I don’t want to stop doing the section, because 
there are still some jewels to be found in the pile, but 
it has reached critical mass. 

ACTION LEAGUE-I'm A Member!/What Do You Want 
From Me? (Junk) 

Maybe it’s the organ, but the Action League sound a 
bit like the early Attractions(that’s Elvis Costello’s old 
band)—driving, almost soulful punk music and showing 
some promise on the two tracks, here. (PO Box 1474, 
Cypress, CA 90630) 

AFFLICTED (ADD) 

Rabid, pissed-off, flailing punk.Three burners and one 
that slows it to a mid-tempo singalona pace (“Afflicted 
Punx”). Scathing indictments against single-minded pa¬ 
triotism and religious dogma and its continuing brainwash¬ 
ing effect, as well as cultural plundering through imperi¬ 
alism. This isn’t a lecture, though—this is still punk rock 
and the Afflicted’s speedy barrage provides a strong ve¬ 
hicle for these sentiments. (270 Central St., Hingham, 
MA 02043) 

AGNOSTIC FRONT-Puro des Madre (Hellcat) 

3 songs from the new album sung in Spanish... “Gotta 
Go” comes across as kind of hokey, with the 
backing chants (it’s my least-favorite song l~ 
on the album) but the thrashier “Believe” and I 
“Voices” fare better. Pretty much a novelty! 
item. (2798 Sunset Blvd., LA, CA 90026) 

ALIEN BLOODTRANSFUSION-llsa/Don’t | 

Talk To Me (Acme) 

On a 5” disc and a side-project for Mark 
and John form Out Cold, “lisa" is a punkish 
instrumental with samples from the infamous 
movie “lisa, She Wolf Of The SS.” “Don’t Talk 
To Me” is a passable cover by early LA punk 
band The Eyes. Nothing crucial. (PO Box 
441, Dracut, MA 01826) 

DAVIE ALLAN &THE ARROWS-Born Los¬ 
ers Theme/The Glory Stompers (Get Hip) 

Instrumental rock by this 60s dude... 

Allan’s music was heard in biker flicks of the 
era—the “Angel Dust” picture disc from 
about ten years ago has some of his stuff. 

The guitar fuzz is turned up for these tunes 
and the ambiance is still a tandem of surf 
and/or engine. Nothing mindblowing, 
though. (PO Box 666, Canonsburg, PA 
15317) 

ALL SYSTEMS STOP/BIG BAD BOLL-1 
OCKS (Flat) I 

Fired up street punk from the former and I 
traditional Irish music, complete with tin I 
whistle, from the latter (and it’s not really my 
thing). The Bollocks do add more of a rocx 
‘n roll element to “Mods and Rockers," while I 
with ASS, it’s all rock all the time and of the 1 
ass-kickin’, beer drinking variety. (PO Box 7504, Quincy, 
MA 02269) 1 

ALL YOU CAN EAT/YOUR MOTHER-Too Fat For Love 
(Probe) 

Oh, god no... Grease covers, done with supreme (in¬ 
tentional?) badness. I d rather have heard a Motley Crue 
tribute and that’s what I thought I'd be getting when I saw 
the cover parody of "Too Fast For Love." I never liked 
Grease to start with, so this is just painful, if kind of funny. 
(PO Box 5068, Pleasanton, CA 94566) 

ANTI-HEROS/DROPKICK MURPHYS-The 1998 Ameri¬ 
can Street Punk Title Bout (TKO, dbl. 7”) 

These two bruisers answer the bell and come out 
swinging with punk rock fortitude. That’s the first and last 
bad boxing analogy in this review. The Anti-Heros have 
somehow morphed into Thin Lizzy on the cover photo 
but still sound remarkably similar. The Anti-Heros don’t 
hold back on their hard-hitting songs, “Rich People Don’t 
Got To Jail," backed with the anti-poltician screed “Elec¬ 
tion Day,” done live. The Dropkicks’ “Road Of The Righ¬ 
teous” is a working-person call to arms and a different 
version than on the album. The flip is a fired-up version of 
the Clash’s “Guns Of Brixton." They should’ve let Casey 
sing it, since the Clash’s bassist Paul Simonon sang it on 
“London Calling.” Call it a draw...oops, I broke my prom¬ 
ise! (4104 24th St., #103, SF, CA 94114) 

APHRODISIACS-Blood On Fire (Laid Off) 

Bad-ass garage punk scorch and this rockin’ unit know 


how to do it right. Three chords, loud guitars and semi¬ 
snotty vocals. Won’t change the world, but do we always 
have to advance ourselves? Give me rock... (PO Box 
2594, Petaluma, CA 94953-2954) 

ARSON FAMILY/FORTY-SIX SHORT-Split (Know) 

Arson Family just plain rip it up on their three songs, 
here. Sharply aggressive, burning songs from this Rhode 
Island force. 46 Short favor an older hardcore sound for 
“Civilized?”, then get slightly more melodic on “Don’t Have 
Far To Climb.” Cool cover art by Jeff of Final Conflict. 
Arson Family are the shit! (PO Box 90579, Long Beach, 
CA 90809) 

LOS ASS-DRAGGERS-Kings Of Cheezy (Get Hip) 

Four songs, no waiting. No ass-dragging either, as the 
songs are played at high-speed and the ambiance is lo-fi 
garage pillage. “F.U. Dirty Old Man Beatles’ Fan” is an 
inspirational title and their speed demon sounds are also 
quite inspirational. (PO Box 666, Canonsburg, PA 15317) 

ASSMEN-Burgerbreath (Intensive Scare) 

Rockin’ trio from PA who sound like a slightly less- 
refined Electric Frankenstein. Rough punk ‘n roll with an 
Iggy impulse, especially for the sensitive “Pickin’ Up The 
Soap.” “Beer Is Good Food” is their motto and they play 
these mid-tempo songs with the appropriate bad temper. 
Frontman Joe Assman (Glassman) was the vocalist for 
Psycho in another life and his gritty vocal style remains 
effective. (PO Box 640388, San Jose, CA 95164-0338) 

ATOM & HIS PACKAGE-Gun Court Singles Series 
(Gun Court)/Behold, I Shall Do A New Thing (Vital) 

Seen this guy described as a novelty act and there’s 
an element of truth, but it’s still kind of entertaining. Atom 
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BOILING MAN 


sings his poppy ditties in a high, nerdy voice backed by a 
sequencer and he occasionally straps on the six strings, 
as well. The Gun Court 7” has one song about an obses¬ 
sion with Enya that’s almost creepy and another that’s a 
mad lib. The Vital single is better, with “Hats Off To Halford,” 
a tribute to recently uncloseted metal singer Rob Halford 
and wondering if it will cure metalheads of their 
homophobia or which member of Pantera is gay. That 
and a song extolling the metric system and a cover of the 
Dead Milkmen’s “Nutrition.”This guy’s all right. ( Gun Cour t: 
c/o Surefire Distribution, 325 Somerville Ave., Somerville 
MA 02143/Vila!: PO Box 210, NY, NY 10276) 

AUTOMATICS-Karaoke Party (Mutant Pop) 

It really is a karaoke record, sort of... one side has 
regular versions and one has just guide vocals or less 
instrumentation and the lyrics are printed on the back for 
easy singalongs. One original (“Tokyo”) and covers by 
the Ramones (the obscure “I Don’t Wanna Be Learned") 
and Sewer Trout... tuneful and melodious, at least until I 
open my mouth to sing along... (5010 NW Shasta 
Corvallis, OR 97330) 

BALTIMORE FOOT STOMPERS/CHELLOVECK 4 

The Foot Stompers aren’t from Baltimore, but from 
southern CT and their members include present and 
former members of Broken, the Pist, Malachi Crunch and 
probably a zillion other bands. Pissed off punk without 
much finesse but gettin’ the job done and “Downsize” 
deflates the myth of the economy “lifting all boats.” 
Chelloveck 4 also favor a rough punk sound and “we’re 


antisocial, that’s the way we’ll stay” is their call to arms, 
complete with a chanted “we’re the Chelloveck Army” 
chorus. This ain’t no polished big-pants punk crap, that’s 
for sure. Long live the scuzzy! (PO Box 2292, Meriden 
CT 06450) 

BIONIC MAN-AII That/JARHEAD-Sluts (Submit) 

Spirited punk sounds from both bands. Bionic Man 
have an older-school approach, while Jarhead have more 
of a whimsical, goofy approach. Metallica licks sneaking 
in on one song, gloriously off-key vocal harmonizing and 
a melodic touch to their scrappy songs. Decent material 
from both bands. (803 Thayer Ave., Silver Sprinq, MD 
20910) y 

BODIES (TKO) 

Four tuneful punk songs in a 77 vein, only a tad faster. 
Pleasantly crooning vocals and a punchy sound, espe¬ 
cially for “Suicide” and “Baby That’s Alright,” a cover by 
Belgian punk band The Kids. No complaints. (4104 24th 
St., #103, SF, CA 94114) 

BOILING MAN-I’d Watch You Die (Ice) 

BOILING MAN/BROKEN-Split 

Boiling Man were a joltingly pleasant surprise at the 
Rat’s final all-ages show and these two slabs of vinyl (one 
of them a split with Broken) make it clear that they’re 
emerging as a ravaging force. Aggressive, angry and blur¬ 
ring the stylistic line and with an older pulse, before things 
got too segmented. Their “theme song” has hintings of 
metal damage, while “Rock Star goes into a DRI-ish 
mode. Mainly played at a mid to fast tempo, with Todd’s 
outraged-sounding vocals and a thorny musical assault. 
Broken are also keeping that old-school threat alive, with 
two unhinged, slam-bang piledrivers, including a pointed 
indictment of the corrupt health-care maze 
that’s destroying the well-being of this coun¬ 
try, in the name of profits. Both bands en¬ 
compass the passion and rage that lay waste 
to the notion that this sort of music is no 
longer viable or relevant. The split has pro¬ 
vocative art-work by Broken vocalist Jim 
U Martin. (i££: PO Box 422965, SF, CA 94142- 
2965 /Boilinq Man : PO Box 158, New Haven, 
CT 06501) 

BOOBY HATCH-Hip Shaking Asscore 
(House‘O Pain) 

Screams from the soul and a mix 
of fast-paced hardcore and metal-damage. 
Instrumetally adventurous and, at the same 
time, hitting the primal rage factor, especially 
for “Ode To Hefe.” The monorhythmic drum¬ 
ming on “No Difference” doesn’t quite cut it, 
though. That’s the only real deficit, though. 
The rage is convincing. (PO Box 120861 
Nashville, TN 37212) 

BORIS THE SPRINKER- 
Russian Robot/Do The Go/Got The Time 
(Lookout) 

Little Yellow Box/Why Don’t We Do It In 
The Dumpster/Get Off The Phone (Bulge) 
NewWave Records/Yellow Pills/Hi,We’re 
The Replacements (Mutant Pop) 

Kill The Ramones/Kill The Sex Pistols 
(Junk) 

A plethora of Boris T. Sprinkler- 
four 7”s, four different labels and all good fun. 
- “Russian Robot” introduces spooky organ to 
the punkarma and they reclaim Joe Jackson’s 
“Got The Time” away from the metal meatheads (remem¬ 
ber Anthrax’s version?) with an extended mix on the tick¬ 
ing part. “Little Yellow Box" is a catchy ditty backed by 
some nifty scat singing by Norb on “Dumpster” and a hyper 
Heartbreakers cover. “New Wave” is a song from the last 
album, the other two aren’t and this is definitely a new 
wavish (or is it power pop?) leaning record, with the cover 
of 20/20’s “Yellow Pills" and a punnily-titled They Might 
Be Giants Song. Cheesy keyboards throughout. Finally, 
there’s the “kill yer idols” single. “Ramones” sounds more 
like a Rezillos song, while “Pistols” has a surfy beat Go 
figure. On red vinyl, natch. (Bulge: PO Box 1173, Green 
Bay, Wl 54305; other label addresses easily found in this 
review section) 

BORIStTES/NIKKI THE SPRINKLER-Split (Just Add 
Water) 

Wait, the Boris glut ain’t over yet. In a rare occurrence, 
Boris The Sprinkler and the Parisites have swapped vo¬ 
calists and appropriately altered their names. Each group¬ 
ing digs up an obscure punk cover and parodies a song 
by each band. So Norb turns “Young and Stupid” into 
“Old and Stupid,” a lament about being old and dysfunc¬ 
tional (literally!) and it’s a poppy treat. Same for the Gears’ 
‘Teenage Brain.” Meanwhile, Dave has morphed into Rev. 
Nikki and “Gimme Gimme Grape Juice” becomes “Gimme 
Gimme Safe Zoos,” details a nasty encounter with a jag¬ 
uar, complete with bitchin' harmonica and jumpy punk 
spirit. Their version of the Headaches’ ‘Teenage Sex” is 
equally righteous. Fun flip-flopping. (PO Box 420661 SF 
CA 94142) 





BRIDE JUST DIED-We AreThe Hungry (Neat Damned 
Noise) 


British band 


and using horror imagery and a bruising punk 
sound akin to early Misfits. Checkley favors a raspier vo¬ 
cal style instead of the Elvis croon and it adds to the ef¬ 
fect The title track and ‘The House That Bleeds” are pro¬ 
pelled by a strong backbeat and gnarled guitar chords. 
(PO Box 42850, Houston, TX 77242-2850) 

BROCCOLI-Chestnut Road (Crackle) 

Sharp, catchy tunes. Sweetly raspy vocals and bright 
melodies delivered with lots of pop smarts. “Split Up” slows 
down the pace for a moody instrumental and its a decent 
diversion. Looks as though early Snuff, Mega City Four 
and Leatherface still cast a spectre over Britain. (22 Manor 
Drive, Halifax, HX3 ODU, ENGLAND) 

BULEMICS-Can’t Keep It Down (Junk)/Your Man’s 
Gonna Die Tonight (Junk) 

Garage rockin’ nasties from Texas. Yowlmg-sick vo¬ 
cals, an organ spicing up “If I Only Had A Heart” on “Can t 
Keep It Down” and these guys have an unpretty, brawling 
style “Your Man’s" even better, kicking up an attitudinal 
firestorm on the title track and a cover of Antiseen’s “Watch 
The Bastard Fry.” Drummer’s name is John Bonem... 
that should give you an idea where they’re coming from. 
(PO Box 1474, Cypress, CA 90630) 

BURNING AIRLINES-Carnival/Scissoring (DeSoto) 

The new band with Bill and Jay from Jawbox and ex- 
Gl’s drummer Pete Moffett. Tensile rock workouts, 
with explosive properties exhibited on “Carnival” 
and going for a slightly more melodic pulse for 
“Scissoring.” Not a major departure from Jawbox— 
in fact, it’s a return to the edgier style that band 
first explored. (PO Box 60335, Washington, DC 
20039) 

CANDY SNATCHERS-ShutYour Mouth/I Wanna 
Be Your Boyfriend (Junk) 

DIPSHITS-Holiday Drunk Fest (Junk) 

What kind of boyfriend would Larry of the Candy 
Snatchers make? This is a guy into extreme self¬ 
abuse, after all, but he almost sounds sensitive on 
the Ramones cover. “Shut Your Mouth” is more in 
the Snatchers’ milieu, a hard-hitting fuck-you ga¬ 
rage bouquet. Recorded in ‘95. The Dipshits is a 
collaboration between Larry and guys from the 
Slobs, recorded when Larry came home to Cin¬ 
cinnati for the holidays. More of the spirited punk 
rock stuff, including a tribute to Cincy’s legendary 
(?) Jockey Club and covers bv the Zeros and Lewd, 
showing impeccable taste. Snarling their way into 
your heart. (PO Box 1474, Cypress, CA 90630) 

CASH REGISTERS-Hey Big Spender (Million 
Dollar) 

Older styled punk with a rootsy rock and pop 
slant. Guitarist, co-vocalist Mitro used to play in 
the Vacant Lot and this is along the same lines. 

Has that bar-fueled, journeyman NYC flavor to it 
and including a coupon for a discount on a six- 
pack of Rolling Rock would make sense. Not too 
bad. (PO Box 315, NY, NY 10276) 

CAUSTIC SODA-Female Violence (Crackle) 

There’s a certain poppy burn with the songs, 
but it doesn’t really evolve beyond a mildly-satisfying state. 
All the elements are there—decent harmonizing, volume- 
soaked guitars and straying from anything too treacly, but 
it still ends up just being OK. (22 Manor Drive, Halifax, 
HX3 ODU, ENGLAND) 

CEASE-Subdued/CLAIRMEL-Kings Of Tampa (ADD) 

Colorful sleeve, especially the Cease side, with de¬ 
mons overlooking a dying man. Cease’s song flows be¬ 
tween metallic tedium and one speedier passage, domi¬ 
nated by anguished vocals and a tinny-sounding snare 
drum. Clairmel offer two poppy, surging emo-type tunes 
and I found it preferable to Cease’s heavy approach. 
Comes with Issue #5 of ADD ‘zine. (7309 N. Huntley Ave., 
Tampa, FL 33604) 

CHOKING VICTIM-Victim Comes Alive (Hellcat) 

Still no album—someday? In the meantime, here’s 
Victim’s third 7”. Roughhewn punk for “Fucked Reality” 
and adding a tolearable touch of ska (as is their pattern) 
for “Hate Yer State.” Not quite up to the quality level of 
their first two discs, but still possessing an endearing 
scrappiness. (2798 Sunset Blvd., LA, CA 90026) 

CLETUS-More Songs About Other People’s Girl¬ 
friends (Mutant Pop) 

Johnny Puke has a rather unique voice and some funny 
lyrics, especially for “Amy Left Me For Some Emo Guy." 
Buzzing guitars, harmonies, hooks, etc... Par for the 
course for this band and hard to dislike. (5010 NW Shasta, 
Corvallis, OR 97330) 

CLEW OF THESEUS-Memorial: 006306 (Interbang/ 
Create A Villain Of Your Own) 

Political noise? The six tracks are a collection of sonic 


torture, but the booklet reveals the intent. It’s done in 
memory of Merle Africa, a member of Philadelphia radi¬ 
cal group MOVE, who died in prison under “mysterious 
circumstances” and is also a benefit to help pay the de¬ 
fense costs for Abdul Haqq, whom the FBI attempted to 
frame for murder, but Haqq was acquitted. I think the 
medium is as important as the message and the medium 
isn’t anything listenable. Still, people need to be aware 
how government and police forces quash and brutalize 
individuals who dare to question the established order. 
(PO Box 1515, Leesburg, VA 20177) 

C-NILE YOUTH-Suicidal, Psychopathic, Lazy and Mis¬ 
guided (Dead End Society) 

Well-meaning, but only semi-competent gutter punk. 
The vocal presence is kind of weak but, musically, they 
do have a barbed-wire assault. “Fuck You I Hate You" 
makes me wonder if this is a parody of some sort, but it 
probably isn’t. All impressions to the contrary, this was 
still fairly enjoyable. (1009 N. Park Ave., Haddon Heights, 
NJ 08035) 

COCK SPARRER-England BelongsTo Me/Argy Bargy 
(Harry May Record Co.) 

Limited reissue of one of Sparrer’s best-known singles, 
from ‘82. I ain’t the most patriotic guy in the world and 
don’t go in much for flag-waving, but "England” is defi¬ 
nitely one of those indelibly-etched singalonq tunes. “Argy 
Bargy” is almost as catchy. (PO Box 184, Ashford, Kent 
TN24 OZS, ENGLAND) 
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CODE 13-A Part Of America Died Today (Havoc) 

Somewhere between grindcore and old-school thrash 
and Code 13 hammer at their instruments with possessed 
adrenalin. A few surprises along the way, such as the 
spooky organ bridge for “Paen" or the 7 Seconds-ish 
“woooooah” for “Mondo Aggro,” a critique of the 
commodification of skateboarding. “Give The Kids What 
They Want” and “Death Squad El Salvador” revel in slam¬ 
ming hardcore glory. Anti-authoritarian sentiments 
throughout, even going so far as to urge freedom for the 
Unabomber (er, I don’t know about that). Tear it up! (PO 
Box 8585, Minneapolis, MN 55408) 

CRIME KAISERS-Kaiser-Style (Intensive Scare) 

Rubber-burning ass-kick garage rock on three of the 
four songs here. Fired up guitars and tempos, slowing it 
down for “Kaiser-Style,” with a nod towards the 13th Floor 
Elevators. Played with raw power and no remorse. (PO 
Box 640338, San Jose, CA 95164-0338) 

CUFFS-Death By The Bottle (Headache) 

Lots of bottles! As they say, “Street punks—we’re al¬ 
ways here/Street punks—drinking beer.” Gritty street 
punk, it is, with a hearty oi oi oi on that song and brawny 
intent in abundance, the rest of the time. I’ll raise my iced 
coffee to ‘em! (PO Box 204, Midland Park, NJ 07432) 

DAGOBAH-The Garage Is Off Limits (Crackle) 

The driving tuneful punk of ‘Waste” is the best of the 
four songs here. As with most of the bands on this label, 
Dagobah favor bright, poppy arrangements and it’s easy 
on the ears, if a tad sentimental-sounding. Can’t knock it 
too much, though. (22 Manor Drive, Halifax, HX3 ODU, 
ENGLAND) 


DAMAD-Centric (Clean Plate) 

Scary brutallization, interspersing damaged metal-core 
with various soundbites. Howling and intense, although 
I’m not sure prolonged exposure would be all that plea¬ 
surable. That’s probably their intent—pulverizing music 
to make you squirm. (PO Box 0709, Hampshire College, 
Amherst, MA 01002) 

DAMNATION-Beelzebubble Gum (BYO) 

A dose of the punk rock nasties, at least for “666 13" 
and the anti-social “Piss Off.” “Beelzebubble Gum” is a 
subversive commercial jingle and there’s also an untitled 
tribal percussion thing. Not exactly essential stuff, I’m 
afraid. (PO Box 67A64, LA, CA 90067) 

DARIEN-Splitting (Allied) 

John Telenko was, at one time, the vocalist for Serpico 
and Darien aren’t that dissimilar. Beefy, poppy songs with 
a Descendents’ flourish. Passionate harmonies, ringing 
quitar lines, busy bass and competently executed, if un¬ 
exceptional. (PO Box 460683, SF, CA 94146) 

d.b.s.-WhenThe Meek Get Pinched The Bold Survive 
(Crap) 

The fast, peppy melodic sound has kind of fizzled, but 
d b s have an urgency and heartfelt approach to make it 
vital. ‘The Ethics Of Camping” is peppered with sublime 
guitar hooks and haggard vocals. Songs seeking the 
meaning of life and finding ways to not have it pass one 
by. (PO Box 305, Eastchester, NY 10709) 

DEAD END CRUISERS-Friday Nights + 2 (TKO) 

Rock ‘n rollers at heart, with the Chuck Berry 
by way of Mick Jones guitar licks, a cover of the 
Who’s “Can’t Explain” and their cop from Thin Lizzy 
on “Friday Nights.” Liked the line about being 
hungover since 1987. They sure look like it on the 
cover. Three catchy songs. (4104 24th St., #103, 
SF, CA 94114) 

DEFILE (Laid Off) 

Male/female vocal tradeoffs and a harsh, po¬ 
liticized hardcore sound. A few songs have an early 
DRI feel and they also touch on Euro-core and Born 
Against, a bit. A little rough around the edges and 
not quite there, yet, but on the right track. (PO Box 
2594, Petaluma, CA 94953-2954) 

DEGENERATES-One More Day/STALKING 
LEAVER-We Know Dick (Roachender) 

Rhode Island noise—both of these bands 
have a spirited, thrashed-up punk style. Sometimes, 
the drumming overpowers the Degenerates’ com¬ 
positions and neither band is strikingly original, but 
both have their moments. Letting it fly with unbridled 
energy. And who can’t relate to the Leaver’s “I Hate 
My Job.” (91 Simmons St., #2, Providence, Rl 
02909) 

TH' DOWNER BOYS-Werken Men Und Pirates 
(Eye 95)/Hot Mistake (Free Our Mind/Eye 95) 

Off-the-wall project with Shawn Brown (Swiz/ 
Sweetbelly Freakdown) on vocals. "Werken Men" 
was recorded between '93 and '95 and is a hap¬ 
hazard, free-wheeling punk/hardcore/noise freakout 
where the song titles are more interesting than the 
lo-fi insanity--”Rick Derringer, You're Dead" or "Fuck 
This City... Phil Lives." Things are a bit more focused on 
the newer "Hot Mistake." It can still be clattering and noisy, 
but the songs are better structured and the production 
superior. They name-check Greg Ginn (sorta) on the first 
single and some of the guitar fusillade definitely brings 
that to mind. (10421 Green Mountain Circle, Columbia, 
MD 21044) 


DRIPPING LIPS-My Heaven/Once Upon ATime (Alive) 

Better than the watered-down sounding album... two 
alternate takes here and they have much more of the 
punk energy you’d expect from the former guitarist of the 
Damned (Brian James). “My Heaven” is a slice of bad¬ 
ass Detroit-inspired rock, while the flip has a Pretty Things 
shuffle and a decent hook on the chorus. (PO Box 7112, 
Burbank, CA 91510) 

DROPKICK MURPHYS-Curse Of A Fallen Soul 
(Hellcat/TKO) 

DROPKICK MURPHYS/OXYMORON-lrish Stout vs. 
German Lager (Flat) 

First releases with new vocalist Al Barr and not losing 
much in the transition. “Curse” starts out with a some¬ 
what limp singalong, but then the gritty punk kicks in and 
it’s a catchy rouser. Same for “Going Strong,” with a very 
Clash-like bridge and the folky “Legend Of Finn McCaul.” 
Tribute is paid to the roots, meanwhile, with the hammer¬ 
ing thrash of “On The Attack" and cover of Iron Cross’ 
‘You’re A Rebel” (which I always thought was a better 
song than “Crucified”). On the split, each band contrib¬ 
utes two songs. The Dropkicks’ “10 Years Of Service” is 
another folky punk song with poignant lyrics about the 
plight of the downsized worker and they also have a fired- 
up take on Cock Sparrer’s “Watch Your Back.” The tune¬ 
ful punk songs by Oxymoron are enjoyable as always. 






(Fial: PO Box 7504, Quincy, MA 02269/IKO: 4104 24th 
St., #103, SF, CA 94114) 

DS-13-Aborted Teen Generation (Havoc) 

Finally, some real honest to goodness shreddable 
hardcore. From Sweden and these 13 short, brutallizing 
compositions are a wall of anti-authoritarian terror. They 
like to say “fuck” a lot (spelling it fukk) and blaze ahead 
with guitars and bass firing on all cylinders and effort¬ 
lessly shifting gears from thrash to blast-beat to mid-tempo 
pummel. The lyrics come across as clichdd, somewhat 
and even if it’s due to English not being their first lan¬ 
guage or just blind rage, well, there’s something to be 
said for blind rage when it sounds this powerful. (PO Box 
8585, Minneapolis, MN 55408) 

DESPISED-Scourae Of The South (Kangaroo) 

Fightin’ mad ana forging ahead with an expression of 
antisocial rage. Poison ideas in their trigger-finger (and it 
makes a dandy pun about one influence), as these guys 
come up with a hardcore “Cop Killer” of their own called 
‘Two Pigs Down," then plan to blow up the courthouse 
where the trial is held. Destroying what they hate, or at 
least getting those harsh thoughts out through this head- 
slamming barrage. (Middenweg 13,1098 AA, Amsterdam, 
NETHERLANDS) 


DOOSH BAGS/RATED R-Where The Dicks Hang Out 
(Roachender) 

Despicable, disgusting and funny punk degeneracy 
from both Providence bands. You’d expect that from a 
band called the Doosh Bags and their theme song plun¬ 
ders “We’re The Meatmen and You Suck,” laying out their 
anti-PC and straight-edge agenda and there’s another 
sensitive ditty called “I Love Cats” that could be taken in 
the, uh, literal sense. Rated R continue in a similarly-scur- 
rilous vein. Short, attitude-laden songs with a humorous, 
nasty bent—"Loud Farts,” ‘The Guy Next Door Is Doing 
Cocaine,” etc... (91 Simmons St., #2, Providence, Rl 
02909) 


EL DIABLO-Texas Rockers (Sin City) 

I hate Texas for a lot of reasons, but music ain’t one of 
them... El Diablo is a project for the Blair brothers from 
Hagfish, ex-Rev. Horton Heat drummer Taz and Mess 
guy Toby Bean and they give you both the punk and the 
rock... the punk comes with the fired-up “Sure As Shit” 
and then the rock appears for “Hell’s Got A Bad Rep.” 
“Set It On Fire" steals every AC/DC riff they can get away 
with—including a keyboard interpretation of the bagpipe 
solo from “It’s A Long Way To The Top.” Tawdry and fun. 
(PO Box 8345, Berkeley, CA 94707) 


ELECTRIC FRANKENSTEIN- 
Clock-Wise/Frustration (Junk) 

You’re So Fake/Rocket In My Veins (Estrus) 

Deal With It/Monster Demolisher (Sonic Swirl) 
Blackout/Naked Heat (Victory) 

Used To Know/Imperial Void (Victory) 

The glut continues and good luck keeping up. But it’s 
a safe bet that if you see the EF name emblazoned on 
anything, it’s aping to rock and these discs are no excep¬ 
tion. “Clock-Wise has Scotty on vocals and that song 
was “Sick Songs,” but the b-side, a cover of Crime’s “Frus¬ 
tration,” wasn’t. That’s worth hearing, too. “You’re So Fake" 
is packaged in a very colorful sleeve of the monster and 
features returning vocalist Steve Miller and the usual sear¬ 
ing riffage and raspy vocals. In fact, this might be one of 
the best EF tunes in awhile. “Deal With It” is a ‘95 record¬ 
ing with Steve and just now seeing the light of day, al¬ 
though both tracks were on “Conquers The World.” This 
one might be a little superfluous, although the songs are 
good. The two singles on Victory are with Rik L. Rik on 
vocals (and available on CD with two other songs from 
Au-Go-Go)—his vocals are somewhat more subdued and 
the one-time Negative Trend/F-Word vocalist seemed like 
an odd choice, but the songs do rock hard and with hooks, 
especially “Used To Know. The EF are about as close to 
a “proven quantity" as you can get these days. (Junk - PO 
Box 1474, Cypress, CA 90630/ Estrus : PO Box 2125 
Bellingham, WA 98227/ Sonic Swirl : PO Box 770303, 
Lakewood, OH 44107) 


EMPIRE STATE GAMES-100 Years Of Baseball/Dia¬ 
logue (from a movie) (Makoto) 

Surging emo rock with boisterous guitars and drum¬ 
ming and yearning (but not obnoxiously-so) vocals The 
first song isn’t about baseball, but I’ll bet they got it the 
title from an old sports record I happen to own and that’s 
kind of cool. Wouldn’t mind hearing a full-length. (PO Box 
50403, Kalamazoo, Ml 49005) 


ENGINE DOWN-Hold All Applause/Castalia (Lovitt) 

Heavy, dark intense emotionalism fueled by angst-filled 
vocals and compostions that sway from melodic subtlety 
to the hammer effect. “Hold All Applause” takes awhile to 
reach its dam-breaking pinnacle, while “Castalia" is more 
immediate. More than a few songs of this nature could 
get oppressive. (PO Box 248, Arlington, VA 22210) 


cret Sonata/Caulfield) 

Minimalist rock created organically, with guitar, bass 
and drums. “Life” has a jittery rhythmic flow, while the 
instrumental “Halo” opts for soothing textures over bash¬ 
ing drums. Some creativity here, but not all that enticing. 
(PO Box 84323, Lincoln, NE 68501) 

EVANCE-False Peace (H.G. Fact) 

Another killer EP from Evance... hammering with a 
jacked-up, obliterative hardcore rampage throughout. All 
of the songs are played at a fast clip and favor a trebly, 
cymbal-dominated sound. Reinforced by guitar work that 
slashes and occasionally hints at melody and Osaka’s 
rabid vocals. No detours from their speedway of brutality 
(401 Hongo-M, 2-36-2 YAYOI-CHO, NAKANO, TOKYO,’ 
164, JAPAN) 

LOS FEDERALES (No Theme) 

Los Federales keep their wits about them and lash 
out with some quick-hit, scrappy punk songs. Echoes of 
early Dead Kennedys, especially in the guitar sound. 
‘Weasel Mechanics” rips off the Kinks’ ‘You Really Got 
Me” to good effect and is about a topic everyone can 
easily relate to. They also take on scumbag lawyers, poli¬ 
ticians and religious leaders with equal parts outrage and 
sarcasm. I like these guys. (2509 N. Campbell Ave., #75, 
Tucson, AZ 85719) 


F-MINUS-Failed Society (Hellcat) 

Has the look, feel and sound of an unearthed hardcore 
band ca. 1982 and that’s their intent. 11 songs that rush 
by in blinding fashion—the rawness, anger and intense 
energy that never go out of style, in my opinion. Their 
cover of Black Randy’s ‘Trouble At The Cup” is a psy¬ 
chotic gem, while “Living Hell” brings Battalion Of Saints 
to mind. Might inspire you to start a circle pit in your bed¬ 
room. (2798 Sunset Blvd., LA, CA 90026) 


FORGOTTEN-Class Separation (TKO) 

This one’s been out awhile, but only “Class Separa¬ 
tion” ended up on the album and the other three songs 
are equally worth your time. UK-inspired punk and the 
songs are anthemic as hell, espeically the title track. Cool 
backing “whoooahs” and some “East End” handclaps. 
That’s not the only coyly dropped reference—the Blitz 
intro to “Skunx” is another and “Nothing To Lose” has a 
Partisans’ flavor. Burning with power and catchiness, 
throughout. This is a punk rock primer! Wish to hell I’d 
seen them, now, when they played with Peter & The Test 
Tubes. (4104 24th St., #103, SF, CA 94114) 


.fuckingcom (Prank) 

Brutal emanations unleashed. F-com jump from moody 
passages into ultra-aggressive warp-speed. Lyz favored 
a scorched-throat style and the disgust over mallification, 
domestic imperialism and unwanted children comes out 
with a fierce rage. No easy listening, here. (PO Box 
410892, SF,CA 94141-0892) 


GOOD CLEAN FUN-Who Shares Wins (Phyte) 

Taking positive to the extreme and obviously a bit 
tongue-in-cheek. Frenetic youth crew hardcore with com¬ 
ments about people who are sXe until they hit college, 
how it's important to share and to remain positive. "My 
Best Friends" urges equal rights for gays, although "mar- 
riage goes a bit too far," which I don't agree with but, in 
the macho sXe world, it's a start I suppose. Not in the 
same league as Crucial Youth but, then again, what could 
be? (PO Box 14228, Santa Barbara, CA 93107) 


HALF LIFE-Leave In (H.G. Fact) 

Japan’s Half Life have apparently called it quits. A mix 
of emo and melodic hardcore and the songs don’t really 
stick. Half Life don’t, at least, get hamstrung with wheel¬ 
spinning heaviness, but the hardcore instincts aren’t al¬ 
low to surface enough. The acoustically-flavored “Leave 
In” is a not-too-exciting instrumental. Can’t say this is that 
amazing an epitaph. (401 Hongo-M, 2-36-2 YAYOI-CHO 
NAKANO, TOKYO, 164, JAPAN) 


HALLRAKER-She (Phyte) 

Hallraker’s ‘97 album was a blindsider and these four 
songs don’t lose any momentum. Urgent, emo-driven 
hardcore done with frazzled aplomb, and I’m still trying 
to figure out how it’s inspired by the Simpsons. Don’t the 
cover of Led Zep’s “Communication Breakdown” throw 
you off, either, ‘cause they tackle it with the right spirit 
and it’s a good song to start with. The punkest Zep song 
ever, in fact. Yeah, they’re good. (PO Box 14228, Santa 
Barbara, CA 93107) 


THEE HEADCOATS-I Wanna Get Fucked/LOLLIPOP- 
GoTo Hell (AmRep) 

Lo-fi rock ‘n roll nastiness by both parties. Thee 
Headcoats intent is fairly obvious and it’s not in the top 
pantheon of ‘Coats killers, but still an effectively crude 
ditty, as is the rock ‘n roll boogie-monster piledrive of Lol¬ 
lipop. For those unafraid to rock. (2200 4th Street NE 
Minneapolis, MN 55418) 


ERIC THE RED-Life After Tuesday/My Hero Halo (Se- HEIDNIK STEW-Trials and Tribulations (Headache) 

Bare-knuckled rage, both through word and music. 


“Endless Cycle” is a first-person lament about life’s day 
to day struggle, while “Generation X” is a rather vicious 
putdown of sXe’rs. Sheesh—can’t we all just get along? 
To each his/her own! Just to show they have a sensitive 
side, “S.W.A.T.” (Sealed With A Tear) is a mature assess¬ 
ment about the end of a relationship. Anyway, the Stew 
have a kick-ass, fast punk sound with gutteral vocals and 
buzzing guitar chords. (PO Box 204, Midland Park, NJ 






Weed (H.G. Fact) 

Bronto-crushrock riffola by both bands. Hellchild favor 
ominous heaviness and monster-man vocals, while 
Bongzilla are their stoned-out brethren, with just as evil¬ 
sounding a vocalist (although at a higher timbre) and slab¬ 
like chordal ooze. Wallowing in the mire. (401 Hongo-M 
2-36-2 YAYOI-CHO, NAKANO, TOKYO, 164, JAPAN) ’ 


HELLNO-Super Nasty Pt. 2 (Handi-Craft) 

Had no idea these Long Islanders were still around. 
Yeah, it’s nasty—the boogie-lurch of “Get Off/On The 
Johnson,” with echoes of later-period Black Flag. Same 
sort of heavy attack for the flip, “High On Ripple.” John 
Woods hasn’t lost any of the psychotic edge in his voice, 
either. A cantankerous racket. (31-03 23rd St., #C-6 
Astoria, NY 11106) 


HENTCHMEN-My Catalina + 2 (Get Hip) 

60s lo-fi garage rump-shakers and gettin’ it right for 
the soulful “My Catalina.” “Contagion" is surfy and not-so 
contagious, but “Down By The Old Mill Stream” rocks out 
yet again. With the organ, a bit ‘o ? or Sir Doug figure into 
the equation and that’s dandy. (PO Box 666, Canonsburg 


HIGHWAY STRIPPERS-Stories For Stags (Mobcore) 

Fired-up rock'n roll, along the lines of New Bomb Turks. 
Sex on the mind, along with the three chord hit ‘n run and 
some interesting lyrical turns—’’Used To Be A Catholic” 
is the best title and ‘Workin’ Hollywood” compares the 
sex symbols of the present to the past—as far as I know, 
this could be the first song concerned with Jayne 
Mansfield since Flipper’s “Sex Bomb." Oh yeah, it also 
rocks like a motherfucker. (PO Box 5177, Wakefield, Rl 
02880) 

HITMEN-Rack ‘Em Up (Quincy Shanks) 

Anger and drive dominate this 5 song EP... Gotta love 
a band who list their instruments and their beer of choice 
along side (someone besides my old building super still 
drinks Schlitz—imagine that!). The Hitmen’s speedy, not 
too pretty-sounding punk is also easy to love or at least 
hold in high regard. (PO Box 3035, St. Charles, IL 60174) 

HORACE GOES SKIING-Domestic Violence (Pop Kid) 

This oddly-monikered band indulge in some ear-grab¬ 
bing pop music. The not-too-clean production brings out 
the natural buzz and hookiness of the songs. Harkening 
back to the late 80s when UK bands like Mega City Four 
were making their presence known. A good pop song 
played from the heart and with energy to burn still does 
the trick. (16 Raleigh Ln., Wayne, NJ 07470) 

IMPACT-Coupable (Vulture Rock) 

Oi music from this group of Quebec skins and sung in 
French, so I have no idea what the tunes are about. Vo¬ 
cals are a bit rough but they have the right idea on the 
Rejects’-sounding “Trashion.” “Les Pieds Devants” picks 
up the pace and pairs French lyrics with Blitz’s “Someone’s 
Gonna Die." (PO Box 40104, Albuquerque, NM 87196) 

INSOMNIACS-Guilt Free/Mud In Your Eye (Estrus) 

Taut garage rock—the Insomniacs keep it clean it tight 
as hell and both these songs are damn catchy, espe¬ 
cially “Guilt Free.” Kind of the same idea as the Swingin’ 
Neckbreakers. (PO Box 2125, Bellingham, WA 98227) 

JON COUGAR CONCENTRATION CAMP-8 West/So 
Much For Unity (BYO) 

Not the greatest stuff by Jenny Concentration, although 
“Unity” is a tuneful winner. “8 West” is more of a mid- 
tempo, Ramonesy rocker that is OK, but doesn’t make 
that lasting an impression. (PO Box 67A64, LA, CA 90067) 

JUDGEMENT-Haunt In The Dark (HG Fact) 

First off, this is one of the nicest 7” packages I’ve seen 
in awhile, a gatefold sleeve on heavy cardboard stock 
The two songs here aren’t bad, either. Another fine 7” for 
this Japanese band, with ‘The Mad Dog” fusing hardcore 
velocity with a melodic undertow and reminiscent of In¬ 
ferno (who I’m sure about 2% of you remember). The flip, 
“Haunt In The Dark,” is a mid-tempo track fusing the gruff 
vocals and heaviness with even more catchiness. Good 
shit. (401 Hongo-M, 2-36-2 YAYOI-CHO, NAKANO, TO¬ 
KYO, 164, JAPAN) 

KILL YOUR IDOLS/FISTICUFFS-I Hate The Kids 
(Motherbox) 

Two brain-shredding bands on one piece of plastic. 
Both of these bands have kicked my ass in the past and 
continue to do so. Kill Your Idols mix up unfettered punk 
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and hardcore with semi-catchy undercurrent, at least on 
“Control.” The Fisticuffs don’t even bother with melody. 
It’s just pure aggro and anger, done at both fast and ul¬ 
tra-fast speeds. No progression, no fancy arranging, just 
pissed-off sounds and words and these two bands are 
emerging as formidable wrecking machines. (60 Denton 
Ave., E. Rockaway, NY 11518) 

KUNG FU MONKEYS-Hi-Fi At Low Tide (Mutant Pop) 

The geeks with the sweater vests, bad haircuts and 
(for two of ’em) glasses return for another poppy go-round. 
Surfing in the NYC area? Who knows, but they Tong for it 
on “Office Surfer,” complete with cheesy organ. Sweet 
and sunny and you wonder how much of it is a put-on? Is 
this a hardcore band masquerading as dorks? Beyond 
precious. (5010 NW Shasta, Corvallis, OR 97330) 

LACERATION/K. SHIPLEY-Split (Dogprint) 

Comes with issue #11 of Dogprint. Some of 
Laceration’s titles had me laughing out loud: “Band-Aids 
Are For Pussies Who Don’t Know How To Fight" and 
“Dumb UPS Lady” in particular and they back it up with 
some hammering hardcore. K. Shipley are a bit more out- 
there, with a free-jazz approach to power-violence and a 
rap break in the middle that borrows from an old 2-Live 
Crew song. (PO Box 2120, Teaneck, NJ 07666) 

LAST RESORT-Violence In Our Minds (Harry May 
Record Co.) 

The first Resort demo, four songs with original vocal¬ 
ist Graham Saxby. Unabashed oi ruffians who didn’t quite 
have the mastery of their instruments yet, but it kind of 
works in a crude way. “Eight Pound A Week,” a cover (I 
don’t know who did the original) is a nice bit of Chuck 
Berry rock. (PO Box 184, Ashford, KentTN24 OZS, EN¬ 
GLAND) 

LETTERBOMBS-WhatThe Hell Just Happened (Harm- 

Solid punk songs with power, drive and melody, al¬ 
though Michelle’s kinda deadpan vocals don’t have a 
whole lot of presence and seem to be somewhat drowned 
out by the aggressive nature of the music. That’s the only 
weak point, though, and the cardboard, comic-strip style 
sleeve is eye-catching. (1437 W. Hood, Chicago, IL 60660) 

LIMECELL-Bloodthirsty Stalker/Crazy Dave (Head¬ 
ache) 

Ominous intro to “Stalker,” before kicking into a hard- 
edged rouser. “Crazy Dave” is more to the point. Em¬ 
braced by the “Confederacy of Scum,” and Limecell’s 
pissed-off punk with a twist of metal exudes the blood ‘n 
guts pictured on the sleeve. (PO Box 204, Midland Park 
NJ 07432) 

LIMP (Cold Front) 

Limp have never been one of my favorite bands and 
that remains the case. Recorded in ‘96, with the original 
three piece lineup and somewhat rougher than the cur¬ 
rent incarnation, but the band’s crunchy pop/punk still isn’t 
that scintillating and “Ack” sounds like a Foo Fighters left¬ 
over (did they go from the grunge to pop/punk band¬ 
wagon?) and “Ode To ‘M’” is just twee sing-song. I think I 
need to wash the sugar off, now. (PO Box 8345, Berke¬ 
ley, CA 94707) 

LUSHWORKERS/GOOD MORNING-Split 

Mightily pissed-off sounding punk rock by both bands. 
The Lushworkers batter their instruments into submis¬ 
sion and the vocals are a sort of primal scream therapy, 
adding some power-violence along the way, as well. Good 
Morning throw in a couple of ska moves, but it’s sub¬ 
merged into the punk rock fray. Both bands approach their 
music with the passion of the true believer, railing against 
all aspects of an unjust society and doing it effectively. 
(468 W. Broadway, Winona, MN 55987) 

LYNYRD’S INNARDS-Houston, We Have A Problem 
(Harmless) 

It’s the buzz, man, and I’m not just talking about their 
cover of the early Buzzcocks’ chestnut ‘Time’s Up” (which 
they do quite well). A good guitar sound and hooks in the 
right place, especially for “Houston," with its cool opening 
line ‘luck me over any time you //'ke.”and energetic focus. 
(1437 W. Hood, Chicago, IL 60660) 

MAD COW DIZEAZE/TWO MAN ADVANTAGE-Split 

Why is there a piece of plaid cloth in this 7” sleeve? 
Anyway, both of these bands make humor part of the 
equation and MCD are definitely takin' the piss on every 
hardcore icon they can think of, both in a musical and 
visual perspective-ranty music flowing from thrash to 
power-violence and artwork that steals from Mystic and 
Hawker Records, MDC, JFA, Circle Jerks, Suicidals and 
others and with gratuitious potshots (tributes?) through- 
out- H Everyone Should Be Killed... Even AC," "Fuck 
Hockey," "Shut Up Or I'll Powerviolence You” are some of 
the titles and they cover the Dead Milkmen's "Bitchin' 
Camaro." TMA do the hockey meets punk thing in a slightly 
more conventional framework-" Penalty Box" is on the 
album, "Surfin' The Crowd" isn't. Good for some laughs 
(4 Spruce Tree Lane, Huntington Station, NY 11746) 


MAIN STREET SAINTS-World Cup Year/Crystal City 
Blues (13 Luck) 

An ode to soccer hooliganism and an old country song 
done, both done in an ornery, brawling street punk style. 
Hooligans in Kansas City—is that scarier than Chiefs’ 
fans? (PO Box 10005, Kansas City, MO 64171) 

MAJORITY RULE/TURBINE-Split (Submit) 

Both bands have a lot to say, but a different way of 
doing it. Majority Rule go for a slashing, lurching hardcore 
sound that mixes up torturous segments and thrash ala 
Born Against. Turbine’s music is in a more melodic vein, 
but still hard-hitting. Songs about glory-hounds and at¬ 
tempting to create something from this so-called scene. 
Good stuff by each of ‘em. (803 Thayer Ave., Silver Sprinq, 
MD 20910) y 

MAN OR ASTRO-MAN-Cuts and Volts/Draining Her 
Batteries (Touch & Go) 

Supposedly music for the Touch & Go motorcycle rac¬ 
ing team... somehow, this doesn’t quite conjure up bikes 
throttling full-speed, but, then again, I’m no expert on such 
things. Two fair-to-middling instrumental rockers from the 
Astro-Men... The fold-out manifesto/schedule on heavy 
stock was more interesting. (POB 25520, Chicago, IL 


MIDWAY-Broke (Community Projects) 

Melodic punk with some thrashier parts and a glowing 
buzz to keep it from sounding too sanitized. Midway go 
over well-tread ground, both in terms of their pop/punk 
sound and the messed-up relationship lyrics, yet it’s got 
a sort of underdog, winning spirit. If it had the Fat Wreck 
Chords style production, I probably wouldn’t like it as 
much. (PO Box 10773, Columbus, OH 43201) 

MOLOKO MEN (Vulture Rock) 

MOLOKO MEN-Life On The Run/VIOLENT DRUNKS- 
Bower and Booze (Oink) 

The 4-Skins had a song called “Clockwork Skinhead” 
and these skinhead afficionados of the “Clockwork Or¬ 
ange” look have taken it to heart, at least for the Vulture 
Rock 7”. Fast-paced oi-inspired punk with loud guitars, 
boisterous vocals and, while the lyrics about the USA 
and the fightin’ way of life are par for the course, the band 
has an engaging, rough-hewn approach to their songs. 
Same thing for tne split—another pair of boot stompers. 
The Violent Drunks give you plenty of oi-oi-oi for your 
money, with one mid-speed cruncher (“On The Back 
Streets”) and the faster “Outhouse Punks.” Have to admit 
both bands have the cliche skinhead thing down, in terms 
of style and content, but the songs have more than enough 
energy. (Vulture Rock: PO Box 40104, Albuquerque, NM 


MYSTIC EYES-Little Girl/She’s Gone (Get Hip) 

A-side is a faithful cover of the Syndicate Of Sound’s 
60s hit (the Dead Boys also did it on their first album) and 
it’s a tough slice of jangly garage punk. The flip is a cover 
by another obscure 60s band, the Dovers, and features a 
folk/pop sound that’s not quite as arresting. (PO Box 666 
Canonsburg, PA 15317) 

NASHVILLE PUSSY-Kicked In The Teeth/Nice Boys 
(Scooch Pooch) 

The Australian rock'n roll tribute, covering AC/DC and 
Rose Tattoo and the Pussy do 'em justice. Two barn- 
burnin’ rockers tucked inside quite a colorful sleeve. These 
two songs also pop up on the bonus disc with the En¬ 
clave re-relase of their CD. They’re the shit. (5850 W 3rd 
St., #209, LA, CA 90036) 

NERDS-Don’t Like You (No Name No Logo) 

The first two songs are “Kick You In The Balls” and “I 
Don’t Like You” and the sped-up, garagey punk fits the 
lyrical sentiment. I could probably do without the singer’s 
stupid KKK-tagged head-sheet, shock value or satire with¬ 
standing. They do make some credible noise, though, (c/ 
o Giacomo Francioni, Via Barontoli 420, 53010 S Rocca 
A Pilli, Siena, ITALY) 

NOBODY'S HEROES-Kiil Tomorrow (Fan Attic) 

Fast, tuneful, humorous punk rock. "Teenage 
Ramone," huh? "Bloodbath At The Senior Prom"? Gives 
you a good idea where these three guys are coming from. 
Keeping it rewed-up and spirited throughout and with a 
likeable goofiness. (PO Box 391494, Cambridge MA 


NO WAY OUT (Straight Force) 

Hit and run, baby. No Way Out’s hardcore is a free¬ 
wheeling, mostly-fast concoction with more than adequate 
youthful rage and tightness. Six powerful songs that are 
wonderfully metal-free. This back to basics movement 
remains a welcome development. (PO Box 200069 Bos¬ 
ton, MA 02120) 

NRA-Bunk + 2 (BYO) 

Three quick, catchy songs with equal parts melody 
and power. “No Excuse" shows their harder-edged side, 
while “Bunk” and “Fuel” are moderately poppier. A full- 


scope sound burst with surging, hooky arrangements. (PO 
BOX67A64, LA, CA 90067) 

NUTLEY BRASS-Ramones Songbook Volume 2 (Vi¬ 
tal Music) 

Novelty time again and this is probably something to 
be played once and filed or used as a party-wrecker. EZ- 
listening Ramones covers. “Blitzkrieg Bop 6 is the best of 
thettree songs, with the cheerleader type “Hey Ho Let’s 
Go” chant, but “Something To Believe In” was a lame song 
to start with. “Teenage Lobotomy” is the other song, here. 
Not as funny the second, time around, I’m afraid. (PO 
Box 210, NY, NY 10276-0210) 

ONEWAY SYSTEM-NotYour Enemy/Shut Up (Soap & 
Spikes) 

New material from the System, recorded at a rehearsal, 
apparently. Mid-tempo punk with gutteral vocals and sur¬ 
prisingly melodic guitars. Adequate, but it won’t make you 
forget “Give Us A Future.” “Not Your Enemy” is the better 
song of the pair. (431 Burlington Ave. #5, Burlinqton ON 
L7S 1R3, CANADA) 

OPPRESSED-The Noise EP (Harry May Record Co.) 

Three Slade covers—after all, Slade started out as a 
skinhead band and were definitely an influence on the 
whole oi thing... populist rockers of a different era. “Cum 
On Feel The Noize” had quite a run in the early 80s, as a 
hit for Quiet Riot. “Mama Weer All Crazy Now” and 
“Gudbuy T’Jane” are the other songs. There’s a lighter 
touch than the originals—maybe not quite the rock ‘n rave 
quotient that the originals had (find their “Slayed?” album 
for the real deal), but not bad either. (PO Box 184, Ashford 
Kent TN24 OZS, ENGLAND) 

OSCAR ANDTHE PIDGIN SISTERS-The Bald and the 
Bootyful (Vital Music) 

Scot Weis (ex-Ed Gein’s Car/lron Prostate) is back yet 
again in a new band, this time accompanied by three 
women, his gravelly croon still in-tact. Straight-forward 
punk mixed with rootsy rock and done with a bar-soaked 
bad attitude. The backing vocals sound just like Nash¬ 
ville Pussy, but this band isn’t quite that crazed. (PO Box 
210, NY, NY 10276) 

OUT COLD-No Eye Contact (Kangaroo) 

Six more ragers from Out Cold. Buzzsaw rough gui¬ 
tars, pissed-off vocals and sticking to a fast pace through¬ 
out. Out Cold have been putting out one kickass release 
after another, in virtual local obscurity, and now Henk from 
Kangaroo says the band could be packing it in. Say it 
ain’t so! (Middenweg 13, 1098 AA Amsterdam, NETH¬ 
ERLANDS) 

PAINTBALL (H.G. Fact) 

Metally hardcore from Japan and Mune’s vocals are 
almost parodically gruff. The music’s rough and aggres¬ 
sive, though, especially on the fast, overpowering “Burn 
Your Mind (I think that’s the title). And I’d rather hear ‘em 
throwing in Maiden or Motorhead licks than static mod¬ 
ern metal riffs any day. (401 Hongo-M, 2-36-2 YAYOI-CHO 
NAKANO, TOKYO, 164, JAPAN) 

PEACEFUL MEADOWS/STINK-Rumble In The Vinyl 
(Allied, dbl. 7”) y 

Second double 7” in this review section with a boxing 
theme... this time, the cover is from the Ali-Liston fight. 
Suppose I could say these two bands hit hard, too, and 
do so in a melodic sense. Despite the fact that Stink’s 
songs are pressed a little off center on my copy, the hooky 
burn comes through. Peaceful Meadows are a bit hap¬ 
pier sounding, but also infuse their poppy material with a 
good amount of powerful intent. (PO Box 460683 SF 
CA 94146) ’ ’ 


PLAN Ill-Wood Alcohol Is Not For Drinking (Trans¬ 
parent) 

Pissed off and then some. Hardcore flail with a lo-fi, 
distorted garage emphasis. The bile comes through loud 
‘n clear for “Wake Up America.” The guitar sounds like a 
hornets nest. The trebly sound is part of the package and 
this totally rips—I’d still like to hear what it would sound 
like with a slightly cleaned-up recording but, believe me 
no complaints about the ferocity here nor the fuck 'em all 
lyrics. (Paul Holstein, 6759 Transparent Drive, Clarkston 
Ml 48346) 

PLUNKET BOYS/VICIOUS CIRCLE-Split (Raw Power) 

Two early 80s New Zealand bands and Vicious Circle 
was basically a continuation of the Plunket Boys, with a 
few personnel shifts and a sharpening of the musical tools. 
Both bands favored a rough, stripped-down punk style. 
The Plunket Boys attack was on the primitive side, al¬ 
though their roughness is appealing and the guitar plonk 
for is inspired. Vicious Circle had a slightly more oi-meets- 
’77 inspired sound and the songs pack a basic punch 
Limited to 200 copies. (PO Box 7127, Wellesley St 
Auckland, NEW ZEALAND) 

POISON IDEA-LearningTo Scream (Taang) 

Back with 3/4 of the original lineup (no Tom Pig) and 
back to punk rock basics. It’d be tough to measure up to 


Poison Idea’s greatest material and these three songs 
really don’t, but it’s not crap either. Strong bass-work punc¬ 
tuates “Another Place" and “Learning To Scream could 
have been an outtake from “Kings Of Punk” or Record 
Collectors” Glad to have ‘em back. (706 Pismo Ct., San 
Diego, CA 92109) 

POSERS-WorseThan Nothing (Oink) 

A mid-to-fast tempo punk/hardcore style that brings 
back an early 80s feeling and the first thing you notice is 
the guitar sound. What a work of wonder—revved up like 
a chainsaw and filling the room with lethal chordal piP 
laqe “Fuck Off And Die” could become a mantra and 
their cover of the Effigies’ “Body Bag” scores cred points 
and kicks ass. Fuckin’ blazing. (PO Box 27813, Wash¬ 
ington, DC 20038-7813) 

PRESSURE POINT/UNITED BLOOD-Split (Coldfront) 
PRESSURE POINT/RANDUMBS-CowTown Boot Boy 
(Flat) 

RANDUMBS-Back From Sonoma (TKO) 

I put these three together‘cause they're related some¬ 
how Pressure Point dish out two boisterous punk tunes, 
including a cover of “Police On My Back," written by Eddy 
Grant and popularized by the Clash, of course. That s on 
their split with United Blood and the latter band have a 
Dropkicks’-like winner in “Drunk Last Night.” On the split 
bv Pressure Point and Randumbs, you can feel the rage 
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their own PO’d “Bitter End.”The Randumbs Issues has 
boil-over urgency and catchiness, while “Ike Wit" is a nice 
middle-finger to oppressive bosses everywhere. No 
abatement of explosiveness for the Randumbs’ Back — 

From Sonoma,” which “borrows” the Angry Samoans 
“Back From Samoa” cover. Lovely clear orange vinyl 
and fiery punk in the grooves. “Last Dad” even throws 
in a Thunders-ish turn. A sick as fuck guitar and bass 
sound, too. ( Coldfront : PO Box 8345, Berkeley, CA 
94707/Flat: PO Box 7504, Quincy, MA 02269/I&Q: 

4104 24th St., #103, SF, CA 94114 ) 

PUFFBALL-B-Body (Insurance Scam) 

Swedish garage/punk/rock ‘n roll terrors. All wanton 
powerchords, attitude, scorch, etc... Their releases on 
the Burning Heart label have been excellent and the 
four songs here extoll the same sort of unfettered ca¬ 
reen. The mutant offspring of Iggy and Lemmy and 
birthed in a speeding car. (PO Box 145, Northville, Ml 
48167) 

REACH THE SKY (Espo) 

A bridge between heavier hardcore and a faster-paced, 
melodic sound. These four songs have a good balance 
of brawniness and tunecraft. This is a vinyl pressing of 
the demo reviewed in the last issue. (PO Box 63, Allston, 
MA 02134) 

REINA AVEJA-Bee Complex (Probe) 

Metal sludge lugubriousness—okay, maybe not so 
mournful as angry, but these four Florida women indulge 
in heaaaavy rifts, nasty-ass vocals and it’s a demonic 
pain exorcism. Did I say it was heavy? Afficionados of 
the slow metal crush will dig it. (PO Box 5068, Pleasanton, 
CA 94566) 

RETARDBEATERS-Pulling Jive (No Idea) 

Aaron Cometbus is at it again, co-writing the lyrics 
and playing drums in this band. Goofy, homegrown punk 
music with an almost childlike innocence, at least in the 
playing. Not the words, though—a song about Chechnya, 
in the former Soviet Union and another about Egyptian 
president Nasser. And songs about smoking and drink¬ 
ing, too. Kind of cool, in a way. (PO Box 14636, Gainesville, 
FL 32604) 

ROUNDHOUSE-Lashing Out (Free Spirit) 

Sounds like they’re doing just that, although in a heavy- 
handed manner. A few speedier moments, but this is 
mainly blustery mid-tempo crunch-core. No rap break¬ 
downs and “Why Can’t You See” does speak out against 
domestic violence, but the overall heavy approach doesn t 
do much for me. (PO Box 1252, Madison Sg. Station, 
NY, NY 10159) 

RUTH’S HAT-Too Much Box (Spank) 

The first song is “Cooler Than You.” Er, not quite. A 
loopy silly mesh of punk, pop, a little roots rock and on 
the light side. OK, it’s not that bad and if you dig the likes 
of the Beatnik Termites, Queers, et al., this might be your 
thing. They do keep up a mostly fast tempo, throughout. 
(44 N. Deeplands, Grosse Pointe Shores, Ml 48236) 

SAINT JAMES INFIRMARY-Own Device (Alternative 
Tentacles) „ _. 

Heady, heavy sounds by the Infirmary and Better Than 
Tied Up Than Down” expands into some sonic head- 
messing. Sharp, gyrating nervo-rock teetering on the edge 
of psychosis and pounded forward with a strong rhyth¬ 
mic base. (PO Box 419092, SF, CA 94141) 


SIX GOING ON SEVEN-Reverse Midas/HOT WATER 
MUSIC-The Bitter End (Some) u 4U . 

HWM = yeah!/6->7 = ehh... A little review shorthand 
for this split single. Hot Water Music’s song is surging, 
passionate and warmly poppy. Six Going On Seven aren t 
terrible or anything and the drumming is powerful but this 
song doesn’t grab me in quite the same way. (405 W. 
14th St., #3, NY, NY 10014) 

SKABS-The Greatest Hits—A Collection Of Timeless 
Classics (WACP) 

A multi-national band based in NYC and doing a slightly 
different twist on the basic punk sound. “I Thought Wrong 
starts with ethnic-type music and Betty Boopish vocals 
before kicking into the three chord basics, while You 
Shithead” has quiet sina-songy passages interspersed 
with the aggro. “Lysy Chuj,” a blast against nazi skins, 
takes a more direct musical route. Keyboards add a 
doomy, almost new-wavish effect for “Wh/ 1 and lllegales. 
Something a little different, while not diluting its intent. 
(12 Wyatt Circle, Somerville, MA 02143) 

SKIMMER-Bored Again (Junk) 

It sure takes awhile for some of the records on Junk to 
get out, sometimes. These songs were recorded in ‘95. 
Ti. * 
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runeful punk/pop from the UK that catches the ear but 
isn’t that life-changing. Kind of sickly-sweet, actually, at 
least on the harmonies. (PO Box 1474, Cypress, CA 
90630) 

SLOBS-Another Piece Of Junk (Junk) 

They’re Slobs and don’t give a fuck and 
this Cincinnati band —1 



RANDUMBS 


have been spittin’ 

— and screamin’ for some time, now. “Kill 

Kill Cool” favors insolent riffage and attitude-soaked vo¬ 
cals Same for “Kicked Out "Two covers, as well—a maul¬ 
ing of Wire’s “Feeling Called Love" and a raucous version 
of the more obscure Decontrol’s ‘Young and Tired.” My 
kind of junk. (PO Box 1474, Cypress, CA 90630) 

SONS OF HERCULES-Surfin’ In The Bars/Outta Your 
Head (Get Hip) u u 4 . 

Pumped up garage rock ‘n roll, though not up to the 
level of their album. “Surfin’” is a cover by the Nomads (a 
cool Swedish band worth checking out) and the flip an 
original. Both fall into the pretty good, but nothing to get 
overly excited about region. (PO Box 666, Canonsburg, 
PA 15317) 

SQUIGGY-Middle Class Rebellion (Headache) 

Tough punk with pronounced working class sentiments 
and Squiggy sound similar to labelmates the Wretched 
Ones. One can empathize with their feelings of being 
unrewarded for their hard efforts, but the anti-welfare 
message of “Block By Block” tends to reinforce some ugly 
stereotypes. Maybe those poor fuckers would fare better 
if they had a shot at an adequate education or job train¬ 
ing that would lead to a job with a living wage. But the 
welfare reformers are often the same who people who 
are against increasing the minimum wage, while corpo¬ 
rate welfare is given out like candy to corporations who 
hardly need it and the amount of those hand-outs far ex¬ 
ceeds the amount spent on social programs. No easy 
answers, but not everyone on welfare is spending it on 
their "daily high ”At least they’re aware of the class war¬ 
fare going on in this country, but it shouldn’t turn into a 
classic “divide and conquer” scenario that the elite cre¬ 
ate Anyway, the frustration comes out in their bare-knuck¬ 


led songs. (PO Box 204, Midland Park, NJ 07432) 

STITCHES-YouTear Me Out/My Reactions (Dead Beat) 

It ain’t the mind-bender that “Livin’ At 110" was, but 
the Stitches are back with a snot-flying dose of pure late 
70s punk. Short, sweet and kickin’ ass in its pure rockin 
drive By the way, there are 200 copies of these floating 
around with a white label and plain red sleeve. (PO Box 
283, LA, CA 90078) 

STREETWALKIN’ CHEETAHS-Cherry Bomb + 2 (Alive) 

The a-side is a Runaways’ cover and they recruited 
original Runaways vocalist Cherie Currie to sing it. Nqt a 
bad bit of a teenage rock deviance but I like the original 
version better. The flip’s superior, with the incendiary 
rocker “Burn, Silver Lake, Burn!," dedicated to the ultra¬ 
trendy LA enclave, and the chugging adrenalin of None 
Of Your Business.” (PO Box 7112, Burbank, CA 91510) 

SUBWAY THUGS (Oink) , . . . n 

Kinda mediocre oi-punk, here. The lead break on 
"Morning After” is just ill-advised and while the songs 
exude a toughness and stripped-down approach, the 
guitar sound isn’t that powerful and there’s little else to 
make it stand out. (PO Box 27813, Washington, DC 
20038) 

TAMPERE SS-Sotaa EP (Havoc)/Kuollut & Kuopattu 

EP Two Wasts from the Finnish past, going back to 1983. 
Tight, raging hardcore at a mainly fast clip, although they 
do slow it down on occasion. Tampere SS had the hall¬ 
marks of the European sound—stripped-down arrange¬ 
ments that drew on Discharge and other UK bands for 
inspiration (and style!) and imbued it with a dash of 
melodicism. “Sotaa* is a reissue, “Kuollut” a vinyl press¬ 
ing of a demo and each provides a strong rush of power, 
from the days where hardcore had a truly underground 
vibe. (PO Box 8585, Minneapolis, MN 55408) 

13 FRIGHTENED GIRLS-SmokeThis And Walk/Splash 

1 ^One semi-hit, one semi-miss.“Smoke” is an adequately 
fired-up garage rocker that makes its point in under two 
minutes with jacked-up guitars and drums. “Splash 1 is 
a 13th Floor Elevators’ cover, a brooding psychedelic 
1 ballad and it misses Roky’s vocal psychosis. Come to 
think of it, the original version of this song wasn t that 
.hot either and Roky sounded pretty subdued Cool 
l sleeve, anyway. (PO Box 666, Canonsburg, PA 15317) 

TIEBREAK-Stand Hard 1998 (Crucial Response) 

‘98 or ‘88? The late 80s style continues to spread 
around the globe and this band from Norway are in 
the true-believer camp. Fleet-paced hardcore that 
could’ve been recorded ten years ago, with all the 
chantalongs, confrontational lyrics and nods to such 
godfathers as Agnostic Front, YOT, etc... Unfortunately, 
not one of the better renderings of this approach— 
the arranging isn’t all that unique and Will’s Cappo- 
1 with-a-bellyache vocals don’t quite cut it, either. Only 

■ for the true diehards. (Kaiserfeld 98, 46047 
Oberhausen, GERMANY) 

[TIGHT BROS FROM WAY BACK WHEN-Take You 
Higher! (Ten In One) 

Fronted by Jared from Karp and with two members of 
Behead The Prophet and kicking out the old-style rock'n 
roll jams. Part tongue-in-cheek, part tribute to those late 
60s and 70s ass kickers, done with an unhinged loose¬ 
ness and in the right spirit. (508 Legion Way #4, Olym¬ 
pia, WA 98501) 

TILTWHEEL-The Heavens Declare The Glory Of The 
Bomb And The Firmament Sloweth His Handiwork 
(Firmament) 41 _. 

It’ll probably take me longer to type out this 3 song 
EP’s title than listen to it. Well, only two real songs and a 
synthesizer manipulation... but the songs are good ones, 
especially the fast-paced ‘The Wake.” Thick, catchy riffs 
and a driving intensity. A buzzing cocoon of chords, fran¬ 
tic drumming and heartfelt, raspy vocals. (PO Box 420484, 
SF, CA 94142) 

TOTALITAR-Klass Inte Ras (Prank) 

Ravenous hardcore from Sweden and this is the way 
to do it, fuckers! Inferno-like guitar and bass, hoarse vo¬ 
cals and a speedy barrage. ‘Till Slaaet” adds a hint of 
Motdrhead, while “Arbetets Vaisignelse” has a Pist-like 
mid-tempo crunch. Clear out out the pop/punk tweedle, 
the metal-core dumb and letTotalitar’s brand of rage over¬ 
take your senses. (PO Box 410892, SF, CA 94141-0892) 

TOXIC NARCOTIC/THE UNSEEN-Boston’s Finest 
(ADD) 

A split with two of Boston’s punkiest, anyway. TN’s 
songs also appear on a CD with other tracks and they 
tear through “People Suck” and the other songs with more 
than a hinting of malice. The Unseen’s “Stand Up And 
Fight" and “Stay Gold” provide a full-on, hard-hitting roar. 
Sounds from the underbelly. (270 Central St., Hingham, 
MA 02043) 






TRb-Psychobilly Mayhem (Headache) 

The description is perfect. Unhinged 
roots rock, give a dose of punk rock en¬ 
ergy and gravelly, animated vocals. Three 
songs and the title track is a barnstorm¬ 
ing echo-chamber hellride that threatens 
to careen out of control. (PO Box 204, 
Midland Park, NJ 07432) 

THE TRUST (Bridge Nine) 

I erroneously referred to this band as 
the Force in the live review section last 
time., sorry! Hailing from Holliston, MA, the 
same hometown as Kingpin and it’s 
pumped-up youth crew/sXe hardcore, al¬ 
though with rough sound quality. Doing the 
style competently—standard fast riffing 
and mosh parts, along with the requisite 
lyrics about “the scene,” betrayal and the 
edge, of course, but the Trust haven’t re¬ 
ally found their own unique imprint, yet. 
(366 Cedar Ridge Dr., Glastonbury, CT 
06033-1818) 

UNPLEASANTS-Songs About Girls 

That’s what it is—and accompanied by 
poppy, older-style punk music. Woah- 
woah-woahs are part of the package, 
along with the adenoidal vocals and 
straight-forward guitar chords. These 
types of bands all start to sound the same 
after awhile, to be honest, but it’s not 
wretched, either. (300 S. Edgewood Ave., 
LaGrange, IL 60525) 

VARIOUS-A Couple Of Minutes Is All 
You Need! (Get Dun) 

Big rumblings from Rhode Island. All 
of the bands here favor a hard/fast punk 
sound and all of ‘em sound pissed off and/ 
or antisocial as hell. Well, the Ones You 
Hate just sound kind of loopy. On the other 
hand, no quarter given from Gringo, De¬ 
generates, Doosh Bags and Arson Fam¬ 
ily. The only complaint is the Doosh Bags’ 
talking about “the type of fags I used to 
beat up in school” on their anti-cop song. 
Why call ‘em fags? Just calling them cops 
is bad enough! A tastelessly funny sleeve 
drawing, as well—a sort of before and af¬ 
ter with a loving couple and, to paraphrase 
the great Devo, I think he missed the hole... 
(Dan V., 35 Terrace Ave., Apt. 3, Provi¬ 
dence, Rl02909) 

VARIOUS-Argh! A Brantford Compila¬ 
tion (Soap & Spikes) 

Punk as fuck material by all four 
bands—Twerps (not the Ohio band), Mis¬ 
taken Conspiracy, Young Offensive and 
Outcast. The Twerps sound particularly 
torqued off and each band express dis- 


affairs, doing so in piledriving fashion. (431 
Burlington Ave., #5, Burlington, ON 
CANADA L7S 1R3) 

VARIOUS-Bleeeeaaauuurrrrgghhh! A 
Music War (Slap-A-Ham) 

84 tracks of rage, performed by 73 
artistes. Yeah, on a 7" record... Now for a 
track by track description... ha ha ha! Chris 
Dodge pulls together some heavy hitters 
to throw in their 5 to 10 seconds-worth, 
starting with Final Conflict, as well as Los 
Crudos, In/Humanity, Devoid of Faith, 
Black Army Jacket, Charles Bronson, the 
Descendents—just kidding about the last 
one! Did this drive the person sequencing 
this monstrosity to a nervous breakdown? 
But it follows a logical pattern, such as 
where Swiss Army Blanket follows Black 
Army Jacket and many pertinent topics of 
our times are covered—from the tyranny 
of the Promise Keepers to a ranting 
against middle class values to the death 
of NHL hockey in Quebec City, Winnipeg 
and Hartford. (PO Box 420843, SF, CA 
94142-0843) 

VARIOUS-Songs FromThe Gutter (Kan¬ 
garoo) 

Killer... absolutely killer. How could it 
be otherwise when you have Brother Infe¬ 
rior, the Boils, Final Conflict, Out Cold and 
Seein’ Red on the same 7"? Yawp and 
Brezhnev also make strong appearances. 
Rage, aggro and intensity from everyone 
involved. Let the mainstream jump from 
one trend to another—pop/punk or ska or 
swing or industrial. Uncompromising punk 
and hardcore remain inspirational and 
many people in these bands have several 
years invested in this still-thriving subcul¬ 
ture. (Middenweg 13, 1098 AA 

Amsterdam, NETHERLANDS) 

VARIOUS-The Right To Assemble, Vol. 

A six band comp of NJ bands and some 
smokin’ material. It also doesn’t stick to 
one style—there’s ravenous aggro from 
Degenerics, Heidnik Stew, Fanshen and 
Try.Fail.Try, but these bands don’t all sound 
the same. There’s also a poppier song by 
Worthless and a doomy, more experimen¬ 
tal punk offering from Stormshadow. (PO 
Box 68, Jamesburg, NJ 08831) 

VIGILANTES (ADD) 

Pretty decent melodic punk music in a 
somewhat similar vein as the Ducky Boys, 
although with more of a baritone-sound¬ 
ing vocalist. Lyrics that offer a somewhat 
more optimistic or (perhaps) sensitive 


viewpoint, especially to the issue of forced 
early retirement for f Too Old To Work, Too 
Young To Die.”That song is apparently an 
old folk tune but the lyrics are particularly 
relevant. (270 Central St., Hingham, MA 
02043) 

VIOLENT SOCIETY (Creep) 

Five anthems of rage from Violent So¬ 
ciety, the first release with the new rhythm 
section of Jon and Jason from the Fisti¬ 
cuffs joining Pat and Mike. No letup in in¬ 
tensity—all hard, all fast and there’s no 
doubt where they’re coming from with titles 
like ‘Totally Fucked," “Piss On You” and “In¬ 
divisible,” the latter a pointed rant against 
mindless patriotism. By far one of the best 
bands out there and here’s more evidence. 
(Suite 220, 252 E. Market St., West 
Chester, PA 19381) 

VON ZIPPERS-Twist Off/Better Get 
Ready (Estrus) 

Estrus has some cool 7” sleeves and 
this round one, with a bottle-cap design 
on top, is such a package. Helps when 
the songs rock, too, and the Von Zippers’ 
rough-hewn garage punk does just that. 
Distorted vocals howling through the gui¬ 
tar/bass/drums gnash and I’m ready to 
hear more by these guys. (PO Box 2125, 
Bellingham, WA 98227) 

WEAKLINGS-Four More Reasons To 
Love... (Junk)/Motorvatin’ (Junk) 

Two slabs with tracks not on their al¬ 
bum and if the covers are lurid or tittilating 
(especially the red and blue painted nekkid 
female torso on “Motorvatin’”), well that’s 
the idea. The rock ‘n roll sounds aim for 
the groin or the feet or whatever gets ‘ya 
going. “Four More Reasons” provide four 
reasons to rock, all attitude and no- bullshit 
brashness. “Motorvatin’” is a Hanoi Rocks 
cover and it’s backed by the Clash’s “Janie 
Jones” and “Clampdown.” All of ‘em bro¬ 
ken down to their ass-kickin’ essence. The 


Weaklings seem ready to join the royalty 
of Portland, OR rockers, alongside Poison 
Idea, Wipers and Defiance and they’re 
doing their own thing. (PO Box 1474, Cy¬ 
press, CA 90630) 

THE WORLD IS MY FUSE-Drunk/Happy 
(Up My Dose) (Espo) 

Glowing emo-rock with strong melodies 
and mainly subdued vocals. There are lulls 
on both songs and this whole style isn’t 
exactly my thing, but they do have a killer 
uitar sound. Has its moments. (PO Box 
3, Allston, MA 02134) 

WORTHLESS/S.O.V.-Split (New Jack) 

Worthless proffer a pair of hard-rockin’, 
punky tunes. The heavy breakdown parts 
seem a bit out of place with the otherwise 
catchy arrangements, but it’s not bad. Best 
song-title: ‘Your Ass Is Grass And Worth¬ 
less Is The Lawnmower.”The S.O.V. tracks 
are powerful and ripping—frenetic 
hardcore with harsh vocals and politicized 
lyrics and the anger is well-expressed 
through their musical onslaught. (1614 
Woodland Ave., South Plainfield, NJ 
07080) 

WRETCHED ONES-Tributes Suck 
(Headache) 

Armen and the boys got tired of record¬ 
ing songs for tribute comps, so they put 
‘em on a 7”. Actually, two of them have 
seen the light of day, including the Heart- 
breakers’ “Pirate Love” that appeared on 
the 7” with SV #37. Also given the basic 
punk rock treatment are Poison Idea’s 
“Just To Get Away," the Stranglers’ “No 
More Heroes” and the Dictators’“America 
The Beautiful” (although this is so obscure 
that this die-hard Dictators’ fan doesn’t 
recall it). Unintended irony—a song laud¬ 
ing Trotsky and Lenin back to back with 
the unofficial national anthem of this coun¬ 
try. This’ll tide ‘ya over ‘til the next album. 
(PO Box 204, Midland Park, NJ 07432) 
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TAPES & VIDEOS 


•••TAPES*** 

BULLYRAG 

Fast punk and a couple of oi-tinged tunes, most nota¬ 
bly “Built To Last.” Not so sure I want to know the mean¬ 
ing behind “Message To A Whore," but the other songs 
have a hard-hitting, catchy drive. Upbeat songs with a 
buzzing guitar sound and plenty of sing-along choruses. 
~~ ■■ “ )custSt.,E.r ‘ -- 


($2 ppd to Tim Hetu, 60 Locust 5 


.Douglas, MA 01516) 


BUZZARDS 

Rootsy influences subsumed into basic rock ‘n roll ar¬ 
rangements and it’s pretty much bar-band fodder. Com¬ 
petent, but not anything electrifying or gripping. I can vi¬ 
sualize the guitarist making the moves while soloing on 
“Hell” or “Stuck” too and it’s not a pleasant image. (129 
W. 81st St., #9, NY, NY 11514) 

1125-Tysiac Sto Dwadziescia Piec (Pasazer) 

Straight outta Poland and an energetic mixture of 
hardcore styles—some thrashy, old-school moves, 
heavier moments (not as enticing) and spearheaded by 
a powerful two guitar strike and agitated, gutteral vocals. 
The final track is a hip-hop composition—not metal-rap 
but the real thing and this is possibly the first time I’ve 
heard anyone rap in Polish. Hopefully the last, as well, 
but the rest of the tape more than makes up for it. (PO 
Box 42, 39-201 Debica 3, POLAND) 

IN REACH-Demo ‘98 

It jokingly says “recoreded Februay 1st, 1988,1 mean 
1998.” At least this Vermont band acknowledge where 
they’re coming from, although it’s not completely the case. 
In Reach certainly have that hard-hitting youth crew 
hardcore sound, but also mix in some heavier bits, with¬ 
out it getting oppressive. The emphasis is mainly on the 
manic, though. A few lapses in tightness and timing, but 
off to a good start here. (E-mail address: 
scripse @ zoo.uvm.edu) 

NOTHING CRUCIAL/SKANDALS-Split 

Nick, the guy who sent me this and sings for both 
bands, seems like a good guy but these two bands are 
both pretty terrible. Nothing Crucial are a melodic punk 
band and the songs have little snap to them. Covering 
Europe’s “Final Countdown” is just unforgivable. The 
Skandals switch between ranty punk and a few ska songs, 
all of it played completely ineptly and Nick singing out of 
time with the music. Only their thrash version of the “King 
Of The Hill" theme provided a respite from the medioc¬ 
rity. The lyrics weren’t bad, either, with personalized, witty 
observations about life’s ups and downs but the music is 
pretty-much unlistenable. (2196 Juneberry Ct 
Warrington, PA 18976) 

RELENTLESS 

A crash-course in mediocrity. Relentless embrace all 
the unappealing modern hardcore elements—heavy riffs 
that go nowhere, rap-style vocals and lyrics with violent 
approaches to settling differences. Karate workout mu¬ 
sic, in other words, only that shit belongs in a gym and 
not on the dance-floor. This stuff doesn’t belong on my 
stereo, at all. (353 N. Kentucky Ave., N. Massapequa, 
NY 11758) 

UNAVOWED-Anathema 

From Minneapolis, but with a decidedly east coast 
approach. Crunching, heavy riffs occasionally giving way 
to faster passages. When the tempo picks up, the results 
are more brutallizing. Not too bad. (PO Box 141048, Min¬ 
neapolis, MN 55414-1048) 

UNPROVED TRUTH-Interludium 

Wins the packaging prize, for sure—this tape comes 
in a painted cardboard box with a splatter design and 
lyrics printed on six different cards. As for the musical 
contents, it’s a doomy combination of metal and hardcore. 
Shards of melody poke through and there are a few ex¬ 
perimental touches, but the emphasis is on darkly-hued 
heavy compositions, influenced a bit by Voivod or Prong, 
in a more stripped-down format. Not mind-blowing, but 
showing elements of creativity. From Germany. (Mark 
Halvorsen, 815 18th St., #4, Sacramento, CA 95814) 

•••VIDEOS*" 

PATRIOT-Live Over Europe 1997 (Blind Beggar) 

The oi boys caught live in Germany... I was wondering 
if Eddie was going to keep that goofy Santa hat that he's 
pictured wearing on the cover through the whole show, 
but he shed it after a few songs. Considering that Eddie’s 
a rather imposing guy, though, this should not be inter¬ 
preted in any way that I'm making fun of him! Multi-cam- 
era shot, although the sound quality is so-so (the drums 
sound tinny), but if you're a fan of the band, this will be 


appealing. It does run on a bit long and could have used 
a bit of editing, but "The Best Of Friends" is a super-catchy 
song and brings out quite a spirited response. Same for 
the cover of the 4-Skins "Chaos." Basic values street punk 
with solid instrumental chops and Eddie's in strong voice 
as well. (Cargo, 1525 W. Homer, Chicago, IL 60622) 

TYPE O NEGATIVE-After Dark (Roadracer) 

Welcome to Peter Steele’s world, a world of dark, dry 
humour delivered with deadpan authority and a surpris¬ 
ing amount of levity. This video takes you surprisingly deep 
into the personalities of the members of this onen-ma- 
ligned band in the interview segments and shows them 
to be just as human as the rest of us, with thoughts, 
dreams, hopes, and a sense of humour that is almost 
always ignored in favour of the sensationalistic approach 
(‘They’re Nazis! They hate women! They’re racists!”). We 
get to see them backstage at various festivals in Europe 
clowning around, riotous concert footage from their tour 
with Pantera, a charming interlude with guitarist Kenny 
Hickey and his wife and baby daughter that shows how 
much he really loves them both (and admits readily how 
important they are to him), and all of their video clips to 
date. Clips in question being “Black No.1,” “Love You To 
Death,” their cover of Neil Young’s “Cinnamon Girl,” the 
highly amusing “My Girlfriend’s Girlfriend," and two ver¬ 
sions of the controversial “Christian Woman”: the highly- 
edited MTV version that never did it any justice and the 
full-length “Naildriver” edit that has the full song and some 
interesting religious imagery that MTV would never dare 
show. I loved this video and highly recommnd it to all who 
would try to better understand Peter Steele and co. An 
obviously well-lubricated acoustic version of “Black No. 
1” early on in the video shows just how seriously they 
take themselves! If you still hate Peter after watching this, 
then there is no hope for you, my friend... (536 Broad¬ 
way, NY, NY 10012) (Chris) 

UK SUBS/SUBHUMANS-Best Of Flipside Video #7 
(Flipside) 

Pulling together these two British bands for live foot¬ 
age from the mid 80s. Subhumans were such an awe¬ 
some band. Passionate and incredibly creative from a 
musical standpoint. Informed by the anger of punk but 
touching on reggae and harder rocking forms. Dick Lucas 
seems like an almost reluctant frontman but his voice rings 
with a purposeful resonance. Sometimes overwhelmed 
by the stage-divers and wretchedly off-key singalongs (the 


bouncers are kept busy throughout both bands’ perfor¬ 
mances and sometimes seem rather rough) but the Subs’ 
forcefulness shines through for the likes of “Animal,” “I 
Don’t Wanna Die,” “Mickey Mouse Is Dead” and “Para¬ 
sites.” “No,” one of their best songs, unfortunately falls 
apart. As for the Subs, this wasn’t their best lineup. With 
the shimmery/lighter-textured guitar of Captain Scarlet 
hardly an adequate substitute Tor Nicky Garratt’s slash¬ 
ing buzzsaw roar, that’s one strike right there. Terry Bones 
does make up for it on bass, with his showmanship and 
four string skill and drummer Pete Davies is solid, as well. 
But, even with Charlie Harper’s ingratiating stage pres¬ 
ence, the renditions of ‘Warhead,” “Stranglehold,” “I Live 
In A Car,” etc... aren’t that inspiring and such later mate¬ 
rial as “Ice Age,” “Violent Revolution" and “In The Wild” 
doesn’t stack up, either. Maybe they should’ve gotten foot¬ 
age from last year’s tour and paired that with the 
Subhumans material. Then it would have been completely 
killer instead of just halfway so. Still, check this out for the 
Subhumans’ brilliance. (PO Box 60790, Pasadena, CA 
91116) 

VARIOUS-Taangl TV, Volume One (Taang) 

After all these years, Taang! TV is finally out and I 
thought it might be a little better than this and longer too. 
A collection of ten video clips, spanning from '83 to the 
present and somewhat entertaining, although "Harp" is 
hardly representative of Stiff Little Fingers' classic work 
and Poison Idea's "Punish Me" isn't exactly one of their 
best moments, either. The Negative FX live footage is 
hilarious, though, from their last show. The Bosstones' 
"Devil's Night Out" is a clever visual piece and a kick-ass 
song. SSD's "Get It Away" does capture the intensity of 
their live shows, although it's accompanied by the studio 
recording of the song and not a live audio performance. 
Stranglehold were an underrated band and the reggae/ 
punk "Same All Over" is accompanied by gritty footage. 
Spacemen 3's "Revolution" is their classic song, a knock¬ 
off of MC5's "Black To Comm" and the 3 spaceguys look 
appropriately surly. Still, some of the videos just look like 
the song played over random clips of the band and don't 
always match up. Perhaps a few live songs by each band 
would have been better. And I was at that Negative FX 
show and they played more than the 2 minutes the book¬ 
let states-they did several songs before getting the plug 
pulled on them. The intent of this collection is to promote 
the albums that the clips come from, but it seems some¬ 
what incomplete. (706 Pismo Ct., San Diego, CA 92109) 


Compact Disc replication for the independent 
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Furnace 


Furnace specializes in Compact Disc, CD-Rom, DVD and CD-R replication for inde¬ 
pendent bands, record labels and businesses worldwide. We also provide a full-ser¬ 
vice graphic arts, film & printing department that can take your project from start to 
finish flawlessly and with elegance not found with any other manufacturing house. 
Many companies offer cheap prices to lure you in, then disappoint you with poor 
quality, hidden charges & terrible customer service. With Furnace you get top notch 
customer service, high end quality control (on the best equipment in the industry) at 
a competitive and fair price. So if you are looking for a company that will treat you 
right and provide the best, Furnace is your place. 

Recent projects and loyal clients include: Coalesce “Functioning on Impatience” 
{Second Nature }, Botch “American Nervoso” {Hydrahead}, Enkindels “Buzzclip 
2000” {Initial}, Disembodied “If God Only Knew the Rest are Dead” {Ferret}, 
Shoutbus “Ain’t That America?” {Art Monk Construction}, Four Hundred Years 
“Transmit Failure” {Lovitt}, Cave In “Until Your Heart Stops” { Hydrahead }, Cham¬ 
berlain “Go Down Believing” {Doghouse}, Midcarsonjuly “Wound Up Down South” 
{Rosepetal}, Better Than a Thousand “Value Driven” {Self-Released), Ray Cappo 
spoken word CD {Self-Released}, Metroschifter / Shipping News split CD {Ini¬ 
tial}, Harriet the Spy “Unfuckwithable” {Troubleman}, Overcast “Fight Ambition 
to Kill” {Edison}, the Get Up Kids “Four Minute Mile” {Doghouse}, Beyond anthol¬ 
ogy CD {Some}, Endeavor “Contructive Semantics” { Trustkill } -I- 100’s more. 


A 


ost Box 6332 Falls Church VA 22040 USA fumace@artnionk.com 888/599-9883 www.artmonk.comyfurnace (it’s up, promise.) 













It's Heaven... and Hell! Stryper, the first big-time Christian hair-metal band who, in fact, sounded like a second-rate Styx (and 
consider the irony-Styx is a river in hell!). Don't you love how the guy on the right is shorn ng off his chest hair. Then we ave 
the King and his Satanic trip with Mercyful Fate and as a solo act (and he continues with both vehicles to this day), although he 
delved into horror story narratives, as well. I'm pretty sure he once got threatened with a lawsuit by Kiss Gene Simmons over the 
make-up, too... By the way, who do you think is on the other end of that phone.? Could it be... hmm ... 


PUBLICITY PHOTO CLASSICS 

ing. This is all I have room for this time, but there might be more in forthcoming issues-you ve been 

warned! 


Dee Dee King 
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BATHORY 
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Did you know that Dee Dee Ramone had a 
short-lived career as a rapper , under the name 
Dee Dee King? Not too great an idea. You have 
to wonder what the guy was thinking r ... If you're 
at all curious , you can probably still find the 
album in the bargain bin. 


COMBAT 

Bathory was the brainchild of a mysterious gentleman from Sweden 
named Quorthon and he and his various compatriots put out some rather 
nasty thrash metal albums in the 80 s. I think he's still recording... scary! 
The first three LP's were divided into "Side Darkness" and "Side Evil." 
For the fourth album , he dropped the Satanic trappings for Viking schtick. 


L ce fb lira Gnkws*,. <** fw** Michael Jwtt. Pofcerl 











rARIAT 


HEW OH 
TAANG! 


GANGGREEN 


THE DIL KNOW SINGER W GUEST STARS GREG HETSON 
(BAD REUGON)/CIRCUE JERKS 
HARRY NILLSON & MICKEY DOLENZ 
THIS CD HAS THE HISTORY OF BRANDON CRUZ 
FROM CHILD STAR , THE COURTSHIP OF EDDIES 
TO HIS PUNK DAYS WTTH "HARMFUL IF SWALLOWED - 
BRANDON'S PUNK BIO GOES FROM HIS INFAMOUS DAYS 
WITH "DR. KNOW” 

TO FLIPPER AS WELL AS THE BRANDON CRUZ BAND. 

A 12 SONG CD WHICH CAPTURES THE ALL STAR ADOLES¬ 
CENT DUETS TO THE HARDCORE PUNK TRACKS WTTH A 
UNIQUE PACKAGING DEVISED BY TAANG! 

WE GOT T-SHIRTS AS WELL 
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E-MAIL is ORDERS@TAANG.COM 
WEBSITE IStaang.com 


ANTI KEROS NEW LP IN 99 


TAANG VDEOS $15 POSTPAB 


BRANDON CRUZ 

formerly of Dr .Know 


SLAPSHOT 


16 VALVE NAT! 


SLAP 


ALL TAANG CDS ARE UNDER $10 ADD $2 FREIGHT 1ST ITEM $1 PER ADDITIONAL 
WE HAVE A LARGE SELECTION OF SHIRTS VIDEOS CDS LPS SEND A SASE FOR A CATALOGUE TO 
TAANG 706 PISMO CT SD CA 92109 USA 


I 











































FLAT RECORDS 



DROPKICK MURPHYS 
OXYMORON split 7” 

2 killer tracks from each band 


:30 SECONDS OVER TOKYO BIG BAD BOLLOCKS 

“Self Titled” CD ALL SYSTEMS STOP split 7” 

Hardcore/Punk from Boston! Bostons finest Pub Rock & Oi! 



:30 SECONDS OVER TOKYO 
THE TROUBLE split 7” 

Bostons hardest street punk 
and hardcore! 


V/A “I’VE GOT MY FRIENDS’ 

Boston / San Fransisco Punk 
Rock CD 16 bands, 2 songs 
each 


PRESSURE POINT 
THE RANDUMBS split 7 

Cow town boot boys! 


THE DROPKICK MURPHYS / DUCKY ROYS Split T is 9Ut Of print! 


STORES &DISTR0S CALL 
CYCLONE (6031424-6620 


7”: $4.66 USA/S5.00 WORLD 
CD: $16.66 USA/S12.00 WORLD 


WRITE TO US FOR A FREE CATALOG OF DROPKICK MURPHYS MERCHANDISE 
FLAT RECORDS P.O. BOX 7504 QUINCY, MA 02269 USA 




















